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MONEYBAGS TALK IN H’WOOD 








Catskill Ops Promote Winter Cruises 
As Revenge for Florida’s Summer Biz 





The Catskill resort owners are+ 
now trying to wreak a special kind 
of revenge on Miami Beach for 
cutting into the lush summer trade 
of the mountain areas. They are 
now promoting cruises for winter 
vacations, and are illustrating their 
propaganda by chartering the new 
Israeli passenger vessel, the The- 
odor Herzl, for the January cruise 
in the West Indies. 

The mountain Owners figure 
that the cruise season doesn’t com- 
pete with the mountain hotels be- 
ing at different times of the year. 
However, it’s a potent competition 
to the Florida innkeepers, who 
now depend on the summer busi- | = 
ness as a vital part of their in- 
come, and who have pulled a con- 
siderable portion of the mountain 
trade to the southland. 

In this respect, the Catskillmen 
are talking a cue from the travel 
agencies and line publicity men 
who have long been comparing 
the virtues of cruises to resort 
vacations, with indications point- 
ing to a terrific battle, for the win- 
ter vacationer’s coin. The cruise 
advocates feel that in the long run, 
it's a lot cheaper, especialy since 
the line serves six meals daily, at 
the same basic cost, and top price 
for drinks on the Holland-Ameri- 
can line, for example, is 45c., with 
most running about 25¢. Imported 
beers go for 10c, and Geneva gin 
for the same amount. Since the 
cruise season starts late in Novem- 
ber, when the bulk of the Catskill 
inns are mothballed for the winter, 
they feel that by plugging the nau- 
tical vacations, they will de-accent | 
Florida. 

The cruise lines, incidentally, 
are becoming heavy investors in 

(Continued on page 76) 


Ed Wynn Making Like 
A (Morning) Star Again; 
Every Medium Wants Him 


Schroon Lake, N. Y., Sept.10. 

Whether or not Ed Wynn, as 
some observers are predicting, 
turns out to be the scene-stealer 
of_“Marjorie Morningstar,” he has 
certainly been the attention-getter 
of location shooting here. In ad- 
dition to being the chief attraction 
for most of the 80 newsmen and 
lensers who trekked te this moun- 
tain resort to cover loeation shoot- 
ing of film version of the Herman 
Wouk bestseller, Wynn wac target 
for a junket of 22 radio-tv writers 
last Thursday (5), 

Focus of attention on the vet ac- 
tor highlights the steady progress 
of his dramatic comeback. 
week's radio-tv tour was set to 








spotlight next Thursday (19) Amer- | anecdote 


ican Theatre Wing's tribute to 
Wynn on NBC. But steady stream 
of requests for Wynn. interviews, 
which has marked his work here, 





ia Seen bee te a bar- 
rage of offers for work in pix, tv 
(Continued on page 12) 


Last | ly 


Song Outgrosses Pic 

A recording of a tune intro- 
duced in a recent Metro pic is 
outgrossing the film. 

Tune is “It's Not for Me to 
Say,” which was written for 
“Lizzie” by Robert Allen and 
Al Stillman. Johnny Mathis, 
who sings the song in the pic, 
cut the tune for Columbia Rec- 
ords which has racked up over 
900,000 sales for a gross take 
of over $800,000. The pic, 
meantime, has ors about 
$750,000. 


Revolutions No 
Bar to Tourism 





In West Indies 


Hotels have become the key fac- 
tor in tourist trade development in 
the Caribbean area. Even after last 
week’s events in which the Cuban 
revolution took a serious turn, 
Havana expects one of the biggest 
booms in years, while Haiti, which 
lost the bulk of its tourist trade 
during the political upheaval ear- 
lier this year, anticipates tourism 
of giant proportions. 

Key to both these developments 
is the building of new hotels. 
Haiti’s Port au Prince, key harbor 
of the republic, has had a public 


| works program and a tourist devel- 


opment board, which has enticed a 
multitude of new modern inns dot- 
ting the mountainside. All are built 
along modern lines, and have be- 
come the showcases for the island. 
New inns such as El Rancho, Mon- 
tana, Chacounne, Aboulelle, are 
among some of the new structures. 
In addition, the island recently 
(Continued on page 83) 


‘STOCKHOLDERS 
CALL THE SHOT 


By GENE ARNEEL 


The major power hovering over 
Hollywood is the _ stockholder. 
Events of the recent past have 
given this fact a new spotlighting. 

Ostensibly the bosses—the stu- 
dio heads and homeoffice toppers 
—call the turns on policy matters. 
But the pressure is on from the 
investor, whether he owns 100 
shares or 100,000. 

Loew's for the past five years 





has been a prime example of how 
| management is forced to accede to 
the shareowners’ wishes. Terms of 
severance under which Louis B. 
Mayer left the organization were 
renegotiated because of stock- 
holder action in the courts. 

The stockholder is king in the 
Joe Vogel-Joe Tomlinson battle. 
His proxy may be the deciding fac- 
tor and he’s the target of doorbell 
ringers looking for the proxy sup- 

ort 
F More embracing is the situation 
involving the unloading of old pic- 
tures to television. Indeed, th 
matter concerns the entire indus- 


try. 

All companies for the first few 
years of the dynamic growth of 
tv refrained from giving up their 
libraries. This was a united front 
and stockholders were assured of 
the wisdom of the policy. But once 
the ranks were broken, via Tom 
O’Neil’s peddling of the RKO back- 
logs, the other distribs found 
themselves obliged to follow suit. 

Wall Street brokers and the in- 
vestment advisory services continu- 
ally were alerting investors to the 
values of the backlogs. And stock- 
helder anxiety anent such divesti- 
ture swelled as company profits 
from operations began to fall off. 

The switch to alignments — 
independent producers and 
centage deals largely was brought 
about by stockholders. Here, 
again, an important example is 
provided by Loew’s. The men be- 
hind the money wouldn't hoid stil! 

(Continued on page 19) 








Yates Selling Control of Republic 
To Harris, Blau Group for $5,000,000 





Ike’s Newport Hypo 
Newport, R. I., Sept. 10. 

President Eisenhower's va- 
cation here is “worth a mil- 
lion dollars” in publicity, of- 
ficials of this once lush play- 
ground for tycoons report, 
With the huge mansions crum- 
bling and decaying, and some 
converted to museums, schools 
and religious houses, Ike's se- 
lection of Newport could kick 
off a resurgence of a new kind, 
say the city fathers. 

“It is spotlighting our won- 
derful fishing facilities and 
beaches and our historical 
sites,” one official observed. 
Up to Ike’s selection of New- 
port, the town in recent years 
had derived national press only 
from the Newport Jazz Festi- 
val. 





:/ Osterman Using 


Cap Gains Setup 
As Author Lure 


Lester Osterman Jr., a Wall 
Streeter who has been associated 
with Jule Styne and other legit 
producers as investor and recently 
as co-presenter, is one angel who 
is taking his legit bankrolling seri- 
ously, in more than one way. 

Besides his industrious applica- 
tion to the Broadway phase, Os- 
terman is engaged in a new Broad- 
way idea of attracting name drama- 
.} tists by giving them a capital-gains 
inducement, above and beyond the 
normal author royalties. This is 
in the form of a “piece” of the 
show. 

Lillian Hellman’s next play, un- 


(Continued en page 22) 








The Bartlesville (Okla.) inaug- 
ural of TM (Telemovies) by Video 
Independent Theatres, Inc. (Henry 
J. Griffing, president), is generally 
accepted as a milestone in the pic- 
ture business and, as such, serious- 

regarded. 


Cons of Telemovies 


vision, then who are we to make 
light of it?” 

Nonetheless there is a vocal and 
authoritative group which, at the 
moment, takes a dim view of the 
Bartlesville experiment specifically 
and the overall pattern of “box- 
office in the home” generally. 
Here are some reasons: 

1. Bartlesville is not ~ pg ene 
tive. It’s too much of a “closed 
town.” Not only does Griffing con- 
trol this 28,000-pepulation town 
but he controls several states. 
There are no other tions, 
counter-attractions. “It's like the 
only crap game in town.” 

2. It’s not a poor town. It's an 
oil town and “if Mrs. Smith sees 
Mrs. Jones has the latest gadget, 

(Continued on page 22) 








The Positive Side | 








Those who favor the Bartlesville) 
experiment, and look to it to estab-) 
lish a radically new approach to 
the selling of motion pictures, also 
are aware that it’s easier to punc- 
ture a balloon than to launch it. 
Yet, while definitely in the minor- 
ity in the film biz, they nevertheless 
consider themselves the prophets 
whose visions time will justify. 

Even those who enthuse about 
the cable theatre aren't sure that 
it has arrived in its ulitmate form 
at Bartlesville. Henry J. Griffing, 


prez of Video Independent Thea- 


+ Deal is set for Herbert J. Yates 


to sell his controlling stock in Re- 
public Pictures to a, syndicate 
headed by Joseph D. Blau and 
Joseph Harris at a price of $5,000- 
000. The closing date is next Wed- 
nesday (18). Board of directors 
meeting has been called for the 
following day, at which time the 
Blau-Harris group will install their 
own men at the helm. 

That the deal was on the fire 
was reported last week in Variery 
and this immediately was followed 
by Yates’ issuance of a so-called 
statement of denial. Actually, this 
was interpreted immediately in the 
trade as confirmation of the report, 
for the veteran exec said little 
more than “I intend to continue 
in this great industry.” He did not 
comment at all on disposal of his 
stock or his relinquishing the 
presidency. 

Blau and Harris, who have ex- 
tensive interests (National Tele- 
film Associates and Flamingo 
Films), presently have In mind to 
liquidate Rep’s feature production 
and distribution setups. There is a 
remote chance, but only remote, 
that they might be dissuaded from 
this by certain advisers who have 
pointed to the success United Art- 
ists’ new owners have had in build- 
ing up an invalid company. 

Also set for liquidation is Rep’s 
plastics division. Disposition or re- 
tention of other properties awaits 
future decisions. Particularly val- 
uable are the company’s studios in 
North Hollywood, its Consolidated 
Laboratories and Hollywood Tele- 
vision Service, tv subsidiary. 

Studios are taken up in large 
part by Music Corp. of America, 
operating on a rental basis. Acqui- 


(Continued on page 76) 


$500,000 Suit Charges 
Garroway Made Chump 
Out of Chimp (Muggs) 


Can an animal be libeled? Own- 
ers of tv chimp J. Fred Muggs be- 
lieve so,-and yesterday (Tues,) 
filed a $500,000 conspiracy and 
commercial libel suit against Dave 











(Continued on pege 22) 


Garroway, announcer Jack Les- 
| coulie, “Today”. producer Jac Hein 
jand NBC-TV in N. Y. Supreme 
Court. 

Owners of the chimp contend 


"| that since Muggs was dropped from 


the “Today” show last March, the 
defendants. have made .“innumer- 
able remarks” to the effect that 
Muggs is “retired,” and is “vicious 
and unmanageable.” Remarks 
were made, the plaintiffs state, on 
the “Today” show and in newe- 
paper columns. As a result, the 
suit alleges, the owners have had 
difficulty in booking the chimp, 
and General Artists Corp., with 
whom they've been negotiating, 
has been reluctant to take him en 
as a client. 

Suit was filed by Bud Mennella 


(Continued on page 75) 
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Bill Perlberg, Oficial US. Rep, 
Bullish on Values of Venice Fest 


Cohan Memorial Funds 
Ruled Tax Deductible 


Contributions to the George M. 
Cohan Memorial Fund have been 
ruled tax deductible by the N. Y. 
District Director of the Internal 





By ROBERT F. HAWKINS + 


Venice, Sept. 10. 

The Venice Film Festival is an 
important, worthwhile internation- 
al event which should and must get 
the encouragement and full support 
of the American film industry. This 
is the pondered opinion of William 
Perlberg, official U. S. Govern- 
ment delegate to this year’s Venice 
event, following an “eye-opening” 
two-week tour of duty in the city 
on the lagoon. 

The Yank producer stated that 
he would spare no effort in trying 
to convince members of the film 
industry 


pronged importance of the Venice 
Festival, both for the U.S. Govern- 
ment and for Hollywood, He added 
that he was impressed by its 
physical layout, the giant press 
coverage it received (via 600 


scribes, radio and tv reporters), as 
well as by its organization—though 
faults were 


several correctable 
noted. He also had a good word 
for Venice's director, Floris Am- 
mannati, whom he found “dedi-' 
cated and hard-working.” 

To get his message across, Perl- 


at home of the vital, two- | 


| Revenue department. 

| Sponsors of the Fund are aiming 

| to erect a statue of Cohan at Duffy 

. Square in Times Square with “Give 

Of Heart Fund Drive My Regards to Broadway,” one of 
Frank M. Folsom, chairman of the wel tae to symbolize the 

executive committee of Radio ; 

Corp. of America, has been named | 


Folsom as Chairman 





| a 9 >] 
|chairman of the N.Y. Heart Fund | 
: Cmte, ‘H woods Oscar 


| Folsom is also a director of the 
| Alfred E. Smith Memorial Founda- 
‘tion, a trustee of Catholic Chari- 

ties of the Archdiocese of New 
| York and of the National Jewish 
Hospital at Denver, and a member 
lof the board of governors of the 

Extension Society of the United 
| States. 


TV Sponsorship; 
Tap B.O. Returns 


Next year’s Academy Awards 
television (and radio) show will be 
sponsored by the motion picture 
industry and there will be no com- 


‘Guysi : 
ys in World’ Lands 
° |}mercials. This comes after four 
Golden Laurel Award; | years of sponsorship by Oldsmobile. 
snc! Following a board meeting of the 
Rene Clair Also Wins Motion Picture Assn. of America in 
Edinburgh, Sept. 10. New York Monday (9), MPAA 


“If All the Guys in the World,” {president Erie A. Johnston and 
French film portraying the essen-|George Seaton, president of the 








berg expects to address any and | tial humanity of men of all na-| Academy, disclosed that film com- 


all talent 


guilds on the Coast, tions, was announced here at the pany 


presidents agreed to join 


through the Motion Picture Coun- | Scot film festival as winner of the | others in the trade in bankrolling 
cil, as well as contacting directors | 1957 Golden Laurel award by John the program. 

and producers and other associa- | Hay Whitney, U. S. Ambassador to| Financing is to be drawn from 
tions. He feels that with the! Great Britain. Picture was se-|all companies and individuals who 
exception of some of the New York | jected by the Golden Laurel jury, | participate in the profits of film 


office toppers, few industry people | 


know much about what goes on at | figures as Mrs. Franklin D. Roose-|of 1% of 


a film festival, citing his own case | 
as an example. 
prove to them, on the basis of his | 


recent local experience, (about | Reid and H. Bayard Swope as being} MPAA went along with the idea | 
which he has collected sheafs of |the film “which contributes the |“in principle,” stated Johnston. 
notes), “how we can be helpful to most to the mutual understanding lIt’s now up to Seaton to enlist the 
Venice—and how Venice can be | ang good will among the peoples of | financial support of the individuals 
helpful to us.” the world,” defined as the purpose | of the film colony. But that this will 


Reminding one of his “dual’ | 
function, “representing the Ameri- | 
can film industry as a Gevernment | 
man,” Perlberg noted that the U.S. | 

‘Continued on page 81) 


VENICE SPOTS JUMPING 
DURING FILM FESTIVAL 


Venice, Sept. 10. | 

The niteries and cafes of Venice | 
and the Lido have refurbished their 
programs for the Film Festival 
fortnight. The Casino Night Club 
has English acrobats Hall, Norman 
& Ladd, Spanish dancers Federico 
Rey & Pilar Gomez, and singer 
Christianne Tassod, Tony Stella 
erch provides the music. In the 
same program, for the first time 
in Italy, are the Joe Trouillot orch, 
from Haiti, with chantoosie Denise 
Lallemand. 

At the Excelsior nitery is dancer 
Bruno Dossena, Milan College Jazz 
Society; the Silvano Tortorelia orch 
with singers Renato Grimaldi and 
Nello Airaldi; in the Excelsior bar 
is pianist-singer Franco Nebbia. 
At the Parco delle Rose are the 
Greco sisters (3), acro dancers, the 
Busca orch with singers Mary Cav- 
anna and Pippo D’Andri and trum- 
pet player Tullio Gallo back from 





which ineludes such international | product, each to pay one-quarter 
their revenues from 


velt, Bilis Arnall, Dr. Ralph |domestic rentals. This obtains with 


He will try to! Bunche, Gardner Cowles, William | producers, directors, stars and writ- 


O. Douglas, Otto Harbach, Ogden | ers as well as the distributors. 

















a long tour in South America. 
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of the awards by David O. Selz- | be forthcoming appears assured. 
Five other films, from Germany, | 
India, Italy (2) and Japan, were : Setup 
nominated to compete for the ‘GAC Streamlines 
medals as runner-up winners. More 
than 2,000, including the Lord ° 
ovost of Edinburgh | Each Having Own Prexy 
an m producers of many na- net hig ite i : 
tions attending the seeseutation | General Artists Corp. has af 
the Film Festival Council, say:|Which break up the parent group 
‘Continued on page 22) | into a series of subsidiary corpora 
ficers. ° ; 
Under the new setup, major di- 
Pix | Milton W. Krasny, has been elected 
Now Officer of USIA president, and General Artists Bu- 
NBC-TV from 1950 to 1955, his last} will be prexy. A previously created 
chore being NBC’s supervisor on| subsidiary is GAC-Hamid, of which 
tion picture officer of the U.S. In-| Joseph Higgins serving as veepee. 
formation Agency and is stationed) vice-presidents elected are 
nam, He assumed his post in Saigon! general manager of GAC-TV, and 
in May of this year and his tour| Buddy Howe, who will be veepee 
As part of his assignment Lewis eral Artists Bureau. GAC-TV con- 
recently iinished shooting a color|cerns itself with the production 
Ancient Music of Vietnam.” The! grams. General Artists Bureau 
picture will be shown throughout | will engage in a general agency biz, 
ernment mobile units and sampans.|over sales in the outdoor fields 
EE, =; )|sucn as circus, fairs, ete, 
overall company, while Thomas G. 
| Rockwell, who was formerly presi- 
|All are wholly owned subsids of 
| GAC. 


nick, their founder. | (Continued on page 19) 
award, and received Golden Laurel Into Three Subsidiaries, 
Provost of Edinburgh, diplomats 
ceremony heard Forsyth Hardy, of fected a streamlining operation 
: itions, each with its own set of of- 
’ . 
NBC-TV s Jerry H. Lewis visions will be GAC-TV, of which 
Jerry H. Lewis, who was with|reau, of which Arthur C, Weems 
“Your Hit Parade,” is now a mo-|George A. Hamid is head, with 
in the U.S Embassy in Saigon, Viet-| Harry Anger, named veepee and 
of duty extends to May, 1959. and general manager of the Gen- 
film entitled, “Journey into the| and sales of teevee and radio pro- 
Vietnam in theatres and via Gov-| while GAC-Hamid has jurisdiction 
Larry Kanaga is prexy of the 
|dent, is now chairman of the board. 
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Order Form 


The U.S. Treasury Depariment’s 





highest award, the Distinguished | 

~ od Service Award, was presented last} 

wo xears week to James A. Sauter, former 

president of USO-Camp Shows, for 

eres Bere shtaetns tae tanaka |more than 15 years of service as a 


| volunteer in the Savings Bonds 
|Program. Award was presented 
| Sauter by Mayor Robert F. Wagner, 
{honorary Savings Bond chairman 
| for New York, and Philip M. Light, 
|northeast regional director of the 
| Savings Bond Division. Award cites 
| Sauter “for leadership in building 


security for the people and the 


weet Seren 


Regular Subscription Rates |nation through United States Sav- 
tings Bonds.” 
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Canada and Poreign—$1 Additional Per Year | bulk of daytime serials prior to be- 
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ing bought by CBS, served as chair- 

man of the entertainment industry 
Committee for the eight War Loan 
drives in New York, and has been 
| Vicepresident of the committee 
since 1948, 





HONORS JIM SAUTER 


| 
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‘SAVE’ BROADWAY 


Billy Graham did a bangup evangelical pitch at Madison 
Square Garden and made headlines daily. Broadway needs 
Similar salvation. 





The N. Y. Sunday Times this past weekend spotlighted the 
| shuttering of the Mayfair, in the heart of Times Square, -as 
another knell in the midtown realty debacle. Some 150 cinemas 
have been shuttered in New York since 1953 and the remaining 
350 picture theatres face further conversions into supermarkets 
and nondescript auditoriums for lodges, meeting halls, and the 
like. Local 306 of the IATSE reports a membership drop from 
2,500 to 1,800 since last year. 





Quite obviously Broadway needs something and somebody 
more vivid than the closing of one more showcase to reverse the 
tide in the continuing deterioration of the greatest and most 
renowned Main Street in the world. Where to start is some- 
thing between the realtors and their tenants. Mazda Lane more 
and more has become not only an even more extended Orange 
Juice Gulch but its labyrinth of pizza stands, raucous jukebox 
joints, shooting galleries and phoney auction rooms may soon 
metamorphose the once proud Gay White Way into a Gray Wide 
Wayward Street of neo-Skid Row proportions. 

Maybe the realtors see the handwriting on Third Avenue or 
Lincoln Square or wherever may be the new realestate rehabili- 
tation horizons, and don’t care who pays the raucous rents in the 
Roaring 40s—so long as they are rented. If so, Broadway may 
be beyond salvation. As now constituted, the periodic wishful- 
thinking pronunciamentos of a Broadway Asssociation count for 
nought. Something much more vivid is necessary to “save” 
Broadway. Many a regional rialto has seen its peak come and 
gone. It would be heinous if the same thing ever came to pass 
on Broadway, the greatest and most famous show business hub 
in the world. 


Nat (King) Cole Hits Madison Ave. 
Resistance To Negroes On TV 


v By DAVE KAUFMAN 


Hollywood, Sept. 10. 
we Avenue in N.Y. is to 
° so, Diavne for resistance to Negro en- 
Readies New Routine teriainers appearing on television, 
Copenhagen, Sept. 10. | not the South, in the belief of 
Carl (Cleo) Brisson, vacationing} Nat (King) Cole, first and only 
here with his wife at the Hotel member i ae = to bo 
d’Angleterre, where he has also) ‘4 n series. Cole had no 
been recuperating following a re-| ay words for the hucksters of 
cent illness, which entailed sur-| Madison Ave., but did commend 
gery, is now well enough to re- ee ny eS for continuing” his 
sume professionally. He has been|‘ is show into the new season, even 

rehearsing a new routine for end-| though it is a sustainer. 

October opening at the Berns, “After all, Madison Avenue Js in 











Py ° 
Brisson Recovering; 








Stockholm’s No. 1 nitery. the North, and that’s where the 
This is the same spot where the/resistance is. I think sometimes 
| Danish singer made his professional, the South is used as a football to 
debut many years ago. take some of the stain off us in the 
North. Madison Avenue Still runs 
television, and there is a certain 
OKAY BIOGRAP HY OF amount of reluctance on its part to 
sell my show. We have had a good 
‘FABULOUS TOM MIX’ rating, and the top guestars in the 
usiness,” remarked Cole 

One of the cowboy greats of the “NBC and I are not doing this 
silent film era has been given a) as a challenge, but as it should be 
sentimental but compelling bio-| done—as part of show biz. Why 
Si tar te tide of "The Fate | ae of Seteocr omen a 
D -|a show of his own? a ‘ou 
lous Tom Mix" (Prentice-Hall;| have to york harder to prove ear 
$3.95), who brooked and survived | point, but that isn’t the reason 
~~ a as a er sage and as) for the show, and we didn’t start it 
a daring m star Only to meet) with that idea. This is a new 
death in an automobile accident in| phase that hasn’t been previously 
iim avwhmap.tinr—ene of the bex-| we seeioan ta RAM tae 
-| well received in n clubs, rec- 

office greats of the silent film era,| ords, so why not tv? . 
parred only by such lariat special-| “It’s not the people in the South 
ists as William S. Hart and Will) who create racial problems—it’s 

(Continued on page 76) (Continued on page 22) 














Trade Mark Registered 
FOUNDED 1905 by SIME SILVERMAN; Published Weekly by VARIETY, INC, 


¢ Syd Silverman, President 
154 West 46th St.. New York 36, N. Y. JUdson 2-2700 
Holiywood 26 
6404 Sunset Deuleve HOllywood 98-1141 
ashi 7 
1292 National Press Building, STerling 3-5445 
: 3 Chicago 11 
612 No. Miehigan Ave., DElaware 17-4984 
. London WC2 
8 St. Martins Pl., Trafalgar Sq.. Temple Bar 5041 
SUBSCRIPTION Annual, $10; Foreign, $11; Single Copies, 25 Cents 



































ABEL GREEN, Editor 
Volume 208 >" Number 2 
INDEX 

SS Se 76 Wow Atte. 0s. 15.5 ee) 
Contter .... 2.01... sees. 82 Night Club Reviews ..... . 73 
Film Reviews ........... 8 Obituaries ....... seaened 83 
House Reviews ........., 76 Piste 3 032 é TL. oe, , 
Ice Show Review ........ 72 eee Seesead 28 

| OE. ee 80 Radio Reviews .......... 38 
Inside Music ola Wiebe 58 Record Reviews ......... 56 
Inside Peeves... eee 11 Television .......... eects a 
Inside Radio-TV ......... 38 | Television Reviews ..... . 41 
International ............ 16 TV Wee ee. iced 31 
Legitimate a Te Pe) ere 77 Unit Reviews ........... 76 
rl eee 81 Vaudeville ........... ees 
Music... oeeeeee 56 ' Wall Street ............ 19 











F DAILY VARIETY 
(Published in Hollywood by Daily Variety, Ltd.) 
a year. $20 Foreign. 












































aaa 


is tel 


Ga il 





SRR 


Wednesday, September 11, 1957 . 





PICTURES / a 





N.Y. PAYOLA- ON- LOCATION? 





The ‘War Is Fun’ Cycle in Pix 


Cycles, during which pictures with similar themes are released 
on top of one another, are-a familiar industry situation. No one 
seems to know if the practice is deliberate or accidental. 

The picture business has experienced cycles of Ce 
musicals, psychological dramas, war films, rock 'n’ rollers 
others. 

It’s the service comedy that now appears to be moving into the 
forefront. Not too long ago, the public was saturated with the seri- 
ous films about war. Now, it appears, the war wasn’t as serious 
as it once appeared. Judged from the number of Army and Navy 
comedies recently issued or on the horizon, service life is cne big 
laugh. 

Students of the American scene and sociologists are probably 
more competent to judge why the time appears ripe for the less 
serious look at service life and the unmerciful spoofing the brass 
receives in these pictures. It’s probable that in a time of peace and 
prosperity (despite the cold war) the restrictions and what seems 
like senseless regimentation appear hilarious in r 

At any rate, the American public which recently saw “Tea- 
house of the August Moon” (M-G) and “Joe Butterfly” (U), two 
service comedies with similar themes, are in for several more dur- 
ing the fall and winter season. While Columbia will bank on 
“Operation Mad Ball,” a wacky commentary of.the activities of an 
Army medical unit, Metro will try its luck with “Don’t Go Near 
the Water,” a spoof of Navy public relations men in the South 
Pacific area. Warner Bros. will follow not too far behind with “No 
Time for Sergeants,” the film version of the Broadway legit click 
about a hillbilly who upsets Army routine. Also in preparation at 
Warners is “Onionhead,” a comedy about Coast Guard life. 


The Paradox of Venice: Everyone 
Running Right in Wrong Direction 

By GENE Bases og tng \New KFC - 
Acquires Two Scripts| * 


The 18th Venice Film PFestival 
turned out to be a time for facing 
“the moment of truth” by fest pe 
ficials, world industry reps a 
government film sources respon- i eget pens —— 
sible for, or in touch with such | tions Inc., newly m- 
events. oe — = ype — 
The fest began Aug. 25 and Suits Handing feb tue pI iain. 
wound up Sunday (8) with the Firm’s latest acquisition is “Heath- 
er Mary” by J. M. Scott. Keith 
Winter is now writing the screen- 
play and it’s due to roll next spring 








awards and the out of competition 
showing of Rene Clair’s Gallic pic 
“Porte De Lilas.” Fest rained para- 


doxes, for it could not be consid- 
ered a hit or a complete miss and 
blame might be on anybody and 
everybody. In fact, it was a time 
of perfect drama or faultless com- 
edy; that it, everybody concerned 
with the fest was both right and 
wrong. 

This, of course, needs clarifica- 
tion and some backgrounding is in 
order first. When Cannes forged 
ahead of Venice, due to its earlier 
time slot, better pix and more 
prestige and personality play, an 
incoming Venice Fest prexy, Floris 
Ammannatti, decided that a new 
format was needed to restore the 
Venice name. Last year Venice 
decided to put the “art” back in 
fests by allowing in only specially 
selected films of high calibre. 

This immediately brought 
trouble with a boycott by the Fed- 
eration of International Film Pro- 
ducers and the Motion Picture Ex- 
port Assn. Fest went on anyway 


in England and Scotland. 

Previously picked up were rights 
te “Love, and the Countess to 
Boot” by Jack Iams, political writer 
for Newsweek mag. Robert Car- 
son has been inked to prep the 
adaptation for the venture which 
will be made in New York and the 
Virgin Islands. 

Company not only will be active 
in film production but plans to par- 
ticipate in theatrical and tv enter- 
prises as well. Patrners in the op- 
eration are Gabriel Katzka, form- 
erly with Distributors Corp. of 
America; Anthony Brady Farrell, 
industriialist-investor, former own- 
er of the Mark Hellinger Theatre 
and now owner of the Sacandaga 
(N. Y.) Park Summer Theatre, and 
Elise Gaige. She formerly was as- 
sociated with indie producer-direc- 
tor Robert Rossen. 





and showed a group of - films, 
though with nothing outstanding 
enough to warrant a Golden Lion 
that year. 

Venice capitulated somewhat 
this year and accepted entries 


Par Pix to-TV 





PRODUCER RAPS 
HOLDUP’ TACTICS 


By MIKE KAPLAN 


Hollywood, Sept. 10. 
Everybody in New York, from 
city officials on down, has his hand 
out for payrolls from locationing 
film companies, charges producer- 
director Robert Altman. As a re- 
sult, he added, many location- 
bound film-makers are deciding to 
avoid Gotham in favor of other 
areas where a budget won't be 
swollen by a “let's take 'em” atti- 
tude. 

(Although there have been wide- 
spread charges of payola in many 
branches of show biz for many 
years, this is the first open conten- 
tion that the practice has invaded, 
or interfered with, film-making: 
Ed. Note.) 

Altman has just retdrned from 
New York where he was production 
consultant on “Heartbeat,” one of 
Alfred Hitchcock’s hour-long “Sus- 
pense” telefilms. The budget on 
the entry, he charged, was boosted 
by almost 100% as a result of 
“holdups by landlords, city officials 
and police.” 

Altman, an experienced film- 
maker who recently completed co- 
producing and co-directing “The 
James Dean Story,” has made a 
eareer of location shooting. The 
“Heartbeat” experience, he con- 
tended, was the worst in his ex- 

perience. 

“I was driven right out of the 

(Continued on page 12) 


BRITISH PIX GROSSES 
UP $1,600,000 IN YEAR 


London, Sept. 10. 

British film grosses for the year 
ended last July 27 in the domestic 
market were more than $1,600,000 
better than in the previous year. 
Figures released by the British Film 
Production Fund show cumulative 
rentals for the year at $19,066,000 
aainst $17,408,000. In the 48-week 
span to June 29, British films 
earned $17,908,000, compared with 
$16,140,000. 

Over the past year the Eady 
Fund has netted upwards of $7,100,- 
000, which is being distributed to 
producers at the rate of 30% of 
the gross. In the previous year, 
with a slightly upped income. the 
distribution was at the rate of 33%. 





New $3,050, 


Vosel & Co. Catching Their Breath 
In Court's Postponement of Meet; 


000 TV Deal Closed 





Saratoga 1-House Town 
In Closing of Congress 


Albany, Sept. 10. 

A landmark disappeared from the 
theatrical map of Saratoga with 
the permanent closing Sunday (8) 
of the 1,000-seat Congress. Built 
in the 1920’s by the late William 
E. Benton and located on Broadway 
across from the former Grand 
Union Hotel, it had chiefly played 
motion pictures but occasionally 
presented stage attractions. 

Walter Reade Inc. which had 
owned the Congress for the past 17 
months and which for some time 
before had it as part of a pool with 
Benton Theatres, sold the house 
and adjoining three-story office 
building for a reported $27,500. 


Bonn Gov't Okays 
Free U.S. Imports 


Bonn, Sept. 10. 
Tne German government has 
given written assurances to the 
Motion Picture Export Assn. that 
the Americans will be able to con- 
tinue free importation into West 
Germany during the 1957-58 re- 
lease year. The only limitation is 
that imposed by the companies on 

themselves on a voluntary basis. 
The German move is considered 
highly significant and gratifying in 
the light of pressures to impose 





“+ By HY HOLLINGER 


It's back to business as usual at 
Loew's despite the delay in reach- 
ing a final settlement in the fight 
for control of the film company. 
The postponement of the originally- 
called Sept. 12 special stockhold- 
ers’ meeting to Oct. 15 has pro- 
Vided a breather for prexy Joseph 
R. Vogel and has given him an op- 
portunity to go out to the Coast 
to attend to studio business. 

Vogel, accompanied by George 
Muchnic, whe is playing an in- 
creasingly more important roie in 
the Loew's hierachy, Robert H. 
O’Brien, financial v.p.; and Charles 
(Bud) Barry, v.p. in charge of teie- 
vision, flew to the Coast over the 
weekend on business that involved 
the closing of tv deal completing 
the licensing of the company’s pre- 
1948 film library in four more 
cities for an additional ineome of 
$3,050,000. New agreement, accord- 
ing to Vogel, brings the company’s 
take from tv rentals to more than 
$43,000,000. 

While on the Coast, the Loew's 
topper conferred with George L. 
Killion, who with Vogel makes up 
the company’s executive committee. 
They heard reports from studio de- 
partment heads on the progress be- 
ing made to rejuvenate the com- 
pany. 

Vogel reported also that a num- 
ber of pending deals for new pic- 
tures were brought before the com- 
mittee and were approved “subject 


(Continued on page 27) 








restrictions. It is also a load off 


Ireland Censors Crack 
oe ae ee Anes ee! Bownen Five US. Pir: 


possibility of limited imports in = 


96 
this, their most healthy and im- ea, Costello’ Banned 


portant- market on the Continent. Dublin, Sept. 10 
Government guarantee is con-| wit) wp Poe prin 
sidered a solid triumph for Fred ih Tea and Sympathy” (M-G) 
Gronich, the MPEA rep in Ger- and “Story of Esther Costello 

(Col) among the latest rejects by 


many, who pressed for it here in film censor Liam O'Hara, the list of 


Bonn, arguing that the salvation 
of the German trade lies in a free | 8Teenings due to go before Appeals 
Board when it meets this month is 


ther th 
interchange of goods rather than aeutns. “Tee” eas eeenel ot 





artificial restrictions and subsidies 
(Continued on page 10) World Film Week in Cork earlier 
this year, but this was rated as a 





Usual post-holiday slump this 
session is being further sloughed 
by lack of new product and open- 
ing of school in numerous key 
cities covered by Variety. Added, 
if rated a somewhat minor down- 
beat factor, is launching of new 
fall tele shows. 


National Boxoffice Survey 


Trade Down Post-Holiday; ‘80 Days’ Back on Top, 
‘Game’ 2d, ‘Sun’ 3d, ‘Wonders,’ ‘10 C’s’ Next 


private showing, and therefore not 
subject to censorship. 

Nicholas Montsarrat’s “Esther 
Costello™ novel is currently on 
banned books list, but nix of this 
book does not necessarily mean the 
film should be barred. 

A Columbia production which 
got scissoring recently was “Fire 
Down Below,” and there was a 





“Brothers Rico” (Col) is rated 
fine in Boston. “Sea Wife” (20th) 


okay in Chi, shapes slow in Louis- 
ville and fair in Philly. “Dino” 
(AA), fine in Providence, is good 
in Boston. “Alligator Named 
Daisy” (Rank) looms hep in Chi. 
“Third Key,” also a Rank pic, is 





from countries with producer orgs, 
or chose from a list submitted by 
the countries in question. 
took 10 films this way and invited 
(Continued on page 10) 


H’ wood Glamour Missing 
At Key Film Fests But 
VIP Guests Filled Void 


Venice, Sept. 10. 

The two key film fests of ’57, 
Cannes and Venice, both conspic- 
uously lacked the important es- 
sential of personality participa- 
tion. Stars were scarce, while pix 
people from all other facets of 
film-making were in abundance, as 
were newsmen. All are important 
at fests, and most important are 
the pix which were of a generally 
high standard in spite of the clink- 
ers that still manage to get into 
these competitions. 

So where were those who could 
really get photeg interest and lure 
the coveted space and public play 
that are also necessary for fests? 
On the American side, the dearth 
of stars under contract to the ma- 

(Continued on page 10) 
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Any Month Now 


Last of the holdouts, Paramount 
now expects to unload its picture 
backlog to television in the next 
four to five months, according to 
Barney Balaban, president. Com- 
pany is considering various ap- 
proaches (i.e., flat sales, leasing 
arrangements, etc.) but no de- 
cisions have been made, 

Early this year a deal was proj- 
ected for divestiture of the library 
to CBS at a price of $50,000,000. 

The published report on this (in| 
VarteTy) accelerated the pace of 
offers from other groups, with the 


result that the Par board couldn't | spot 


reach agreement on which way to 
turn, 

Balaban now contends that the 
vintage pictures “are more valuable 
than ever.” He states further that 
there's no connection between the 
holdout on parting with the library 
and Par’s control of the Interna- 
tional Telemeter home toll tv sys- 
tem. There had been some thought 
in the trade anent Par’s possibly 
keeping the oldie pix in the vaults 
until sale via the pay-as-you-see 


fine Balto and smooth in Chi. 


minor cut made in “Garment 
Jungle” (Col). 

“Beau James” (Par) was cleared 
by Appeal Board but given only 
a limited certificate, banning ad- 
mission to all under 18. 


“Around World in 80 Days” (UA) 
again has snapped into No. 1 spot. 
Playing in some 20 keys, the Mike 
Todd opus is uniformly big to wow 
or capacity. Secend place is being 
captured by “Papama Game” 
(WB), which was topper last round. 

“Sun Also Rises” (20th), second- 
place winner a week ago, is wind- 
ing up third, though not playing 
in as many cities as “Game.” 
“Seven Wonders of World” (Cine- 
rama) is landing fourth money, 
same as last stanza. 

“10 Commandments” (Par) again 
is capturing fifth position, despite 
the fact that it is playing in only 
seven of bigger key cities. “Pride 
and Passion” (UA) is taking ‘sixth 


“Man of Thousand Faces” (U) is 
landing in eighth place while “3:10 
To Yuma” (Col) rounds out the 
Top Nine Winners. “Rock Hunter” 
(20th) and “Affair To Remember,” 
also a 20th-Fox pic, are the runner- 
up films. 

New batch of product does not 
appear too promising, as indicated 
by newies on initia] playdates this 
session. However, “Black Patch” 
(WB) is rated good in Cincinnati. 
And “Giant Claw” (Col) looms trim 





process would be feasible. 


in L, A. 





“Voodoo Island” (UA) shapes 
sturdy in Chi. “Silk Stockings” 
(M-G), good in Philly and Detroit, 
is stout in Toronto. 

“Land Unknown” (U) is rated 
cocytnd Unknown” (u) is rated) — HUSH-HUSH N.Y. GABS 
bers” (M-G), another newie, is dull| Top-echelon execs and board 
in K. C. and Indianapolis, slow in | members of Columbia were behind 
Washington and okay in Frisco. closed doors at New York meetings 

“Fuzzy Pink Nightgown” (UA), | Friday (6) and Monday (9) with the 
thin in Cleveland, is rated drab in | ®&ture of the discussions kept un- 
Portland. “Band of Angels” (WB), |4e" Wraps. Spokesman said the 
good in Indianapolis, shapes fair |S¢ssions were called because Col 
in Minneapolis and solid in Denver. | President Harry Cohn was in town 

“Action of Tiger” (M-G), another |" °° of his infrequent visits 


: from the studio. He arrived in 
fairly new entry, is mild in Seattle, | 
fair 19 Omaha and slow in Louts- Gotham last midweek to attend the 


« r |trade and press showing of “Pal 
ville. “Run of Arrow” (U) is rated | ” ” “ 
good in Balto, Omaha and Detroit, 20¢Y” ** Loew's 72d Street The 


| atre. 
“Loving You” (Par) looks solid | 


Fact that the huddles were tak- 
in Louisville. “James Dean Story” | 
(WB), mild in Omaha, is light in ing place gave rise to speculation 


re possible subjects on the agenda 

B.C. and average in eal |which, in turn, brought denials 
Tip On Dead Jockey” (M-G),! from the spokesman. Denied were 
okay in Minneapolis, looks slow to | reports that the suspenson of Kim 
drab in N. Y., Portland, and L. A. | Novak was being taken up. This 
‘Hatful of Rain” (20thy is rated|is a serious matter for Col since 
mild in Denver, Indianapolis and | Miss Novak is regarded as the stu- 


COHN AND COL. BRASS’ 





L. A, |dio’s top boxoffice star. Also con- 
| jectured (and denied) was - 





(Complete Boxoffice Reports On | Board consideration of a spinoff 0 
_Pages 8-9) | Screen Gems, television subsidiary, 
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Brits ‘Nurse the Dollar’ Mood Eyed 
As Anglo-U. S. Talks on Pact Near 


Noting reports of a serious drop, 
in the sterling area’s fund of hard 
currency reserves, film biz foreign 
execs last week were speculating 
whether the British government 
would seek to lower the outflow of 
film dollars during the coming 
year.. 

British delegation, headed by Sir 
Frank Lee, permanent Undersecre- 
tary of the British Board of Trade, 
is due in Washington Sept. 24 for 
renegotiation of the Anglo-Ameri- 
ean film agreement. 


Motion Picture Export Assn. 
prexy Erie Johnston last week 
said the U. S. industry would 


again raise the issue of free con- 
vertibility of its earnings in Brit- 
ain, but added that it wasn’t realis- 
tie to think the British would make 
such a coneession now. “The 
whole werld is dollar hungry, and 
Britain is no“exception,” he said. 

According to MPEA, there have 
been no indications of the exact 
problems which the British wish to 
diseuss in Washington. Last year, 
they also came to the U. S. and 
the agreement was simply extended 


for a year. Johnston said last week 
he assumed the same probably 
would happen this year. 

Actually, the Americans have a 


status virtually amounting to free 
eonvertibility in Britain. Johnston 
has said on one or two occasions 
that it was unrealistic to expect 
the British to grant free converti- 


bility to the U. S. film industry 
without granting it to other in- 
dustries also Furthermore, via 


the current bonus system, the Brit- 
ish keep a certain volume of Amer- 
(Continued on page 27) 


TOA's Stellngs 
Blasts Ego Ads; | 
‘Worthless at B.O. 


“Senseless ego advertising” is 
costing the film industry millions 
ef dollars annually, according to 
Frnest G. Stellings, president of 
Theatre Owners of America. In 
issuing his blast against the “bill 
ings” in film ads “which are getting 
worse year by year,” Stellings 
said he would present the prob- 
lem as one of the important items 
on the agenda of the TOA conven- 
tien in November. 

“While we are trying to mobilize 
the brains and resources of the in- 
dustry for a business-building cam- 
paign, we are apparently overlook- 


ing one of the most costly errors 
being made in our advertising of 
motion pictures,” Stellings de- 
clared. “The multiple mention of 


names and the overplay of unes- 





NN 


val Hollywood, Sept. 10. 

Dan Dailey’s indie firm, Hunter- 
Haven Productions, makes its solo 
bow with the life story of Albert 
and Harry Von Tilzer, songwriting 
brothers of early 20th century Tin | 
Pan Alley. Indie now is partiei- | 
pating in production of “Under-| 
water Warrior,” Ivan Tors’ film for | 
Metro release. | 

Dailey acquired rights to the 
story from Harold Gumm, New) 
York theatrical attorney and last) 
surviving one of six brothers, two 
of whom took the name of Von 
Tilzer in the music business. Al- | 
bert wrote such tunes as “Take! 
Me Out to the Ball Game,” “Put 
Your Arm Around Me, Honey,” 
“O By Jingo,” “Lonesomest Gal 
in Town” and “Heart of my Heart” 
while Harry wrote “Bird in a 
Gilded Cage,” “Wait Till the Sun 
Shines Nellie,” “I Want a Girl,” 
“The Old Fall River Line” and 
other hits of the pre-radio days. 


MPEA Launches 
Training Program 


Conscious of its expanding op- | 
eration throughout the world, Mo- 
tion Picture Export Assn. has em- 
barked on a training program for 
its personnel. 

As part of that program, Steven 
Beers has joined the N.Y. staff of | 
MPEA, He'll assist G. Griffith | 
Johnson, MPEA v.p., and George | 
Vietheer, exec officer. Beers, for- 
merly with the U.S. Dept. of Com- | 
merce, will be stationed in Gotham | 








for a year before being sent to the 
field 


Earlier, MPEA had Henry Borg- | 
hese in New York for a while be- | 
fore sending him on to a Paris 
post under Mare Spiegel. 

According to Ralph Hetzel, 


j}exhib customers 


Robert A. Wile to 20th 
in Exhib Relations Post 


Robert A. Wile, formerly exee 
secretary of the Independent ‘The- 
atre Owners of Ohio, has joined 
20th-Fox as director of exhibitor re- 
lations. He will work under Alex 
Harrison, 20th general sales mar.- 


ager. 
Wile’s appointment occasioned 


some surprise at 20th which enjoys | top 


probably the best exhib relations 
among any of the film companies. 
The only other distributor now 
maintaining an exhibitor relations 
man is Metro, where Mike Simons 
holds the job. 

Other companies had exhib con- 
tacts in years gone by, but had 
dropped them. That includes 
20th, which Rad Sam Shain in the 
exhib relations position until 1951. 

It was made plain at 20th that 
there was no particular problem in- 
hibiting 20th’s relations with the 
theatres at the moment. Wile’s job 
was outlined thusly: “He will di- 
rect his efforts toward cultivating 
a closer working relationship be- 
tween the film company and the- 
atre owners, so that both parties 
may realize the maximum boxoffice 





potential on every production | 
placed into general release,” 
Wile entered the film biz in 1930 


as a publicist for Columbia. He 
graduated from various trade pub- 
lications to Universal where he 
held major ad-pub posts for 10 
years. In 1952 he resigned to be- 
come exec secretary of the Ohio 
exhib group. He was one of the 
important springs in the fight 
against censorship in that state. 
Appeintment of Wile flies in the 
face of those who, in recent years, 
have been arguing that the distrib- 
utors—having created a_ seller’s 
market via less produet—have 
shown less and less regard for their 
whom they ro- 
manced in the pre-tv days. 


MPEA’s Corkery 
Hustles to Arg. 
(n Tax Decree 





MPEA exec v.p., five or six new|. Film executives were somewhat 
men will eventually be taken on /€Ss optimistic than Erie Johnston 
and trained. It’s noted that many |!@St week over the prospects of a 
of the men who have joined the | Satisfactory settlement of the situa- 
association in recent years have j tion in Argentina, where the gov- 
come from Government posts, in- ©™™™ent has decreed an additional 
eluding Hetzel himself, Johnson, | 106 boxoffice tax and a release 
Robert Corkery, who is in charge | ‘#* UP to $5,000 per picture. 
of Latin Ameriea, and Charles | Robert Corkery, Motion. Pieture 
Baldwin, who heads up the Rome | ©xport Assn. supervisor for Latin 
office. | America, left over the weekend for 
Hetzel said it was important for }Buenos Aires in a last-diteh at- 
the MPEA to develop a group of *™pt to hold off the release tax 
“second liners” specifieally trained | hich is due Oct. 1. Even assum- 
to deal with the complex prob-|!9S an average tax of only $1,000 
lems that arise for the film biz|Per Picture, that stil would auto- 


abroad. He didn't indicate the|™atically saddle the American 
specific conditions a man must |CoMpanies — with an immediate 
MPEA | $270,000, since 270 films remain 


meet to qualify for the 
staff. 


ACLU WOOS HIGH CT. 
ON WILSON VS. LOEW’S 


unreleased in Argentina. 

It's pointed out that Corkery’s 
job is not made any easier via the 
; economic turmoil that exists in the 
eountry and the government’s plain 
indications that it doesn’t intend to 





have any more dollars leave the 
, map : ... |country right now. 
The American Civil Liberties!" pea thas contacted the U.S. 


Union last week filed a brief in| 


the UR Susreme Court, suking Government, which in turn has 


made representations in Buenos 





sential talent information are cost- 
ing theatres and distributors mil- 
lions of dollars in space whieh 
should be used to better advantage 
at the boxoffice.” 

The situation, Stellings stressed, 
is of direct concern to TOA mem- 
bers since they are called upon to 
share the cost of the distributor— 
prepared ads—“ads that devote | 
sometimes as much as a third of | 
their previous space to a listing of 
names which cannot, by the farth- 

Continued on page 12) 





Name Harris to Distrib 
30-Town ‘Dandy’ Reissue 


Philadelphia, Sept. 10. 

Jack H. Harris, whe broke long- 
standing house records, in August, 
with the reissue of the 30-vear-old 
spec “Noah's Ark,” has been ap- 
peinted by Associated-Dominant to 
distribute the reissue of “Yankee 
Doodle Dandy,” 1943 James Cag- 
hey starrer 

Harris’ Philadelphia exchange. 
Screen Guild, has lined up 30 na- 
tional release towns in Pennsyl- 
vania, New Jersey and Delaware to 
break day-and-date (18). The musi- 
eal will go immediately from first- 
rups into sub-runs on a second sat- 
uration (Oct. 9). 

Campaign budget is $22.000 and 
features a four-story billboard of 
Cagney and heavy tv spot an- 
nouncement campaign. Promotion 
also breaks with current “Man of 
1,000 Faces” click. 


to “enlarge the scope of the ques- 


permission to be heard as ‘‘a friend 


of the eoust” tn the ene of sereea-} Aires, pointing out that the release 


}tax was contrary to the reciprocal 


writer Michael Wilson against | “ 
‘2 trade agreement that exists be- 
ion s Inc, and most of the ma- tween the States and Argentina. 


Move was opposed by the film t. Sotetinees pane vet gy ve 
companies in a separate brief | ti . ‘i Sale east « rhe 
which held the ACLU was steking | ma, and their earnings are rising. 
|} Argentina apparently has deter- 

mined not to let this process con- 
tinue 

Johnston, at a press eonfab last 
week, said the Latin-American 
potential for the U.S. was “great” 
and he expressed optimism for a 
| successful conclusion of Corkery’s 
| talks in Buenos Aires. 


tions raised in the petition for 
writ of certiorari and to raise and 
argue questions not heretofore 
raised or argued by the parties.” 
The Union's brief noted the com- 
plaint, ie., “that the Congressional 
Committee respondents and the 
industry respondents agreed that 
there should be an exciusion from | 
further employment in the indus- | 
try of any person who refused on 
constitutional grounds to answer 
questions on political affiliations 
and beliefs, and of anyone who 
failed or refused to appear before 
the Committee and waive constitu- 
tional rights and testify concerning | 
political affiliations and beliefs of | 
themselves, members of their fam- | 
ilies and friends.” } 
Wilson had been called before 
the House Un-American Activities | 
Committee and had refused to | 


N. Y. to L. A. 


George Brown 
Leslie Caron 
David J. Cogan 
Franco de Simone 
Martin Gang 
Betty Garrett 
Nat Lapkin 
Harold Loeb 
Louis Mandel 
James Mason 
Albert McCleery 
Judy Salkow 
Martin Shapiro 
Andrew Stone 
Richard Widmark 


answer queries. 
The Union brief put the em-| 
' (Continued on page 10) } 











New York Sound Track 


Coeeeee 


When the original “Pal Jocy,” now reprised on film by Columbia, 
opened on Broadway in December, 1940, Vaniery’s Abel had an eb- 
servation to make about a young fellow in the chorus. “Blonde and 
very personable . . . manages to project himself quite vividly,” he 
said of Van Johnson. Preem of the picture at Loew’s 72d Street Thea- 
tre, strictly an invitational via Col, saw the usual applause when the 
cast names flashed on the sereen, except one. There was only 
silence for Kim Novak, presently feuding with Col. Legion of Decency’s 
verdict on “Joey” is now awaited. It won't be an “A” rating—that’s 
for sure. 

The Dore (Miriam) Schary’s second daughter, Joy, got married Sept. 
1 in L.A. to Arthur Lewis Stashower. 

Joseph A. Tanney, prez of S.O.S. Cinema Supply Corp., sailed on the 

Mary last week for a nine-country European visit to inspect 
facilities of various suppliers of his firm. Accompanied by-his wife, he'll 
make stops in London, Paris, Brussels, Amsterdam, Rome and other 
points during his six weeks abroad. 

Fred Clark and Keenan Wynn, who portrayed an eccentric command- 
ing officer and an obnoxious war correspondent respectively in Uni- 
versal’s “Joe Butterfly,” are seen in almost identical characterizations 
in Metro’s “Don’t Go Near the Water” ... BMI songwriter Otis Black- 
wall, who has collaborated with Elvis Presley in writing a number of 
tunes, has been signed as musical director of “Jamboree,” full-length 
musical being filmed in New York by Max Rosenberg for Warner 
Bros. release . .. Betty Lou Holland, who plays Kim Stanley’s mother 
in “The Goddess,” filmed at the Gold Medal-Biograph Studios in the 








‘Bronx, is actually younger than Miss Stanley .. . Fred Astaire set for 


“Wonderland,” the Cele Porter song cavaleade which Arthur Freed 
is preparing for Metro .. . Leslie Caron, in from European location 
seenes for Metro's “The Parisians,” headed for the Coast after a short 
Gotham stopover .. . Taina Elg, Finnish actress-ballerina who wins 
star status in Metro’s “Les Girls,” set for a six-city U.S. tour during 
first three weeks in October. 

Vartety’s Hy Hollinger leaves at the weekend for a swing of Brus- 
sels, Paris, Rome, the Riviera, Nice, Beriin and London. 

e Thomas relays from the Riviera location for Otte Preminger’s 
film version of Franceise Sagan’s “Bonjour Tristesse” that bilingual 
callsheets are issued daily in French and English to the combined 
French-Anglo-American cast and crew. Preminger suggested that 
there be one in a third language—‘“for the Americans.” At which 
point, a cast member came up with a fourth—“an accented one for 
Preminger” .. . New York area exhibitors hosted a luncheon at Toots 
Shor’s last week for Joe Wohl, who moves up from Allied Artists’ 
N.Y. branch-manager to assistant to worldwide sales chief Richard 

. . - Memphis, Elvis Presley’s hometown, gets the premiere 
of the rock 'n’ roller’s Metro film, “Jailhouse Rock,” Oct. 21. After the 
preem, there will be saturation openings in 600 southern and south- 
western theatres. . 

“Inger Stevens, Rod Steiger and 12 others working on a chase scene 
in the Hudson Tubes tunnel for Metro’s “Cry Terror” were overcome 
by carbon monoxide fumes early Saturday (7). Miss Stevens was taken 
to a hospital after receiving artificial respiration. She was later re- 
leased. Steiger was treated at the scene and then sent to his home in 
New York. Only one person was detained at the hospital—Justin 
Sceppa, a property man, whose condition was described as good. Police 
said the film crew was shooting scenes for the production at 5 a.m. 
Fumes leaking from a gasoline-driven generator that provided power 
for the lighting equipment is said to have caused the accident... 
Japanese authorities in Tokyo ordered a nationwide search last week 
for Robert H. Booth, a former film actor and publisher of an English- 
language newspaper in Tokyo. Booth, who acted in Japan with Shirley 
Yamaguchi, disappeared last June pending trial in a Tokyo court on 
charges of forgery, fraud and implication in an auto-theft ring. Booth, 
36, is from Mathiason, Miss. 

N. Y. Times Sunday mag picture of Russian actresses posing at the 
beach in Venice is strongly reminiscent of the American stars 
used to strike—in the flapper age .. . Strand Theatre in Wildwood, 
N.J., went all out for WB’s “Pajama Game,” dressed its entire staff 
in pajamas and had ‘em parade on the boardwalk .. . Director Fred 
Zinnemann and producer Henry Blanke off Oct. 15 for Brussels, Rome 
and the Belgian Congo to arrange location sites for “The Nun's Story,” 
with Audrey Hepburn ... Warners wants it known that Jack L. War- 
ner didn‘t go to Europe just to help break the bank at Cannes. He 
mixed business with pleasure, held two press confabs and also read 
scripts. 

Video Independent Theatres in Oklahoma originally planned to carry 
off the Bartlesville cable theatre test without any fanfare, keeping the 
whole thing quiet until the results were out. VIT prexy Henry J. Grif- 
fing admits he misfigured re the interest in the test .. . Joseph Mater- 
nati, head of the French Film Office, is back after a European vaca- 
tion. Ditto his assistant, Donald La Badie, who went to Vermont and 
the south. The French economy drive may also mean some belt-tight- 
ening at the Maternati setup ... The stars of Arthur L. Mayer’s first 
picture for Paramount are John Derek and Elaime Stewart. Film is 
shooting in London where Mayer is co-producing with Bruce Balaban 
.. . Vietor Hoare of Lion International due soon from London . . . Sev- 


| eral Gotham arties dying with pix originally rated high. 


Edward L. Rissien, exec v.p. of Harbel Productions, in which he's 
partnered with Harry Belafonte), gets in Sept. 14 for confabs with 
Belafonte on Harbel plans. Singer is owt of the hospital after an eye 
operation. Harbel so far has been inoperative ... Film ads in the Sun- 
day Times this week were dominated by the imports, with Continental 
Distributing taking out big space to plug three current releases. It's 
all part of the post-Labor day “rush” to establish pix with the return- 
(Continued on page 22) 





N. Y. to Europe 
Gina Collens 
Walt Disney 
Russell V. Downing 


L. A. to N. Y. | 


Jim Backus 
Lucille Ball 
Lloyd Bridges 


Frederick Brisson Bill Finch 
Doris Day Kay Harrison 
Rosemary DeCamp Hy Hollinger 


Charles Einfeld 
Robert Evans 

Oscar Hammerstein 2d 
June Havoc 

John Huston 

Fred Kohlmar 

Arthur B. Krim 


Edward M. Kirby 
Rosalie Miller 
Robert Rothafel 
Joseph A. Tanney 


Europe to N. Y. 





Eugenie Leontovich Cecil Beaton 
David A. Lipton Lew Grade 

Arthur Lubin Peter Hall 

Mort Nathanson Sonja Henie 

Don McGuire Ted Howard 
Martin Melcher George Jessel 

Lita Milan E. R. (Ted) Lewis 
Mae Murray Goddard Lieberson 
Norman Panama Frank 

Roy Rogers Maurice Silverstein 
George Sidney Sam Spiegel 

Ray Stark Mike Stern 

Jule Styne Mike Stern Jr. 
Joseph R. Vogel Bob Troshko 
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COMING TO GRIPS WITH PAY-TV 





See Bartlesville Home-TV Winning 
Adherents, But Circulation a Secret 





By RALPH L. SMITH + 


Bartlesville, Okla., Sept. 10. 

Immediate reaction to Telemov- 
ies, the cabled pay-tv system 
which began operations here last 
week, is apparently gaining favor 
with the citizens of this community. 
Six installation crews, working 10 
hours each day, are still running 
15 days behind in connecting sub- 
scribers’ television sets to the co- 
axial cable. 

Customers who are viewing the 
current programs are apparently 
being patient with various types of 
difficulties that have cropped up 
during the first week of operation. 
None has requested the service 
discontinued. 

The exact number of subscribers 
is remaining a secret, at least for 
the time being. Vumore Co. offi- 
cials have refused to disclose the 
number of connections or the total 
number of residents who have 
stated they want the service. 

If results of a poll of subscribers 
is any indication, the new project 
might be reaching the “lost audi- 
ence.” The poll of 48 subscribers 
taken by Variety revealed that 33 
Telemovie fans were not regular 
filmgoers and six stated they had 
not attended a motion picture in 
over five years. Nine persons 
said they were regular fans and 
two of these said they would quit 
attending theatres. 

However, among 50 non-sub- 
scribers in the connection area, 25 
stated they were regular fans and 
19 of these said they would prob- 
ably take the service if the “bugs” 
are worked out. 

Phil Hays, manager of the local 
system, has admitted having some 
difficulty with the system, but 


(Continued on page 22) 





‘Friendly Persuasion’ 
Practically a Career 
For Twin Cities Nabes 


Minneapolis, Sept. 10. 

Film industry's most 
about matter here undoubtedly is 
the amazing boxoffice performance 
of “Friendly Persuasion” in its 
repeat neighborhood engagements 
in the Twin Cities. It demonstrates 
arew that pictures “thatatch on” 
have much greater potentialities 
than ever before and can pile up 
greater earnings than in the pre-tv 
days, exhibitor leaders point out. 

Some neighborhood houses have 
played it three and four times, 
always to bigger business. At the 
St. Paul Grandview day and date 
with a number of other outlying 
houses, it ran for four weeks when 
first released to the subsequent 
runs. Now that theatre has brought 
it back and its take is better than 
the initial time around. 

Although it has played repeats 
in many nabe houses, the Suburban 
World, ordinarily a first-run foreign 
arty, opens with it this week for 
an indefinite run. The Richfield, 
another nabe, had it booked for a 
repeat three days and then held it 
over the full week. 

Local Allied Artists’ branch after 
its first release here about 10 
months ago still has 16 prints going 
and booked solid for months ahead 
in the territory, believed to be 
some kind of a record. 


Chi Amus. Taxes Drop 


Chicago, Sept. 10. 

City amusement taxes taken dur- 
ing August from July grosses con- 
tinues to tell the offpace story of 
Chi film houses. Theatres here 
paid $85,594 last month as against 
$98,626 for the same period last 
year. Percentagewise this approxi- 
mates comparisons for the previous 
six month of each year. 

Saving factors in the picture are 
the increased admission tabs gen- 
rally instituted and the substan- 
ial increase of roadshow business 
which far overshadows fhe few 
closed nabe houses, Attendance, 
though, has fallen more than 
grosses to between 15 and 20°% of 
last year’s. 





talked | $57, 





Rev. Sullivan Named Top 
Aide in Decency Legion 


In a switch disclosed this week 
by Bishop William A. Scully, chair- 
man of the Episcopal Committee 
on Motion Pictures, the Rev. Pat- 
rick J. Sullivan, S. J., has become 
assistant exec secretary of the 
National Legion of Decency. 

A professor of dogmatic theology 
at Woodstock College, Woodstock, 
Md., since 1954, he succeeds the 
Rev. Paul J. Hayes who has been 
recalled to the Archdiocese of 
Newark for reassignment. 


Selling Pix to TV 
Abroad ‘Ruinous, 
20th Snubs Bids 


For the moment, and for the 
foreseeable future, 20th-Fox has no 
intention of selling its old pictures 
to television stations abroad, Mur- 
ray Silverstone, 20th-Fox Interna- 
national prexy, said last week fol- 
lowing his return from a three- 
week European stay. 

Silverstone, asked whether his 
company planned to sell to foreign 
tv now that a large block of War- 
ner Bros. pix had been acquired by 
commercial tv interests. in Bri- 
tain, was emphatic in stating that 
he had no intention of following 
suit. “There would be no point 
in ruining our business,” he com- 
mented. He said there had been 
many tv bids for 20th’s product. 

20th is trying to sell to theatres 
abroad tv films made for U.S. 
home consumption, but has made 
little headway in that direction. 

Silverstone said his company ex- 
pected to top the 1956 foreign 
billings record in 1957, with gross 
for the year expected to run to 
,000, It was $53,000,00€ in 
56. The 20th exec stated flatly 
that 20th was topdog in the import- 
ant British market. Columbia at 
times has claimed that spot. Ac- 
cording to. Silverstone, his depart- 
ment’s earnings this year again 
will account for approximately 
50% of total rentals. This ratio 
held true for 1956. 

Silverstone offered a spirited 
defense of the company’s new 
release plan in Britain which goes 
into effect with the opening of 
“A Farewell to Arms” at Christ- 
mas. Plan calls for the day-and- 
date premiere of the picture in 
the West End and in 12 to 15 se- 
lected key theatres around the Lon- 
don area. This is unprecedented 
in Britain, where pix are simul- 
taneously in specific London sec- 
tions and pulled after one week. 

Earlier this year, 20th created a 
considerable upset in the British 
trade when it launched “The King 
and I” on a pre-release basis. Ac- 
cording to Silverstone, business in 
the subsequents wasn't hurt at all, 
Instead, it flourished. 

Expressing the hope that other 
companies would follow his ex- 
ample, Silverstone said the present 
release method in Britain killed 
any word-of-mouth effect since, by 
the time word got around, the pic- 
tures already had been pulled. He 
said the 20th method also tended 
to make the key houses less de- 
pendent on the small films which 
aren't doing any businegs. 


’ ’ 

S. R. Mayer’s Loew’s Post 

Seymour R. Mayer has been 
named-regional director of Latin 
America for Loew’s International. 
According to Morton A. Spring, 
v.p. of Loew’s International who 
made the appointment, Mayer will 
also continue to serve as regional 
director of the Near and Far East. 

At the same time, Spring re- 
vealed that in addition to Charles 
Pati, his assistant, he has appointed 
Ronald Carroll to act as his aide 
in sales and related matters. 











INDUSTRY EYES 
COMPLEX FACETS 


By FRED HIFT 


Film trade, watching with sharp 
interest the reports out of Bart- 
lesville, Okla., where Video Inde- 
pendent Theatres has opened the 
first commercial “cable theatre,” 
is completely divided regarding the 
blessings and threats which this 
electronic distribution system rep- 
resents for the industry. 

It is, in essence, a reaction rooted 
in fear and apprehension over what 
T (Telemovies)—if it spreads— 
could mean to all factions of the 
trade from Hollywood to the the- 
atres, from the stage grip to the 
shipping clerk in the exchange and 
the projectionist in the neighbor- 
hood house. 

It is a revolt against the in- 
evitability of change (during an 
era of collossal changes) in an in- 
dustry that is thoroughly tradition- 
alist in both structure and ap- 
proach, and it reflects the deep- 
seated hesitancy to face realities 
in a postwar age that has seen pix 
retreating before massive competi- 
tion and the changing patterns of 
American life. 

Disastrous Folly 

To many in the film biz, the 
Bartlesville TM experiment—and 
any pay-tv system—represent a 
threat. They call cooperation with 
it disastrous folly, opening the door 
to destruction of the industry as it 
stands today, “It’s like taking a 
river, from which es have 
gotten their power for decades, 
and channelling it into an entirely 
new bed,” said one film man. 
“Imagine the havoc and the dislo- 
cation.” 

There appears to be no question 
that, despite some optimists and 
some fence-sitters, the majority of 
distribution execs and theatremen 
oppose piping films directly into 
homes. Some candidly admit that 
they are reacting instinctively 
rather than logically. Others cite 
a host of economic factors milita- 
ting against TM and any other 
forms of pay-video. Still others 
argue that the cable theatre, 
limited to the small tv screen( is 
a disservice both to Hollywood 
and to the customers. 

“What's the use of making beau- 
tiful films, with scope and values, 
only to show them on a small, 
black-and-white tv screen?” asked 
one exec. “If this thing goes, we 
might as well turn our studios into 
factories making cheap 16m pic- 
tures.” 

Employment Threat 

Emotion runs quite high on 
these issues. Several of the film 
companies—20th-Fox, Metro and 
Paramount—have refused to give 
product to Bartlesville. There are 
those who say that Warner Bros., 
Universal and Columbia are coop- 
erating simply to give TM enough 
rope to hang itself. Here and 

(Continued on page 22) 





Matty Fox Spurns Film Company 
Bids to Buy Him Out in Skiatron-TV 


+ Several motion picture compa- 
‘ |nies, eyeing toll-tv with an eager 
Fox Inter-Mountain |eye, have offered to buy out Matty 


| - 
. Fox's interests in Skdatron-TV. 
Buys Tabor In Denver such offer not only would 


| One 
Denver, Sept. 10. | have seen the film company acquir- 
Fox Inter-Mountain Theatres has |jng a substantial block of Skiatron- 
bought the Tabor theatre building, |TV stock, but also would have pro- 
which houses the Tabor, along with | vided $20,000,000 in working capi- 
five stories of offices. Fox I-M had | tal for the Fox outfit. 
the theatre under lease, and Fox said in N. Y. yesterday 
“Around the World in 80 Days” is |(Tues.) that he was not interested 
now in its 18th week, Fox says it|in tying up with any film company, 
will improve the theatre so it can | except for their product. His rea- 
use the Cine-Miracle technique, | soning is that, in the light of the 
and will also do a facelifting job consent decree under which they 
on the exterior and interior of the ;are operating, the producer-dis- 








office portion. 
The price was said to be in ex- 
cess of $1,000,000. 


Vote Coming Up 
On Transfer Of 
Skiatron Stock 


Stockholders of Skiatron Elec- 
tronics & TV Corp. will meet Sept. 
16 in New York to vote on the 
issue of 250,000 shares of Skiatron 
stock to Skiatron-tv, the operating 
company headed by Matty Fox. 
Stock would be sold at $5 a share. 
It currently sells at close to $8. 

Skiatron stockholders also will 
be asked to approve a change in 





the contractual relations between | 
com. | 


Skiatron; the development 
pany, and Skiatron-TV. Change 
concerns the profit participation of 
Skiatron from closed-circuit opera- 
tions. 

At the moment, and governing 
only over-the-air transmission orig- 
inally contemplated, Skiafron gets 
5% of the gross and will continue 
to do so any time there is air 
transmission. Under the proposed 
new contract, Skiatron would get 
only 242% off the top on monies 
accruing from closed-circuit opera- 
tion 


It's explained that the closed-| 


circuit wire setups are costlier by 

far than over-the-air telecasts. 

Costs of programming, wiring, etc., 
(Continued on page 27) 


Buff. House Goes Arty 
Buffalo, Sept. 10. 
Amherst Theatre, operated since 
its opening in the early “40s by the 
Dipson chain as a conventional 
neighborhood «sub-run, goes art 
policy effective immediately. 
Although house has 1,000-seat 
capacity and is located in the Am- | 





|tributors can not legally get into 
the operational end of subscrip- 
tion-tv without getting into con- 
flict with the Justice Dept. 

“The Department may not object 
today, or even tomorrow, but even- 
tually they will,” he said. “And I 
don't want to buy that kind of 
headache.” 

Fox added that he also wouldn't 
become partners with any exhibi- 
tor group—such as Fox-West Coast 
—unless that circuit left the pro- 
gramping up to Skiatron. “The 
theatres see pay-tv just as an 
adjunct to their operation. To me, 
it's much more important than 
that, and I believe it will be the 
most vital new factor for produc- 
tion since its inception,” he said. 

Skouras’ 20th-Fox Pitch 

It's known that among the com- 
panies that have pitched offers at 
Fox is 20th-Fox whose prexy, 
Spyros P. Skouras, has been in 
touch with the Skiatron-TV head. 
To date, 20th has-—publicly at 
least—taken a h-nds-off position 
vis-a-vis pay video. 

The only film company that is in 
the subscription-tv field is Para- 
|mount via its Telemeter subsid. As 
|long as it confines itself to provid- 

(Continued on page 19) 


Have ‘Bayou,’ Will Travel 
Ups Low-Bud-eter’s B.0., 
See 300-3506 in 2006 Pic 


It’s not unusual for a multi-mil- 
|lion dollar indie production to re- 
;ceive hand-tailored distribution 
treatment, but when a rapidly- 
made, low-budget program picture 
receives similar handling, albeit 
on a smaller scale, it rates atten- 
tion. Such handling apparently can 
| result in a neat profit both for the 
producer and the _ distributor. 
| Profits, of course, are not astron- 
| omical, but when a $200,000 pro- 
duction can end up with a total 
| take of $300,000 to $350,000, the 
| picture is an eminently successful 
| one. 

That's what a pair of young 














hert suburbs of Buffalo, its proxi- southern exhibitors, embarking on 
mity to the U. of Buffalo is figured | their first production, hope to ac- 
to make it suitable for art-pix complish with “Bayou,” a $200,000 
policy. | effort shot in three weeks in the 





‘Exhibs Gotta Be Millionaires 


| bayou country of Louisiana. The 
| picture, produced by Fessler-Ripps 
| Productions, is being distributed 
| by United Artists which also guar- 
} anteed $70,000 of its cost. The 


- ee 9 Principals of the production com- 
;pany are Edward Fessler, who 
0 on VISION ul | wrote the scrtenplay, and Michael 


Pity the low-bankroll exhibitor if 
toll television becomes anything 
like the “new show business” its 
advocates picture. The economics 
are such that only the well-heeled 
theatremen can take a crack at op- 
eration, via franchise, of any of 
the toll systems. 

A community-run system would 
require millions in new capital and 
it’s obvious that this kind of fi- 
nancing is beyond the marginal 
theatreowner. The fiscal hurdles 
would be great even if the smaller 
exhibs were to band together in 
any given area for the reason that 
mortgages on their properties 
would scare away the banks. 

The irony of this, of course, is 
that it’s the “little fellow” of ex- 
hibition who desperately needs a 
business hypo. And he’s without 
the means of latching on to this 
new system of home exhibition 
which, as a result, could bring 
about his extinction even faster. 


| Ripps, who directed. Both shared 

Louis Novins, new president of| Production chores. Fessler and 
International Telemeter, provided | Ripps, who are both in their 30s, 
a good indication of the fiscal cali-, OW" 4 number of theatres and 
bre of those showing interest in | drive-ins in the Mobile, Alabama 


the possibilities of franchise opera- ,and New Orleans area. They im- 


tions. Reps of these big-monied | Ported a production crew, hired 


circuits attended the Telemeter | 
demonstrations in New York sev-| 
eral times: Century, Fabian, RKO, | 
Loew’s, Florida State, E. M. Loew, | 
Butterfield, Shea, Comerford, 


Lita Milan, Peter Graves and Tim 
Carey for the principal roles and 
shot the picture entirely on lo- 
cation. 

Rather than see the picture go 





Skouras, Wometco and Randforce. | through the normal distribution 

The Telemeter licenses will go| mill that is the fate of most pro- 
to those best qualified, said Novins,| gram pictures, Fessler and Ripps 
and it’s a cinch that the key quali-| retained Daniel Loventhal, former 
fication is the Dun & Bradstreet | RKO eastern division sales man- 
rating. ager, to serve as producer's rep- 

Another source of bitter irony | resentative. In addition to acting 
for the marginal theatremen is that | as liaison with UA’s sales and pub- 
fact that many of the millionaire licity forces, Loventhal has been 
exhibs who can afford toll tv hitting the hinterland trail on his 
started out in business with shoe-| own to confer with exhibitors, buy- 
string capital. The pattern can’t|ers and bookers. While on the 
be followed with toll. The rich | road, he’s also acting as field press 


may get richer but the poor will representative and has been inter- 
never get rich. i 


(Continued on page 27) 
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Pal 
(MUSICAL-COLOR) 


Rita Heyworth, Frank Sinatra 
and Kim Novak in racy (not for 
the kids and grandma) and 
strictly-top-money musical. 


Columbia release of Essex-George Sid- 
ney production (produced by Fred Kohl- 
mnar). Stars Rita Hayworth, Frank Sinatra, 
Kim Novak; features rbara Nichols, 
Bobby Sherwood, Hank Henry, Elizabeth 
Patterson. Directed by Sidney. Screen- 
play. Dorethy Kingsley, from the play 
of same title with book by John O’Hara; 
music by Richard Rodgers; b 
Lorent Hart; stage-preduced by George 

bbott; camera (Technicolor), Harold 
ipstein; editors, Viola Lawrence, Jerome 
Thoms; choreography, Hermes Pan; music 

pervised and ¢ db Morris 

oloff, with arrangements by Nelson 
Riddle and adaptation by Riddle and 
George Dunning. Previewed Loew's 72d 
Street Theatre, N. Y., Sept. 5, ‘57. Run- 
ning time, 112 MINS. 
Vera Simpson .... 
Joey Evans é 
Linda English ... 








.. Rita Hayworth 
. Frank Sinatra 
Kim Novak 











Gladys . Barbara Nichols 
Ned Galvin .......s+.: Bobby Sherwood 
Mike Migging .....+..- Hank Henry 
Mrs. Cas€y ....sss0 Elizabeth Patterson 
Bartender Robi 

‘ol. Langley ee 
Ser. Dorsvthe cece stenoses . Pierre Watkin 
ANGErSON ... sc ccseresese riy Berna 
Carol Ellie Kent 
Sabrina . J 
Patsy t 
Lola 





“Pal Joey,” to get the main point 
across first, is a click, It can’t miss 
being a blockbuster, the commer- 
cial values being so stacked up. 

Significant, too, is the nature of 
the content. “Joey” was dearly 
beloved in original form by many. 
The initial 
boards outings meant profitable 
returns. But who can deny that 
the play was clavicle-high in spice? 
Here was a guy, a real heel, who 
romances the dames without letup 
or limitation and who comes to be- 
witch, bother and bewilder an ex- 
stripper turned Nob Hill society. 
He gets to be her paid-for wooer. 


Now it’s on the screen and there} ; 


are no efforts made to obscure the 
basics; Joey is still the constant 
lover. Dialog is highly seasoned 
and bits and story situations are 
uncamouflaged boudoir piayed for 
laughs. in other words, “Joey” 
is still another reflection of Holly- 
wood's turn to “adult” material. 

Be that as it may, this hand- 
somely-rigged Fred Kohlmar pro- 
duction is a strong, funny enter- 
tainment. Dorothy Kingsley’s 
screenplay, from John O’Hara’s 
original book, is skillful rewriting, 
with colorful characters and solid 
story built around the Richard 
Rodgers and Lorenz Hart songs. 
Total of 14 tunes are intertwined 
with the plot, 10 of them (such as 
“Bewitched, Bothered and Be- 
wildered,” the novelty “Zip,” 
“What Is a Man?” and “I Could 
Write a Book”) being reprised from 
the original. Others by the same 
team of cleffers are “I Didn't Know 
What Time It Was,” “The Lady Is 
a Tramp,” “There’s a Small Hotel” 
and “Funny Valentine.” These are 
oldies penned on non-“Pal Joey” 
occasions but fit in well with the 
film's script. 

Miss Kingsley pulled some 
switches in shaping the legiter for 
the screen. Given a buildup to 
star status is the chorine from Al- 
buquerque who becomes Joey's 
prey; Rita Hayworth (in the Vi- 
vienne Segal role) does the “Zip” 
number that had been done by the 
herein-eliminated newspaper gal. 
there's not much terping, and the 
finale is happy ending stuff where- 
by Miss Hayworth plays Cupid in 
bringing Joey and the line lass to- 


gether. That finish ought to draw 
some complaints, for it’s inconsist- 
ent with the nature of the charac- 
ters. 


Sinatra ts potent. He’s almost 
ideal as the irreverent, free-wheel- 
ing, glib Joey, delivering the rapid- 
fire cracks in a fashion that wrings 
out the full deeper-than-pale blue 
comedy potentials. Point might be 
made, though, that it’s hard to 
figure why all the mice fall for this 
rat. Kim Novak is one of the mice 
(term refers to the nitery gals) 
and rates high as ever in the looks 
department but her turn is pal- 
lid in contrast with the forceful job 
done by Sinatra. 

Miss Hayworth, no longer the in- 
gees. moves with authority as 

oty’s sponsor and does the “Zip” 
song visuals in such fiery, amusing 
style as to rate an encore. 

Standout of. the score is “Lady 
Is a Tramp.” It's a wham arrange- 
ment and Sinatra gives it power- 
house delivery. His “Write a 
Book” is another of the big plusses. 

Credit Hank Henry, veteran of 
burlesque, with a cleverly-handled 
performances as the hard-exterior 
night club owner. And working 
competently, too, are Bobby Sher- 
wood, as a bandleader with a yen 
for Miss Novak; Barbara ® chols as 
the mouse who refuses to be 


charmed by the rat, and Elizabeth 


and repeat on-the-| 


Patterson as a rooming house 


operator. 

The fun begins even before the 
credits as Joey is being booted out 
of town because of a hotel incident 
with the mayor's young daughter. 
It’s then to San Francisco where 
the singer, broke, nerves his way 
into the emcee’s job at Henry's 
club, He connects with both the 
audience and the chorus and en- 
counters Miss Hayworth as the 
band does a charity date at her 
lavish Nob Hill residence. From 
then on he’s giving both Miss Hay- 
worth and Miss Novak a play. 

Joey all the while is the egocen- 
tric who can tell a dame she'll cut 
her own throat when she realizes 
what it is not to have him. He's 
substantially the same (but no 
longer the dancer) as when first 
etched by O’Hara for George Ab- 
bott'’s stage entry — the self- 
assured, unscrupulous heel who 
sells himself to the rich woman in 
turn for his own Chez Joey fancy 
night club. 

George Sidney’s direction makes 
of all this a robust, stimulating 
outing. He has given it sharpness 
and pace and eschewed subtlety. 
The music credits are top-drawer, 


Wtey | ditto Harold Lipstein's Technicolor 


camera work and the editing by 
Viola Lawrence and Jerome 
Thoms. Gene. 





Johnny Trouble 


Human interest comedy-drama 
with okay prospects for gen- 
eral market. 


Hollywood, Sept. 6. 
Warner Bros. release of John H. Auer 
production. Stars Ethel Barrymore, Cecil 
Kellaway; costars Carolyn Jones, Jesse 
White, Rand Harper; features Stuart 
Whitman, Jack son, Edward Byrnes. 
4 by Auer. Screenplay, Charles 
O'Neal, David Lord; story, Ben Ames 
Williams; camera, J. Peverell Marley; 





ea Aug. 27, ’57. Running 
time, 80 MINS, 










Mrs. Chandler .......... Ethel Barrymore 
Teme MEBSY .c.cccccccsere Cecil Kellaway 
Julie ...., . Carolyn Jones 
Parsons «+» Jesse White 
Phil .. +». Rand Harper 
POM .ncccccccscccccccesees Paul Wallace 
NAS cocccsccaeseveoes ard Byrnes 
Tex .. Edward Castagna 
Charlie . Nino Tempo 
Ike .. .. Jim_ Bridges 
SL kistecene sacenen eercece Paul Lukather 
Rev. Harrington ............. James Bell 
Mr. Reichow . . Samuel Colt 
BOY ..nnvccccccccccvceseesenes ip King 
Madden ....cecessecesrensss Gavin Muir 
Johnny «e+. Stuart Whitman 

PPTeTTTT ITT Jack Larson 


John Carroll’s Clarion Produc- 
tion gets off to a healthy launch- 
ing with this marketable comedy- 
drama, long on human interest and 
well turned out right down the 
line. Film carries strong appeal for 
the juve and family trade end 
and should do okay biz in the gen- 
eral market, backed by its natural 
exploitation potential. 

The titillating situation of a 
wealthy widow who refuses to move 
and remains in her own quarters 
in an apartment hotel after a col- 
lege purchases the building and 
converts it into a men’s dormitory 
springboards the Charles O’Neal- 
David Lord screenplay, based on a 
story by Ben Ames Williams. John 
H. Auer as producer-director fash- 
ions the idea for sometimes rollick- 
ing unfoldment, capturing with a 
sure hand the entertaining possi- 
bilities of the basic situation and 
drawing capable portrayals from a 
good cast. 

Ethel Barrymore heads player 
lineup as the widow suddenly 
plunged into the life of an other- 
wise all-masculine house where she 
luxuriates in the students’ devotion 
under the nickname of “Nana.” She 
stubbornly holds to the belief that 
her son, expelled from the college 
27 years before and missing ever 
since, will one day return to her. 
When a recalcitrant young ex- 


The Spanish Gardener 


“The Spanish Gardener,” a 
British-made film which 
reemed at the Sutton 
heatre, N. Y., Sunday (8), was 

- reviewed by Variety from 
London on Jan. 2, 1957. Based 
upon a novel by A. J. Cronin, 
the J. Arthur Rank production 
stars Dirk Bogarde, Jon 
Whiteley and Michael Hor- 
dern. Rank Film Distributors 
¢ America {is releasing in the 


In appraising the import, 
Myro wrote that Cronin’s 
study of a minor diplomat 
translates into “absorbing 
. screen entertainment.” Yarn 
relates a father, son conflict 
sparked by the interest of 
Spanish gardener Dirk Bo- 
garde in the boy. Bogarde, 
the reviewer added, gives a 
“polished, restrained study” 
in rtraying the title role. 
Performance of other princi- 
pals also drew praise from the 
critic. Original running time 
of 97 minutes has been 
trimmed to 95 for American 
distribution. 





J * 
Golden Virgin 

(Story of Esther Costello) 

“Golden Virgin” is the final 
title of the picture reviewed 
in VaRIETY on Aug. 21 as 
“Story of Esther Costello.” 
The Romulus production was 
filmed in England for release 
by Columbia. 

The picture, which stars 
Joan Crawford and Rossanno 
Brazzi, was described by Rich, 
Variety's London reviewer, as 
a strong tearjerker based on 
Nicholas Monsarrat’s  best- 
seller about a pretty blind 
mute. He further noted that 
the powerful dramatic per- 
formances of Miss Crawford, 
Brazzi and- Heather’ Sears 
“give it top b.o. appeal.” 





Marine with the same name as her 
son checks in, she sells herself that 
he’s her grandson, helping him in 
his romantic problems and even 
going to bat when he gets into trou- 
ble with school authorities. She 
dies on the eve of this boy’s father 
arriving to see his son, never know- 
ing that the same names are a mere 
coincidence. 

Miss Barrymore offers a warm 
and penetrating characterization, 
a happy casting for the part, and 
Stuart Whitman, an interesting 
newcomer with showy promise, 
handles himself well as the former 
leatherneck. Cecil Kellaway as 
femme’s faithful old retainer lends 
sympathy to role, and Carolyn 
Jones is a standout as a flip and 
brassy co-ed who falls for Whit- 
man. Jesse White is amusing as a 
university official responsible for 
trying to oust the widow from the 
dorm, and Jack Larson and Rand 
Harper are okay as couple of stu- 
dents. 

J. Peverell Marley’s photography 
is first-class, Tony Martinelli’s 


iter. Tony Martinelli; music, Frank Lediting effective, James W. Sulli- 


van’s art direction fits the story 
and Frank DeVol’s music score 
matches up. Title song cleffed by 
Peggy Lee and sung by Eddie Rob- 
ertson is pleasant listening. Whit. 


Campbell's Kingdom 
(BRITISH-COLOR) 





Dirk Bogarde in robust adven- 
ture yarn set in Canadian 
Rockies; packs a punch for all- 
family entertainment, 





London, Sept. 3. 

Rank release of a Betty E. Box produc- 
tion. Stars Dirk Bogarde, Stanley Baker, 
Michael Craig, Barbara Murray. Directed 
by Ralph Thomas. Screenplay by Robin 
Estridge from novel by Hammond Innes; 
camera, Ernest Steward; editor, Frederick 
Wilson; music, Clifton Parker. At Odeon, 
Leicester Square, London, Sept. 3. Run- 
ning time, 100 MINS. 
Bruce Campbell . Dirk Bogarde 
Owen Morgan ........+.++ Stanley ker 
Boy Bleden 4, Michael Craig 
Jean Lucas . Barbara Murray 
Jarmes MacDonald 
James Robertson Justice 


Miss Abigail . Athene Seyler 
OS ea: Robert Brown 
Mac .. 000 +0.6ecenneen John Laurie 
Timid Driver ........s0++ Sidney_James 
Sh aaa Mary Merrall 
OS a Roland Brand 

ax eneccesce: Game George Mureell 
9S eee Finley Currie 
The Decter ...cc.cccgasen . Peter Ilin 
BE nccsnccaccccegene Stanley Maxte 

iff +. eéeeeeees Gordon Tanner 
The Stranger .. . Richard McNamara 





“Campbell's Kingdom” is virtu- 
ally a British western. It is a 
straightforward, virile, action- 
packed yarn with ample excite- 
ment and mounting drama. A pop- 
ular cast, headed by Dirk Bogarde, 
will make it a safe bet. Bogarde’s 
star value in U. S, may, however, 
be insufficient to earn this satis- 
fying pic the support it merits. 

Story is a simple clash between 
a stiff-lipped hero and a glower- 
ing villain. When Bogarde, with 
only six months to live, arrives in 
the township of Come Lucky in 
the Rockies to take up his grand- 
father’s inheritance, a whole train 
of skulduggery is unleashed. Said 
inheritance: is Campbell’s King- 
dom, a valley which has been a 
problem child for some years. The 
old man obstinately insisted that it 
held oil. The local inhabitants in- 
vested their money in his idea. His 
partner absconded leaving grand- 
dad to a jail sentence and the 
hatred of the locals. Meanwhile 
ruthless contractor Stanley Baker 
wants to flood the valley as part of 
a new hydro-electric scheme in- 
volving building of a new dam 
with inferior cement, 

Bogarde, convinced that his 
grandfather's oil vision was gen- 
uine, decides to fight Baker and 
his gang and make a last attempt 
to prove that Campbell's Kingdom 
is, actually, oil-bearing. Before he 
proves his point, he has to plan a 
major military operation involving 
a great deal of dynamite and trick- 
ery. Bridges are blown up, land- 
slides created and the entire dam 


collapsed. 
The plot unfolds slowly but 
gathers tremendous momentum, 


with the dam crashing a great 
thrill, There is never any doubt 
that oil will be struck and that 





(Continued on page 26) 


Cittadi Notte 
(City at Night) 
(ITALIAN) 
Venice, Sept. 3. 
Titanus release of a Trionfalcine pro- 
duction. Features Patrizia Bini, Henri Vil- 
bert, Antonio DeTeffe, Rina Morelli, Cor- 
rado Pani, Luciana Lombardi. Written 


Mario Bava; music, Nino Rota; se 
Variale 


Mario Chiari; editor, Gabriele . 
At Film Festival, Venice; shown out of 
eompetition. Running time, 90 MINS. 

OL CELLO Patrizia Bini 
DEE Scenes sbne seve .*+..Henri Vilbert 
i .<¢pecadeeteds Antonio DeTeffe 
TD coccervcevicss ...-Rina Morelli 





Deliberately arty item about life 
in existentialist circles of Rome, 
pic has style and an interesting 
cast of young players to carry it 
over certain ups and downs of the 
script. Mild chances abroad, al- 
though it has a certain appeal 
among the circles whose problems 
it exposes. 

Film is a one-man effort, his 
first, by young Italian Leopoldo 
Trieste, and as such in itself prom- 


thesping of the youthful cast is 
sometimes hesitant, the stylized 
handling overcomes this handicap 
in most instances. Patrizia Bini and 
Antonio DeTeffe stand out in the 
large cast, the former sporting an 
unusual and photogenic face, while 
the latter looks headed up follow- 
ing this projection, aided by talent 
backed by a (locally unusual) tall 
physique and boyish handsome- 
ness. 

For a small-budgeter, lensing by 
Mario Bava and other technical 
credits are outstandingly 

‘ awk. 


El Gran Dia 
(The Great Day) 
(ITALO-SPANISH) 
Venice, Sept. 3. 
ASPA release of an ASPA-LUX Film 
Production, Stars Miguelito Gil, Miguel 
Rodriguez; features Luis Induni, Julita 
Martinez, Jose Nunez. Directed by Rafael 
Gil. Screenplay, Vincente Escriva; cam- 
era, Cecilio Paniagua; music, Jesus Guri- 
di, At Film Festival, Venice. Running 
time, 94 MINS, 





Moppet pic with strong femme 
appeal should prove a big grosser 
in all Hispano situations as well as 


in its Italian run, especially in sub- 
sequent situations. While religious 


the universality of the theme and 
appeal, the Catholic slant might 
limit the boxoffice in some siuta- 
tions, It’s not for the arties in the 
U. S., but a religioso-lingual re- 
leasing sked might build into a 
payoff. 

Based on a true happening, pic 
tells of the many attempts and 
hardships of a boy who wants to 
take his first communion in a white 
suit. His family cannot help him 
for reasons of economy, and a near- 
final gift by a dying woman js lost 
in a gambling bout by the boy's 
brother. When kid takes to gather- 
ing coal bits by night in a slag pit, 
he is buried and loses an arm in 
an accident. News hits the papers, 
and hundreds of suits pour in, as 
well as other gifts, allowing him 
his first communion as wished for. 

A tight script by Vincente Es. 
criva and knowing direction by 
Rafael Gil, both aimed at widest 
audience appeal, pay off in a satis- 
fying, often moving film, in which 
the burden is carried by the two 
starred moppets who run through 
their paces competently and win- 
ningly. Remainder of cast is excel- 
lent, too, Pic has been given a 
handsome production dress by 








’Long as They’re Happy 

“As Long As _ They're 
Happy,” a British import sche- 
duled to be tradeshown today 
(Wed.), was reviewed by 
Variety from London April 6, 
1955. The J. Arthur Rank- 
Raymond Stross production is 
based upon the London stage 
hit of a few seasons ago. Cast 
in top roles are Jack Buchan- 
an, Janette Scott and Jean 
Carson. Rank Film Distribu- 
tors of America is releasing in 
the U. S. 

Film's theme concerns the 
effect a Hollywood crooner has 
on aé_émiddleclass London 
family. “While it may be ex- 
pected to register in the home 
market,” Myro opined, “this 
has restricted prospects over- 
seas, particularly in the U. S. 
Marquee values are limited.” 
Jerry Wayne, as the crooner, 
is a “positive asset’; Buchan- 
an’s performance as the head 
of the family hits a “breezy 
note” while Miss Scott is “too 
repetitive” as the adoring 








teenager. 


and directed by Leopoldo Trieste. Camera, | T' 
ts, 


ises much for his future. While| 4, 


MARCOS ces cccsccrercs Miguelito Gil 
Polonio Miguel Rodriguez 
EC Pee Luis Induni 
Sister .....s00- ° -+-++-Julita Martinez | 
SUGENOD  cscctscsc Jose Nunez 


angle of plotting is overcome by! 


Venice Film Festival Pix Reviews 


and landscapes. her 
|eredits are likewise topdrawer. 
Hawk, 


Cec . . 
[ish village and landscapes. 





era, Biazina; editor, Radojka 
Ivancevie. Venice Film Festival. Run- 
ning time, 105 MINS. 

Mellerish pic tells love story of 
blind girl for a one-legged war vet, 
climaxing in her seeing once more 
and accepting the man despite his 
injury. Well acted, especially by 
comely Tamara Miletic, film tells 
its story simply and, too often, ob- 
viously. Dialogue is endless and 
production overlong. Export 
chances appear nil. Hawk. 


Uwasa No Onne (The Crucified Woman) 
(JAPANESE), Daiei produc 
lease. Stars 


Kasuo Miyagawa; etitor, T. 

3 At Venice Film Fest. Run- 
ning time, 9@ MIN: : 

Though. the film takes place in 

a fancy bordello, there is nothing 
sensational about it. Pic details 
how the madame’s daughter re- 
turns from school where her moth- 
| ers profession has made things 
| difficult, Here she falls in love 
; with a young doctor who is also 
loved by her mother. She finds 
this out too late and drives off the 
young man to get reconciled with 
her mother ain and take her 
place at-her side. The film telling- 
ly lays bare life in the bagnio with 
a compassion for the plight of the 
girls. 

This is a subtle film which lim- 
its this to specialized playdating in 
|the U. S. with word-of-mouth and 
its theme plus factors. Technically, 
it is perfect and acting is outstand- 
ing, especially in the sensitive por- 
trayal of the mother by Kinuyo 
| Tanaka. Mosk, 











| Musashino Fujin (Mrs. Musachino) 
| (JAPANESE). Toho production and’ re- 
lease. Features K. Tanaka, Masayuki Mori, 
| So Yamamura, Yukike Todoroki. Directed 
by Kenji Mizoguchi. Screenplay, Shohei 
| Ooka, Yoshitaka Ida; camera, Masao Ta- 
mai; editor, Shoji Kameyama. At Venice 
| Film Fest. Running time, 95 MINS. 


| “ Delicately-woven Jap tale details 
jhow a sensitive married woman 
| falls in love with a cousin. Her 
loose husband, who condones 
adultery, drives. her into her cou- 
sin’s arms but she holds back only 
'to be betrayed by both men, and 
this leads to her suicide. Film is 
tastefully lensed and deftly un- 
folds this story with a dignity that 
places it in a class for specialized 
| houses of the U. S. Its Japanese 
| pacing and mood make this less 
likely for any regular U. S. chances, 
It is teehnically tops with poignant 
|acting and incisive aa 


Yoru No Omnatacht (Women of the 
Night) (JAPANESE). H. Itaro-E. Risaita 
production and release. Features K. Tana- 
ka, Sanoo Takasugi, Tomie Sumita, Mit- 
suga Fujii. Directed by Kenji Mizoguchi. 
Screenplay, Y. Yoda; camera, M. Miki; 
editor, H. Ohsawa. At Venice Film Fest. 
Running time, 65 MINS. 





Film details how two sisters are 
driven to prostitution by poverty. 
It blocks out this nether world life 
|via a well-developed story which 
|gives a moving portrayal of the 
reasons for their lives, frought with 
attempts at escape. 

Pic never cheapens, and it seems 
|to have art house stature, with 
| high exploitation values. Acting is 
| homogeneous and a_ prostitute’s 
|“kangaroo” court, with the wn- 
leashing of their disdains and mis- 
eries, ends this on a high note, 
Technical credits are fine. 

Mosk. 





release. Features Jurichi Uno, H. Yama- 
ne,, I. Ashikawa, Y. Sugi. Directed by 
Tomateka Tasaka. Screenplay, 
Ishizaca; camera, Isayama; editor, 
I. Saito. At Venice Fest. Running time, 
110 MINS, 


This film treats domestic drama 
with candor and manages a light, 
perceptive first half. Then it slows 
down with polite talk about adult- 
ery and illegitimacy. Pic looms as 
a chancey item for the U. S. except 
as a possible exploitation film 
after it has been scissored to speed 


up things. ‘ 
An adolescent girl finds her 
father has a ess and another 


mistr 

child. She visits her and likes them 
both, and tries to find some way to 
solve the future of her half-sister. 

ilm has some good acting and a 

ice feel for character, but the mix- 
ture of comedy, drama and problem 
approach does not jell. It is tech- 
nically well made, Mosk. 
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Daft’s ‘Formula U’ on Star Building: 


Spot ‘Em Where 


The only way to develop new+ 


film personalities and not just a 
batch of new faces is “to go all 
the way” and cast the newcomers 
in important pictures, Alfred E. 
Daff, Universal's executive v.p. de- 
clared Monday (9) in outlining the 
company’s vigorous youth move- 
ment program. 

“There is no sense in talking 
about developing young talent,” 
Daff said, “if you cast them in 
mediocre pictures. You must take 
the initiative and make the invest- 
ment.” He pointed out, however, 
that a studio can’t do the job alone 
and that it’s up to the press and 
exhibitors to support the effort. 

- As an example of Universal’s 
contribution to the development of 
riew stars, Daff cited the casting of 
Lisa Pulver, a young Swiss actress, 
and John Gavin in the leading 
roles in the filmization of Erich 
Maria Remarque’s bestseller, “A 
Time to Love and a Time to Die,” 
which U will film in Germany un- 
der the title “There’s a Time to 
Love.” The picture, according to 
Daff, is the most expensive one 
ever undertaken by the company 
with an investment in excess of 
$5,000,000. 

Daff feels that Miss Pulver and 
Gavin “will come out of the picture 
absolute top personalities in the 
industry” similarly as did Lew 
Ayres, Louis Wolheim and Slim 
Summerville who were compara- 
tive unknowns until they appeared 
in Remarque’s classic “All Quiet 
on the Western Front” over 20 
years ago. 

As part of the buildup for Miss 
Pulver and Gavin, U will show to 
the press, exhibitors, opinion mak- 
efs and to the public a seven-min- 
ute color test which won them the 
important roles. The test was un- 
veiled to the trade press on Mon- 
day. The test contains a two-min- 
ute recorded introduction by Daff 
in which he notes that the com- 

any has been “constantly pursu- 
ng a policy of seeking new and in- 
teresting players with talent.” 

Exec emphasized that U is 

(Continued on page 12) 
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Ohio Theatre Mgr.’s 29 

Phone Calls Pay Off In 

, e e 
Jayne’s 29 Min. Visit 
Columbus, O., Sept. 10. 

Although he had to make 29 
phone calls for a visit of Jayne 
Mansfield which lasted only 29 
minutes here, the newspaper and 
radie-tv coverage set up by Walter 
Kessler, manager of Loew's Ohio 
Theatre, brought big business for 
Miss Mansfield’s starrer, “Will Suc- 
cess Spoil Rock Hunter?” when it 
opened here about two weeks later. 

When Kessler learned that Miss 
Mansfield was going to be in both 
Cleveland and Cincinnati, and un- 
doubtedly would fly over Colum- 
bus, he swung inte action to get 
approval for a brief visit, previous- 
ly not scheduled, 

First step was to get okay from 
TWA to have the plane stop here 
on an emergency landing. Then, 
he lined up the three dailies, four 
radio stations and two tele sta- 
tions, invited press-radio reps to 
breakfast at the airport, arranged 
for flowers to be handed Miss 
Mansfield and had the theatre staff 
ready to escort the screen star 
from the plane. 

Although the plane was on the 
ground only 29 minutes, every 
paper got the photos they needed 
and disk jockeys and radio-tv peo- 
ple taped the visit and breakfast 
party. 

The dailies gave a Page 1 (in 
one instance), a feature layout in 
another, a picture in still a third 
and the cover for a later edition 
in the fourth one. 

Setting up the coverage and 
breakfast-reception required about 
four hours of intensive effort by 
manager Kessler in which he made 
the 29 phone calls. But it paid off. 





It Counts—Big Pix 








Shute’s ‘On the Beach’ 
To Kramer for 75G 


Stanley Kramer has purchased 
screen rights to “On the Beach,” 
mew and offbeat novel by Nevil 
Shute, at a price of $75,000 y'us a 
percentage of the gross. Al gh 
out only since July, the hook has 
passed the 100,000 mark in sales 
(William Morrew & Co. is the pub- 
lisher) and is being serialized in 
39 newspapers. 

Shute’s story focuses on an Aus- 
tralian group who are the last 
persons in the world remaining 
alive after an atomic disaster. 

United Artists will finance and 
distribute the picture. 


3 Mirisch Bros. 
Set Up Indie Co. 
For 12 UA Films 


New independent company with 
a deal to deliver an elaborate pro- 
gram of 12 features to United Art- 
ists has been formed by Harold 
Mirisch, until recently v.p. and 
board member of Allied Artists, 
- his brothers, Walter and Mar- 
vin. 

Outfit is the Mirisch Co. Inc. and 
has Harold Mirisch as president: 
Walter Mirisch, formerly AA's 
exec producer, as v.p. in charge of 
production, and Marvin Mirisch, 
erstwhile AA exec, as v.p. and gen- 
eral manager. 

Under contract to the new indie 
unit are  producer-director Billy 
Wilder, Gary Cooper, Tony Curtis, 
Doris Day, Audrey Hepburn, Joel 
McCrea, Audie Murphy and Lana 
Turner, each for a specific project. 

Company starts its u 
activities rolling tor. a8 pm 
“Man Out of the West,” Reginald 
Rose screenplay based on a book by 
Will C. Brown. Cooper is to star 
with Walter Mirisch producing. 

Wilder leaves for Europe in Oc- 
tober to scout location for “My 
Sister and I,” comedy by Louis 
Vernueil, whieh he will both pro- 
duce and direct. Audrey Hepburn 
and an as yet unnamed male star 





will head the cast. 
Budgets, according to the prez 
will be “whatever is required.” 


Company has its headquarters at 
the Samuel Goldwyn Studio in 
Hollywood. 





RKO vs. Mirisch ‘Kong’ 
Hollywood, Sept. 10. 
RKO has filed a “strong protest” 
against the newly-formed Mirisch 
Co., on latter’s projected produc- 
tion “ Kong.” According to 
RKO toppers, it had come to their 
attention that the Mirisch outfit 
had included “Kong” on its up- 
coming slate. 
RKO made “Kong” in 1933. 


READE CIRCUIT NAMES 
HARRIS AIDE TO PREZ 
Jack P. Harris, v.p. of Walter 
Reade a part s — 
Triangle Theatre Service, ee bare 


named assistant to the president in 
oe of film for Walter Reade 
ne 


Appointment takes effect Oct. 1. 
Harris will headquarter at the com- 





pany’s homeoffice at Mayfair 
House, Oakhurst, N. J. 
Prexy Walter Reade said: “Be- 


cause of the continued growth aud 
diversity of our organization the 
responsibility for the careful selec- 


of one executive.” Harris also will 
assist Reade in maintaining a closer 
liaison with Continental Distribut- 





FUTURE PAYOFE 
KEYS AKO PLANS 


Hollywood, Sept. 10. 

Convinced that the future of the 
run-of-the-mill feature film lies in 
a television payoff, RKO is em- 
barking on an unprecedented pro- 
gram of financing independent ef- 
forts with the goal of building up 
a huge reservoir of product for 
ultimate video release. 

“There are only two ways to be 
in this business,” opines Thomas 
F. O'Neil president of RKO Tele- 
radio Pictures, “You either make 
pictures or you make money.” 

RKO’'s principal concern is the 
making of money, since O'Neil 
views the corporate structure as 
simply one phase of the diversified 
economic empire that grew out of 
the General Tire Co. Its function 
is to sell a product that will re- 
turn a profit. With that in mind, he 
has axed the distribution wing 
of the business, turning RKO's 
distribution over to Universal, and 
shut down operations of the Gower 
St. studios, both moves aimed at 
reducing the “factory” overhead, 


‘Hitch on Exceptional 





and is in search of product which 
the firm can pass on to the ultimate 
consumer. | 

This doesn’t mean, O'Neil em-| 
phasizes, that RKO will no longer | 
make pictures on its own. But the | 
company now is undertaking a 
campaign to acquire films from 
outside producers, and doing it on 
a big scale. 

What's revolutionary about the 
RKO drive for product is O'Neil’s 
vision of the future. 

“We feel,” he declares, “that 
the greatest potential of the aver- 
age film lies in its television rev- 
enue. The big picture still has a 
tremendous future in theatres, but 
pictures in, say, the $500,000- $750,- 
000 class should return the big- 
gest part of their profits from tele- 
vision. Consequently, we are in- 
terested in television rights.” 

Although ne deals have yet been 
closed, RKO is understood to be 
discussing deals with -several pro- 
ducers which would set the pattern 
for future operations of the firm 
through its linkage of television 
stations. O’Neil's plan is to offer 
100% financing to producers with 
worthwhile projects and permit the 
producers to retain the bulk of 
profits from worldwide theatrical 
distribution. RKO, however, would 
acquire al! television rights to the 
films, in perpetuity. 

“These deals,” O'Neil declares, 





“would be on a three-year basis; 
(Continued on page 19) ’ 


Vogel ‘On His Own’ 


in Solicitation 


Of Proxies, Per Official Rulings 


s 





? 





Italo Pix Ratings 


Rome, Sept. 3. 

An unexpected hitch is holding 
up work on the committee in 
charge of approving pix for “ex- 
ceptional” rental status under the 
recently signed rental pacts be- 
tween AGIS and ANICA. The 
government Undersecretary for 
Entertainment, Giuseppe Resta, 
ruled that Nicola DePirro, as Di- 
rector of Entertainment, is ineli- 
gible to head the commission on 
exceptional pix. It’s argued that 
in this post, DePirro’s work con- 
flicts with his other one as judge 
of eligibility of Italian product for 
the yearly film aid awards. 

Ruiing has come as a surprise 
in local film circles, where it is 
pointed out that matter appears 
merely one of jurisdiction. Also 
noted that should the decision 
stick, as is probable, the choice of 
a substitute in the post will be a 
difficult one. 


Col ’58 Brit. Pix 
Seen Getting 507, 
Of Its UK Gross 


By HAROLD MYERS 


London, Sept. 10. 

Columbia’s British program in 
1958 will account for 50° of the 
company’s gross in the UK market 
and 25% of its rentals worldwide, 
other than Great Britain. That was 
the forecast made to Varrery last 
week by Mike J. Frankovich, the 
company’s topper in London. 

With the signing of a new three- 
picture deal with James Carreras 
of Hammer Film Productions last 
week, Columbia is anticipating a 
British program next year of up to 
17 films and within the coming 18 
months its investment in British 
production will near $17,000,000. 

Col’s deal with Carreras in- 
volves “Camp on Blood Island,” 
“The Snorkel” and “Blood of 
Frankenstein,” all of which will be 
given worldwide distribution. In 
the first two it’s participating 50- 

(Continued on page 12) 














Pix Owe Much to Credit 


Opening Runoff Now Getting Lotsa Flair, Flash, 
Mood-Setting Motifs. 


Screen credits, for many years a 
routine proposition in U. S. films, 
are getting renewed attention from 

cers. Several major pictures 
of recent vintage have garnered at- 
tention via their imaginative open- 
ings which, in a sense, can be com- 
pared to tv's “soft sell.” 

Reasoning is that audiences have 
long “suffered” through the credit 
runoff which, over the years, has 
grown long and often tedious. Now, 
the pitch is to make the credits 
more pleasant and, at the same 
time, to set the mood for the story. 

Good example is “Will Success 
Spoil Rock Hunter?” in which star 
Tony Randall gets out front and 
in effect introduces the various, 
characters. In “Papama Game,” 
John Raitt wanders through the 
pajama factory before the title 
comes on. In “Under Fire,” Plato 
Skouras’ first production, the film 
starts off in standard dimension 
with action from the story as the 
titles flash on in the four corners. 
As the picture starts, the screen 
expands to full CinemaScope width. 
This is one of the few instances in 
which the credits aren’t superim- 
posed on the centre of the screen. 

Again, in “The Girl Can’t Help 
It,” Tom Ewell introed the players | 








and also CinemaScope. Film start- | 
ed off in standard size, black-and- | 
white. Ewell came on, called first 
for the C’Scope and then for color. | 
In “Designing Woman,” the players | 
described their feelings about each 
other before the story got under. 


-| way, and “Tender Trap” used car- 


toon characters. 

It was left to Mike Todd to 
launch “Around the World in 80 
Days” without detailed credits, go- | 
ing straight into the story. At the 
finale, Todd used cartoon imagery 
to put over the long credit list. But | 
it was done with such imagination, | 
it rated many comments. | 

Credit presentation has become | 
something of a special “art,” and, 
according to the studios, an expen- 
sive one. “For the money we spent 
on the ‘Rock Hunter’ introduction 
we could almost make a low-budget | 
picture,” commented a 20th-Fox 
exec. 

There are those who feel that 
credit originality can be overdone. 


Loew's prexy Joseph R. Vogel is 
no longer giving any indication in 
his solicitation of proxies that 
it is the corporation that is seek- 
ing the proxies. The new method 
of solicitation stems from the 
Ralph Campbell action in the De!a- 
ware Court of Chancery. Camp- 
bell, a supporter of Joseph Tom- 
linson, succeeded in getting the 
court to stay the use of corporate 
funds for the solicitation on behalf 
of Vogel. In addition, it’s believed 
that the Securities & Exchange 
Commission in Washington also 
ruled that the solicitation must be 
made personally by Vogel. 

As a consequence, the new proxy 
statement, issued this week, con- 
tains no Loew's letterhead. It 
specifically states that the proxy is 
being solicited on behalf of Vogel 
and George L. Killion, a director 
and member of the executive com- 
mittee. Additional aid in the proxy 
solicitation is being obtained by 
Vogel via a special Loew's Stock- 
holders Protective Commitee, 
headed by exhibitor Harry Brandt. 
The commiitee has filed with the 
SEC and is legally permitted to 
solicit on behalf of Vogel. 

Letter Gives Details 

Vogel's second proxy letter, sent 
to stockholders’ last week prior to 
the De!aware Court ruling postpon- 
ing the special investors’ meet to 
Oct. 15, gives a blow-by-low account 
of the litigation and other maneuv- 
ers involved in the fight for con- 
trol of the company. The proxy 
statement again lists the purpose 
of the meeting—the removal of 
Tomlinson and Stanley Meyer from 
the board, the approval of an 
amendment to the bylaws increas- 
ing the number of directors from 
13 to 19, and the election of direc- 
tors to fill vacancies on the board. 

The new proxy statement stresses 
that Vogel and Killion will bear e!l 
costs in connection with the soli- 
citation. Such expenses, it notes, 
will or may be defrayed by com 
tributions from executives of the 
company or others. To date, it 
States, a tutal of $21,000 has been 
received in contributions and that 
Vogel hes spent $2,400 of his own 
funds. Further contributions, it's 

(Continued on page 12) 


Readers.of Paperbacks 
10-to-1 Over ‘Regulars’ 
As Filmgoer Potential 


There's a similarity between 
motion picture audiences and those 
who buy paperback books, in the 
opinion of Harold Rebbins, whose 
Caryn Productions has a commit- 
ment to turn out three pictures for 
Allied Artists release over the next 
year. Importance of this area of 
filmgoers is so great, he said in 
New York last week, that their 
boxoffice impact is 10 to 1 over 
purchasers of hardcover tomes. 

Robbins hopes to cash in on this 
vast potential audience with 
Caryn’s first venture, “Never Love 
a Stranger,” which went before the 
cameras Monday (9) at the Ge'd 
Medal Studios in the Bronx. J*'s 
based upon his own novel originally 
published by Knopf in 1948. There 
have been 10 printings of the $3.95 
hardeover edition, plus 300,000 of 





2 $1.49 hardcover edition ard 
2,000.000 paverbacks. 
“Stranger,” incidentally, marks 


Robins’ initial step into production. 
This, plus the two other films on 
his program, are being financed by 
AA as previously announced. Prior 
to turning producer last year. he 
was director of budget at Unive-- 
sal-International. In light of hs 
experience in that capacity, he 
feels he’s making considerable sav- 


ings by shooting “Stranger” in 
New York rather than in Holly- 
wood 


“Construction costs are more ex- 


pensive there,”” Robbins said. “ard 





I¢ started when men like Saul Bass|I estimate our budget of $750,000 
designed stunning titles for “Car-| would have had to be raised to at 
meh Jones” and “Man With the | least $1,250.000.” On the Coast, he 
Golden Arm.” Bass has done some | added, overhead and materials run 
of the best and most imaginative 11° more per day not counrt'ng 
work in the field. However, there's labor which represent a consider- 
(Continued on page 19) i (Continued on page 19) 
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L.A. Okay; ‘Claw’ Trim $85,000 in 11, 


Beau’ Big 716, 8; 


‘Sun’ Hot 196 in 2d, ‘Wonders’ $43,600 


‘Game’ Solid 276, 





Los Angeles, Sept. 10. 
Despite three new bills (one an 
arty entry), moderate to strong 
holdovers are giving a lively out- 


look to this frame, with stout 
$267,600 total in sight. “Giant 
Claw,” coupled with “Night World 
Exploded,”’ paces the openers with 
trim $18,000 in three first-runs and 


an $85,000 total with eight ozoners 
included in 


“Beau James,” on first multi-run 
engagement after showcasing, 
looks fair $11,000 in two houses 
plus an additional $60,000 or near 


from six drive-ins. 

“Pajama Game” leads the hold- 
overs, looking like solid $27,000 
in second lap in three locations. 
“Sun Also Rises” shapes fancy 
$19,000 or near, also in second, at 
the Chinese. “Affair to Remember” 
is hot $16,500 in three spots, also 
second. 

Hard-ticket pix still dominate, 
with “Seven Wonders of World,” 
smash $43,000; “Around World in 
80 Days,”’ capacity $27,300 and “10 
Commandments.” sturdy $14,000. 

Estimates For This Week 

Downtown, Hawaii, El Rey (SW- 
G&S-FWC) (1,757; 1,106; 861; 90- 
$1.50) — “Giant Claw” (Col) and 
“Night the World Exploded” (Col). 
Trim $18,000 or a bit over. Last 
week, Downtown with New Fox, 
Loyoia, Fox Beverly, “Affair To 
Remember” (20th) and “Strange 
Intruder” (AA) (1st multiple run), 
$32,300. 

State, Four Star (UATC) (2,404; 
868; 80-$1.80)—"‘Beau James” (Par) 
and “Unconquered” (Par) (reissue). 
Fair $11,000. Last week, with Pan- 
tages, “Tip on Dead Jockey” (M-G) 
and “House of Numbers” (M-G), 


$19,900. 
Chinese (FWC) (1,908; $1.25- 
$2.40) —‘“‘Sun Also Rises” (20th) 


(2d wk). Fancy $19,000 or close. 

Last week, $29,300. 
Hillstreet, Ritz, Hollywood 

(RKO-FWC) (2,752; 1,330; 756; 90- 


$1.50)\—"3:10 to Yuma” (Col) and 
“Calypso Heat Wave” (Cel) (2d 
wk). Okay $12,500. Last week, 
$17,700 

Globe (Metropolitan) (799; 90- 
$1.50) — “Amazing Colossal Man” 
(A-I) and “Cat Girl” (A-D) (2d wk), 
Weak $3.700 Last week, with 
Hawaii, Fl Rev, $18,200. 

Downtown Paramount, Wiltern, 
Vogue ‘(ABPT-SW-FWC) (3,309; 
2.344; 825; 90-$1.50\—‘“Pajama 


Game” (WB) (2d wk). Solid $27,-| 
000. Last week, $42,800. 
Los Angeles (FWC) (2.097; 90- 
$1.50)\—“House of Frankenstein” 
(Continued on page 24) 


Toronto; ‘80 Days’ Wow 
156, ‘Silk’ Great 106 


Toronto, Sept. 10. 

Only newcomers are 
Game,” big at Imperial, to top city, 
and “Omar Khayyam,” light at a 
three-house combo. After 67 weeks 
at the Tivoli for longest run ever 
here.. “Oklahoma” has _ been 
switched to the University for con- 
tinued nightly and weekend turn- 
away biz. “Around World in 380 
Days” is capacity in fourth frame 
at Tivoli. Holding good are “Pride 
and Passion” in fifth, “Silk Stock- 
ings” in third and “Interlude” in 
second. “Love in Afternoon” still 
is fine in seventh stanza. 

Estimates For This Week 

Carlton (Rank) (2,518; 75-$1.50) 
—Pride and Passion” (UA) (5th 
wk). Holding fine at $8,500. Last 
week, $12,000. 

Downtown, Glendale, Searboro, 
State (Taylor) (1,054; 995; 698: 694: 
50-75)—“‘Naked Paradise” (Astral) 
and “Flesh and Spur” (Astral). 
So-so $12,500. Last week, “Giant 
Claw” (Col) and “Night World Ex- 


“Pajama | Good 





ploded” (Col), $14,000. 


Broadway. Grosses 


Estimated Total Gross 


TE I hice on ed. $564,100 
(Based on 23 theatres) 
| ae $591,860 


(Based on 22 theatres) 





‘Sun’ Sizzling $14,000, 
Denver; ‘Band’ Hot 116 


Denver, Sept. 10. 

Although in its 17th week at the 
Tabor, “Around World in 80 Days” 
is showing enough strength to con- 
tinue on into the 18th session, City 
is 100% holdover or longrun, and 
considering trade is holding very 
well. “Sun Also Rises” shapes sock 
in second stanza at Centre while 
“Pajama Game” is rated good in 
its second frame at the Denver. 
“Band of Angels” looks solid in 
initial holdover week at Paramount. 

Estimates for This Week 

Aladdin (Fox) (1,400; $1.25-$1.50) 
—“10 Commandments” (Par) (6th 
wk). After 13 weeks at Denham. 
Big $8,000. Stays. Last week $7,500. 

Centre (Fox) (1,247; 70-$1.25)— 
“Sun Also Rises” (20th) (2d wk). 
Sock $14,000 or near, Last week, 
$16,000. 





Faces’ Strong 96, 
Philly; ‘Sun’ 186 


Philadelphia, Sept. 10. 


Heavy rainstorm Saturday night 
plus after-Labor Day slump is 


Denver (Fox) (2,525; '70-90)— 
“Pajama Game” (WB) and “Spoil- 
ers of the Forest” (Rep) (2d wk). 
Good $11,000 or close. Last week, 
$17,000. 

Orpheum (RKO) (2,600; 70-90)— 
“Hatful of Rain” (20th) and “Hell 
on Devil’s Island” (20th) (2d wk). 
Slow $3,600 in 5 days. Last week, 


dampening the b.o, take this ses-| $11,500. 


sion since it sloughed weekend | Paramount (Wolfberg) (2,200; 70- 


“Armored Attack”-“Battle | 99)—Band of Angels” (WB) and 


Stripe UA), rei ka 

tripe” ( , reissue package, | ¢) t at 
looms big at Stanton, however.) shestoms 8 
“Unholy Wife,” lone new entrant, 


looks drab at Stanley. Holdovers 
for most part are py But 
“Sun Also Rises” looms big at Fox | 
and hard-ticket pix, “Seven Won-| 
ders” and “A'/und World” con-; 
tinue to fare well. | 

Estimates for This Week | 

Arcadia (S&S) (526; 99-$1.80)—_ 
“Man of Thousand Faces” (U) (3d 
wk). Strong $9,000 or over. Last 
week, $11,000. 

Boyd (SW-Cinerama) (1,430; 
1.20-$2.60) — “Seven Wonders of 
World” (Cinerama) (72d wk). Hold- 
ing at $10,200. Last week, $11,000. 

Fox (20th) (2,250: 55-$1.80)—| 
“Sun Also Rises” (20th) (2d wk). 
Great $18,000. Last week. $33,000. 

Goldman (Goldman) (1,250; 65- 
$1.25)—3:10 To Yuma” (Col) (2d 
wk). Off to $8,500. Last week, 
$15,000. 

Green Hill (Serena) (750; 75- 
$1.25) ‘(closed Sundays) — “Silken. 
Affair” (Indie) (5th wk). Lush $3,- 
500. Last week, $3.900. 

Mastbaum (SW) (4.370; 90-$1.49) 





|“Action of Tiger” 


Medicine Bend” 
(WB) (2d wk). Solid $11,000. Last 
week, $17,000. 

Tabor (Fox) (930; $1.25-$2.50)— 
“Around the World in 80 Days” (U) 
(17th wk). Good $7,500. Last week, 
$11,000. 


‘$0 Days’ Wham 
$14,000 in Omaha 


Omaha, Sept. 10. 
Biz is strictly in the doldrums at 
first-runs here this week. How- 
ever, “Around World in 80 Days” 
is an exception being terrific in its 





second stanza at Ralph Blank’s 
nabe, the Admiral. “Run of Ar- 
row,” helped by Patterson-Rade- 


maecher fight films, is average at 
the Brandeis. “James Dean Story” 
looks mild at the Omaha while 
is fair at the 


State. “Affair to Remember” is 


—‘Pajama Game” (WB) (2d wk).| light at Orpheum in second week. 


Down sharply to $12,000, mild. 
Last week, $27,000. 

Midtown (Goldman) (1,000; $2- 
$2.75) — “Around World in 80 
Days” (UA) (37th wk). Fast $13,-| 
000. Last week, $15,000. 

Randolph (Goldman) (2,250; 65-) 
$1.25)—"Sea Wife” (20th) (2d wk).) 
Floundering at $7,500. Last week, | 
$11,000. 

Stanley (SW) (2,900; 99-$1.49)—| 
“Unholy Wife” (U). Drab $10,000.) 
Last week, “Pickup Alley” (Col),! 


Estimates for This Week 

Admiral (Blank) (866; $2.50- 
$2.20)—“Around World in 80 Days” 
(UA) (2d wk). Wow $14,000 after 
$16,000 bow. 

Brandeis (RKO) (1,100; 75-90)— 
“Run of Arrow’ (U) and “Danger 
Flight 932” (T-L). Looks average 
$3,500. Last week, “Hatful of Rain” 
(20th) and “Apache Warrior” (20th) 
(2d wk), $3,000. 

Omaha (Tristates) (2,066; 75-90) 


$10,000. |—James Dean Story’? (WB) and 
_, Stanton (SW) (1483; 99-$1.49)—|“Tet's Be Happy" (AA). Mild 
Armored, Attack” (Indie) andi s3.500. Last week, “Pride and 
“Battle Stripe” (UA) (reissues).| passion” (UA) (3d wk) $4,000 at 
Big $14,000. Last week, “Shoot! 99/¢1 95 scale rete 

Out Medicine Bend” (WB) and) . ; 


“Run of Arrow” (U), $11,000. 

Trans-Lux (T-L) (500; 99-$1.80) 
—"Silk Stockings” (M-G) (6th wk). 
,000. Last week, $5,500. 

Viking (Sley) (1,000; 75-$1.80)— 
“Pride and Passion” (UA) 
wk). Nice $9,000. Last 
$12,000. 


Orpheum (Tristates) (2,980; 75- 
90'\—“Affair to Remember” (20th) 
(2¢ wk). Light $6,000. Last week, 
$8,500. 


State (Goldberg) (850; 75-90)— 


(6th | “‘Action of Tiger” (M-G) and “Vin- 
week, | tage” 


(M-G). Fair $3,500, Last 
| week, “Gun Glory” (M-G), $5,500. 








H.0s Bop Balto But ‘Cinerama’ Boff 


206, ‘Sun’ Hot 


Baltimore, Sept. 10. 

Cool weather is helping the box- 
office currently but a batch of hold- 
overs will hold down the intake on 
average. Biggest entry is “This Is 
Cinerama,” great in second frame 
at the Town. “Run of The Arrow,” 
also new, is very good at the May- 
fair while “Sun Also Rises.” in sec- 
ond at the Century, looms torrid. 
“Third Key” is holding nicely at 
the Playhouse. 

“Pride and the Passion” shapes 


126, 2d, ‘Arrow’ 76 


$1.25) — “Passionate Summer’ 
(Kings) (2d wk). Fancy $4,200 after 
$4,500 in first week. 

Hippodrome (Rappaport) (2,300; 
50-$1.25)—‘“Jeanne Eagels” (Col) 
(3d wk). Fair $4,500 after $8,000 
for second round. 

Little (Rappaport) (300; 50-$1.25) 
—‘Noah’s Ark” (Equity) (reissue) 
| (4th wk), Oke $1,500. Last week, 
| $2,000. 


| _ Mayfair (Hicks) (980; 50-$1.25)— 





Eglinton, Palace, Runnymede okay in third at the New but “Pa-| Run of Arrow” (U). Good $7,000. 
FP) (1,080; 1,485; 1,385; 60-$1)—|jama Game” is lukewarm in sec- |Last week, “Land Unknown” (U), 

“Omar Khayyam” (Par); Light/ond at the Stanley. “Around $6,200. 

$10,000. Last week, “Loving You” |World in 80 Days” still is rated| New (Fruchtman) (1,600; 5v- 
Par) (3d wk), $8,500 in 5 days. sturdy in 38th round at Film Cen- | $1.25)—‘‘Pride and Passion” (UA) 
Hyland (Rank) (1,357; $1) —!tre. \(3d wk). Warm $9,000 after $12,- 

“Admirable Crichton” (Col) (6th Estimates for This Week | 000 for second. 

wk). Steady $4,000. Last week,| Century (Fruchtman) (3,100; 50-| Playhouse (Schwaber) (400; 50- 

same. : : $1.25\—“Sun Also Rises” (20th) | $1.25) — “Third Key” (Rank) (3d 

C Imperial (F P) (3.344; “60-$1.10)— | (2d wk), Hot $12,000 after $18,000 wk). Holding at fine $5,000. Sec- 
Pajama Game” (WB). Big $20,000. | opener. |ond week was ditto. 

Last week, “Fire Down Selow™ | Cinema (Schwaber) (460; 50-| Stanley (SW) (3,200; 50-$1.25)— 
Col}, $13,500 1.25)—“Sorceress” (Ellis) (2d wk).|“Pajama Game” (WB) (2d wk). 


International (Taylor) (557: $1)—|} 


air $3,000 after $3,600 in first. 


“Good Companions” (IFD). Light| Film Centre (Rappaport) (890° 

$3,500. Last week, “Ring of Moon” | $1.25-$2.25) — “Around World” 

W B) (4th wh) $3,000. (UA) (38th wk). Sturdy $10,000. 
oew's (Loew) 


(Continued on page 24) 


(2,098; eal week, $11,000. 


Five West (Schwaber) (460; 50- 


|Slow $8,000. Last week, $14,000. 
| Town (Rappaport) (1,125; $1.25- 
| $2.50)—“This Is Cinerama” (Cine- 
rama) (2¢ wk), Great $20,000 after 
|Virtually the same 
| week, 


in = 


Det. Stil Solid; ‘Arrow’ Fast $15,000 


‘Hook’ 126, Sun’ Sturdy 206, 2d 





Key City Grosses 
Estimated Total Gross 
This Week ‘ $2,595,280 
(Based on 21 cities and 242 
theatres, chiefly sirst runs, in- 
cluding N. Y.) 
Total Gross same Week 
Last Year .. $2,929,860 
(Based on 24 cities and 240 
| theatres. ) 


‘Game’ Smash 21G 
Paces Cleveland 


Cleveland, Sept. 10. 








factory manner here this round 
despite the usual dip post-holiday. 
Standout newcomer is “Pajama 
Game,” smash at the Allen. “20 
Million Miles to Earth” looms okay 
at Hipp while “Fuzzy Pink Night- 
gown” shapes thin at State. Both 
“Around World in 80 Days” and 
“Cinerama Holiday” continue great 
albeit down; of course, from a 
week ago. “Pride and Passion” 
looks fine at Stillman in seventh 
session, 
Estimates For This Week 

Allen (S-W) (3,800;; 70-$1)— 
“Pajama Game” (WB). Smash 
$21,000 to pace city. Last week, 
“Band of Angels” (WB) (2d wk), 
$15,500. 

Hipp (Telem’t) (3,700; 70-$1) — 
“20 Million Miles to Earth” (Col) 
and “27th Day” ‘Col). Okay $16,000. 
Last week, “Rock Hunter” (20th), 
$15,000. 

Hanna (Hanna Col) (1,515; 50- 
$1.25) “Happy Road” (M-G) (2d 
wk). Poor $4,300, staying only one 
week, and closing summer pic 
policy here. 

Ohio (Loew) (1,244; $1.25-$2.50) 


“Around World” (UA) (13th 
wk). Stout $19,000. Last week, 
$24,000. 

Palac (SW-Cinerama) (1,523; 


$1.25-$2.40) —“Cinerama Holiday” 
(Cinerama) (10th wk). Great 
$17,000 after $20,000 last week. 
State (Loew) (3,500; 70-90) — 
“Fuzzy Pink Nightgown” (UA). 
Thin $10,000. Last week, “House 
of Numbers” (M-G), $12,000. 
Stillman (Loew) (2,700; 90-$1.50) 


—‘“Pride and Passion” (UA) (7th 
wk). Fine $10,000. Last week, 
$10,200. 





‘SUN’ SOCKEROO 1436, 


The wickets are turning in satis- | $32 


¢ Detroit, Sept. 10. 
| 


There’s a slight slackening from 
torrid pace of the last few weeks 
but this stanza still rates big. “Run 
| of Arrow” looks nice at the Palms. 
“Trooper Hooker” is about average 
at the Broadway-Capitol. Others 
are holdovers or longruns, with 
“Sun Also Rises” at the Fox great 
in second week. “Affair to Re- 
member” is fine in third round at 


the Michigan. 

Long-termers, “Around World 
in 80 Days” in 37th session at 
United Artists, “Seven Wonders of 
World” in 58th week at Music 
Hall and “10 Commandments” in 
4lst week at Madison, all are doing 
great. “Seven Wonders” is getting 
|remarkable coin in view of being 
in second year. 

Estimates for This Week 

Fox (Fox-Detroit) (5,000; 90- 
$1.50)—"Sun Also Rises” (20th) 
and “Parson and Outlaw” (Col) (2d 
wk). Swell $20,000. Last week, 


,000. 
Michigan (United Detroit) (4,000; 
90-$1.25)—“Affair To Remember” 
(20th) and “Let’s Be Happy” (Rep) 
(3d wk), Fine $14,000. Last week, 
$18,000. 

Palms (UD) (2,961; 90-$1.25)— 
“Run of Arrow” (U) and “Midnight 


Story” (U). Nice $15,000. Last 
week, “ of Frankenstein” 
(WB) and “X-Unknown” (WB), 
$18,000. 

Madison (UD) (1,900;; $1.25- 
$2.75)—"10 Commandments” (Par) 
(41st wk). Great $14,000, Last 
week, $14,500. 

B pitel (UD) (3,500; 
90-$1.25) — “Trooper Hook” (UA) 


and “Delinquents” (UA). Average 
$12,000. Last week, “Brothers 
Rico” (Col) and “Town on Trial” 
(Col), ditto. 

United Artists (UA) (1,667; $1.25- 
$3)—“Around World” (UA) (37th 
wk). Great $19,500. Last week, 
$28,200. 

Adams (Bilaban) (1,700; 90- 
$1.50)—“Jeanne Eagels” (Col) (5th 
wk). Down to oke $8,000. Last 
week, $10,000. 

Music Hall (SW-Cinerama) (1, 
205; $1.50-$2.65) — “Seven Won- 
ders” (Cinerama) (58th wk). Ter- 
rific $15,000. Last week, $18,600, 

Krim (Krim) (1,000; $1.25)~ 
“Silk Stockings” (M-G) (7th wk), 
Fairish $4,000, Last week, $5,000, 


School Re-openings Slap 
Cincy B.0. Albeit ‘Eagels’ 
Sock 136, ‘Sun’ 106, 2d 


Cincinnati, Sept. 10. 
School reopening is reflecting 
tumble in matinee and midweek 








K. C.; ‘ROCK’ NICE 116, 


Opening of school has lightened | 
interest in theatre going, with ef-| 
fect visible on virtually every) 
front. Making an impression in| 
the face of this letdown is “Sun| 
Also Rises,” smash at Roxy and | 
Granada and “Will Success Spoil | 
Rock Hunter?”, nice in three Fox 
Midwest houses. “James Dean 
Story” at Paramount is light while 
“House of Numbers” at Midland 
looms drab. Tower Theatre with 
“Around the World” is having its 
lightest week since the picture 
opened but still rated fancy. “Sev- 
en Wonders of World” is continu- 
ing socko in third Missouri week. 

Estimates for This Week 

Dickinson, Glen, Shawnee Drive- 
in, Leawood Drive-in (Dickinson) 
(750; 700; 1,100 cars; 900 cars; 85¢ 
per person)—“Parson and Outlaw” 
(Col) and “Calypo Heat Wave” 
(Col). Preem showing of picture, 
but rain Friday night hurt. Rock 
bottom $6,000, Last week, two 
drive-ins played “The Cyclops” 
(AA) and “Daughter of Dr. Jekyll” 
(AA), oke $10,000; Dickinson and | 
Glen, “Love in Afternoon” (AA) 
and “Death in Small Doses” (AA) 
(2d wk) for oke $2,000. 

Midland (Loew) (3,500; 60-80)— 
“House of Numbers” (M-G) and 
“The Outlaws Son” (UA) with Pat- 
terson-Rademacher fight pix. Drab 
$6,000. Last week, “Fuzzy Pink 
Nightgown” (UA) and “Seventh 
Sin” (M-G), $6,500. 

Missouri (SW-Cinerama) (1,194; 
$1.25-$2)—“Seven Wonders” (Cine- | 
rama) (3d wk), Socko $15,000. Last 
week, $20,000, with record play on! 
holiday weekend. 

Paramount (UP) (1,900; 75-90)—!| 
“James Dean Story” (WB) ed 
“Deep Adventure” (WB). Light 
$5,000 in 6 days. Last week, “Band 
of Angels” (WB), $11,000 in 9 days. | 

Rockhill (Little Art Theatres) | 
(750; 75-90)—“Lost Continent” (In- | 

(Continued on page 24) 








Kansas City, Sept. 10. 


biz at major houses this stanza. 
“Jeanne Eagels,” shaping great at 
Keith's, and “Black Patch,” in okay 
stride at the Grand, are the new- 
comers. “Sun Also Rises” is good 
and “Pajama Game” looks big in 
second rounds. Long-runs “Seven 
Wonders of World” and “Around 
World in 80 Days” remain solid 
despite sharp drop following vaca- 
tion spree. “Seventh Sin” is oke 
in fourth Guild week. 
Estimates for This Week 

Albee (RKO) (3,100; 90-$1.25)— 
“Sun Also Rises” (20th) (2d wk). 
Good $10,000 after $15,000 bow. 

Capitol (SW-Cinerama) (1,376; 
$1,.20-$2.65) — “Seven Wonders 
((Cinerama) (66th wk). Returning 
to solid strata after lofty vacation 
spree with $14,000 outlook. Last 
week, $ 


Esquire (Shor) (500;; 50-90)— 
“Strange One” (Col). Nice $2,380. 
Stays. Last week, “Happy Road” 
(M-G) (2d wk), $1,300. 

Grand (RKO) (1,400; 75-$1.10)— 
“Black Patch” (WB) and “Johnny 
Trouble” (WB). Good $6,500. Same 
last week for “Action of Tiger” 
(M-G) and “Buster Keaton Story” 
(Par). 

Guild (Vance) (300; 50-90)— 
“Seventh Sin” (M-G) (4th wk). 
Favorable $1,400 after $1,600 third 
round. 

Hyde Park (Shor) (617; 50-90)— 
“Lady Chatterley’s Lover” (Indie). 
Nifty $2,500. Holds, Last w 
“Bride Goes Wild” (M-G), $1,100. 

Keith's (Shor) (1,500; 75-$1.25)— 
“Jeanne Eagels” (Col). Great $13,- 
000, warranting a second week. 
Last week, “Sweet Smell of Suc- 
cess” (UA) (2d wk), $7,000. 

Palace (RKO) (2,600; 90-$1.10)— 
“Pajama Game” (WB) (2d wk). Big 
$11,000 following $16,000 preem. 
(Wiethe) (1,300; $1.50- 
ad — “Around World” (UA) 
( 


3th wk), Rousing $15,000 in view 
of midweek biz falloff after hotsy 
summer splurge. Last week, 
$20,000. 
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Chi Slips; ‘Voodoo’ Loud $9,000, ‘Tent’ 
Rousing 456 on Multiple-Nabe Run, 
‘Sun’ Tall 256, ‘80 Days’ Wow 276 





Chicago, Sept: 10. 
Labor Day entries are 
ehiefiy routine action - house 
changes. “Sea Wife,” into the Gar- 
rick looks fairish $5,000 in first 
frame. Near-northside houses liven 
up this session as “Third Key” 
opens at Esquire for fancy $10,000. 

Nabe houses generally take it 
on the chin this time of the year, 
but Rank has released an action 
eombo to 15 houses with four 
Others playing half the bill with 
sub-runs. The first-run package, 
“Black Tent’-“Checkpoint” bucks 
both hoch epeeesneeennats with 
a hotsy $45,000 in prospect. 

Surprise starter is “Voodoo Is- 
jand”-“‘Pharaoh’s Curse” pair at 
the Monroe which promises lofty 
$9,000 for initial session. “Wire- 
tapper” with “Counterfeit Plan” 
bows at the Grand for a good 
$7,000. Fine $4,500 shapes for ini- 
tial round of “Adorable Creatures” 
at the World. 

Second framers are all letting 
out slack. “Pajama Game” at the 
Chicago and the Oriental’s “Sun 
Also Rises” are still sturdy, with 
“Will Success Spoil Rock Hunter?” 
also sharp at the Loop. More ten- 
der is “James Dean Story”-“Troop- 
er Hook” pair at the Roosevelt in 
same frame 
“Sweet Smell of Success” in 
fourth at United Artists and 
“Jeanne Eagels” in fourth at State- 
Lake. 

Roadshows are holding best in 
current slump with “Around 
World” above capacity again with 
resumption of extra shows in 23d 
session at Todd’s Cinestage. “Sev- 
en Wonders of World” still is 
smash in 38th at the Palace while 
“10 Commendments” keeps hot at 
McVickers for 42d round. 

Estimates for This Week 

Chicago (B&K) (3,900; 90-$1.50) 
—“Pajama Game” (WB) (2d wk). 
Bright $22,000. Last week, $35,000 

Cinema (Indie) (495; 85)—"Alli- 
gator Named Daisy” (Rank). Bang- 
up $3,500. Last week, subsequent- 


Post 


run. 
Esquire (H&E Balaban) (1,400; 
90-$1.25) — “Third Key” (Rank). 


Gate-opening $10,000. Last week, 
“Lost Continent” (Teitel) (4th wk), 


$7,000. 

Garrick (B&K) (850; 90-$1.25)— 
“Sea Wife” (20th). Fairish $5, 
Last week, “Hatful of Rain” (20th) 
(2d wk), $4,500 in 9 days, 

Grand (indie) (850; 50-87)— 
“Wiretapper” (WB) and “Counter- 
feit Plan” (WB). Par $7,000. Last 
week, subsequent-run, 

Loop (Telem't) (606; 90-$1.50)— 
“Rock Hunter” (20th) (2d wk). 
ie $15,000 Last week, 
$16, 

McVickers (JL&S) (1,580; $1.25- 
$3.30)—“10 Commandments” (Par) 
(42d wk). Lofty at $20,000. Last 
week, $31,500. 

Monroe (Indie) (1,000; 67-87)— 


“Voodoo Island” (UA) and “Phar- | P 


(Continued on page 24) 


Indpls Slowing Up But 
‘80 Days’ Mighty 176; 





Pigeon’ Bangup $9,000) »c2 


Indianapolis, Sept. 10. 

Biz is generally moderate here 
this stanza, reflecting oes 
school activity. Big exception is 
‘Around World in 80 Days,” still 
leading city in fifth week at Lyric. 
“Public Pigeon” is good at Circle. 
“Band of Angels” is holding up 
well in abbreviated 4-day second 
stanza at Indiana, to get back on 
midweek openings. “Hatful of 
Rain” looks slow at Keith’s while 
‘House of Numbers” shapes dull at 
Loew’s. 

Estimates for This Week 

Cirele (Cockrill-Dolle) (2,800; 70- 
90)—“Public Pigeon No. 1” (U) 
and “Young Strangers” (U). Good 
$9,000. Last week “Omar Khay- 
yam” (Par) and “Buster Keaton 
Story” (Par), $7,500. 

Indiana (C-D) (3,200; '70-90)— 
“Band of Angels” (WB) (2d wk). 
Nifty $5,000 in 4 days. Last week, 
$14,000. 

Keith’s (C-D) (1,200; 75-$1.25) 
—‘Hatful of Rain” (20th). Mild 
$7,500. Last week, “Love in After- 
— * (AA) (3d wk), $6,500. 

Loew’s (Loew) (2,427; 70-85)— 
“Rouse of Numbers” (M-G) and 
“Hit and Run” (UA). Dull $4,000 
Last week, ‘Jéanne Eagels” (Col) 
and ‘Women of River” (Col 000. 

Lyric (C-D) (850; -1 = 
“Around World” (UA) (th wk). 
Sizzling $17,000, = t sales ln 
per biz at steady levi 
itto. 





and long termers 1 





Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; L.e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 


come. 
The renthetic admission 
prices, however, as indicated, 


include the U. S. amusement 
tax. 


Faces Fancy 
$10,000 in Mpls. 


Minneapolis, Sept. 10. 
ge State Fair, 
which had its effect on draining 
film theatre coin, is helping box- 
offices somewhat this week, but 
school opening was no aid. Only 
two major new entries, “Man of 
,000 Faces” at eu 
and “Tip on a Dead Jockey” at the 
Gopher. “Faces” looms solid. 
“Around the World” and “Seven 
Wonders” both continue great. 
“Sum Also Rises” is torrid in sec- 
ond World session. 
Estimates eek 


$1.50- 
$52) in 80 

ays” (UA) (9th wk). Has constant 
line of advance ticket-buyers out 
front. Great $19,500 or near. Last 


End of 


week, with added matinee, $20,000. 
(SW-Cinerama) (1,150; 
$1.7 65)—"Seven Wonders o 


Wong” (Cinerama) (57th wk). S 
cial school matinees Satur ay | 
mornings holds up re Wow 
$17,000. Last week, $18 

Gopher (Berger) ooo 8 85-90)— 
“Tip on a Dead Jockey” (M-G). 
Drab $3,000. Last week, “Curse 
Frankenstein” (WB) and “X the 
Unknown” (WB) (2d wk), $5,500. 

Lyrie (Par) (1,000; 90-$1.25)— 
“Ride Back” (UA) and “The cone, 
ly Man’\(UA). Oke $5,000. 
week, “Affair to Remember” (20th) 
(5th wk), $4,500 

Radio ‘City (Par) (4.100; 85-90)— 
“Pajama Game” (WB) (2d _ wk). 
Healthy response earned a hold- 

over. Good Bes currently. Last 
— $12,000 

RKO-Orpheum (RKO) (2,800; 85- 
90)—“‘Man of a Thousand Faces” 
(U). Cagney performance bidding 
for recognition. Strong $10,000. 
Last week, “Pride and Passion” 
—— (4th wk), $6,000. 

KO-Pan (RKO) (1,800: 90- 
$1'25\-"Pride and Passion” (UA) 
(m.o.). Satisfactory $4,000 after 
strong four-week stand at Or- 
heum. Last week, “Night Pas- 
sage” (U) (5th wk), $4,000. 

State (Par) (2,300; 85-90)—“Band 
of Angels” (WB) (24 wk). Light 
$5,000. Last week, $7,000. 

Su m World (Mann) (800; 
85)—“Friendly Persuasion” (AA) 


(reissue). Moved in by virtue of 
startling performance on neighbor- 
ak. Good $2,000. Last 
week, “Passionatz Summer” (In- 
die) (2d wk), $2,000. 
World (Mann) (400; Peay 
“Sun ag «4 (20th) wk). 
oe several 


run 
pen 9 Vitile. ‘$7,000. Last week, 


‘NUMBERS’ LIGHT 126, 
D.C.’ ‘GAME’ FAST 196 


Washington, Sept. 10. 

Annual post-Labor Day ag 
has hit the mainstem héuses this 
stanza. Adding to general let- 
down is lack of solid new product. 
“House of Numbers” at Loew’s 
Capitol, and “Bright Road” at Co- 
lumbia, sole newcomers, are both 
light. Best bet in holdover class 
is “Sun Also Rises” in second 
stanza at Loew’s Palace. “Pajama 





Game” looks solid in second round $1 


in two houses. 
Estimates for This W: 
Ambassador (SW) (1,490; 
$1.10)—“Pajama Game” (WB) (2d 
ees Nice $7,000. Last week, 
Capitol (Loew) (3,434; '70-90)— 
“House cf Numbers” ae). Phot d 
slow $12,000. Last 


Ly =~ 2 F eoth) (2d we § 316,500 in 


9 da 
Columbia (Loew) (1,174; 70-90) — 
Ray Ye M-G),’ About aver- 
at $8,500, wet net to hopes 
starrer. 





a Belafonte st i 


(Continued on page 24) 


‘Game’ Rugged $9,000, 
Seattle; Facts 5G, 2d 


Seattle, 10. 
With school kids back 
rooms and city loaded with hold- 
overs it is anything but a promis- 
ing week currently. Lone new- 
comer, “Action of Tiger” is slow 
at Orpheum. Standout holdovers 
are “Man of Thousand Faces” at 
Music Box and “Pajama Game” at 


Music Hall. “Seven Wonders of 
World” sha immense in third 
session at ‘amount 


Estimates for This Week 
Blue Mouse (Hamrick) (800; 90- 
$2.50) — “Around World in 80 
Days” (UA) (21st wk), Fast $11,000 

or near. Last week, $13,700. 
Coliseum (Evergreen) (1.870; 90- 
$1.25)—“3:10 to Yuma” (Col) and 
ane Mombassa” (Col) (2d wk). 
Good $6,000 in 5 days. Last week, 


$8,700. 

Fifth Avenue (Evergreen) (2,500; 
$1-$1. 50)—“Sun Also Rises” (20th) 
and “Courage of Black os 
(20th) (2d wk). Hep $9,000 
week, $11,500 


Music 
$1.25\—“Man of Thousand Faces” 
(U) (2d wk). Excellent $5,000 or 
close. Last week, $5,500. 

Music Hall (Hamrick) (2,200; 90- 
$1.25)—"“Pajama Game” (WB) (2d 
wk). Swell $9,000 or near. Last) 
week, $10,400. 

Orpheum (Hamrick) (2,500; 90-| 
$1.25)—“Action of Tiger” (M-G) 
and “House of Numbers” (M-G). 
Mild $7,000. Last week, “Fuzzy 
Pink yy and! 
“Trooper k” (UA), $5,200. 

Paramount (SW-Cinerama) (1,- 
262; $1.20-$2.65)—“Seven Wonders 
of World” (Cinerama) (34 wk). Im-. 


m,| mense $19,000 or close. Last week, 


$21,300 


‘Game’ Whopping 
$15,000, Prov. Ace 


Providence, Sept. 10. 
“Pajama Game” is easily out- 





t stripping the field here and giving | 


the Majestic a smash session. State 
is nice with second week of “Pride 
and Passion.” On the steady side 
are Strand’s “Dino” and Albee’s 
“Forbidden Interlude.” 


ek 
(RKO) (2,200; 65-80)— 
“Forbidden Interlude” (U) and) 
“Joe Dakota” (U). Good $7,000. 
Last week, “Hatful of Rain” —_— 
and “Apache Warrior” (20th 
Last | $7,500, below hopes. 

Majestic (S-W) (2,200; 65-80)— 
‘Pajama Game” (WB) and “Paw- 
nee” (WB). Sock $15,000. Last 
week, “Sun Also Rises” (20th), $14,- 
000 in 9 days. 

State (Leow) (3,200; '75-$1.25)— 
“Pride and Passion” (UA) (2d wk). 
Nice $11,000. First was $21,000. 

Strand (Silverman) (2,200; 65-80) 

—Dino” (AA) and “Let's Be Hap- 
py” (AA). Fine $7,500. Last week. 
“3:10 to Yuma” (Col) and “No 
Place to Hide” (Col), $7,000. 


Hub Near Normal; ‘Rock’ 
OK $24,000, ‘Dino’ Rich 
176, ‘Sun’ Hot 186, 2d 


Boston, Sept. 10. 

Hub biz is levelling off nicely 
after newspaper blackout was re- 
cently eliminated. With stores re- 
opening on Saturdays and moppets 
back in school, Saturday matinees 
are picking up. However, the five 
new entries this week are not all 
sock. “Will Success Spoil Rock 
Hunter?” looks fairly good at 
State and Orpheum. “Dino” is 
rated good at Paramount and Fen- 
way. “Interlude” shapes fast at 
the Astor. “Brothers Rico” is fine 
at the Pilgrim. “Pajama Game” 
is fairly smooth in second at the 
Metropolitan. “Sun Also Rises” 
is hotsy at the Memorial in sec- 
ond. 

Estimates for This Week 

Astor (B&Q) (1,372; 90-$1.50)— 
‘Interlude’’ (U). Fast $14,000. 
Last week, “Hatful of Rain” (20th) 
(5th wk), $6,000 in 9 days. 

Beacon Hill (Sack) (678; 90-$1.25) 
—‘“Lost Continent” (Lopert) 
wk). Bright $10,000. Last week, 


Boston (SW-Cinerama) (1,354; 
$1.25-$2.65)—““Seven Wonders of 
World” (Cinerama} (55th wk). 





oe Stout $14,000. Last week, $16,500. 


Exeter (Indie) (1,200; 60-$1.25)— 
“Green Man” (DCA) (6th wk). 
Fifth week ended wv (7), big 
$7,500. Last week, $7,000. 

Fenway (NET) (1,373; 60-$1. 10)— 
“Dino” (AA) and “Let’s Be Happy” 
(AA). Good $5,000. Last week, 
“James Dean " (WB) and 
“Johnny Trouble” (Indie), $4,500. 

Gary (Sack) (1,340; 90-$1.80)— 
“Pride and Passion” (UA) (5th wk). 

, Continued on page 24) 


Box (Hamrick) (850; 90-! 


(2d | 


Some cooler weatker and rain 
are helping to cushion the usual 
sharp post-holiday (Labor Day) de- 
cline at Broadway deluxers this 
stanza. However, a virtually 100% 
holdover situation is proving a 
handicap except at a few houses. 
Fact that the city schools reopened 
|Monday (9) naturally is putting a 
further crimp in the take current- 
ly. 





Lone newcomer, on Broadway, 
|“Tip on Dead Jockey” is dragging 
*| $10,000 at the State, with less than 
$10,000 in prospect. It's being 
t yanked after one week, with 
“House of Numbers” replacing 
Friday (13). The single new arty 
| entrant, “Four Bags Full,” looks 
| big $13,000 opening round at 
| Trans-Lux 52d Street. 

Still champ is “Pajama Game” 
with stageshow at the Music Hall, 
| waere a sock $160,000 or slightly 
over is in prospect for the first 
{holdover session. It continues. 
Second week of “Jeanne Eagels,” 
down sharply from opener, still 
|looks solid at $33,000 at the Ca- 
| pitol. “3:10 To Yuma” was robust 
| $18,000 in second Astor week. 
“Sun Also Rises” with stageshow 
looks to finish its third round at 
the Roxy with stout $70,000, with 
boost from preview of new pic 
Thursday (12). Stays on. “Man of 
Thousand Faces” still is big with 
$20,000 in fourth stanza at the 
Palace, 

“Love in Afterneon” continues 
| good at the Paramount in the third 
session with $32,000 and smash 
$15,500 in same week at the Plaza, 
where day-dating. “Chicago Con- 
fidertial” is slipping to a slight 
$7,000 or close in six-day second 
| frame at the Victoria, with “Wom- | 


an in ing Gown” replacing | 
tomorrow (Thurs.). 
| “Man Escaped” was big $9,500 | 


lin second round at arty Baronet, 
while “Brothers in Law,” another 
Continental release, is holding | 
solid with $7,500 in third week at 
the Guild, another arty house. 

Hard-ticket pictures mainly are 
‘off from the previous round, un- 
_ | derstandable since most spots had 
fewer performances. “Around 
World in 80 Days” is capacity $37,- 
100 in 47th week at the Rivoli, this 
being for two less shows than in 
the 46th week. “10 Command- 
ments” shapes great $40,000 at 
Criterion for current (44th) stanza. 
“Seven Wonders of World” wound 
its 74th week at smash $37,000 at 
the Warner. It now is in the 75th 
session, with “Search For Para- 
dise” due in Sept. 24. 

Estimates For This Week 


“3:10 to Yuma” (Col) (3d wk). 
Second round ended last night 
(Tues.) was sturdy $18,000 or near. 


First was $26,000. Stays, with 
“Helen Morgan Story” (WB) next 
booked to open here. 

Little Carnegie ‘(L. Carnegie) 


— “Novel Affair” 
(Cont) (3d wk). Second week 
finished Monday (9) held with 
fancy $8,000. First was $9,100. 
Baronet (Reade) (430; $1.25- 
$1.80)—"‘Man Escaped” (Cont) (3d 


(550; $1.25-$1.80) 


wk). Second round completed 
Sunday (8) was big $9,500, being 
hel by part of Labor > ed week- 


end biz. First was $9,3 

Capitol (Loew) azo. " $1-$2.50) 

—*“Jeanne Eagels” (Col) (2d wk). 
This. stanza winding tomorrow 
(Thurs, looks like solid $33,000) 
First was $51,000, below expectan- 
cy. Holds on. 

Central (Maurer) (854; 95-$1.50) 

—“Battle Hell” (DCA) (4th wk). 
Third week completed last night 
(Tues.) was good $11,000 or near. 
Second was $17,000. 

Criterion (Moss) (1,671; $1.80- 
$3.30)—"10 Commandments” 
(44th wk). This session ending to- | 
morrow (Thurs.) looks to reach | 
$40,000 for 15 performances. The 
43d week was $47,000 for 16 shows. | 
Stays on, natch! 





Fine 
|—“The Roots” (Harrison) (2d wk). 
| Initial week ended Sunday (8) was 
| very good $10,600. In ahead, “Light 
| Across Street” (UMPO) (5th wk), | 


800. 

59th St. Playhouse (Moss) (300; 
$1.25-$1.80) — “Rising of Moon” 
(WB) (10th wk). The 9th stanza 
ended yesterday (Tues.) was $4,000, | 
okay. The eighth was $4,800. 

Guild (Guild) (450; $1-$1.75) — 
“Brothers In Law" (Cont) (4th 
wk). Third round completed Sun- 
day (8) was fancy $7, 
was $9,500. 


$1.80)—“Last Bridge” (Union) (4th 
. /Third round completed. Mon- 





(Par) | 


Arts (Davis) (468; 90-$1. 80) | | 


Second | die) (reissues), $1,600 
Presid 


Up-Down Bway: ‘Jockey’ Pokey 06, 
‘Bags Firm 136, ‘Pajama’ Tops 1606, 
Eagels’ 336, 2d; Rises’ 706, 3d 


day (9) was stout $6,100. Second 
was $9,000. 

Palace (RKO) (1,700; 95-$2) — 
“Man of Thousand Faces” (U) (5th 
wk), Fourth session completed 
last night (Tues.) was bangup 
$20,000. Third was $28,000. 

Paramount (AB-PT) (3,665; $1- 
$2)—"Love in Afternoon” (AA) (3d 
wk). Current stanza ending to- 
morrow (Thurs.) is heading for 
smooth $32,000. Second was 
$40,000. Stays fourth, at least. 

Paris (Pathe Cinema) (568; 90- 
$1.80) — “Passionate Summer” 
(Kingsley) (8th wk). Seventh 
frame ended last Friday (6) was 
nice $6,400. Sixth was $6,800. 
“Girl m Black” (Kings) opens 


= 16. 
die City Music Mall (Rocke- 
fellers) (6,200; 95-$2.75)—‘“Pajama 
Game” (WB) and stageshow (2d 
wk). Looks to hold with sockeroo 
$160,000 in present session ending 
today (Wed.). First week hit $199,- 
000, new record for Labor Day 
week and fifth biggest week ever 
here. Other pix to top this figure 
all were in holiday weeks, with 
five-show daily lineups. This was 
on four per day. Stays on 
ndef 

Rivoli (UAT) (1,545; $1.25-$3.50) 
—*Around World in 80 Days” (UA) 


(Continued on page 24) 


Frisco Lusty; ‘Unknown’ ’ 
' Good 116, ‘Game’ Hep 
126, ‘80 Days’ Wow 316 


San Francisco, Sept. 10. 

First-run biz here continues 
| strong, with newcomers and hold- 
| overs doing well. “House of Num- 
| bers” is rated okay at Warfield 
while “Land Unknown” looms good 
|at Golden Gate. “Sun Also Rises” 
|shapes fine in second Fox stanza, 
“3:10 to Yuma” looks smooth in 
first holdover week at Paramount. 
However, ace holdover is “Pajama 
Game,” socko in second round at 
St. Francis. “Around World in 
80 Days” shapes terrific in 37th 
session at Coronet while “Seven 
Wonders of World” is smash in 
42d week at Orpheum. 

Estimates for This Week 

Golden Gate (RKO) (2,859; 90- 
$1.25)—“Land Unknown” (U) and 
“Joe Dakota” (U). Good $11,000. 
Last week, “Run Of Arrow” (U) 
and “Destination 60,000" (AA), 
$11,000. 

Fox (FWC) (4,651; $1,25-$1.50)—- 
“Sun Also Rises” (20th) (2d wk). 
Fine $15,000 or near. Last week, 











Astor (City Inv.) (1,300; 75-$2)— | $24 000 


Warfield (Loew) (2,656; 90-$1.25) 


—“House Of Numbers” (M-G), 
Oke $15,000. Last week, “Action 
Of Tiger” (M-G), $8,500. 


Paramount (Par) (2,646; 90-$1.25) 
—"3:10 To Yuma” (Col) and “Be- 
yond Mombassa” (Col) (2d wk). 
Slick $11,000. Last week, $17,500. 

St. Francis (Par) (1,400; 90-$1.25) 

—“Pajama Game” (WB) (2d wk). 
Sock $12,000. Last week, $19,500. 

Orpheum (SW-Cinerama) (1,458; 
$1.75-$2.65)\—"“‘Seven Wonders 
World” (Cinerama) (42d wk), 
— $23,300. Last week, $22,- 


United Artists (No. Coast) (1,207; 
$1.25-$2)—“Pride and Passion 
(UA) (8th wk). Nice $6,000 for 6 
days. Last week, $9,200. 
Stagedoor (A-R) (440; $1.25- 
$2.20\—""10 Commandments” (Par) 
(17th wk). Last 
week, $7,000. 
Larkin (Rosener) (400; $1.25)— 
“Mile. Striptease” (DCA). Lively 
$3,800. Last week, “Mask and Des- 
tiny” (AA) (2d wk), $2,100. 
Clay (‘Rosener) (400; $1.25)—~— 
“Last Bridge” (Indie). Fine $4,500, 
Last week, “Rising Of Moon” 
| (WB) (3d wk), $2,300. 

Vogue ‘S. F. Theatres) (364; 
$1.25\—"Young and Passionate’ 





‘API). Fine $4,000. Last wee 
“Quiet Man” (Rep) (reissue) ( 
wk), $1,700. 


Bridge (Schwarz) (396; $1.25)— 
|“Devil’s General” (DCA) (4th wk). 
Oke $2,000. Last week, $3,600 
| Coronet (United California) 
| $1.50-$3.75)—“Around World” (UA) 


| (37th wk). Terrific $31,000. Last 
| week, $30,500 

Rio (Schwarz) (397: $1.10)— 
|\“Grand Variety” (Indie). Fair 
$1,500. Last week, “Lady Van- 
ishes” (Indie) and “39 Steps” (In- 


io (Hardy-Parsons) (174 


Normandie (Trans-Lux) (592; 95- | $1.25-$1.50)—“French Are Funny 


Race” (Indie) (3d wk). Big $3,500. 
Last+ week,» $4,500. ‘ 
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See Venice's ‘Info Section’ Made 


Permanent After Click at Fest «: 


Ry ROBERT F. HAWKINS 


Venice, Sept. 10. 

The twin art-commerce function 
of the Venice Film Festival, by 
which an “informative” section for 
trade showings of high-quality com- 
mercial fare was this year added 
to the strictly quality-slanted main 
event, looks to become a perma- 


nent fixture of the lagoon event 
following this year’s successful ex- 
periment. This year’s experience 
will serve as a basis for some 


needed changes in the 1958 setup. 

Considerably more than the 30 
features originally intended to be 
shown in the accessory section of 


the fest were eventually screened | 


during the gathering’s 14-day run. 
Business was brisk among buyers, 


especial'y Continental ones. Less 
fare exportable to the U.S. was 
noted by some U.S. buyers here, 
among them Richard Davis, Ilya 


Lopert, Jean Goldwurm, Geor; 4% 
Margolin, who also felt that Ven- 
ice’s last-come position among the 


year’s film events had hurt its 
chances of coming up with suitable 
product, Interest among the U‘S. 
contingent centered around Italian 


and French fare, with other film 
sources still considered “too diffi- 
cult” for the U.S. 

On the “selling” side, the U.S. 
put forth “Twelve Angry Men” 
(UA) with a press confab by Henry 
Fonda, “Ambassador Satchmo” 
(also titled “Satchmo the Great” 
and “The Saga of Satchmo” here), 
also UA, plus last year’s Documen- 
tary Grand Prix winner, “On The 
Bowery,” and “Albert Schweitzer.” 
“Bowery,” for one, picked up addi- 


additional Continental bookings 
via its local-exposure. 
Both France and the curtain 


countries were also all-out in 
presenting pix in this section, as 
well as backing them with plenty 
press material for maximum effect. 
France showed “Le Cas Du Dr. 
Laurent.” “La Mort en Fraude,” 
“L'Amour est en Jeu,” “Patrouille 
de Choc.” Poland screened four 
features, Hungary one, “Quartier 
Libre” ‘io great success), Russia 
one, while Holland, Japan, Greece, 
Egypt, Yugoslavia, Mexico, Austria, 
Argentina, and of course Italy 
were among the other countries 
participating with one or more p‘x. 

Criticism of this year’s initial 
experiment centered around a cer- 
tain lack of coordination in setting 
up the screenings, as well as some 
inevitable confusion in drawing 
the line between straight trade 
shows and showings of interesting 
arty product for the connoisseur. 
Most of all, however, buyers com- 
plained about the lack of screen- 
ing rooms and/or houses. The one 
Lido cinema, the Astra, added to 
the three small rooms in the film 
palace, soon proved insufficient for 
the tremendous demand for screen- 
ing sites and times. Cannes, with 
the dozen-odd houses available 
every morning, was frequently 
cited as an ideal place for such 
mass trade screenings, making the 
local lack more apparent in com- 
parison. Venice's pic ouses, across 
the lagoon, are too impractical and 
distant. As all other Lido pie 
houses are strictly ai frescoers 
functioning seasonally and only at 
night, the only solution would be 
to build more screening rooms in 
the film palace area—no mean 
feat economically. 

Lack of coordination was also 
evidenced here in fact that many 
film buyers were not properly 
taken care of by the festival, which 
shifted the burden over to the 
Italian pic industry representation 
here (ANICA, UNITALIA, AGIS, 
ete.), but only after considerable 
bureaucratic discussion evidencing 
improper cooperation of the two 
sectors. It was repeatedly suggested 
also that the festival name an able 
public relations man to span this 
vital gap between art and com- 
merce at the festival. 


20th Promotes Raphel 


David Raphel, 20th-Fox manager 
in Holland, has been upped to the 
post of assistant to John Lefebre, 
managing director for continental 
Europe, it was disclosed in New 
York last week by foreign chief 
Murray Silverstone. 

Raphe!l joins Lefebre at the Paris 
office, wihch operates under direc- 
tion of Albert Cornfield, super- 
visor for England and the Conti- 
nent. Oscar Lax remains as ehief 





aide, to Lefebnes care ye. cc 


s 
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GERMANS TO ATTEND 


Venice, Sept. 10. 

The Germans will participate in 
the upcoming European Film Poo! 
confabs skedded for Ischia from 
| Sept. 24-26, according to ANICA, 
the Italian industry org. 

Among the German delegation 
to attend the talks will be Kurt 
Schoene, prexy of the German 
| Producers Federation, and Walter 
' Koppel and R. Riesse of the Bonn 
Ministry of Economics. 


ANICA went to pains to deny 








Ammannati as director of the Ven- 
j ice film fest, stating that members 
'of the Federation of International 
|Film Producers had always kept 
their internal and_ international 
problems clearly separated from 
such other matters as participation 
in film fests. 

There had been reports that 
Ammannati was trying to resign 
in the wake of his refusal to accept 
the German “Robinson Soll Nicht 
Sterben” for Venice, and that the 


—wouldn’t go to Ischia sor the 
talks. 


Venice Seeks New 
Setup on Entries 
From Federation 


Venice, Sept. 10. 
As the result of this year’s rela- 


Venice Film Festival ‘which many 
observers ascribe to the stringent- 
ly applied Federation of Film Pro- 
ducers’ (FIAPF) ruling requiring 
the fest to accept 10 films from 
various countries or their industry 
groups), Venice has asked for a 
revision or at least a less binding 
enforcement of the Federation reg- 
ulations. 

Fact that, of the 14 features 
shown here, the four “invited” 
items were among the best while 
several of the “required” accept- 
ances from film fecerations were 
soundly panned, appears to bolster 
the argument. 


the Venice fest met with officials 
of the International Federation 
with a bid for rule changes. A 
cautiously - worded communique 
acknowledged that, in the future, 
“some mutually profitable modi- 
fications” might be agreed upon. 

The festival itself, when it an- 
nounced the list of accepted pix, 
noted its special thanks to those 
countries ‘Japan, India, Italy, 
Spain, and the URSS) which did 
not rigidly apply the FIAPF rul- 
ing, alowing for freer selection. 
It’s privately known, for example, 
that Russia at first officially sub- 
mitted a film which was not liked 
by the acceptance committee. Fol- 
lowing an exchange of ideas, they 
subniitted a list of other pix, from 
which the eventual Venice entry, 
“Malwa,” was chosen. 

For his part, Venice topper Am- 
mannati whose position was di- 
rectly threatened when he refused 
to accept a German pic in com- 
petition, also feels that the over- 
stringent application of a ruling he 
had hoped would have been more 
elastically considered has undoub- 
tedly damaged the Venice event. 
He said that Venice bowed to the 
Federation ruling in order to fulfil 
one of its most important func- 
tions, that of being a truly inter- 
national and representative event, 
with the widest possible represen- 
tation. 


Ammannati added that regard- 


was still championing a quality 
standard, and that he felt that the 
experience of this year would prove 
a helpful eye-opener to producers 


via mutual adjustment to a com- 
mon solution which would “finally” 
mirror the best interests of cinema 





EUROPEAN POOL TALKS 


reports of the resignation of Floris | 


Germans—in apparent retaliation | 


tively poor showing of pix at the | 


Floris Ammannati, director of. 


less of this year’s results, Venice 


and the Federation, as well as to 
the festival itself, and could lead | 





+ 
| Venice Paradox 
=< Continued from pase 3 Gas 


on their own. This time it 
turned out that the four special pix 


were the best, but the selection 
| committee still was off in accepting 
many of the nondescript films that 
ended up in competition. 

When films are whistled at by a 
tie audience, the founda- 
tions of fests are wavering. Here 
is where both the fest and partici- 
pants were wrong. 

So it boils down to the fact that 
either Venice enforces its special- 
ized format and has only unique 
films—if there are enough left from 
all the other fests and provided 
they are being made—or it goes 
back to the bigger type with most 
films accepted and more prizes 
prizes again a la Cannes. Cannes 
gave 10 awards this year, Venice 
four. 

Poor Quality of Entries 

After all these years of fests it 

also seems strange that some coun- 
tries still send unlikely items which 
only militate against the country’s 
film prestige and the pic itself. 
|When each country ean undo 
| choice intrigues, when the fest can 
get away from diplomatic pressures 
from the sponsoring governmeftal 
reps who want good clients repped 
whether the films are good or bad, 
and when Venice can get a proper 
selection committee, with taste, 
this fest may take on an art allure 
| which would reflect to the advan- 
}tage ot all film-making and film- 
| going countries. 
Incidents this year were num- 
}erous as fest authorities tried to 
| discourage unlikely pix but then 
| showed a group of turkeys in the 
|fest proper. Saving the event 
| qualitywise, was the special sec- 
| tion devoted to showing works of 
| recently deceased directors and the 
jinfo section to give an idea of 
world production. Here again the 
| fest and participants received a 
| black eye as many info section pix 
| turned out to be better than the 
Official entries. 

A series of films by the late 
| Japanese director Kenji Mizogu- 
chi denoted a brilliant taste, feel- 
ing and compassion in the treat- 
ment of women’s dramas in films. 
Showings of films by Max Opuls, 
Dimitri Kirsonoff, A. Dovchenko 
all helped, as did a curio retrospec- 
tvie of old English films. In the 
info branch a Hungarian and Po- 
lish film stole interest from many 
of the regulars. 

Slow Start 

First week unspooled slowly with 
little eclat either on the Venice 
screen or on the Lido. Some Italo 
stars showed and, in sum, there 
were bigger names than at Cannes, 
but no one with the verve and ap- 
peal to capture bored photogs and 
working newsmen’'s attentions. 
There was plently for film special- 
ists but not for the lay press. 

The invited pix, the Jap “Throne 
of Blood,” the U. S. “Hatful of 
Rain” (20th), the French “Bitter 
Victory” (Col) and the Italo 
“White Nights,” were all worthy of 
fest attention and have been anal- 
yzed and reviewed in VARIETY; 


Of the rest, there were about 
four which could be rated as fest 
entries, but six unworthy items 
threw off the very meaning of the 
fest. So attention must be paid if 
the good Venice idea does not lose 
itself and fade, 

Cannes still seems to have the 
edge due to time, location and 
both biz and quality balances; but 
there is a place for Venice if it 
can get a good selection committee 
ready to view all the films neces- 
sary and having the power to re- 
ject unworthy pix, to help reach a 
level of importance. When this 
is done all parties would be satis- 
fied and Venice could fulfill its 
art and commercial responsibilities. 

Right or wrong, Venice looks 
here to stay. Perhaps more en- 
tries could mean more good pix, 
but if participants can ever send 
their best (commercial ones can 
be shown specially outside the fest) 
j;and Venice reps can travel afield 
|and get unique newcomers, Venice 
| will be a fine, specialized addition 
}to the international film fest set- 
up. 














Col’s 30c Divvy 
Columbia Pictures last week de- 
|clared its regular quarterly cash 
dividend of 30¢ per share on the 
common stock and voting trust cer- 
tificates for common, 


Melon is payable Oct. 30 to 








, 4prt and the film of industry pitsqf.| stpckholders of recopd Sept, 304 2 3 








The Winners at Venice 





Venice, Sept. 10. 


The Venice Film Festival, which last year couldn’t find a single pic 
worthy of its top honor, this year picked India’s “Aparajito” as the 
winner of the “Golden Lion” award, symbolic of the “best picture” to 


be shown at the fest. 


The Indian film won out in the face of competition from two U.S, 
productions—“Something of Value” (Metro) and “Hatful of Rain” 
(20th-Fox), Both won prizes, but none rated tops in the general film 


category. 


Second prize, the Silver Lion, went to the Italian “Notti Blanche” 


(White Nights). 


Anthony Franciosa got the nod as best actor for his performance in 
“Hatful of Rain.” Top female award went to Zidra Rutenbergs in the 


Soviet feature, “Malwa.” 


Awards bestowed outside the festival proper included the Italian 
critics’ Pasinetti trophy and the Catholic Film Office Prize, both of 
which weni to “Hatful of Rain.” “Something of Value” got the Giorgio 
Cini Production’s St. George Statuette for the “human values” pre- 
sented in the film. International critics’ award went to Satyajit Ray for 
his direction of “Aparajito.” Esther Williams collected laurels as the 
most cooperative film performer attending the festival. . : 

“Aparajito” is about a poor boy who manages to become a university 


student. 
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jors was one reason for the lean 
showings. Most will not indulge 
in the hard chores of interviews, 
photos, etc. No major can order 
them too now, and those who con- 
sider invites ask for payments for 
a retinue, clothes, etc, making the 
trek usually impossible from a 
financial point of view. 


Recently wound Venice Fest 
audiences gave a resounding hand 
to “Hatful of Rain” (20th), and the 
presence of one of the stars would 
have localized it and made it even 
greater. Kim Novak and Betsy 
Blair were practically unknown on 
the Continent and became stars 
via the click they made with visi- 
tors and newsmen at the fests. So 
care and interest in fests could 
make them sound investments as 
well as sound sounding boards for 
world film trends. 

‘Glamour Roster’ 

While the lack of bigtime stars, 
especially from the USA, was more 
than apparent with very few ex- 
ceptions this year at Venice, the 
festival denies that the glamour 
element was lacking. On the con- 
trary, it claims a record number of 
VIP guests. To prove it, it lists the 
following names as having attended 
this year’s event: 

Esther Williams, Elsa Martinelli, 
Marisa Allasio, Ruth Roman, Ros- 
sana Podesta, Siren Adjemova, 
Laura Adani, Franca Bettoia, Pina 
Bottin, June Cunningham, Gianna 
Maris. Canale, Andree Debar, Em- 
ma Danieli, Mary Esquivel, Lola 
Flores, Lorella de Luca, Annie 
Girardot, Mireille Granelli, Made- 
leine Fischer, Antonella Lualdi, 
Belinda Lee, Waltraut Haas, Maria 
Linch, Katharina Mayberg, Rina 
Morelli, Silvana Mangano, Andre- 
ina Pagnani, Silvana Pampanini, 
Cosetta Graco, Lola Oraloglu, Ja- 
queline Plessis, Angelika Hauff, 
Tania Pileskaia, Hind Rostom, 
Nora Ricci, Lea Massari, Heather 
Sears, Delia Scala, Romi Schneider, 
Cleo Teresa, Tilda Thamar, Yoko 
Tani, Bianca Toccofondi, Nadia 
Tcherednithcenko, Irene Tunc, 
Anneliese Uhlig, Eva Kotthaus. 

Actors present included: Alberto 
Sordi, Robert Lamoureux, Giorgio 
Albertazzi, Renato Baldini, Jehia 
Chanine, Eddie Constantine, Tullio 
Carminati, Pablito Calvo, Antonio 
Ciffariello, Antonio deTeffe, Aldo 
Fabrizi, Henry Fonda, Massimo 
Girotti, Franco Interlenghi, Curd 
Jurgens, Foleo Lulli, Michel Mer- 
cier, Toshiro Mifune, Ettore Manni, 
J. P. Mocky, Enrico Pagani, Mas- 
simo Serato, Paolo Stoppa, Miksa 
Stefanini, Jaques Sernas, Henry 
Vidal, Mario Valdemarin, Marco 
Vicario. 

Lending an artier note were the 
following directors: Michelangelo 
Antonioni, Bernard Aubert, Bruno 
Beneck, Branko Bauer, Andre Cay- 
atte, Luigi Chiarini, Yves Ciampi, 
Renato Castellani, Rene Clair, 
Marcel Carne, Helmy Hussein, 
Anatole Litvak. Gustav Machaty, 
Antonio Petrucci, Ivan Pieriev, 
Jan Popesco-Gopo, Satyajit Ray, 
Carlo Rinaldi, Istvan Szots, Leo- 
poldo Trieste, Nicolai Tikhonov, 
Ladislao Vajda, Luchino Visconti, 
Alberto Lattuada, Marc Allegret, 
L. Van Gasteren. 





U’s Dividend 25c 


Universal's board of directors at 
a meeting last week declared a 


quarterly dividend of 25c per share | 


on the company’s common stock. 
Melon is .payable Sept. 27 to 
éjockholders of record Sept. 14, , J 








60 MIDWEST MANAGERS 
0.0. HOW PIX ARE MADE 


Hollywood, Sept. 10. 

Delegation 60 theatre managers 
repping Commonwealth Amuse- 
ment Corp. in the midwest are 
here for a week’s stay. Headed by 
Elmer C. Rhoden Jr., circuit prexy, 
board chairman H. E. Jameson and 
exec veep Richard H. Orerar, the 
group made the coastal trek as a 
“morale booster’ for managers. 
According M. B. Smith, ad-pub 
manager of Commonwealth, “on- 
spot visit to studios and various 
film labs, to see how film product 
is put together, may give the ex- 
hibs an incentive in selling their 
pix.” 

Commonwealth chain comprises 


|87 theatres in the five-state area 


surrounding Kansas City. 


Bonn Gov't 
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as prevail in’ France and Italy. 
Latter two countries have been 
pressuring the Germans to intro 
subsidies, etc., to create a standard 
for all members of the Common 
European Market in films. : 

The German guarantees make 
meaningless any future moves 
which the government may make 
re cancellation of the General 
Agreement on Trade & Tariffs un- 
der which the Germans could not 
limit imports or raise their screen 
quota above 27%. The GATT 
agreement was for two years and 
froze trading conditions as they 
existed in 1955. It contained a 
clause calling for the continuina- 
tion of the agreement into 1958, un- 
less cancellation notice was served 
by Sept. 30, 1957. 

American trade recently has 
been alarmed by reports that the 
Germans had decided to definitely 
serve notice of cancellation. They 
have not done this so far, and ma 
not do so in the future. Shoul 
for political reasons, the move be 
made, it will be of only theoretical 
meaning for U.S. film companies in 
the light of the new “understand- 
ing” re imports. 

The German government’s wun- 
willingness to accede to the pres- 
sures of its allies in the Common 
Market is seen as a highly signifi- 
cant and, from the American view, - 
encou sign in the coming 
struggle involving the CM. 


=——aae Continued from page ( aaa 


phasis on the role of members of 
Congress (specifically the Commit- 
tee) who worked with the film biz 
—according to the complaint—in 
blocking future employment of 
pe-sons called before the House 
group who refused to answer ques- 
tions and took the Fifth Amend- 
ment. y 

Said the Union: “Because the 
instant case involves the extent of 
power of Congressional investigat- 
ing committees over the status and 
economic well-being of the indi- 
vidual, it affects much more than 
the private litigants in this suit, 
and it is appropriate that an ami- 
cus (friend) interested from the 
public standpoint be allowed to 
participates’, ; c(i \zgewiuad ¢o1yes 
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Inside Stuff—Pictures 


Metro hopes to rival the 1939 Atlanta premiere of “Gone With the 
Wind” with the activities planned for the bow of “Raintree County” 
in Louisville on Oct. 2. George Murphy has been assigned by M-G to 
act as liaison between Kentucky State and city officials in extending | 
invitations to a list of Hollywood personalities. In addition to the Coast 
contingent, reps of the working press will be flown to Louisville from 
Los Angeles, New York, Chicago, Philadelphia and Boston, the cities 
chosen for a series of roadshow engagements following the Kentucky 
premiere. 

Seven outstanding American artists have been retained by Metro to 
prepare special illustrations for use in the pub-ad campaign for “Rain- 
tree.” The artists whose contributions will be used for posters, lobby 
displays and other promotional material include Walter Baumhofer, 
Robert Patterson, Wallace Bassford, Symeon Shimin, Armand Seguso, 
John Groth and Steele Savage. 





Realty men are predicting more casualties among Broadway film 
houses, according to a survey in the N.Y. Times real estate section on 
Sunday (8). The report by John Callahan notes that “while the realty 
men tend to blame Hollywood's product for failing to entice the public 
away from television screens and into the first-run houses, the movie 
operators reply that they cannot long survive the lease arrangements 
insisted upon by. their landlords.” 


A Variety story on Aug. 28 revealed the complaints of theatremen | 


who charged that they have been forced to give up their leases because 
of demands of higher terms and better guarantees by the real estate 
operators. 





Society of Motion Picture & TV Engineers has given its Samuel L. 
Warner Memorial Award to Col. Richard H. Ranger, prexy of Ranger- 
tone Ine., Newark, N.J. Presentation will be at the Society's 82d annual 
convention at the Sheraton Astor in Philadelphia Oct. 4. Ranger was 
picked “for the invention, development and application of a method 
of electronically synchronizing sound recorded on magnetic tape to the 
motion picture camera.” Warner medal, first given in 1947, is awarded 
for the most outstanding work in the field of sound motion picture 
engineering and in the development of new and improved methods or 
apparatus designed for sound pictures. 





Teamup of the Mirisch Brothers with United Artists has its historical 
background, states Harold Mirisea. He said in New York this week 
he’s been high on the Arthur Krim-Robert Benjamin operation for 
some time and recalied a specific incident in which Krim had balled 
him out on a picture project. 

Mirisch had a company in South America shooting “The Americano.” 
Production ran into assorted snags and had to be abandoned. In a later 
deal with UA, Krim permitted costs of this to be charged against 
Mirisch’s “Beachhead.” Latter came out fiscally fine, made money for 
both UA and Mirisch, and the producer had no loss on “Americano.” 


Release of Warner’s “Marjorie Morningstar” will mark the debut of 
a new film hopeful. Susan Sperling, 16-year-old daughter of 
Milton Sperling, plays a bit role in film. Along with Neighborhood 
Playhouse grad Suzanne Pleshette, daughter of manager of Brooklyn 
Paramount, Miss Sperling appears at end of film as a new candidate 
for Noel Airman’s (Gene Kelly) wiles. Playing extras in pic are 9-year- 
old Debora Sperling and 11-year-old Lana Gurdin. Latter is sister of 
star Natalie Wood and, like the Sperling offspring, accompanied her 
family for the Scaroon Manor location shooting. 








New kind of telethon—this one dubbed “Taka-thon”—will originate 
today (Wed.) from the dressing room of the Japanese actress, Miiko 
Taka, on the Warner Bros. lot. Miss Taka, starred in Warners’ 
nara,” will hold around-the-clock interview sessions with scribes in 
cities all over the world via the phone and in person. She'll also do a 
number of radie broadcasts. In “Sayonara,” Miss Taka takes the part 
of the young theatre dancer who falls in love with a young American 
jet pilot (Marlon Brando). 


Bosley Crowther, film critic of the New York Times, will lecture on 
“What You Don’t Know About the Movies” at the Albany Institute of 
History and Art, March 27. His is one of seven special programs which 
will be presented. The opener will be Teresita La Tana & Co. in Span- 
ish dances, Oct. 4. “Italian Holiday,” a film by Donald Sultner Welles, 
will be shown as part of the annual. C show, Dec. 6. “The 
Glory That Was India,” a documentary of the life of the maharajahs, 
is slated for Feb. 24, 


Even on a big budgeter like “South Pacific,” 20th-Fox is aipeve on 
the lookout for economies. Actor Floyd Simmons, playing Lt. Cdr. 
Harbison, was the first to find that out. He was measured for a dozen 
new khaki uniforms and the studio was set to go to work on them when 
someone discovered that the shirts worn by Dan Dailey for “Lieutenant 
Wore Skirts,” were Simmons’ exact size. He inherited them. Later, 
another worker discovered that Cary Grant’s trousers from “I Was a 
Male War Bride,” was a perfect fit. He got those too—and the studio 
saved almost $300. 


Metro is going te try again with “Bright Road,” 1953 drama which 
had an all-Negro cast including Dorothy Dandridge and Harry Bela- 
fonte. On its first time out the picture played only a limited number of 
dates, there haying been exhibitor resistance due to the lack of names. 

Now, though, M-G feels that Belafonte and Miss Dandridge in the 
interim became meaningful on the marquee. As a result, “Road” is 
being set for new marketing, including a playoff on the Loew’s circuit. 


Los Angeles is getting the dirt on Universal. Studio made a deal | cree: 

with the city under which Airplane Hill, site of several permanent 
sets including the Southern mansion, is being leveled. Studio gets flat 
ground space for expansion at no cost and the city gets some needed 
dirt to fill the route for the Valley Freeway. 

















‘Guns Don’t Argue’ Newest) Bro} Prod. Chief 
To Take Turner Technique oidy AA Prod Sept. 10. 


Visual Drama Inc., subsidiary of 
RKO Teleradio, which produced 
the feature, “Gangbusters,” will 
have another feature, “Guns Don't 
Argue,” ready for release this 
month. 

Picture is being completed on the 
Coast by William Farris, who also 
produced “Gangbusters.” Picture 
is a factual account of the short 
lives and quick end of 12 of 
America’s “public enemies.” They 
include John Dillinger, Baby Face 
Nelson, and Pretty Boy Floyd 
among others. 

An exploitation campaign is be- 
ing prepared by Terry Turner and 
Don Thompson. Film will my =< 
with a saturation booking in 
New England area and will = 
distributed in the territory by Joe 
Levine's Embassy Pictures: 1 <‘ 4 





Allied Artists prexy Steve Broidy 
has taken over function of studio 
production chief, following exit of 
exee producer Walter Mirisch, who 
formerly helmed production (see 
separate story). 

Broidy held the top production 
post years ago, later relinquishing 
it to Mirisch. Broidy plans to per- 
sonally oversee all production, 


Takiff V.P. of Col Realty 
Harry Takiff this week was 
named a v.p. of Columbia Pictures 
Realty Corp.” 
A veteran exec at Col, he recent- 
the acquisition 
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20 FOX-MIDWEST EXECS 
TO ATTEND NT MEETING 


Kansas City, Sept. 10. 

Fox Midwest Theatres will be 
represented on the Coast at the 
annual convention of National 
Theatres later this month by a 
delegation of about 20 homeoffice 
execs and managers. In the group 
will be four managers accorded 
titles as “manager of the year,” 
each representing a different quar- 
ter drive. 

The winning managers are C. C. 
Murray, city manager at Wichita; 
Roy Hill, manager of the Tower 
Theatre, Kansas City; Nick Carter, 
Rex Theatre, Clay Center, Kans.; 
and Clyde Patton, Lyric Theatre, 
Boonville, Mo. 

The list to attend includes 
Richard Brous, president; district 
managers Leon Robertson, James 
Long, Fred Souttar and John 
Meinardi; film buyer Ralph Adams 
and assistant Harold Hume; pub- 
licity director Joe Redmond; con- 
cession chief Frank Bamford; main- 
tenance chief Lu Pope and treas- 
urer Charles Shafer. They will be 
among a group seeing rushes of 
Cinemiracle on Sept. 21, and then 
will go to Alisal Ranch, Solvang, 
Cal., for a six-day session of meet- 
ings. 


Buena Vista's 15 
Its Distrib Peak 


Hollywood, Sept. 10. 

Biggest releasing schedule since 
the Walt Disney distrib firm was 
founded four years ago, a total of 
15 full-length color films, will be 
released by Buena Vista Film Dis- 
tribution Co. in the next 18 months. 
Leo F. Samuels, general sales man- 
ager, told the windup of the firm’s 
second international sales confer- 
ence that the list includes a pair of 
Cc. V. Whitney Productions, “The 
Missouri Traveler” and “The 
Young Land,” and four films not 
yet set. 

Bulk of the program vvill consist 
of Disney product including “Per- 
ri,” “Old Yeller,” “The Light in 
the Forest,” “The Rainbow Road 
to O72,” “Arctic Wildnerness,” 
“Sleeping Beauty,” “Banner in the 
Sky” and reissues of “Snow White 
and the Seven Dwarfs” and “Peter 
Pan.” 


WOMETCO TO HIGH CT. 
VS. LOEW’S IN M. B’CH 


Florida's Wometco Theatres has 
gone to the U. S. Supreme Court 
in its effort to bleck Loew's from 
acquiring a theatre in Miami 
Beach. Represented by attorney 
Monroe E. —, the circuit, in its 
high court yet on, states it was 
improperly ed the right to in- 
tervene in a New York Federal 
Court hearing on Loew’s acquisi- 
tion of the property. 

Loew’s bid for the theatre was 
approved; the Department of Jus- 
tice did not oppose it. 

Wometco now charges that the 
D. of J. took information only 
from Loew’s on the competitive as- 
pects of the acquisition and made 
no independent investigation. 
Florida chain also argues that 
Loew's is increasing its exhibition 
interests beyond what is author- 
ized in the antitrust consent de- 


Nearly $5,000 From ‘10 €’ 
In Pay-Choose Fortnite 


The “pay-as-you-choose” policy 
adopted by Trueman Rembusch for 
“Ten Commandments” at the Crest 
Theatre, Wabash, Ind., resulted in 
grosses of $2,050 the first week and 
$2,841 the second week, g 
to Rembusch. 

He revealed this in presenting a 
cheek for $1,751 to the Will Rogers 
Memorial Fund, this amount rep- 
resenting the theatre’s share of the 
boxoffice. Under the deal with 
Paramount, the theatre was gi 
30% of the first week's pts 
and 40% of the second’s. 

Rembusch reported that the av- 
erage weekly gross for the six 
weeks prior to the “Command 
ments” run was $346. 

Exhib reported that 3.6% of the 
total admissions lem mo 20¢ or 
customers, mainly 
youngsters who couldn’t re to 

ore. In the $1 categ 


te hegety were 











Russians Cool to Pix Deal With Yanks 
Ideas on Reciprocity’ a Stalemate 


+ 





Buena Vista Latches On 
To Its Ist German Pic 


Walt Disney's Buena Vista dis- 
tribution outfit has taken on the! 
German “Maedchenjahre  Einer | 
Koenigin” (The Young Que ~ % for 
distribution in both the U. S. and 
Britain. It’s the Disney outfit's 
first German release. 

Color picture is being dubbed 
into English at the Disney studios. 
It’s due for release in the States 
next January. Star Romney Schnei- 
der, and her mother, Magda, are | 
expected to come over from Ger- 
many te help bally the release. 


Scorecard on Pix Made 
In Yugoslavia: U. S. No. 1; 
Players Get Tax Break 


The average Yugoslavian my’ 
in black and white costs $7,500, 
which $1,250 goes to the star, ac- 
cording to Viadimir Bacic, who's 
among the top players in Titoland. | 


Douglas’ “The Vikings,” 
passed along some facts and figures 
about the Jugoslavian film industry 
to United Artists reps, who in 
turn relayed them to New York. 

American films are the most 
popular in the country’s 4,000 
theatres and Tony Curtis recently 
was named the top star in an ex- 
hibition poll. High on the popu- 
larity list were Orson Welles, 
James Mason, Gregory Peck, Ava 
Gardner and Kim lovak. 

The five production companies 
in Yugoslavia are owned by the 
government and each produces 
three documentary-type films and 
two features a year. Scripts under- 
go censorship as does the finished 
product, but there is considerable 
freedom of expression. However, 
Bacic noted, a film writer wouldn't 
turn in an anti-government script 
because he would be criticized by 
the press. 

Admission prices range from 5c | 
to 20c. 





Stars have a happy tax situation, 
to , for they are 
called upon to pay no more than 
10% of their income. 
Export market is limited to 
land, France, Germany, Italy 
and South America, Of the imports, 
the French pictures are second to 
Hollywood's in popularity. 


Gibraltar $1,000,000 Suit 
On Pic Vs. RKO Teleradio 


RKO Teleradio Inc, last week 
was named defendant in a $1,000,- 
000 breach of contract suit brought 
in N. Y. Federal Court by Gibraltar 
Preductions Ltd. In alleged viola- 
tion of a five-year pact entered 
inte in July, 1956, to properly re- 
lease the plaintiff's film, “Guilty?,” 
it’s charged that RKO turned the 
picture over to states rights dis- 
tributors. 

“Guilty?” was an “artistic” suc- 
cess in England, the complaint 
states, and through RKO’s failure 
to handle the picture on its own 
“they killed a good film.” De- 
fendant, which closed its exchanges 
last February, assertedly not only 
turned the film over to states 
righters but failed to publicize, ad- 
vertise and exploit the film with 
the result that it was handled in 
“second rate fashion.” 

Gibraltar, which is repped by 
Fitelson & Mayers, also seeks an 
injunction to restrain RKO from 
distributing “Guilty?” through any 
distrib except itself, Original re- 
lease pact under which RKO 
agreed to handle the picture ap- 
plied to the U. S. and Canada. 


Winik to Film Bout 


Deal has been set between Inter- 
national Boxing Club and Leslie 
Winik, president of Winik Films, 
for latter’s firm to film the Ray 
Robinson-Carmen Basilio middle- 
rn championship fight on 


pt. 23 

Winik will produce the fight film 
and United Artists will distribute. 
It's pe = gh —_ — 
prints pped ea 
were| within 24 hours after the fight, 











takes place; saat 


* Russians are currently so busy 
|turning out films fitted to the 
theme of the 40th anni of the 
Bolshevik revolution that they 
aren't making the type of picture 
that readily lend themselves for 
| export to the U.S. However, as of 
the end of this year, several inter- 
| esting, non-political pix are going 
| on the boards. 

| That's the word brought back 
| last week to N.Y. by Nicola Napoli, 
|prez of Artkino, the Soviet film 

agents in the U.S. 

He reported that, as of the mo- 
;ment, the Soviets do not seem in- 
| terested in making a film deal 
with the Americans. -When the 
topic came up, Moscow continued 
to insist that there could be no 
deal unless the U.S. industry, via 
the Motion Picture Export Assn., 
gave an assist to the Soviet pix 
to assure their wider release in the 
States. 

This is an old point of conten- 
tion between the Americans and 
the Russians. Former have ex- 
| plained that the type of “reciproc- 
of | ity” asked by the Soviets isn't 
| feasible under the American set- 
j}up. The Russians, ignoring reali- 
| ties, continue to insist that it is. 








. | The result has been a stalemate 


from the start. 

Napoli said he found the Soviet 
studios preoccupied with color and 
| widescreen. Come 1958, they'll re- 

flect the “new line” in Soviet cul- 
ture, with themes that lean more 
heavily on romance and culture 
and less on chauvinism and Com- 
munism. 

| Plans are afoot to film several 
ballets. Russians will make another 
film version of “Giselle” despite 
the fact that a British company 
shot the ballet in London, as per- 
formed by the Bolshoi Ballet. How- 
ever, the Soviets say, the London 
version was done off the stage 
while the new version will be 
adapted for filming. 

Also, the Soviets are dubbing 
their “Don Quixote” picture 
(shown at the Cannes festival in 
May) into English in London. It'll 
be released here by Artkino. Mike 
Todd plans to film the same story. 
| He saw the Soviet version at Can- 
| nes, but thought little of it. 


S. F's Film Festival 
For Oct. Fortnight 


San Francisco, Sept. 10. 

Frisco will have an internationai 
film festival next month, despite 
lack of industry sanction 

Festival will be held under 
auspices of the city’s Art Com- 
mission, headed by industrialist 
Harold Zellerbach, and Mayor 
George Christopher has already 
issued invitational letters to con- 
sulates of France, Britain, Ger 
many, Greece, Japan, Mexico, Swe- 
den, Brazil, India, the Philippines, 
Spain and Denmark. Most con- 
| sulates have signified interest. 

Heading the working commit- 
tee which will coordinate festival 
is Irving M. (Bud) Levin, who runs 
San Francisco Theatres Inc., a city 
division of Michael Naify’s big 
United California-Golden State 
chain. 

Festival, according to Levin, will 
be held at the Metro Theatre, 
1,200-seat neighborhood house not 
far from downtown Frisco. Exact 
timing is not yet set, but it’s ex- 
pected festival will run two weeks, 
starting in late October. 

At stake will be four prizes, 
“Golden Gate Awards,” for best 
film, best actor, best actress and 
best director. Special jury is being 
set up to make these selections. 

Levin said a non-profit corpora- 
tion is being set up to operate the 
festival and that prime rules for 
competition will be that films must 
have English subtitles and must not 
have been shown in general release 
in northern California. Operating 
corporation will select films to be 
shown, 

Festival stems from successful 
Italian and French film festivals 
‘Theld in Frisco within the’past year! 
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Wall St. Brokerage 


Growing for Joe Vogel in Loew's 


Support Keeps 





Support for Loew’s prexy Joseph 
R. Vogel in his fight against Joseph 
Tomlinson is reportedly building 
strongly among important Wall 
Street brokerage firms. Several of 
the downtown houses, it’s said, 
have pledged to vote substantial 
blocks of stock for Vogel at the 
Oct. 15 special stockholders’ meet- 
ing. Among the Wall St. firms 
seen joining the Vogel camp are 
Bache & Co. Carl M. 
Rhoades, Merrill, Lynch, Pierce, 
Fenner & Beane, Bear, Stearns, 
Arthur Wiesenberger, Sutre & Co. 
and Burnham & Co., a survey in- 
dicated. A spokesman for Dreyfus 
& Co. said the firm is remaining 
neutral, 

Meanwhile, despite persistent 
reports that Tomlinson is seeking 
to unload his stock, the Canadian 
industrialist, who is challenging 
Vogel's management, is reported 
to have told intimates that he 
planned to file a 14-B statement 
with the Securities & Exchange 
Commission and that he will send 
out his first proxy letter shortly. 
However, there's been no indica- 
tion from the SEC that Tomlinson 
has made such a move. 

The filing of a 14-B statement 
with the SEC ts a legal require- 
ment before a proxy solicitation 
campaign can be launched. In 
addition, it's reported that Tomlin- 
son has sounded out Squires & 
Co., a proxy solicitation firm. 

If Tomlinson decides to launch 
a proxy battle at this time, it will 
probably cause considerable spec. 
ulation among all those involved 
in the fight for contro! of Loew's. 
Since Tomlinson has had since 
July to start a proxy campaign if 
he so desired, his motive in launch- 
ing one at this time, if he does so, 
is unclees to observers of the 
Loew's situation. Vogel has had a 
tremendous head start and has 
probably accumulated a majority 
of the proxies by this time. Tom- 
linson would have only a month 
to solicit proxies and it’; doubted 
that he would be able to match or 
surpass Vogel's total in so short a 
period. Tomlinson, incidentally, 
filed a 14-B statement last year 
when he originally laanched his 
fight against Loew's. However, a 
new statement would be required 
for the present fight. 

In the midst of the complicated 
battle for control of the company, 
Loew's stock hit a new low for the 
year yesterday (Tues.), closing at 
14°s after a drop to 1434. It was 
off a total of %4 since Monday (9), 
The drop is attributed to Tomlin- 
son's persistent harassment of 
the company and the fact 
that the final quarter dividend will 


& | the east, midwest and Canada, was 


| billed as a “Golden 8” session, this 





be delayed since there is no func- 
tioning board of directors to de- | 
clare one. The boad usually meets | 
in September to settle on the'! 
fourth quarter divvy. 

Vogel, who is on the Coast for 
an important tv deal, will return to 
New York for the originally-called 


special stockholders’ meeting to- 
morrow ‘Thu. ). However, this 
meeting will meet and, following 
the instructions of Chancellor 
Collins J. Setiz of the Delaware | 


Chancery Court, will immediately 
adjourn to Oct. 15. It's uncertain 
as to how many stockholders will 
make an appearance at tomorrow's 
session, A letter informing them 
of the postponement was received 
by stockholders early this week. 
Vogel and George L. Killion, 
president of American Lines, who 
with Vogel makes up the com- 
pany'’s executive committee, have 
continued to hold meetings. During 
the period of Vogel-Tomlinson 
battle, the exee comittee has con- 
tinued to function aetively and has 
closed a nuinber of deals, including 
the one involving the acquisition of 
the Broadway legit hit, “Bells Are | 

Ringing.” 

Screencraft’s Features 

Hollywood, Sevt. 10. 


After five years in the field of 
ty and industrial films, Sereen- 
craft Enterprises is branching out 


into the feature film market, 
Mare Frederic, general manager 
of the outfit, has closed a deal 
with Astor Pictures to handle a 
program of 12 features, beginning 
next January and covering a two- 
year period. Initialler will be “She 
Demons” by Michael Francis, 
which will go before the cameras 
Sept. 25 to be ready for release 
shortly after the Astor contract 
takes effect. Screencraft will con- | 
centrate on exploitation films. 
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_the second Metro film to be shot in 
|the company’s new 65m _ process. 


| needed, including Cinerama, Cine- 


‘tion, 


Screen Directors Int’l 
Now Official in East; 
To Start Negotiations 
Screen Directors International 


Guild, an indie organization repre- 
senting about 300 film directors in 


officially organized on Saturday 
(7) at a meeting of the Film Di- 
rectors Organizing Committee. 

Officers of the new group are: 
Howard Magwood, president; 
Charles Wasserman, first v.p.; Jack 
Glenn, second v.p.; Joseph Kohn, 
secretary, and Jean Lenauer, treas- 
urer. Elected to board in addition 
to the officers were William Buck- 
ley, Al De Caprio, Paul Falken- 
burg, Mauri Goldberg, Phil Good- 
man, Ben Gradus, Leo Hurwitz, 
Joseph Lerner, Henwar Rodakie- 
wiez, Leo Seltzer and Robert 
Sharpe. George L, George was re- 
named executive secretary, a post 
he held during the organizing pe- 
riod. Irwin Feldman, a N., Y. at- 
torney, has been retained as 
counsel, 

Meeting, at which the organiza- 
tion was formalized and the bylaws 
adopted, represented nearly two 
years of research and study by the 
organizing committee. It’s expect- 
ed that negotiations with film pro- 
ducers will start shortly. New out- 
fit mainly represents directors in 
the documentary, industrial, edu- 
cational and television film fields. 


PAR EXECS IN CHI ON 
‘GOLDEN 8’ HOOPLA 


Paramount homeoffice sales and 
ad-pub execs are in Chicago for a 
two-day meeting opening today 
(Wed.) for diseussions with field 
reps of product set for release Sep- 
tember through November. It’s 





being in reference to the eight pic- 
tures on the schedule for the 
three months. 

Western sates chief Sidney De- 
neau will cenduct the conference 
which will be attended by global 
distribution chief George Weltner, 
ad-pub v.p. Jerry Pickman and 
others. 

Similar session took place in 
New York yesterday and Monday. 


Stellings 














est stretch of the imagination, sell 
a single ticket.” 

The TOA topper said he knew of 
several circuits which have re- 
fused to approve such ads “if they 
must share the cost.” Stellings 
acknowledged that those who create 
pictures are entitled to all the 
credit they can get—“but not at the 
expense of the boxoffice.” He 
pointed out that the problem of 
billing has always existed in show 
biz, “but the thing has gotten out 
of control; where the abuse lies the 
studios must know.” 

Stellings noted that there have 
been previous discussions on the 
subject, that committees have been 
named to bring about reforms, but 
that nothing has been done. “The 
ads get more cluttered each month 
and sell fewer tickets,” Stelling 
complained. 


M-G’s 65m on ‘Ben Hur’ 


“Ben Hur,” which goes into pro- 
duction early next year, will be 





The process was employed for the 
first time in “Raintree County,” 
which will be released early next 
month. 

Studio has set a deal with Pana- 
vision Inc., headed by Robert Gotts- 
chalk, to develop 10 new lenses 
for Metro’s Camera 65 so that the 
“sharpest focus ever given a cam- 
era” can be obtained for the focal 
lengths required for the spectacu- | 
lar scenes of “Ben Hur.” 

According to M-G, the 65m film, 
once exposed, ean be converted 
to fit any type of exhibition 





maScope and ordinary 35m projec- 


| 





Vogel on own 
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pointed out, will be requested and 
accepted. Contributions now total 
$53,250, according to a followup 
letter announcing the postpone- 
ment of the Sept. 12 meeting. 


The proxy statement notes, too, | 


that as long as the restraining or- 
der against the use of company 
funds is in effect, no expenses will 
be incurred by Loew’s and none of 
its employees will be permitted to 
request or solicit proxies on com- 
pany time. It's asserted, however, 
that insofar as permissible, Vogel’s 
immediate staff and other officers 
and employees will assist him in 
his efforts. 

If the stay is removed or re- 
versed, the proxy statement says, 


M-G to ‘Sail’ in With 
Michener Before WB’s 
Release on ‘Sayonara’ 


Hollywood, Sept. 10. 

With both Metro and Warner 
Bros. making picturizations of 
James Michener books, Metro will 
nose out WB by at least two months 
on its release of “Until They Sail.” 
Charles Schnee production, di- 
rected by Robert Wise, is set for 
mid-October pre-release dates, 
while Warners won't go into dis- 





til around Christmas. 

Metro is lining up a heavy pro- 
;motion campaign, with Paul New- 
man and Jean Simmons sparking 
| newspaper campaigns on this end 
}and Piper Laurie hitting New York 
|Press-TV outlets. Joan Fontaine 


tribution of Goetz’ “Sayonara” un-| 


——————————EE ES 


N. Y. Payola 


Continued from pase 3 Bae 





| city by the lousy, uncooperative 


attitude of people vital to smooth 
film-making. No outsider had any 
pride in his job. They feel this is 
the only time they’re going to work 
for a film company anyway, so they 
may as well take advantage of it. 
Everyone was looking for a payoff.” 
Trouble starts at the top, Altman 
contended, and extends down 
through various levels involving in- 
| dividuals, unions and officials. 
| “There’s no problem in arrang- 
| ing licenses and permits,” he said. 
“They're easy to get. It's after you 
get them that the trouble starts. 
“The payoffs are so bad that I’m 
scared to talk about them.” 
Altman charged that his produc- 








the costs of solicitation will once | already has been grabbing space in| jo, man “who has been in New 


again be borne by Loew's. Vogel 
points out, however, that when the 
stockholders make a decision on 
the question of control of the com- 
pany, he and Killion will request a 
reimbursement on their own be- 
half and on behalf of the contribu- 
tors of the expenses involved in the 
solicitation. Their present inten- 
tion, it’s noted, is to submit the 
question of such reimbursement to 
the board of directors rather than 
to the stockholders. 

Proxy statement notes that in ad- 
dition to employees involved in 
proxy solicitation, pub-ad v.p. How- 
ard Dietz and David Karr, special 
public relations counsel, have han- 
dled the press relations relating 
to the controversy between Vogel 
and the Tomlinson group. Since 
the entry of the stay against the 
use of corporate funds, the activi- 
ties of Karr and his associates have 
been without expense to the com- 
pany, the proxy statement says. 
Prior to that time, it notes, Karr’s 
outfit received weekly retainers 
from the company of $1,500. 


The separate proxy statement is- 
sued by the Loew’s Stockholders 
Protective Committee lists 65 mem- 
bers, mostly from show biz, who 
are actively working to support Vo- 
gel and his slate of nominees. In 
a letter to shareholders, Brandt 
explained that the protective com- 
mittee was organized by prominent 
members of the motion picture and 
other industries “as a concrete ex- 
pression of their faith and con- 
fidence” in Vogel and his executive 
team. 

Contributors 

The committee’s proxy solicita- 
tion notes that the group has spent 
$2,000 to date. It’s estimated that 
the total amount to be spent will 
be about $25,000. This does not 
include attorneys’ fees, which may 
be substantial, or costs of any liti- 
gation, it’s pointed out. Contribu- 
tions have been received from the 
following: R. J. O’Donnell, $7,500; 
Edward K. O’Shea, $1,006; Jay 
Emanuel, $1,000; Leo Brecher, $500. 
The committee, it’s noted, will ini- 
tially bear all costs of solicitation 
and other expenses and if success- 
ful will seek reimbursement from 
Loew's. 





Daff’s Formula 


=e Continued from page 7 aaa 








“more interested in talent than 
measurements. We are uninter- 
ested in publicity gimmicks not 


backed up by performance.” 

Later, in a discussion with trade 
reporters, Daff said the studio is 
operating under a “think young” 
policy. Pictures and performers, 
he stressed, will be chosen to ap- 
peal to the vast voung audience 
that makes up the bulk of the pic- 
ture trade. “It is a recognized 
fact,” he said, “that actors, pro- 
ducers, directors. executives, jour- 
nalists and exhibitors grow old but 
the motion picture audience does 
not.” 

In addition to Miss Pulver and 
Gavin who are getting the big 
break by appearing in U’s most 
important picture of the year, the 
company, Daff noted, has cast a 
batch of other newcomers in im- 
portant roles. They include John 
Saxon, Jock Mahoney, Rod Mc- 
Kuen, Martha Hyer, Andra Martin, 
Launa Patten, Gia Scala, Marianne 
Cook, Sandra Dee, and Rowan & 
Martin. . A majority of the new 
personalities, Daff said, are under 
term contracts to Universal. 

On the basis of the experiment 
in showing as widely as possible 
the test performances of Miss Pul- 
ver and Gavin, Daff said the studio 
is considering the continuation of 
the technique to introduce other 
new performers. 


|/Europe. Schnee goes to N.Y. in a 
| couple of weeks for additional pro- 
| motion, with Wise devoting week- 
ends for long-distance telephone in- 
| terviews. 


Col Brit. Pix 


aes «Continued from page 7 Gee 


'50 in the finance, while the third 
| will be backed exclusively by the 
British production company. 
“Blood Island” has already been 
completed and is due for handing 
over in the new year; “Snorkel” 
started rolling last week and the 
new “Frankenstein” pic is- to go 
into production in November. 











be filming under the Columbia 
banner in the coming year 
John Ford, Warwick Films, Laun- 
der & Gilliat, Maxwell Setton, Carl 
Foreman, Sam Spiegel, Otto Prem- 
inger, Hal Chester and John 
Woolf. Additionally, Col’s own 
British production company will be 
making another two pictures over 
and above the John Ford film 
which is now in the works. 
Apart from a two-picture deal 
with John Woolf, Columbia has 


the British producer for pix star- 


Golden Virgin). These will be de- 
livered at the rate of one a year 
and some will probably be filmed 
in Hollywood. 


Frankovich revealed that Colum- 


“The Bridge Over the River Kwai.” 


starrer is due to open an eight 
weeks’ run at the Plaza on Oct. 2 
on a two-a-day basis with a $2.80 | 


weeks’ run at Grauman’s Chinese 


so that it could qualify for the 
Academy Awards. 

At the moment, Columbia is still 
examining the “Kwai” release po- 
tentialities, but envisaged the like- 
lihood whereby the film would not | 
be confined to a single circuit but 
would play the best theatres in 
each situation. Negotiations are 
still in progress and it will be some | 
weeks before a firm decision can 
be made, | 


The company's policy of negoti- | 


also inked a five-film deal with | 


ring Heather Sears, who plays the | 
title role in “Esther Costello” (The | 





‘ 19 | You 
top. It was also being set for a two | want--even. if it’s illegal as hell— 


Theatre, Hollywood, in December | { the payola is high enough. 


York arranging locations for 20 
| years for every film studio” is mov- 
ling to California because “things 
/are so impossible it’s hard for him 
|to accept any assignment in good 
faith any more because he can't 
| deliver within the budget.” 

As an example of the “general 
attitude” of New Yorkers, Altman 
related that the unit had rented a 
| bar to shoot in, offering the owner 
|four times his daily gross per day. 
Shooting ran over one day “and 
we had no choice but to keep shoot- 
ing.” 

“The tavern owner,” Altman 
charged, “set a new price of $100 
per hour because he knew he had 
{us over a barrel. This was the same 
man who at first refused our offer 





Among the producers who will|to pay, because he wanted us to 


{shoot in his place for nothing just 


are for the publicity benefit that would 


acerue to him.” 
Raps Teamsters 

Altman charged that teamsters 
| forced the unit to use extra trucks 
for transporting furniture, even 
though “three empties with two 
|teamsters apiece drawing overtime 
| sat around while we had to hire two 
lextra trucks to move furniture.” 
‘Then, he added angrily, the movers 
| neglected to bring pads, damaging 
expensive rented furniture beyond 
repair. 

“We had to shoot in Steeplechase 
Park and their electricians said if 
we drew power from them we'd 
have to use their men. We said 
we'd furnish our own power and 
|our own men, which we did. When 
we got set up, they shut the job 


bia intends to break away from | down and said that regardless we 
the normal distribution pattern for |had to put 10 electricians on stand- 
Sam Spiegel’s Horizon Production, | hy. We finally negotiated it down to 


| e—and we never saw the three 
The Alec Guinness-William Holden | Gee . 


men.” 

Beyond that, Altman concluded, 
“the electrical inspectors will let 
get away with anything you 





Ed Wynn 


=m Continued from page | Gee 


and legit. There was even an of- 
fer from Doubleday for a biogra- 
phy to be authored by son, Keenan. 

Wynn, who delighted spectators 
here by his courtesy and courtli- 
ness, admits he is “thrilled” with 
revived interest in him. “Now that 
I’m doing dramatic work,” - he 





ating independent production deals | states “they want me for comedy 
was a definite inducement to cre- | again.” He is already slated for 
ative talent. There was a growing | four stints on the Perry Como 
tendency for participation by art-| .now begininng Nov. 2, and spaced 
ists, directors and others, which | two months apart thereafter. 
could be done on indie deals, but| Og three tv series he is mulling, 
which could not be undertaken by | he js partial te “My Old Man,” a 
a studio. And, Frankovich averred, | tejeseries tailored for him and to 
there was a wealth of creative tal-| ,. produced independently. In ad- 
ent in Britain which justified the | dition, he will play Gramps in “On 
hefty program. | Borrowed Time” on U. S. Steel 
One of Columbia's British pie-| Hour, and has been offered a new 
tures “The Admirable Crichton,” | Russell Janney script, also to be 
with Kenneth More starred, will | written for him for production by 
rank as one of its top grossers in| Universal. “This would have been 
the UK market this year. It’s head-| good even for the Ed Wynn of 15 
ing for a return of $840,000 first | years ago,” he gloats. 
time around, putting it ahead of| As for Broadway, he has nixed 
most of its other British and | several shows, and feels the de- 
American productions. | mands of eight shows a week would 


Rank’s Chi Break-In | be too strenuous. Nor will he ap- 


| prove any biography while he is 
Chicago, Sept. 10. 


| still alive, he states. “I hope this 
| will be a useful legacy for Keenan 
Newly set up Rank film distrib | when I'm gone,” he adds. 
office here makes its initial break| As shooting here wound up this 
into Chi houses this week on a/| week, town of Schroon Lake con- 
wholésale basis. Four British-| tinued to exploit the three-week 
made pix are entered around the|touch of Hollywood to the hilt, 
city. Signs on the main road to Montreal 
At the Cinema “Alligator Named are being made to proclaim 
Daisy” starts while “Reach for |“ ‘Marjorie Morningstar’ was made 
Sky” bows at the Esquire and | here.” And the enterprising man- 





“Black Tent”-“Checkpoint” combo | ager of the local cinema has been 
is set for 15 nabes and ozoners|running “Burning Hills,” starring 
with four other houses taking one | Natalie Woods, who plays Mar- 





or the other of the pair. 


| jorie, and Tab Hunter. 
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_ “New Star Can Mean *200 Millions.” 


—Robert J. O'Donnell , Vice-President and General Manager of Interstate Theatres, Texas 
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| interest in movies.”’ 


: — Leonard Goldenson, President AB-PT 
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“We Must Develop New Talent.” 


— Ben Marcus, President, Allied Theatre Owners of Wisconsin 





“Why don’t the film companies start bringing 
more youthful faces into the pictures?” 


—P. H. Bontsema, Orpheum Amusement Company, Indiana a oad 2 


“New faces are good for production, good for exhibition 
and build the future of the industry.” 


—S. H. Fabian, President, Stanley Warner Corporation 


"New Personalities Mean 
So Much At The Boxoffice.”’ 


| — Elmer Rhoden, President, National Theatres 


i “The Future Of Our Business Depends f- 
On New Personalities.” : 


Sol Schwartz, President, RKO Theatres i 


oN, HAS THE ANSWER TO 
EVERY EXHIBITOR'S 
PRAYER! 
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Turn here...for your golden opportunity! 
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JOANNE 
Hits the 


PALA) All these important "sensational 
\ new stars of tomorrow : VO), 

un in an outstanding hy 
NORTH © ‘@ motion picture of today’s | 
Sa young marrieds! 


“Over the past few years’ 20th Century-Fox has been taking the 
lead in introducing new talent. 





“Some of these new personalities, whom you have already seen and 
will see again in our pictures, are among the most important stars on the 
screen today. They include Harry Belafonte, Pat Boone, Joan Collins, Dorothy Dan- 
dridge, Richard Egan, Sophia Loren, Jayne Mansfield, Terry Moore, Don Murray, 
Debra Paget, Elvis Presley, Robert Wagner, Dana Wynter and the eight brilliant 
young performers whose faces appear on this page. 


“We are very happy to have brought you such discoveries, and at this very moment 
our talent scouts are traveling all over the world to find other exciting young people 
JEFFREY who will be our potential stars of the future. 
“At the 20th Century-Fox talent school these promising young people will be given 
every opportunity to fulfill themselves and to answer the demands of exhibitors and 
audiences for the stars of tomorrow.” 


BUDDY ADLER 





BARBARA 


i 


CAMERON PATRICIA 


Meu. OWENS 


wit 
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screen day-and-date with the 
best-seller by John McPartiand! 
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FROM 20th CENTURY-FOX IN CINEMAScCOPE 


AVAILABLE WITH STEREOPHONIC SOUND 


PRODUCED BY DIRECTED BY SCREENPLAY BY 


JERRY WALD = MARTIN RIT PHILIP YORDAN 
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Flaud s Idea of Forced Dating For 


French Pix May 
Talks; Idea of 


Figure in Accord 
B.0. Films Ignored 


s 





Venice, Sept. 10. + 


The new French film policy of 


giving “proportional pleasure” to 
countries taking Gallic product, by 
allocating more French screen 
time to them, may have a heavy 


influence on French-U. S. film ac- 
cord talks. Jacques Flaud, head of 
the French Centre Du Cinema, elab- 
orated on this to Variety during 
his Venice Film Festival visit. He 
pointed out that France now 
needed 200 foreign pix per year 
and that the U. S. provided 110 to 
120 films of this total. With more 
time needed for other countries, 
reportedly taking more Gallic pix 
than the U. S., this could mean a 
drastic reduction in American 
visas unless French films got great- 
er playing time in the U. S. 

Thus, Flaud felt that if U. S. 
aid, via the Motion Picture Assn. 
of America, was not forthcoming to 
“back” French initiative in upping 
French film returns from America 
a corresponding cut in Yank pix 
quotas in France was in the offing. 
Flaud said that the U. S. office of 
the MPAA now had the Gallic pro- 
posals on this subject, and talks 
between the CNC and the MPEA 
in Paris would be resumed later 
this month. 

See Possible Boycott 

The old accord holds good until 
the end of September. Some 
sources here maintain that the 
French might demand a U. S. film 
quota of 60. Since the MPEA 
would not accept this, it would 
mean either an extensive backing 
of French-U. S. market plans or a 
deadlock, with a possible boycott 
of the French market by Yank out- 
fits 

Flaud insisted that the CNC 
wanted no handout or subsidy from 
the MPAA but only help in getting 
France a greater foothold in the 
American market. The French 
Film Office in N. Y. would look- 
see all future French attempts at 
U. S. expansion and has the ad- 
vantage of two years of study of 
the American foreign film distri- 
bution setup. 

U. S. plans will probably hark 
back to the oft demanded “depth” 
distribution sought by the French. 
CNC feels it now has the fms for 
me-e general chances in America, 
plus those for the arty theatres. 
French steps in the U. S. will prob- 
ably involve buying showcase the- 
atres in key cities, another attempt 
to get American majors take at 
least one Gallic pie a year when 
rated to have general circuit 
chances and perhaps setting up a 
network of distrib outfits (to be 
run by U. S. indie foreign film 
distribs 

It is felt here that foreign films 
have not had exactly what-the- 
market-will-bear chances in the 
U. S. FFO would also launch a 
great publicity campaign for 
French films. So, if American biz 
for French films perk the French 
would extend more visas to the 
U.S 

Joseph Maternati will stay on 
as FFO head in N. Y. He turned 
down private industry offers in 
Paris to continue his work. Flaud 
also feels that the Common Mart 
will probably be functioning by 
1959 He was content with the 
Gallic showing at Venice and said 
that Paul Graetz’s “Bitter Victory” 
(Col) will B vite get complete | 
French tionality and perhaps | 
partial fill m aid from government 
coffers. Pic was made only in Eng- 
lish French rulings call 
for two versions to be made of co- 
productions to entitle them to aid. 


whereas 


Rank’s Prize Essay Contest 


London, Sept. 10. 
In association with the Daily Ex- 
press, the Rank Organization has 
launched a championship contest 
carrying a top prize of $7,000, plus 


a life pass for two at any Odeon 
or Gaumont theatre. 

Competition, which began on 
Monday (2), will run 12 days and 


asks Express readers to place in or- 
der of merit 10 means of increas- 
ing b.o. receipts. Among the suc- 
cess factors listed are big screen 
presentation, no smoking, more 
British films, first class projection 
and sound, and good and friendly 
service, 


Greater Union Profit 
Drop Blamed on Tele 


Sydney, Sept. 3. 

Greater Union Theatres, major 
cinema company headed by Nor- 
man B. Rydge, reports a slight 
downbeat in profits at the end of 
the financial year. Intake was 
225,061 pounds (about $507,000) 
or a dip of 6.769 pounds ($15,230) 
from the prior term. 

The earnings, however, do not 
include around $450,000, set aside 
to combat television. Rydge re- 
ported to stockholders that the 
1956 term was not as powerful as 
previous year. However, GUT 
should be high up on its 1957 in- 
take, it’s reported, despite mooted 
tv opposition. GUT paid the same 
dividends for the '56 term as in 
the preceding year or 150,000 
pounds (about $337,500). The Rank 
Organization, GUT partner re- 
ceived nearly half of this. 


U. §.-French Pix 
Accord Stalled 


Paris, Sept. 3. 

French-U.S. Accord talks are 
‘now going into the home stretch 
but still appear to be deadlocked. 
The old Accord stays in effect un- 
til late this month though it ac- 
tually ran out at last June. The 
French seem determined to cut 
drastically into the current 110- 
film quota for Yank pix. French 
would like to get the U.S. down to 
60 films without any demands or 
subsidies from American compa- 
nies. 

The reason given is that France 
has to extend courtesies to its 
growing foreign marts, and hence 
needs more screen time which 
would result from lopping off 
some U.S. visas. France is also 
overproducing and needs more 
time for its own product. 

U.S. companies are remaining 
adamant on keeping the present 
quota, but talks will continue in 
an effort to reach some equitable 
agreement. With the 20% loss to 
American remittances, caused by 
devauation in currency, it looks 
like there some stormy days lie 
ahead for the forthcoming talks. 
These will continue next week 
when Jacques Flaud of the Centre 
Du Cinema again huddles with 
Marc Spiegel of the Motion Picture 
Export Assn, 


Pakistan Film Censors 
Get Their Signals Mixed 


Karachi, Sept. 3. 

Censor problem took an accute 
turn in this country recently when 
a Pakistani film, “Murad,” was 
okayed by two censor boards—the 
Karachi and East Pakistan boards 
—and then was declared as un- 
suitable for general release by the 
West Pakistan Board. The pro- 
ducers of the film lodged an ap-| 
peal against the decision of this 











| Secretary of the West Pakistan 
; | government. After seeing the 
| film, he ordered it passed. 

This decision of the West Pakis- 


itan censors again has brought te! 
| the fore the question of having one | 
board of censors. It is} 





central 
argued that if <a film is good 
enough for one part of the coun- 
try it should be for all sections. 
After all, the people inhabiting the 
country have one religion, one cul- 
ture and similar customs. 


Pakistan Enters Ist Fest _ 


Karachi, Sept. 3. 
For the first time a fulllength 
Pakistani film will be shown to an 
international festival, the Asian 
Film Fest in Peking. The film, 
“Baghi,” 
Chinese. Earlier this year this pic 





in that country. 

To participate in the festival a 
three-member delegation from 
Pakistan has left Karachi for 
China. Delegation will remain in 
China for two weeks. 





West Pakistan board to the Chief! 


has been dubbed in| 


was purchased by China for release | 


Quiz Show a Matter 
Of Dutch Politics 


Hilversum, Holland, Sept. 10. 

Political necessity has forced the 
Socialist government here to okay 
an American-type quiz show on the 
state-owned radio. Prizes will be 
limited to $800 and part of the 
jackpot must go to specified chari- 
ties. 

Earlier, the Socialists opposed 
quiz shows as a matter of princi- 
ple. The Liberals, however, have 
been urging the programming of 
quiz shows. 


Top Product Back In 
Paris First-Runs Soon 
After Summer Downbeat 


Paris, Sept. 10. 

Film distributors and exhibitors 
traditionally keep their good prod- 
uct out of theatres here during the 
summer. The mass Parisian exo- 
dus, nearly 2,000,000, hotfoot it for 
resorts, plus the firm belief that 
tourists are not filmgoers nor are 
the stay-at-homes, makes the sum- 
mer a strictly downbeat period. 
Anyone looking for a good new pic 
will find them hard to locate. 

Although “Around World in 80 
Days” (UA) and Cinerama held 
fine and “Friendly Persuasion” 
(AA) did top biz, weakie product 
mainly was released during the 
summer. It is true that a big de- 
cline is readily in evidence from 
July to August for the Gallic 
thriller, “Mefiez Vous Fillettes” 
(Look Out Girls), which had a 
$62,000 week in July and dropped 
to $27,000 for the first week in 
August. But this gross is still not 
minor coin. 

Gallic fill-ins were mainly of the 
program variety. They included 
“Patrouille De Choc” (Shock Pa- 
trol), and “Un Cheveux Sur La 
Soupe” (A Hair in the Soup). Some 
hack actioners and musicals also 
filled in the summer void such as 
“Fric Frac En Dentelles,” “Paris 
Music Hall” and “Un Nuit a Mou- 
lin Rouge.” 

Reissued good oldies were top 
summer entries. While summer 
biz still definitely is off, some 
French and U, S. distribs may take 
a chance in the future to help 
change sharp decline. 





will hit screens here as the French 
and Yanks unload top product, in- 
cluding “Sweet Smell of Success” 
(UA), “Hatful of Rain” (20th),4 
“Something of Value” (M-G) “10 
Commandments” (Par). French 
distribs also have a solid lineup. 





Union Insurance Halts 
Loans to French Prods. 


Paris, Sept. 3. 

Union Insurance Company’s pull- 
ing out of film production bank 
guarantees is considered a finan- 
cial blow to filmmakers here. 
Company backed Gallic pix loans 
in the last few years at 3%, and 
never was unpaid. Estimated that 
Union underwrote about $12,000,- 
000 in pix loans all of which were 
repaid. 

Union’s decision to pull out is 
laid to a sudden biz caution, but is 
viewed as a blow to film biz equili- 





|been only 25% 





London Cafe de Paris 


London, Sept. 10. 

Cafe de Paris has temporarily 
suspended its plan for a major con- 
version because of the heavy Sun- 
day night bookings for private func- 
tions. Instead, it’s to resume as a 
nitery on a twice-weekly operation 
starting Sept. 12, with a policy 
aimed at appealing to debuts. New 
|By the tees off with dance music 

by the Johnny Lennox band, and 
| the Earl of Wharncliffe on drums. 

The following night there will be 
* rock session with Nat Allen’s 
|orch, interludes featuring hot jazz 
| disks. On the same evening there 
will also be a “black tie” beat of 
|the world rock 'n’ roll ehampion- 
ships. 

In one respect the Cafe de Paris 
is not changing its policy. Black 
tie will continue to be a must, but 
an innovation will be a cover 
charge of approximately $1.50. 
Food and liquor, however, will be 





available at prices lower than un- 


der the previous regime, 


Next week a deluge. of top pix. 





To Resume Operations | 





O'Neill's ‘Poet, Wilder One-Acters 


Will Feature 


Swiss Legit Season 





BFPA Acts to Allow 
Prods. Okay Fest Pix 


London, Sept. 10. 


The entry of British films into 
Continental film fests without the 
approval of the producer has led to 
action by the British Film Produc- 
ers Assn. Other organizations in 
membership of the International 
Federation of Film Producers are 
taking steps along similar lines. 

At its meeting last week, the ex- 
ecutive committee of the BFPA en- 
dorsed a recommendation from the 
export committee that, if possible, 
distributors of British films should 
include a clause in future overseas 
contracts prohibiting their presen- 
tation at international festivals 
without the agreement of the Brit- 
ish parties concerned. 

There was, apparently, a case 
eariler this summer at a minor 
Continental festival at which a lo- 
cal distrib entered a British pic 
which he had acquired without ref- 
erence to London. There have been 
other cases reported affecting not 
only British films, but pix from 
other countries. 


Spain's Distribs 
Form Buying Unit 


Madrid, Sept. 3. 

Spanish film distributors have 
formed Cartel de Compras (Central 
Purchasing Bloc), sponsored by 
Bengala Films, CEA Distribucion, 
Dipenfa, Exclusivas Diana, Exclu- 
sivas Floralva, Filmayer, Hispamex 
and Procines.. Cartel will have a 
three-man purchasing group to 
operate in the U.S. and to explore 
all avenues of access to Hollywood 
quality product. 

Distrib cartel received govern- 
ment support when Jesus Orfila, 
head of the key Secion de Ordena- | 
cion Economica de la Cinematog- | 
rafia (for Ministries of Commerce | 
and Industry) affixed his approval | 
to the statement of purpose and! 
rules. More concretely, the gov-| 
ernment has dipped into dimin-| 
ished hard. currency reserves to 
T the tune of $1,000,000 as a cartel 
fund made available to distribs at 
low official exchange rates for 
the invasion of U.S. distrib home- 
offices. 

Problem facing the new cartel is 
threefold. The Motion Picture 
Export Assn. boycott of the Span- 
ish market has practically sealed 
off Spain to top Hollywood prod- 
uct. Lowgrade screenfare shown 
during the last five months is 
creating public hostility, poor re- 
turns and a dangerously increased 
rate of film consumption at a time | 
when product is difficult to import. 
Equally serious is the rapidly de- 
pleting State Aid Production Fund 
derived largely from the importa-| 
tion of U.S. C’Scope tinters. If} 
the Spain-MPEA conflict is not re- 
solved by the end of the year, or} 
if the cartel does not succeed in| 





brium here. Since pulling out on its American mission, the con- 
its guarantees, Union also is ask-| tinued absence of Yank pix will 
ing for 75% of policy preems in | cripple local production. Local 
jadvance while originally it had| distribs, successfully stalling 


MPEA return to Spain, must now 
secure U.S. product in quality and 
quantity to keep the Production 
Fund alive. 

Cartel will name its three-man 
buying group soon. Trio of buy- 
ers will select all product, limited 


only to a maximum average pic- | 


ture cost of $25,000, prints ex- 
cluded. Each film will be given an 
“A” or “B” classification. “A” 
films will be auctioned to the high- 
est bidder at a meeting of cartel 
members. “B” films will be as- 
signed as members pick titles out | 
of a hat. 





Japanese Tourism Up 


Tokyo, Sept. 3. 

The trend of increased tourist 
traffic continues to flow to Japan 
as evidenced by figures for the 
first five months of 1957 which 
give a total of 51,024 visitors, an 
increase of 10% over 1955, accord- 
ing to the Japan Tourist. Assn. 

Total for the year is expected to 
reach 154,000. Increased transport 
facilities and publicity to the coun- 
try’s attractions are the reasons 
given for the new high. 


Zurich, Sept. 3. 

The 1957-58 Swiss legit season 
at Schauspielhaus starts here 
Sept. 12 with the German-language 
preem of an unknown Goldoni 
comedy, “Bettina, or The Respec- 
table Girl,” to celebrate the 18th 
Century Italian poet’s 250th birth- 
day. Opera season teed off one 
week earlier at Stadttheatre with 
an all-new production of Weber’s 
“Freischuetz.” 

The Schauspielhaus will follow 
with a revival of G. B. Shaw’s 
“Doctor’s Dilemma,” not staged 
here in more than 20 years; a new 
production of “Romeo and Juliet” 
with Peter Brogle and Maria Mag- 
dalena Thiesing in the leads; and 
Swiss preem of John Osborne's 
“Look Back in Anger.” U. S. plays 
slated for production include Eu- 
gene O’Neill’s “Touch of the Poet,” 
a series of one-act plays by Thorn- 
ton Wilder, to be world-preemed 
here, and repeat performances of 
the same author’s “Aleestiad” (A 
Life in the Sun), first staged here 
last June. 

A new musical by Paul Burk- 
hard (“Oh My Papa”) is set for 
New Year’s Eve opening, based on 
Henry Becque’s 1885 French com- 
edy “La Parisienne.” Gallic con- 
tributions to the new legit sked in- 
clude Felicien Marceau’s Paris hit, 
“L’Oeuf” (The Egg); Jean Genet’s 
“Le Balcon” and Maurice Clavel’s 
three-character play, “Leonor.” A 
Spanish play, “Clover in Bloom,” 
by Rafael Alberti, will have its 
preem in German. 

The classics are well represent- 
ed by Shakespeare’s “Richard III,” 
Goethe’s “Faust,” Schiller’s “Ma- 
ria Stuart,” Moliere’s “Bourgeois 
Kentilhomme” and two dramas by 
Gerhart Hauptmann and Frank 
Wedekind. Leading Swiss play- 
wright Friedrich Duerrenmatt, 
whose “Visit of an Old Lady,” is 
set for London and Broadway pro- 
ductions, has written a new ver- 
sion of his comedy-drama, “Romu- 
lus the Great,” which will be done 
|here. Nine operas, five operettas 
}and one evening of ballets make 

|}up the new season’s program at 
| Stadttheatre. Following “Frei- 
schuetz,” Rossini’s “Barbiere di Si- 
| Viglia” will be staged Sept. 14, fol- 
| lowed Sept. 30 by Puccini's “Turan- 
dot,” with Swedish soprano Birgit 
| Nilsson in the lead. She will also 
be heard in “Walkuere” next 
| January. Another important addi- 
| tion to the roster is Astrid Varnay 
| who has recently settled in Zurich 
| and will be heard here as Elektra 
(Dec. 12), Lady Macbeth (Verdi) 
and Brunnhilde. 

First performance in his native 
country of Rolf Liebermann’s U.S.- 
preemed opera, “School of Wo- 
men,” is skedded for November. A 
rarely performed comic opera by 
| Jaromir Weinberger, “Schwanda 
| the Bagpiper,” is also to be done, 
as are revivals of standard operas 
by Verdi, Bizet, Beethoven and 
Lortzing. 

Under the new regime of artistic 
director Karl Heinz Krahl, ap- 
pointed last year, a number of in- 
| novations will be put into action 
| this season, the first fully under 
his control, among which a reduced 
number of new productions from 
18 to 15, allowing more time for 
preparations and rehearsals of in- 
dividual stagings. 


Trades Union to Ask 
| _ Brit. Copyright Acts 


London, Sept. 10. 

The Trades Union Congress is to 
ask the government to back an in- 
ternational conference on perform- 
| ers’ rights, with a view to consid- 
|ering ways ef copyrighting acts. 
| Decision was taken at its Black- 
pool congress last week after Hugh 

| Jenkins, spokesman for British Ac- 
| tors Equity, said that oldtime per- 
formers could have lived on a sin- 
gle act. They might have been seen 
by 10,000 people in a week—or 

sibly 10,000,000 in 20 years. Now, 
a single peak-hour performance on 
tv could consume the work of a 
life-time. He averred that was 
really automation. 

Another proposal for the na- 
tional registration of theatrical 
managers was referred to the TUC 
general council for further consid- 
eration. Congress was given exam- 
ples by R. W. Swinson, secretary 
of Variety Artists Federation, of 
managers who had abandoned 
performers without paying them. 
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Location Shooting on ‘Naked Earth’ 
In Uganda Proved Huge Headache 


4 





Entebbe, Uganda, Sept. 10. 
Against the colorful backgrounds 
ef Murchison Falls and Lake Vic- 
toria in Uganda, director Vincent 
Sherman has finished work on what 
he rates the toughest location job 
he has ever . Varying 
weather conditions plus the lack of 
communications and coping with en- 
thusiastic but often erratic native 
labor have combined to give Sher- 
man plenty of worries. Only 100% 
co-operation between Sherman's 
east and the British technical crew 
enabled him to finish on the last 
day of his scheduled four weeks. 
Panic might have set in on that 
last day when the long over-due 
corpse of a hippo—needed-for a big 
native scene—had still failed to 
show up. Sherman compromised by 
switching to a bullock as stand-in. 
Similar problems faced everyone, 
even the accountant. Native labor 
near rugged Murchison Falls had 
to be paid in coins rather than pa- 
per money because the natives use 
the good earth as their bank and 
paper currency would be eaten by 
ants. In another area natives were 
paid with goats since one goat 
would buy a wife which struck the 
natives as good business. 
Manhandling Equipment 
Manhandling equipment up and 
down the steep slope leading to the 
foot of the majestic Murchison 
Falls, followed by a 30-mile car 
journey over a bumpy road invari- 
ably blocked by elephants at night- 
fall became part of everyday rou- 
tine. The film got away to a shaky 
start because of its title. The na- 
tives misconstrued “The Naked 
Earth” to mean that the women 
would be running around nude. 
Not until producer Adrian Worker 
had taken radio~ time to explain 
that the film was perfectly proper 
and the Kabaka (the local ruler) 
had visited the location te give the 
proceedings his blessing would the 
Swahilis consent to be lensed. 
“Earth” which stars Richard 
Todd, also introduces Juliette 
Greco, internatidnally known 
French cabaret star, and John 
Kitzmiller, the American Negro ac- 
tor who has become famous on the 
Continent. Mlle. Greco’s arrival, 
with Darryl F. Zanuck. who takes 
a keen personal interest in her 
career, created some alarm. How 
would a chic Existentialist chan- 
teuse from the Left Bank fit into 
the scheme of things? There was 
no temperment from Mlle. Greco 
even when her chore involved skin- 
ning a crocodile with Todd. 
Director Sherman led with his 
chin by stating that "Earth,” an 
earthy love-story, will make her a 
star overnight. Back in the stu- 
dios at Elstree this Foray Film 
(for 20th-Fox) proceeds smoothly. 
Because at Elstree no elephants are 
around to threaten valuable equip- 
ment and still more valuable stars, 


DAIEI (JAP) FILM CO. 
DENIES STEVE PARKER 


Tokyo, Sept. 11. 

Daiei topper Masaichi Nagata 
disclaimed a New York wire serv- 
ice story announcing a coproduc- 
tion arrangement with indie Steve 
Parker. 

The story stated that a film, 
“Fourth Bureau,” dealing with 
counterspy Richard Sorge’s activi- 
ties in this country during World 
War II, would be made here begin- 
ning in February. K& was further 
described as the “first co-produc- 
tion arrangement between an 
American and Japanese film com- 
pany.” - 

Nagata charged the story as false 
and said Parker had no besis for 
making such a statement. The 
Daiei prexy recalled that Parker 
tried to arrange an appointment 
with him during the American's 
stay in Japan, but Nagata’s sched- 





ule did not permit a meeting at| J 


that time, That, Nagata declared, 


the extent of his dealings with | not 


arker. 

Nagata added that he is still very 
much in favor of uctions 
under proper conditions. His sched- 
uled August trip to the U.S. to 
confer on same has been reskedded 
until at least October due to his 
heavy work load. " 


Robert J has boon sqped- 





offrey 
ed choreographer for 
City Opera season, opening Oct. 9 





sree 


20th-Fox Won't Permit 


Pix Clips on Brit. TV US 


London, Sept. 10. 

Insisting that the postage stamp 
tv screen, with its black and white 
picture, is a negation of all that 
CinemaScope stands for, James F. 
Pattinson, 20th-Fox topper here, 
has decided not to supply any clips 
from its pictures to “Picture Pa- 
rade” or “Box Office,” the two ex- 
cerpt programs aired respectively 
on BBC-TV and ABC-TV. 

Pattinson averred that the home 
screen could not do justice to C’- 
Scope and color entertainment of 
theatrical screen proportions, and 
felt that in the excerpts had 
done more harm than good. Unable 
fo find suitable clips to convey the 
“remotest impression” of Darryl 
Zanuck’s “Island in Sun,” 20th-Fox 
withheld pix clips from the two 
tele programs. Pattinson now 
claims this did not affect its busi- 
ness anywhere. 


Jap Actresses Balk At 
Accepting ‘Any’ Role In 
Yank Film Prodactions 


Tokyo, Sept. 3. 

American producers preparing to 
roll their cameras on locations in 
this country have met with great 
difficulty in casting Japanese ac- 
tresses for leading roles. Part of 
the problem is in finding a suitable 
girl who can handle the English 
language. But a greater difficulty 
stems from the refusal or inability 
of the Hollywood reps to consider 
the position of the talent they seek. 
Most of the tweedsuiters barge 
into. Japan like a latter-day Com- 
modore Perry and expect doors and 
careers to fly open at the drop of 
a U.S. screen credit. / 

Japan’s first actress to appear in 
a post-war U.S. major production 
filmed on location here said she 
has remained steadfast in her re- 
fusal to see the results of her ef- 
fort because she is “ashamed.” 
Pretty Keiko Awaji, one of Japan's 
better-known actresses, who was 
featured in “The Bridges at Toko- 
Ri” (Par), said the public indigna- 
tion over her role as a slatternly 
hostess was so high she couldn't 
bring herself to see the picture. 

Miss Awaji added: “If I had been 
able to read the scenario, I 
wouldn’t have taken the assign- 
ment. I would have told director 
Mark Robson to get another girl. 
But I was new at the time and I 
didn’t know what the role was 
about.” 

Having been burned once, she 
spurned two later opportunities to 
appear in U.S. productions. When 
Universal was scouting for a Ja- 
panese actress to play opposite 
Audie Murphy in “Joe Butterfly,” 
Miss Awaji was called. But her 
schedule was such that she couldn't 
consider it. 

Last summer, when director 
Joshua Logan was seeking an ac- 
tress to play the lead opposite 
Marlon Brando in “Sayonara,” he 
sought out Miss Awaji. Although 
he said she fitted the part, she 
— - down. 

uston Searching For Girl 

Director John Huston, in Japan 
earlier this year doing spadework 
for “The Townsend Harris Story” 
(20th), was unable to fin da girl for 
the all-important role of hi, 
the geisha who was romantically 
linked with the first U.S. Ambassa- 
dor to Japan. . 

Stating her position, Miss Awaji 
declared: “I’m a Japanese girl. If 
they write about a good Japanesé 
girl, fine. But they always think 
in terms of hostesses or worse. I 








-| Samuels, a New Yorker, 





Kaufman Would Release 
11 German Pix in US. 


urt, Sept. 3. 
Sidney Kaufman, head of 
Grand Prize Films of New York 
City, has copped himself a lot of 
good will in the German film pro- 
duction industry with his announce- 
ment here that he is planning to 
release 11 German films in the 


Five productions from Arthur 
Brauner’s CCC company, including 
the prize-winning “The Last Will 
Be the First,” are included on the 
schedule. And he plans to exhibit 
the German product throughout 
America. Grand Prize Co. is cur- 
rently making an English synchro- 
nization of the old UFA film, 
“Muenchhausen,” for which he has 
now cleared the U.S. release rights. 


French Legit 
Season Jumps 


Gun This ¥ 
Paris, Sept. 3. 

The Paris legit season usually 
tees off in mid-September, but this 
year the Theatre Potiniere has 
jumped the gun with “A Quoi 
Revent Les Maris,” by Maxine Fa- 
bert and Pierre Chevalier. How- 
ever, this entry is a mixture of 
bedroom ‘farce and a strip show. 
The title, “What Husbands Dream 
About,” means primarily unclad 
strippers who double from the 
niteries around town. So this lame 
legiter is really a touristy nude 
show whipped into play form. 

It may get som? play from the 
curious but does not look to be 
around very long, and is definitely 
not an auspicious opener. Many of 
last season's hits will be back soon 
for another round before the new 
plays are preemed. It looks to be 
another prolific season with the 
more than 50 theatres to house 
about 160 new plays, reprises and 
rep pieces. 

Back for limited re-runs are “Tea 
and Sympathy,” Jean Anouilh’s 
“Pauvre Bitos,” Andre Roussin’s 
“La Mama,” Jacaues Fabbri’s ver- 
sion of the Neapolitain farce, “Mis- 
ery and Nobility,” “Patate” and 
reprises of the late Sacha Guitry’s 
“The Night Watchman” and Rous- 
sin’s “Bobosse.” 

Batch of Newcomers 

New ones in the offing are a new 
Anouilh, a new Marcel Ayme of- 
fering, “The Blue Fly,” which puts 
American mores up to a satirical 
light; a new Jacques Deval piece, 
“La Prententaine” (The Preten- 
dress); and George Schehade’s 
“Vasco” as well as Pol Quentin's 
adaptation of Franz Kafka’s “The 
Castle.” Last-named is to be done 
by the Jean-Louis Barrault-Made- 
leine Renaud Co. during its season 
at Theatre Sarah Bernhardt. 

Among early visiting foreign 
troupes is Katherine Hepburn’s Co. 
slated for an October appearance 
at the Palais De Chaillot with “The 
Taming of the Shrew” in English. 
A little later, Pierre Brasseur and 
Suzanne Flon do it in French as 
the first presentation of a new rep 
company they have just formed. 
First musical of the year will be a 
revue by Jean Marais, “The Sor- 
cerer or the Bewitched Fakir,” 
with music by Yank Jeff Davis and 
choreography by U.S. dancer 
George Reich. 

Marcel Ayme-. Play 

Marcel Ayme, the caustic Gallic 
afithor and playwright, has a new 
play which will present a long 
delayed clinical look at American 
manners. Material came from the 
trip Ayme took to the U.S. in 1954 
for Look mag. Look never accepted 
Ayme’s looksee at America but may 
see some of his observations in 
“La Mauche Bleue” (The Blue 
Fly), tentative title of this new 
play which opens at Comedie Des 
Champs-Elysees later this season. 

Piece will be a love story in 
which Ayme will examine such 
ordinary things as Yank efficiency, 
materialism hygienic attitudes, etc. 

's barbed looks at French 


Ayme’s 
Occupation and the law have let to 
some incidents here in the past. 


“All Kinds of Men,” by 
hearsal for a 19 
Tena ESP) ead 
4 being directed by Robert 
ell. 
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Too Many Holdovers Slow West End; 
‘Affair’ Great $10,500, Tiger’ Lean 





96 in 2d, Costello 


Jessie Matthews Quits 
Play Pre-London Preem 


Leeds, Eng., Sept. 3. 

Jessie Matthews has quit the 
play in which she co-stars with her 
former husband Sonnie Hale. The 
play, “A Nest of Robins,” written 
by Hale, opened at Liverpool, July 
29. It has been on a pre-London 
tour, but now has closed here. 

Jessie Matthews, now about 50, 
played a retired musical comedy 
star in it. Hale, now 55, was cast 
as an old admirer tempting her 
back to the stage. 

Miss Matthews commented: “The 
experiment has not been a success, 
and it is not one I should care to 
repeat.” 


Expected Aussie Govt. 
Okay on Dollar Takeout 








Seen Helping Show Biz 


Sydney, Sept. 3. 

When Sir Arthur Fadden, treas-' 
urer of the Robert Menzies Liberal, 
Party government, announces the) 
new budget in parliment covering 
the government's financial policy) 
for the balance of this year and to) 
June, 1958, insiders tip that the) 
government will okay a higher dol-| 
lar takeaway in a bid to encourage 
American organizations to invest in| 
this country on a no-hinderance 
shipping all profits out of the coun-| 
try. American distributors will no) 
longer be compelled to freeze a| 
high percentage of Aussie earnings 
as in the past, it is reported here. 
The government in the new budget) 
will erase any “ceiling rate” in| 
order to permit a quick flow of) 
dollars from this zone, meaning) 
that distributors will be freed of| 
irksome coin freeze until next June 
at least. 

U.S. stage talent also fits into) 
the new financial scheme via a 
greenlight to take away around 
$15,000 from Aussie paychecks 
or a 50% increase on the old! 
takeaway edict. Talent impor- 
ters of the calibre of David N. Mar- 
tin, Tivoli vaude-revue loop, and) 
Lee Gordon, Stadium circuit, will 
now be able to put out more a- 
tractive bait to woo top U.S talent 
here for a quick runaround. 

Previously, these Aussie talent 
operators had been behind the 
eight-ball for top performers be- 
cause of the frozen money setup, 
with many performers nixing a 
Down Under term when advised 
they would be compelled to invest 
a high percentage of earnings lo- 
cally. 

Government’s agreement to al- 
low the operators here to buy U.S. 
programs with dollars minus re- 
strictions is seen as a terrific boost | 
for the commercial tv loops, pre-| 
viously struggling along on a lim-| 
ited dollar budget. As previously 
reported, the Aussie tele field be- 
comes an open market for the tops 
in- U.S. entertainment. 

The new budget is also tipped to 
lighten «he tax burden of the aver- 
age Aussie family man, giving him| 
more spending coin for entertain- 
ment. Cinema operators believe| 
that the exit of dollar restrictions) 


will see a new prosperity boom | 
here because of a continuous flow, 
of solid product from the U.S., the} 
earnings from which may now re-| 
turn to the producers completely, 
freed of prior monetary control 


edicts. 


Rank to Film in Ireland — 


Dublin, Sept. 3. | 
George Pollock started work here 
this weekend on his first direction 
chore for J. Arthur Rank Organ-| 
ization, “Rooney.” It will be pro- 
duced by George Brown from 
novel by Catherine Cookson. 
Story is that of shy Dublin man 
who is also star at Irish ball game 
of hurling. John Gregson plays 
lead, with Barry Fitzgerald, Noel 
Purcell and Muriel Paviow also 
starred. After location work here, 
i moves to Pinewood Studios 
‘or interiors. . 
Pollock, a longtime assistant di- 
rector in British studios, has just 
been upped to directorial chair. 
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London, Sept. 8. 

The heavy volume of holdovers 
appears to have affected West End 
first-run returns in the past stanza. 
But one newcomer “An Affair to 
Remember” is doing smash busi- 
ness at the Carlton first round 
heading for $10,500. 

“Action of the Tiger” looks light 
$9,000 at Empire in second. “Man 
of a Thousand Faces” at the Odeon, 
Leicester Square, was just about 
average at $7,000 opening round. 

Among the holdovers, “Story of 
Esther Costello” (to be released in 
the U. S. as “The Golden Virgin") 
is continuing as a solid attraction 
at the Leicester Square Theatre. 
After a second week at great $11,- 
200, it’s heading for a hefty $9,- 
500 in third stanza. 

“Around World in 80 Days” is 
still capacity, natch, at the Astoria, 
where the ninth round hit $14,- 
000. “Cinerama Holiday” at the 
Casino is stronger than ever in its 
83d week with a mighty $22,000. 
“Prince and the Showgirl” is wind- 
ing its 10-week run at Warner The- 
atre with above-average $6,500. 

Estimates for Last Week 

Astoria (CMA) (1,474; $1.20-$2.15) 
—*“Around World in 80 Days” (UA) 
(9th wk). Capacity as always, with 
$14.000 for 10 performances. 

Car'ton (20th) (1,128; 70-$2.15)— 
“Affair to Remember” (20th). 
Prospects are for great $10,500 
opening round. 

Casine (Indie) (1,337; 70-$2.15)— 
“Cinerama Holiday” (Robin) (83d 
wk). Better than ever at more 
than $22,000. 

Empire (M-G) (3,099; 55-$1.70)— 
“Action of Tiger” (M-G) (2d wk). 
Mild $8,400 or near. First week, 
$9,000. 

Gaumont (CMA) (1,500; 50-$1.70) 
—"Operation Mad Ball” (Col) (3d 


wk). Fair $4,806. Second was 
$5.600. “Jeanne Eagles” (Col) fol- 
lows Sept. 5. 


Leicester Square Theatre (CMA) 
(1,376: 50-$1.70)—“Story of Esther 


| Costello” (Col) (“Golden Virgin” in 


U. S.) (3d wk). Heading for so-« 
$9.500 or near. Second was $11,2vu. 

London Pavilion (UA) (1,217; 50- 
$1.70)—“Full of Life” (Col). Aver- 
age $6,500 or close. 

Odeon, Leicester Square (CMA) 
(2,200; 50-$1.70)—“Man of Thou- 
sand Faces” (Rank) (2d wk). Modest 
$5,900. ~ First was $7,000. “Camp- 
bell’s Kingdom” (Rank) preems 
Sent. 5. 

Odeon, Marble Arch (CMA) (2.- 
200; 50-$1.70)—“Long Haul” (Col). 
Mild $5,300. 

Plaza (Par) (1,902; 70-$1.70) — 
“Loving You” (Par) (2d wk). Fair 
$7,008 or near. “The Delicate De- 
linquent” (Par) follows Sept. 5. 

Rialte (20th) (592; 50-$1.30)—“Is- 
land in Sun” (20th) (2d wk). Great 
$6,400, better than first frame. 

Ritz (M-G) (432; 50-$1.30)—“Gone 
With Wind” (M-G) ‘reissue) (7th 
wk). Fair $2,200, same as previous 
week. 

Studie One (APT) (600; 30-$1.20) 
—“Song of South” (Disney) (5th 
wk). Modest $3,000. 

Warner (WB) (1,785; 50-$1.70)— 
“Prince and Showgirl” (WB) (10th 
wk). Finishing current pre-release 
run with $6,500, above average for 
length of engagement. Ninth frame 
was $7,500. “Band of Angels” 
(WB) opens Sept. 5. 


AUSTRIANS IRKED BY 
CONTINUED SEAT TAX 


Vienna, Sept. 3. 

The Parliament's intention to re- 
new the Kultur Groschen law until 
1960 has aroused Austrian cinema 
owners, Together with the pro- 
ducer group here, a_ vigorous 
protest has been launched, since 
both exhibs and producers feel this 
hurts biz. 

This “Groschen” is a special tax 
on each ticket sold. A large part 
of it is used to support the legit- 
imate theatre, with the Josephstadt 
Theatre, Volkstheatre and operetta 
theatre Raimund getting the major 
part of the coin. 

The film industry's attitude is 
that it does not object to support- 
ing the cultural needs of the coun- 
try during times of crisis, but that 
the situation has changed radically 
since 1950. Theatres are sold out 
at nearly all performances, and 
business is good. 
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Amusement Stock Quotations 


For Week Ended Tuesday (10) 
N. Y. Stock Exchange 


1957 Net 
High Low Weekly Vol. Weekly Weekly Tues. Change 
in100s High Low Close for wk. 
174 11% ABC Vending 18 15%% 15 15 _ 
24% 165 AmBr-ParTh 67 18 17% 17% —%* 
36% 27% CBS“A”.... 62 30 27% 287% 1 
3542 27% CBS “B”.... 97 29% 28 28 —1% 
20% 17 Ge vcd 08 9 18% 181% 18% —%*% 
1954 13% Decca ..... 44 183% 18 18% —M% 
115 81%4 Eastman Kdk. 52 100% 9658 97% —3438 
ae ee 71 42 45% 4% —%M% 
10% 7% List Ind. ... 24 854 8 8 — % 
22 14% Loews ..... + 243 1644 1434 14% —1% 
9% 17% Nat. Thea. .. 102 8% 814 B12 _ 
36% 28%. Paramount... 25 34 3% 33% —% 
18% 14% Philee ...... 79 14% 14% 143% —% 
40 315% RCA *...:.. 181 34% 33% 33% — 1s 
8% 5% Republic » 47 7 6%4 634 — % 
13% 11 Rep., pfd..... 2 11% 11% 1142 —%% 
18% 14% Stanley War. 22 17% 16% 17 —M% 
29% 241% Storer ..... = 24 23% 23%4 — % 
30% 22% 20th-Fox .... 69 2614 25% 2534 — % 
25% 2012 United Artists 21 21% 2012 2034 —% 
30% 2354 Univ. Pix .. 1 27 27 27 — 
28% 21 Warner Bros. 16 21% 21 21 —1% 
121% 9144 Zenith ...... 53 117 10538 )=—: 1134 +534 
American Stock Exchange 
444 | 2% Allied Artists 39 3% 3 316 —%"*% 
11% 9 Asso. Artists 68 956 9% 918 —% 
1% 5g C & C Tele 83 15/16 13/16 % —1/16 
6% 4% DuMont Lab. 23 4% 4% 4% —\* 
453 2%2 Guild Films . 264 3% 312 334 — 
9% 7 Nat'l Telefilm 37 7% ™ 7% —% 
9 3% Skiatron .... 266 Big 7% 74 +% 
83%4 5% Technicolor... 41 542 5% 5% —% 
5% 3% Trans-Lux 17 4% 456 4% —\% 
Over-the-Counter Securities 
Bid Ask 
BRIER «030.05 rascke® Sovccccccccccccens SLM 5542 —%* 
Chesapeake Industries eee ee eee eeeeeere 2% 2% _ le 
Cinerama Inc. ....... eeeeeeereeeeeseses 15% 2 +%M% 
Cinerama Prod. WETTTTITITITITT TTT TT) ee cs 27% —%M% 
DuMont Broadcasting eee ee rene ee tt aoeeee 9 958 a lg 
Magna Theatre ......,...sseseeesescees 2 254 _ 
Official Films Oem eee eee eres eeeeeesese 1% 1% ed 
Polaroid +90 0806000 00000000006600S4h6 UE 192 == 
U. A. Theatres CCCP O Ree eee eH eeeeeeeEe 414 5% + % 
Walt Disney eee Pe PPR REECE EEOE LOSE TOTS 2042 2212 — 





* Actual Volume. 


(Quotations furnished by Dreyfus & Co.) 





H’wood’s Oscar 





He’s already sounded out numerous 
persons on the Coast and has yet to 
encounter one dissent, It’s under- 
stood that even talent agency reps 
have verbally committed them- 
selves to the formula. 
Can Reach $800,000 

The specified fraction of rentals 
can amount to $800,000, Johnston 
reported. In previous years the 
Oscar outing cost the Olds division 
of General Motors about $500,000, 
which was paid to NBC for the time 
and the Academy for putting on 
the show. 

Under picture industry sponsor- 
ship, the monies left over will be 
allocated to other projects which 





Exhib in on a Pass 


Exhibitors are to be given 
a “free ride” so far as the 
industry’s sponsorship of the 
Academy Awards television 
show is concerned, For the 
time being, at least. 

They’re not to be tapped as 
a financing source this year 
under the formula proposed by 
Acad president George Seaton 
and approved by the Motion 
Picture Assn. of America. But 
it was suggested that subse- 
quently this formula might be 
changed so that theatremen 
would be called upon to par- 
ticipate. 


Seaton has been advocating. These 
include an international film fes- 
tival, creation of a library for 
mutual use by all studios, estab- 
lishment of an industry museum in 
Hollywood to accommodate tourists 
who would usually want to visit a 
studio, a traveling museum and ex- 
hibits, publication of a quarterly 
magazine containing articles anent 
various phases of production for 
circulation to educators, critics and 
others, and a cooperative program 
with educational institutions, 
Monies raised also will pay for 
the services rendered the Academy. 
MPAA member companies have 


been footingethe bill for this at the 
rate of $150,000, 
Gone Are The Blurbs 
The “outside” sponsorship of the 
Oscar tv presentations in the past 
consistently has been the subject 


TV Sponsorship 


Corinne fron a ——————— 


of criticism from both within and 
beyond the industry. Beef was that 
this should have been the trade's 
own show but the audience repeat- 
edly was subjected to the projec- 
tion of automobiles on parade and 
the usual blurbs. 

Seaton made it elear that this is 
finished. The new show isto be 
strictly institutional; not even in- 
dividual pictures will be plugged. 
Airer will have an opening line 
such as “The Motion Picture In- 
dustry Presents ,. .” and that’s all. 

Details of the format are to be 
worked out by Seaton and his Acad 
associates in cooperation with the 
MPAA advertising-publicity direc- 
tors committees, which is headed 


by Columbia v.p. Paul N., Lazarus | 


Jr. 


MPAA action in large part was 


regarded as a personal triumph for 
Seaton. While many persons have 
supported the idea of the picture 
business sponsorship, this writer- 
director-producer (in partnership 
with William Perlberg) has worked 


“sell” job to do, 
those companies which felt the Os- 
cars encouraged the “art” but not 
the “commerce” of films. 

He heads back to the Coast to- 
night (Wed.) to follow through, 
that is, putting the financing pro- 
gram in formal and working order. 


=—maa Continued from page | ae 
if the company they “owned” failed 
to come up with*the right kind of 
properties. The managements rec- 
ognized this and acted acc ording- 
ly, although several company presi- 
dents have been outspoken in their 
beefs about the high costs of the 
percentage teamups. 

There's been pressure exerted 
for diversification, as stockholders 
watched other industries expand 
in other fields and, they ask, why 
not Hollywood? 

A final note might be added con- 
cerning Howard Hughes. Accorc- 
ing te much trade suspicion, the 
airman bought out all assets of 
RKO as a means of assuaging 
minority holders who had brought 
their complaints about his manage- 








ment to the courts. 











Todd’s Threat’ to Put 
Oscars on TV Himself 
If Acad Nixed Backing 


George Seaton, president of the 
Academy of Motion Picture Arts 
& Sciences, went into the film com- 
pany presidents’ meeting on spon- 
sorship of the Oscar tv program 
armed with a “threat” by Mike 
Todd. 

Todd put in the form of a tele- 
gram his proposal to arrange for 
the bankrolling of the show on his 
own in the event the company chiet 
execs, sitting as the board of the 
Motion Picture Assn, of America, 
refused, 

MPAA voted approval and the 
extent to which Todd had infiu- 
enced the vote couldn’t be gauged, 
of course. However, his proposi- 
tion previously had been given a 
press spotlight and jit appearea 
likely that the company execs we: 
aware of t. As a matter of far’ 
Seaton had mentioned the Todd 
maneuver earlier on an informal 
basis and, ostensibly, it wasn’t 
taken seriously. 

Seaton carried a copy of the tele- 
gram in his pocket to present it 
to the MPAA group in the event 
his Oscar sponsorship proposal 
were to run into oppdsition. As 
things turned out, there was no 
need to produce it. 

In his message Todd deplored 
the situation whereby Hollywood 
was being relegated to the “status 
of a fairground free act while a 
medicine man uses the glamor, 
magic and strange fascination that 
motion pictures exercise on the 
public to sell them a commercial 
product during our annual Acad- 
emy Awards presentations.” 

The “outside” sponsorship of the 
program in the past was “shock- 
ing,” thought Todd, who added: 
“Something has gone wrong in the 
kingdom of films, and the company 
heads seem bent on digging their 
own graves.” 

Todd said he felt he could re- 
coup the cost of the show in terms 
of the values accruing to his single 
picture (“80 Days Around the 
World”). 








Pix Credits 


=a Continued from page 7 





some suspicion that an offbeat 
credit runoff, while pleasing to the 
patrons, does an injustice to the 
talent since the audience's atten- 
tion is definitely diverted from the 
names. 

Approach to titles varies, ranging 
from the sedate to the hilarious. 
The days when credits are flashed 
on in terious sequence against a 
monotonous background are virtu- 
ally gone. Credits today catch the 
mood of the film. Frequently—and 
it isn’t clear whether Hollywood's 
been copy-catting from tv or vice 
versa—action is started and gets 
underway quite a bit before the 
credits come on. In contrast, in 
the upcoming “My Man Godfrey,” 
a butler sets an elaborate dinner 
table. The place cards serve as 
credits. ; 

It is agreed that the manner of 
title presentation is more impor- 
tant than ever in that it conditions 
the audience’s receptivity of the 
film itself. Thus, in “Sweet Smell 
of Success,” the mood of the piece 
is very clearly established even be- 
fore the story itself starts rolling. 


—S_—_—_——— 


Readers 


——_——s Continued from page 7 eee 
able item when projected over a 
five or six-week shooting schedule. 
“Stranger” will star John Drew 
Barrymore, with Lita Milan and 
Robert Bray costarred. Robert 
Stevens directs. ucer is 
Richard Day, who has a icipat- 
ing interest in the picture. Loca- 
tion lensing will be done at Coney 
Island and other Gotham points. 
“Several versions of emotional 
scenes,” Robbins said, “will be shot 
for the European market. In this 
case it’s not a question of cheese- 
cake but of providing greater dra- 
matic intensity.” Such “dramatic 
intensity,” it’s felt, may be found 
in Caryn’s upeoming film version 
of Robbins’ bestselling novel, “79 
Park Avenue.” While this concerns 
a call girl, Robbins anticipates no 
Code problem since it’s a “moral” 
story. It's due to roll next spring 
in color and possibly CinemaScope. 
The third property isn't set as yet. 





"Twas Not U. §. But Too Many Pix Tha 
Forced Up Italo Costs, Sez De Simone 
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BOUT ADDS 5 HOUSES 
FOR LINEUP OF 170 


Addition of five theatres in five 


more cities has increased the 
closed-circuit television network 
for the Ray Robinson-Carmen 


Basilio middleweight championship 
fight on Sept. 23 to an all-time rec- 
ord of 170 theatres in 127 cities. 

Requests from additional theatres 
are still coming in, according to 
Nate Halpern, prez of Theatre Net- 
work Television, which is handling 
the telecast for the International 
Boxing Club. More than 100 TNT 
mobile units and portable tv pro- 
jectors, 25,000 miles of telephone 
lines and a theatre seating capacity 
of 500,000 are involved in the tele- 
cast which originates from Yankee 
Stadium, N.Y. 

Previous network high for a 
closed-tv bout was for the Rocky 
Marciano-Archie Moore heavy- 
weight championship fight two 
years ago when 133 theatres in 93 
cities carried the event. 


Briefs From Lots 


Hollywood, Sept. 10. 
Merry Anders signed for a fea- 
tured role in “Hell's Highway” 
which Aubrey Schenck wil produce 
and Howard W. Koch direct at 
Warners . . . Gavin Gordon and 
Rev Evans set for roles in Don 





Hartman’s production of “The 
Matchmaker” at Paramount .. . 
Steve ‘s Robert Alexander 


Productions optioned “Walk A 
Wing,” life story of test pilot Major 
Speed Chandler as a possible Coch- 
ran starrer ... Tom Gries will di- 
rect “Girl in the Woods” which 
Harry L. Mandell will produce for 
AB-PT Pictures . . . Albert C. Gan- 
Maway optioned Fred Schiller’s 
McCall mag yarn “10 Men and a 
Prayer” for production under the 
Gannaway International banner. 
Elizabeth Frazer reprises her 
stage role in the film version of 
“Tunnel of Love” which Joseph 
Fields will produce at Metro... 
Security Pictures added $125,000 
to the six-week location budget of 
Anthony Mann’s “God's Little 
Acre,” bringing the total to over 
$1,500,000 .. Associated Artists 
signed Audie Murphy to star in the 
remake of “To Have and Have 
Not” in the Humphrey Bogart role 
... Producer Stanley Rubin bought 
“Atomic Tragedy in Texas,” Look 
magazine article, for indie produc- 
tion, possibly with Richard Wid- 
mark in conjunction with the lat- 
ter’s Heath Productions . . . Lesley 
Selander will direct Jack Wrath- 
er’s production of “The Lone 
Ranger” for United Artists release 
. . . Universal signed Walter Mat- 
thau to costar in “Middle of the 
Street,” Howard Pine production 


Matty Fox 
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ing equipment, it’s a “safe” opera- | 
tion. Once Telemter does the pro-| 


gemeine. however, and uses film, | 
‘ox feels that it is getting into a| 
dangerous area. 
Fox said he could see a valuable 
for exhibitors as franchise- | 
ders in the Skiatron operation. | 
“They could talk up subscribers, | 
ete. and really cash in on this, just | 
as long as they don’t try to assume 
the programming responsibilities,” | 


he observed. Fox-West Coast orig- | == 


inally contacted Skiatron, but 
backed away, and tied up with 
Telemeter, when it became clear 
that Fox wouldn't let them control 
programming. | 

Asked whether Skiatron was 
ready to go in New York, should 
the Federal Communications Com- 
mission authorize over-the-air tests 
of pay-tv next week, Fox only had 
a “no comment.” 

He explained that he had re- 
fused to cooperate in Bartlesville, 
Okla., “because I don't believe in | 
a limited test.” Video Independ- | 
ent Theatres prexy, Henry J. Grif-| 
fing, had offered to both Skiatron | 
and Telemeter to install toll boxes | 
in some 100 Bartlesville homes to} 
test the effectiveness of pay Ssys-| 
tems vs. the VIT method, which in- 
volves a flat monthly charge. 


Rise of production costs in Italy 
hasn’t been so much caused by 
American filming activity there as 
by the normal law of supply and 
demand, Franco de Simone, gen- 
eral manager of Italy's Titanus 
= said in New York Monday 
(9). 

“When we made 200 films a 
year, and everyone was working, 
wages went up, Now, we make 


fewer films, and a man will work 


for the normal local scale if he 
needs work,” he added. 

In the past, the assertion has 
been made on several occasions 
that lavish U.S. spending in Italy 
has caused wages to go up and has 
created a problem for the local 
Italian producers. 

De Simone, whose outfit (headed 
by Goffredo Lombardo) is pot only 
in production but also in distribu- 
tion and runs theatres, said he 
personally was all for healthy 
competition from good American 
films “without which we couldn't 
exist in Europe.” Public generally 
is showing a trend away from pix, 
he noted, “and we should welcome 
good films regardless where they 
come from. We are facing a com- 
mon competition for people's iei- 
sure time. These problems should 
be faced without national distinc 
tion.” 

He refused to be drawn into dis 
cussion as to the possible eventual 
effects of a successful Europeas 
Common Market on the distribu 
tion of American films on the Con 
tinent, 

As for Titanus, the company 
made eight in ‘57, of which about 
half are co-productions. He said 
co-production with the French was 
working out well, Titanus co-pro 
duced “The Seven Hills of Rome,” 
starring Mario Lanza, with Metro 
and the picture has now been com 
pleted. Metro will distribute every 
where except Italy. 

De Simone is in the States te 
huddle on a co-production dea) 
(probably - again with Metro) for 
a projected film on “Goya,” fot 
which Titanus would like to have 
Ava Gardner. Italo exec also hai 
with him a final script on “Venice 
the Moon and You,” which he de 
scribed as a modern romantic com 
edy, calling for two American ac 
tresses and an Italian leading man. 
Lee Steiner, the Titanus rep in the 
U. S., noted that the Titanus deals 
were the only “real” co-production 
deals, in that the Italo outfit actu- 
ally invests money. For instance, 
in “Seven Hills of Rome,” it was 
Titanus which contributed Lanza’'s 
services. 

Regarding the Italo industry out- 
look, de Simone said it was much 
better for 1957 than it had been in 
1956. “We are making fewer pic- 
tures, and it looks like the start of 
a ‘new’ Italian industry,” he said. 
Titanus so far has produced six in 
‘57 and wili make two more within 
the next two months. 

Speaking of film festivals, Je 
Simone opined it was impossible 
to run a fest simply on “artistic” 
grounds. “After all, pictures are 
not for an elite,” he- commented. 
“In the long run, it still always 
comes back to the question of the 
commercial boxoffice.” 

Titanus has 15 stages, some of 
which it rents out to other pro- 
ducers. One Titanus film as yet un- 
released in the States is “Pulveri 
ma Belli” (Poor But Handsome) 


| for which de Simone is trying to 


negotiate distribution. 
——— 


Video Buoy 
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that is, after the film has been in 
theatricaal release for three years, 
it would be turned over to us and 
we could go ahead with the tele- 
vision distribution. The three-year 
figure isn't an arbitrary one—we 
can discuss that at any time. But 
my own feeling is that in today's 
market, a picture in the class we're 
talking about will have reaped its 
return within three years and then 
have virtually no theatrical pros- 
pects left.” 

The telestations owned and op- 
erated by General Teleradio, it's 
understood, have already provided 
the pattern for this type of opera- 
tion through the week-long screen- 
ings of films. Part of the O'Neil 
plan is to continue to have a supply 
of product for these operations, 
which are highly profitable. 
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Main Streets, from coast to coast, are not as gay and brilliant as 
they used to be. And week after week they grow duller—as marquee 
lights that once used to flash and blink their inviting promise of 
high entertainment go slowly out. 


Why? There are more people around than in the heyday of the 
movies—more people with more money to spend, and with more 
time to spend it. Why, then, the high mortality among movie 
houses? 

Can it be TV? Could be—but only partly. In fact, TV would be in 


trouble if it weren’t for some of its film programs. And these are 
old movies. Are the new ones any less appealing? 


Can it be the do-it-yourself movement? The rising tide of amateur 
yachtsmen and outboard motor admirals? The surge to the 
suburbs? The burgeoning shopping centers and farmers’ markets 
and discount houses? The trend to outdoor living? 


Could very well be all of these. For, as countless marketers and 
sociologists have pointed out, America has been undergoing for 


HIT FILMS ON SATURDAY REVIEW COVERS 





“Giant” “12 Angry Men" 


Whos interested 


some years now a revolution in its living habits. The evidence is 
everywhere around. You have only to look about you. You have 
only to consider your own newly acquired hobbies and habits, ... 


Revolutions are sparked and spread by ideas. New ideas. And these 
are contagious. They spread from one person to another. The 
symptoms are a feverish enthusiasm for change—and a tendency to 
forget old patterns of living. 


And unless something is done to re-invigorate and make once again 
fashionable and exciting the old patterns, they pass from the scene. 


But where do ideas come from? And how are they sparked and 
spread? How is change—which most people normally resist—made 
challenging and exciting? How are old patterns of living re- 
invigorated—like the phonograph, radio and square dancing? 


Not from the bottom. For ideas that cause social change have one 
basic characteristic—they do not rise up through the various social 
strata; they seep down. From the top. 


Significantly, while some mass media have had their problems, the 





“Hatful of Rain” 
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so-called “high-brow” magazines are going great guns. Signifi- 
cantly, we say — because these are the fountainhead of ideas. 
These are the magazines read by the people who spread ideas— 
editors and educators, business leaders and social leaders, colum- 
nists and college professors. In short, the vocal minority. 


Can it be that Hollywood has not only not been telling its story 
but, when it has told it, telling it to the wrong people? The people 
from whom fresh and new and exciting ideas cannot possibly seep 
down—and from whom they cannot possibly rise up? 


In recent years, as part of its editorial growth and diversification, 
the Saturday Review has taken a closer look at movies, has fea- 
tured, on its covers frequently, a Hollywood subject~a film, a star, 
a director. And those particular issues—every one of them—have 
been newsstand sellouts! The latest film cover of Eva Marie Saint 
in “Hatful of Rain” swept an issue off the newsstand in 48 hours. 


When the Saturday Review intensified and expanded its coverage 
of motion pictures on a regular basis, it was because its editors 


in the movies? 


felt that films constitute one of the most important cultural forces 
of our age. 


They have had no reason, since, to change their minds. In fact, as 
issue after issue featuring a particular film has sold out at the 
newsstand, they have had reason to feel that movies are a major 
pre-occupation of Saturday Review readers. 


To mention one last significant fact—each of the films the Saturday 
Review has seen fit to feature on its cover has done well at the box 
office. Could be coincidence. Could be luck. But hardly, we venture 
to suggest, every single time. 


Could be the Saturday Review reaches the people who matter—to 
Holiywood. Could be these are the people who set the pattern. 
Could be these are the people who make—or break—a picture. 
(And right now this is no mere handful with weekly distribution 
well over 200,000 copies.) 


Could be the Saturday Review and Hollywood could make a great, 
an unbeatable combination. ... 


Saturday Review 


25 WEST 45TH STREET + NEW YORK 36, N. Y. 
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Coming to Grips With Toll 





there indications crop up that in- 
dividuals who are most vocal in 
their opposition to home pix have 
not overlooked the fact that, if the 
practice becomes widespread, their 
jobs’ may be in jeopardy. 

What some will admit in private 
is that the film biz is at the cross- 
roads, and that solutions must be 
found, Certain basic truths stand 
out: 

1. An alarming number of film 
aren't doing the business expected 
of them in the domestic market. 

2. Many theatres are in trouble 
and operating on an extremely thin 
margin of profit. Houses are being 
closed and more will shutter for 
lack of business. 

3. In the light of general pros- 
perity and the increase of per- 
sons that have entered young 
adulthood (and the film-going age) 
the attendance ratio at the film 
theatres is actually even more dis- 
appointing than it looks on the 
surface, 

4. Hollywood is thinking and 
acting more than ever in terms of 
the foreign market—and of tv. 

In Oklahoma City, where VIT is 
headquartered, circuit prexy Henry 
J. Griffing tries to be a realist to 
the core. His conventional theatre 
attendance is going down, and has 
been for years. His overall gross 
has kept at even levels partly be- 
cause the circuit has diversified 
into tv, miniature golf courses, ete. 
He knows that people simply won't 
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and fear—is that the basic concept 
of serving the customer in the 
home via one pay method or the 
other now has taken root to such 
an extent that, regardless of who 
does it—and there is nothing to 
say that it must be the exhibitors— 
the method will be tried out. Here, 
a host of questions arise. 

What if several toll systems ar- 
rive in the same town? What if 
the Federal Communications Com- 
mission, as is fully expected, de- 
cides to authorize over-the-air pay 
video? What if, conceding the 
success of Paramount and its Tele- 
meter subsidiary, other film com- 
panies jump into the fray and set 
up their own home systems, or 
make tieups? 

Already there are definite indi- 
cations that Matty Fox, for his 
Skiatron home system in Los An- 
geles, has been deeply involved in 
conversations with several of the 
distributors. Obviously, he can't 
live on baseball and Sol Hurok 
alone. The backbone of any pay- 
ty system must be film. If faced 
with realistic estimates of large 
revenues from home video, which 
way will the producers turn? 

‘Follow the Doilar’ 

Barney Balaban, prez of Para- 
mount, never has minced words 
regarding his intention. He has 
said very plainly that he will go 
where the money is. As business- 
men, most producers feel likewise. 
The exhibitors are sharply aware 


come out of their homes, and he {that they cannot expect more than 


has determined—more or less as 
a last resort—-to bring films to 
them. 

His quote in Variety last week 
was significant. “We are not doing 
this because we think we are ex- 
ceedingly bright, but because we 
are exceedingly frightened,” he 
said. Rightly or wrongly, Griffing 
feels that his situation pertains to 


many other parts of the country; 
that exhibitors must sink or swim 
(as per John Adams) with the 
radical innovation of the cable the- 
atre which, he insists, is motion 


picture exhibition, not television. 
N. Y.’s Icy Stare 

Realists in far-removed Gotham 
sympathize with Griffing'’s plight 
‘though he complains that, when 
he was in New York some months 
back, and argued his case with the 
film companies, “it fell on com- 
pletely arid ground”). There is no 
minimizing the very deep concern 
that is felt in many industry quar- 


ters over the state of the business 
and its future, Yet these same real- 
ists are also aware of certain} 


hard-core flaws in the Griffing | 


reasoning 

They are watching. Bartlesville 
with interest, but brush it aside as 
a poor test-tube town, They go 


further and hold that the whole 
State of Oklahoma, hard hit by 


drought in past years, isn’t a very 
good example. What concerns 
them more at this stage are the 
economic and legal angles of the 


proposition 

“What's the use,” asked one, “of 
having a wonderful Telemovie set- 
up in a town if it ruins all the the- 


atres? We'd be right back where 
we started.” 
Legal Questions 
Asked another: “Take a town 
like Bartlesville, but one in which 
there are six or eight difterent ex- | 


hibitors Assume that one or two | 
of the theatres refuse to go along 
with the tv setup. Then what?” 
Griffing’s reply is that the TM unit 


would then bid for pictures in 
competition with the houses that 
aren't parties to the cable theatre 
operation But several lawyers 
seriously question whether this 
practice could or would stand up in 
court.” This thing can only work in 
a ‘closed’ town,” argued one. 

As for the question of closing up 
theatres, here again Griffing main- 


tains the argument lacks the prop- 
er perspective. First, he says, TM 
wouldn't compete against healthy 
theatres but sick ones which are 
quite often on the brink of shutter- 
ing anyway. His own VIT is plan- 
ning to close 40 to 50 houses. Sec- 
ondly, the cable theatre should run 
side-by-side with the theatres, 
though their number may be re- 
duced. He doesn’t maintain that 
the blockbusters should all play 
the home-tv circuit. He does hold 
that many top films could play’ in 





the homes to an audience that 
normally wouldn't come out to see 
them anyway, so it is an audience | 
found, not lost. 


loyalty “lip service” from the 
distributors, who are businessmen. 
There is little doubt among the 
theatre people that the distributors 
will jump into pay-tv, with new 
films, just as they jumped into tv 
with their old ones, the moment 
they think the time is ripe. 

There is a tendency in the trade 
to brush off Bartlesville as mean- 
ingless, though dangerous. Yet, 
even in the film business, there are 
those who predict that the concept 
of electronic distribution of films 
will eventually supersede present- 
day thinking. Primarily however, 


‘they hold, it is the service-in-the- 


home logic that will eventually 
revolutionize the business and 
bxing it into line—regardless of 
turmoil and economic upheaval— 
with the changed needs of the 
audience, 


Bartlesville 
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nothing serious. Most of the trouble 
seems in training the studio crew. 

Larry Boggs, of Ardmore, Okla., 
and head of Video Independent 
Theatres Inc., community antenna 
system, inspected the installation 
late Friday (6) and said that tech- 
nically speaking, the system is 
sound, but as in anything new, 
there is bound to be some trouble. 

Boggs said, “At the present 
time we are in the process of train- 
ing studio personnel and naturally 
it is difficult. However, we haven't 
had any problems with the dis- 
tributing system. We are in what 
you might term a ‘shakedown’ 
cruise. By October 1, we will be 
trained and in good shape.” 

A crew of three is required for 
the studio. Two persons man the 
console or control panel and one 
projectionist takes eare of the four 
projectors on each six-hour shift. 

The projectionists, Lee Findley 
and Jay Spears, are veteran em- 
ployees of Video Theatres. Findley 
has been an operator for 30 years 
and Spears for about 20. 


Findley, as business agent for | 
IATSE Local 399, negotiated an in-|to sacrifice quality for comfort at 


crease in wages for projectionists 
working in the Telemovie studio. 

The projectionists and console 
operators will learn each other's 
jobs. The console operators will be 
permitted to join the local union if 
they want too—it will not be man- 
datory. 

The history of the local union 
has been peaceful. All difficulties 
so far have been solved by confer- 
ences with company officials. 





AB-PT’s 25c Dual Divvy 


American Broadcasting - Para- 
mount Theatres board this week 
declared the regular dividends of 


| 25e each on the corporation's com- 


mon and preferred stock. 
Payable Oct. 19 to holders of 


What many in New York feel— record on Sept. 27. \ 
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that $9.50 subscription fee is not 
going to be a deterrent—she'll 
want to keep up with the Joneses,” 
to quote another opinion. 

3. The basic laws of economics 
militate against this $9.50-a-month, 
two different pictures on two dif- 
ferent channels, constituting 26 
different features each and every 
month. “Make with the pen- 
cil,” argues another, “and let's 
see how little it figures. Even if 
the distributor were to get $7 or 
$7.50 for his product, which after 
all is the main attraction—the 
Telemovies system, per se, is no 
lure without what comes over the 
gadget—what’s left for VIT? But 
forget them—where does the pro- 
ducer-distributor come off, no mat- 
ter how many millions of these 
gadgets may be installed? Which 
brings me to: 

Basic Laws of Show Biz 

4. “The basic laws of show busi- 
ness, ie., the attraction. Only 
socko pictures have offset boxoffice 
inertia, as anybody knows, and no 
$3,000,000-$5,000,000 super-produc- 
tion could ever get out economical- 
ly under this TM system. 

5. No matter how modest, toll- 
vision still needs a costly distribu- 
tion system, equipment, etc. 

6. Another wonders how “Pajama 
Game” looks on the home screen, 
on the observation that ‘a filmusi- 
cal never has the excitement on a 
small home tv screen as it does in 
CinemaScope or even in the con- 
ventional theatrical screen, not to 
mention the values of color, which 
for the time being, anyway, are de- 
nied the average home looker.” 

7. Bartlesville is a “hot house” 
experment and Griffing may never 
reveal what it actually means, dol- 
lars-and-cents-wise, and not until a 
more representative few cities are 
hooked-up will the trade really 
know. 


ee 














Telemovie Pros 
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tres, at no point argues that he 
has hit on the ultimate. He says 
simply that he is pioneering in the 
face of a trend that is against thea- 
tre exhibition, at least in his part 
of the country. 

‘Just a Seat At Home’ 

The argument for the cable hook- 
up is necessarily an argument for 
pay-tv, though Griffing maintains 
stoutly that his setup is simply an 
extension of the theatre seat into 
the home. It can’t be done properly 
over the air, he says; it must be 
done by wire; and it can’t be done 
by installing a gadget in the home, 
but only via a metering system 
outside the livingroom. 

Since Telemovies lack experi- 
ence, and none can fortell what 
audience reaction really will be 
(considering that the public is con- 
ditioned to big screens and color), 
its positive side is guesswork. But 
its proponents make these points: 

1, The public is staying home 
and the cable theatre is the only 
means of reaching them. It could 
expand the audience for films to 
way above the level it used to have 
in the theatres. 

2. With wide circulation, distrib- 
utors can @arn a much larger re- 
turn on their investment, and in a 
much shorter period of time. 

3. Telemovies allows the exhibi- 
tors to get in on the ground floor 
of a new business that could easily 
be taken over by someone else. 

4. The public is perfectly willing 


home, though there unquestionably 
remains a large audience for the 
big pix in the theatres. 

5. TM has it all over other forms 
of pay-tv since it doesn’t intrude 
on the airwaves occupied now by 
the regular telecasters, allows the 
transmission of three or more 
shows simultaneously on channels 
not currently in use, and imposes 
no time limitations. This is one of 
the serious problems faced by over- 
the-air systems. 

6. There is no direct Government 
control ‘though some say that even 
cable transmission could be made 
subject to Interstate Commerce 
regulations if it involves film, 
which is shipped over state lines). 
Furthermore, definition in wire 
transmission is better than signals 
sent over the air. 
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ing vacationers . . . Richard Gordon to London next week to super- 
vise production he has going there .»~ . Pathe’s Duncan McGregor 
spending a week at Martha's Vinyard. 

Irene and Zac Freedman (‘he’s a p.r. man, she’s the N.Y. Post’s Irene 
Thirer) celebrating their 25th anni Saturday (14)... Milten Platt has 
joined Continental Distributing as circuit sales manager. He was with 
RKO for some 25 years. 

Harold Mirisch states his clan’s 21,000 shares in Allied Artists are 
to be retained despite the switch from that company to United Artists 
... Arthur Krim back from a vacation in Israel, which he says is great 
“if you have an interest in history” (he has) and, he adds, it has the 
best beaches in the world. 

Samuel Goldwyn showing interest in rights to Langston Hughes’ 
“Simply Heavenly” legiter ... A producer was discussing his newest 
epie: “The opening was smash, last week was great, but things should 
pick up.” 

Negotiations are on for Harry Belafonte to star in a still-untitled 
Sol Siegel production at Metro. 

Walter Waldman, United Artists publicist, updated and contributed 
several pieces to the motion picture section of the new edition of Col- 
lier’s Encyclopedia, just out. Revised section now includes material 
on drive-ins, latest wide-screen developments, theatre television and 
MPAA code charges ... Theatre Owners of America is asking its mem- 
bers to “program it yourself,” meaning that it’s asking them to indi- 
cate in a questionnaire the topics they want discussed at the exhib 
org’s 10th anni convention in Miami Beach Nov. 20-23 . . . Universal's 
pub-ad v.p. David Lipton in for conference with homeoffice execs .. . 
Nat Lapkin, first v.p. of Stanley Warner, to Coast to ogle footage on 
“Cinerama-South Seas,” being produced by Carl Dudley . . . Amalga- 
mated Productions, U.S. outfit headed by Richard Gordon and Charles 
P. Vetter Jr., rolls “Fiend Without a Face” in London this week... 
Max Blackman, Nat D. Fellman, S. Arthur Glixen, Harry Goldberg, 
Martin Levine, Burton E. Robbins, Rebert K. Shapiro and Milt Living- 
ston named as working committee for N.Y.’s Cinema Lodge B'nai 
B’rith’s “honor night” for Stanley Warner exec y.p. Samuel Rosen at 
the Sheraton-Astor Oct. 2. 


Nat (King) Cole Re Madison Ave. 
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the people who are governing the ; the house. Web has counted full- 
people in the South. I have played | sponsorship deals in eight markets 
the South for years, I have many | within the past few days. 

friends there. They are fine peo- Cole segment will be sponsored 
ple. But those who govern iso-|jn New York (WRCA-TV) and 
late the people by advocating a| Wartford (WNBC) by Rheingold 
rigid policy of discrimination | Beer; in Washington (WRC-TV) by 
whether the people want it or not| Gunther Béer: in San Francisco 
| they are not allowed to participate | (KRON-TV) by. Italian Swiss Col- 
jin mixed audiences because of their ony Wine; and_in Los Angeles 
|laws. It is not the people in the (KRCA-TV) by ‘Colgate and Gallo 
|; South generally, but the minority Wine. In addition, there are a 
—those who govern and thos | couple of beer sponsorships being 
who ineite others through organiza- firmed on WBAL-TV, Baltimore, 


tions such the the White Citizens r 
Council,” said Cole. Referring to and KYW-TV, Cleveland. 


; the incident in which WCC mem- 
| bers tried to pummel him during 
a Birmingham, Ala., concert last 
year, Cole commented: “I received 
many letters from southerners af- 
| ter that, expressing shame and re- 
gret at what happened.” 

Cole said a number of southern 
telestations won't carry his show, 
and added the New Orleans chan- 








“Osterman Lure 
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der the Osterman production aegis, 
will reportedly have the author 
getting a percentage of the profits 
as a bonus, Heretofore, drama- 











nel which doesn’t has been bom- 
barded by mail recently from view- 
ers asking them to carry Cole’s 
series. “I am on tv as an enter- 
tainer. People like the show or 
not on its merits, not because of 


my race. You don’t judge enter- 
tainment on a racial basis,” he 
added. 


Cole’s show is now on 76 NBC 
stations, and the web is getting 
some resistance from some of the 
channels since his program is a 
sustainer, but nonetheless is con- 
tinuing Cole~into the new season, 
and at a better slot—the 7:30 p.m. 
Tuesday time, beginning Sept. 
17 on a co-op basis. “I take 
my hat off to them. NBC is 
spending $17,500 a week on the 
show, taking that out of its own 
pocket, What the network is doing 
is democratic and wise public 
relations,” said Cole. Budget is 
being upped $2,500 when the new 
slot goes into effect, he added. 

Cole has had the top names in 
show biz as guests, working on 
scale fees in order to help out. 
Consequently, he’s been drawing 
topliner commercial show guests. 
For example, Bing Crosby called 


Cole and asked to be on the show. 


He will, in November. Danny 
Thomas also promised to guest, 
and Milton Berle may. 

Julius LaRosa called from N.Y., 
saying he wanted to be on, skied 
out to appear on it last week with 
Peggy Lee, then returned for his 
own show. Tony Martin will guest 
when Cole moves to Las Vegas for 
a Sands stand, and will be on the 
Sept. 17 show. Ella Fitzgerald 
and the Four Lads guest this week. 
Harry Belafonte, who's turned 
down as much as $50,000 for a 
commercial guesting, toiled on 
Cole’s show for scale. 

Cole Going Co-op 

With no chance for a network 
sponsor in sight, NBC-TV last week 
decided on the co-op route for the 
Tuesday at 7:30 Nat King Cole 
show and by this week a flock of 
local deals on the show were in 


tists, like stars, have been permit- 
ted the inside track a investors, so 
that if the play clicks there may be 
ja jackpot payoff on more than one 
| level, but the Osterman pattern 
calls for no investment. 


Authors like Moss Hart, of 
| course, have worked through kin 
| like Bernard Hart or under the 
Joseph Hyman aegis, for a sub- 
| stantial stake in their own play 
| productions. George S. Kaufman 
|has a somewhat similar arrang- 
|ment with Max Gordon. 
| Also, F. Hugh Herbert's “A Girl 
| Can Tell,” presented by Aldrich & 
| Myers, allotted him a slice of the 
basic ownership. Edward Cho- 
| dorov and Joseph Fields have had 
| similar authorship-production tie- 
| ins, but it’s believed never on the 
“bonus” pattern that Osterman 
| now propounds. 





| ‘Guys in World’ 
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|“Founded by that friendly Ameri- 
can David Selznick, the awards are 
an admirable idea.” 

In making the awards, Whitney 
| referred to “the significance of the 
motion picture as an art form 
| which is truly international,” and 
said he was personally delighted 
| that a distinguished American has 
}so recognized it in this Golden 
Laurel award. 
| Besides the award, the Golden 
| Laurel trophy for personal merit 
|this yedr was awarded to the 
French film producer, Rene 
| Clair. In addition, a special Golden 
| Laurel award was made to the 
|French pic, “The Red Balloon” 
| (Lopert), which, while not quali- 
| fying for the major award since 
|it is a short feature, was consid- 
'red by the jury to be worthy of 
| special recognition. The reason 
no American films were nominated 
| is because the Selznick awards are 
| concerned only with pictures made 
| outside the U. S. 
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THEY FOUGHT! 


She said such nasty things— 


and in French, too! 





THEY FLIRTED! 
Oh, that balcony scene 
in a small hotel! 





THEY FELL! 
The picture with a 
gleam in its eye! 








M-G-M presents “THE 
HAPPY ROAD" starring 
GENE KELLY > with 
Barbara Laage * Bobby 
Clark + Brigitte Fossey 
And Michael Redgrave 
As “General Medworth” 


A Kerry Production | 


Screen Play by Arthur 
Julian, Joseph Morhaim 
and Harry Kurnitz + Music 
by Georges Von Parys 
Associate Producer Noel 
Howard + Produced and 
Directed by Gene Kelly 
An M-G M Release 








19 TOP CRITICS TELL 
AMERICA TO GET ON ) 














1—“A real treat.” —Variety 

2—‘‘Picture of the Month.” —redbook 
3—‘‘Picture of the Month.” —Coronet 
4—‘‘Picture of the Month.” —Good Housekeeping 


5—‘“‘Had me holding my sides with laughter.” 
—Bennet Cerf in Saturday Review 


6—‘Highly amusing! Lively! Charming! Gene Kelly 
outstanding.”’ —Crowther in N.Y. Times 


7 —‘‘Happy cinematic event. Excellent.” —Gitbert in N. Y. Mirror 
8—‘“Special award. Endearingly human.”’ —Porents’ Magazine 


9—“A happy blend of inspiration, imagination and fun.” 
— Cook in World-Telegram 


| 10—‘“‘Gene Kelly comedy a hit! Highly amusing adventures.” 


—Dorotiy Masters in N. Y. Daily News 
11—“A happy comedy against charming backgrounds of 
French countryside.” —Rose Pelswick in N.Y. Journ.-Amer. 


12—“Enchanting. Full of laughs. I loved it.” 
—Dorothy Kilgallen on WOR Radio 


13—“'Side splitting and heartwarming .. . a delightful offbeat 
comedy.’’ —Hollywood Reporter 


14—“Perfect family picture... imaginative, and gay.” —Film Daily 


15—“‘A happy picture for adults and youngsters.” 
—Independent Film Journal 


.16—“‘One of the surprise hits of the season.” —Fiim Bulletin 


17 —‘‘Good, solid film for youngsters, oldsters or a 
combination of both.” —M.P. Exhibitor 


18—‘“‘A charming comedy. Plenty of laughs.” —Zunser in Cue 


19—“A delightful comedy. ‘THE HAPPY ROAD’ should be 
seen and taken.” —Commonweal 


. 
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L'ville Slumps; ‘Pajama’ 
Big $7,000, ‘Loving’ Same 


Louisville, Sept. 10. 

Longruns and h.o’s are holding 
fairly steady this week, with the 
Kentucky State Fair furnishing 
strong opposition. Weather was 
perfect for attendance at fair, 
opening day attendance breaking 
previous reeords. Of current 
week's newcomers, “Sea Wife” is 
fair, and “Action of Tiger” looks 
cull. “Pajama Game” is big in sec- 
ond round while “Loving You” 





BROADWAY 


(Continued from page 9) 


(48th wk). The 47th round com- 
pleted yesterday (Tues.) was capao- 
ity $37,100 for 11 performances. 
The 46th week was capacity $45,-! 
000 for 13 shows. 

Plaza (Brecher) (525; $1.50-$2)— 
“Love In Afternoon” (AA) (3d wk). 
Current session ending tomorrow | 
(Thurs.) is heading for. $15,500, 
still great if off a bit from terrific 
$17,560 of Labor Day week. Con- 
tinues on, of course. 








looks solid in third. 


Etsimates for This Week } 
| sion finishing up tomorrow (Thurs.) | 


Brown (Loew’s-Fourth “ Ave.) 
(1,000; $1.25-$2)—“‘Around World 
in 80 Days” (UA) (15th wk). Enter- 
ing 15th week, and announcing 
final three weeks of engagement as 
positively ending Sept. 30, Current 
stanza looks to garner okay $6,500 
after last week's $7,500, 

Kentucky ‘Switow) (1,200; 50-85) 


—‘‘Loving You” (‘Par) (3d wk). 
Solid $7,000 after last week's 
$8.000. 


Loew's ‘Loew-UA) (3,000; 50-85) 
—"“Action of Tiger” ‘(M-G) 
“Seventh Sin” (M-G). Dull $5,500. 
Last week, “3:10 to Yuma” (Col) 
and “Town on Trial” (Col), $4,000. 

Mary Anderson (People’s) (1,200; 
85-$1.25)—"Pajama Game” (WB) 


(2d wk). Big $7,000 after first 
week's $12,500. 

Rialto ‘Fourth Avenue) (3,000; 
50-85)—-‘Sea Wife” (20th) ‘and 


“The Weapon” (Rep). Fair $8,500. 
Last week, “Hatful of Rain” (20th), 
$9,000. 


LOS ANGELES 
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(Indie} and “Frankenstein Meets 
Wolf Man” (Indie) (reissues). 
Nifty $10,000, Last week, with 
Fox Wilshire, “Hatful of Rain” 


(20th) (2d wk), $11,400. 

Fine Arts (FWC) (631; $1.50)— 
“Perri” (BV) (2d wk). Strong 
$6.800. Last week, $9,400. 


Roxy (Nat'l. Th.) (5,717, 65- 
$2.50\—“Sun Also Rises’ (20th), 
end stageshow (3d wk). This ses- 


likely will hit solid $70,000 or) 
close. Second week was. $108,000. 
Stays a fourth. | 

State (Loew) (3,450; 78-$1.75)—) 
“Tip on Dead Jockey” (M-G). First 
round ending tomorrow (Thurs.) 
looks like drab $10,000 or less, and 
being pulled. Tn ahead, “Man on 
Fire” (M-G) (2d wk-8 days}, $17,-| 
000 for 8-day week, including pre-, 
view on final day. “House of Num-| 
bers” (M-G) opens Friday (13). 

Sutton (R&B) (561; 95-$1.75)—| 
“Spanish Gardener” (Ra n k).| 

ned Sunday (8). In ahead.,| 
es r At Large” (U) (6th wk),| 
concluded Saturday (7) was nice! 
$6,400 after $6,700 in fifth. } 

Trans-Lux 52d St. (T-L) (540: $1-) 
$1.50.—"Four Bags Full” (T-L)| 
(2d wk). Initial round concluded | 
yesterday (Tues.) hit big $13,000.) 
In ahead, “Eseanade” (DCA) (4th 
wk-9 days), $2,900. 

Victoria (City Inv.) (1,060; 50-$2) | 
—"Chicage Confidential” (UA) (2d! 
wk-6 days). This frame to-| 
day (Wed.) looks like lean $7.000' 
or under. First week, $13,000. 
“Woman in Dressing Gown” (WB) 
opens tomorrow (Thurs.). 

Warner (SW-Cinerama) 
$1.20-$3.50) — “Seven Wonders” 
(Cinerama) (75th wk). The 74th 
session completed last Saturday | 
(7) was great $37,000 with extra 
performance added. The 73d week 


was $36,400, but including Satur- 





Orpheum, Iris, Uptown (Metro- 
politan-FWC) (2,123; 756; 1,715; 90- | 
$1.50)—"Pride and Passion’? (UA) 
(2d wk) and second-run pix. Okay | 
$13.000 or over. Last week, $22,- 


day prior to Labor Day. “Search, 
For Paradise” (Cinerama) -opens 


ing advertised. | 

World (Times) (501; 95-$1.50)— 
“It Happened in Park” (Ellis) (5th 
wk). Fourth stanza ended Sunday 
(8) was sturdy $6,000. Third week, | 
$8,200. Stays. | 





WASHINGTON: | 





400. 

Pantages (RKO) (2.812: 80-$1.80) 
—"Tip on Dead Jockey” (M-G) and | 
“House of Numbers” (M-G) (2d 
wk). Slow $4,200. Last week, 
with unit 

New Fox, Fox Beverly, Loyola 
(FWC) (965; 1,334; 1,248; 90-$1.50) 
—‘‘Affair To Remember” (20th) 
and “Strange Intruder” (AA) (2d 
wk). Torrid $16,500. Last week, 


with Downtown, $32,300. | 
Fox Wilshire (F WC) (2,296; $1.25- | 
$1.75)——“‘Hatful of Rain” (20th) 3d) 


wk). Modest $5,000. Last week, 
with another unit. 

Hollywood Paramount (F&M) 
(1,468: 90-$1.80\—“Man of Thou-/| 
sand Faces’ (U) (4th wk). Hefty 
$10.500. Last week, $10,200. 

Egyptian (UATC) (1,503; 80- 


$1.80)—"Jeanne Eagels” ‘Col) (5th 
wk). Fast $10,500. Last week, 
$12.800 
Warner Hollywood (SW-Cine- 
rama) (1,384; $1.20-$2.65)—"Seven 
Wonders” (Cinerama). Started 
14th week Sunday (8) after great 
43.600 last week. 
Carthay (‘FWC) (1,138; $1.75- 
$3.50)\—"“Around World” (UA) (38th 
wk). Capacity $27,300. Last week, 


$31,400. 
Warner Beverly (SW) (1,612; 
Commandments” 


$1.50-$2.30)—"10 
Sturdy $14,000. 


(Par) (43d wk) 
Last week, $20,500. 

Canon ‘Rosener) (533; $1.50)— 
“Wife for a Night” (Indie) (3d wk). | 
Light $2,900. Last week, $3,200. 

Vagabond ‘Rosener) (390; $1.50) 
—‘“Torero” (Col) (8th wk). Pleas- 
ing $3,100. Last week, $3,300. 


KANSAS CITY 
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(Continued from page 9) | 
“Fuzzy Pink Nightgown” (UA), 
0. 


Keith’s (RKO) (1.859; 90-$1.50)— | 
“Pride and Passion” (UA) (6th wk). | 
Tanering off to $10,000, with week- 
ends still solid. Last week, $12,000. 
Stays. | 

Metropolitan (SW) (1,100: 80-! 
$1.10)\—"Pajama Game” (WB) (2d 
wk). Fine $12,000. Last week,! 
$15,000. 


Palace (Loew) (2,350; 85-$1.25)— 
“Sun Also Rises” (20th) (2d wk).) 
Fast $21,000 after $31,000 opener. 
Holding on. 

Plaza (T-L) (277; 90-$1.35)—| 
“Devil’s’ General” (Indie) (3d wk). | 
Oke $2,000 after $3,000 in second. | 

Trans-Lux (T-L) (600; 90-$1.25) 
—Jeanne Eagels” (Col) (6th wk).! 
Very steady $4,500 after $5,500., 
Stays again. 

Uptown (SW) (1,100; $1.25-$3)—! 
“Around World in 80 Davs” (UA) 


(23d wk). Smash $20,000. Last, 
week, $22,000. 
Warner (‘SW Cinerama) (1.300: ) 


$1.20-$2.40) — “Seven Wonders” | 
‘Cinerama) (37th wk). Goes into’ 
10th month with $13,000, after big) 


$16,000 for holiday week. Stays on. 
TORONTO 
(Continued from page 8) 


“Sik Stockings” (M-G) (3d wk). | 
Socko $10.000. Last week, $14,500. 











die) (2d wk). Okay $1,000. Last} Tiveli (FP) (955; $1.75-$2.40) — | 
week, $1,500 “Around World” (UA) (4th wk). On 
Roxy (‘Durwood) (879; 90-$1.25)| turnaway biz at $15,000. Last week. | 
— Sun Also Rises” (20th). Smash | with four capacity matinees added 
$10,000; holds. Last week, “Pride} for fortnight’s tenure of the Cana- 
“~ noma! a ™_ owned dian National Exhibition, $20,000. 
ower (Fox Midwest) | (1,145;| ‘Towne (Taylor) (693; $1)—‘Love 
eax \round World” (UA) | in Afternoon” (AA) (7th wk). Fine | 
ith wk). Slacked up a bit but | $4 500. Last week, ditto. 
ae y at $10,000. Last week} University (FP) (1.556; 75.81.25) | 
; ; : ' { }—** ahoma” (Magna). er 6 
wy ubtown,Esauies, aisway JF) weeks at Tivoli, switch to. Univer 
“Rock Hunter” (20th) and “Rest-| Sty sees night and weekend turn- 
less Breed” (20th). Pleasing $11,-|@¥@y biz for hefty $13,000. Last 
000. Last week. “Night Passage” | Week. Hatful of Rain” (20th) (4th | 
(U) and “Calling Homicide” (In- wk), $6.500 at 60c-$1 scale. | 
die), with Granada (1,217), in-| Uptown (Loew) (2,096; 75-$1.25) | 
cluded, $15,000. |} —“Interlude” (U) (2d wk). Fine) 
Granada (‘Fox Midwest) (1,217; | $7,000. Last week, $10,000. 
90-S1.25)—‘‘Sun Also Rises” (20th).| York (FP) (877; $1.25-$2)—-“10 | 


Playing this house on the Kanssas 
side solo, Bright $4,500. 


Commandments” (Par) (42nd wk). | 
| Good $4,000. Last week, $4,500. 


(1,600; | 


‘Jockey’ Dull $4,500, 
Port.; ‘Game’ Big 9'4G 
Portland, Ore., Sept. 10. 
Biz continues here in high gear 


despite the many holdovers. “80 
Days Around World” ¢ontinues for 





| Hollywood Production Pulse 














UNIVERSAL 
Starts, This Year 7 
This Date, Last Year......23 


























a 2lst smash week at the Broad- 
way. “Sun Also Rises” rains | ALLIED ARTISTS 
rid for a second sesh. “Pajama : 
Game” also is sock in second Starts, This Year ........ 16 
round. Two new comers, “Fuzzy || This Date, Last Year ...... 19 
Pink Nightgown” shapes drab ~s 
Paramount while “Tip on Dead|,, oe 
Jockey” is dull at Liberty, both "Prod. Raymond. Friedgen 
eing newcomers. ir.—Paul F. Hear 

Estimates for This Week iStarted July 20) 

Broadway (Parker) (980; $2-|”“ON THE MAKE” 
$2.50)—“Around World” (UA) (2ist| Fred Richard, Heermance 
ai $10,000. Last week, Hunts Hall, pianley Gaemente, Patricia 

’ Py ue, wery ys 

: (Started Sept. 4). 

Fox (Evergreen) (1.536: $1-$1.50) | ,, “0 
—‘Sun Also Rises” (20th) and Wevee Leet, 6 STeances 
“Black Beauty” (Indie) (2d wk). a Sonne 
Hot $9,000. Last week, $12,700. Gina. 

Guild (Indie) (400; $1.25)— pad sa 
“Green Man” (DCA) (3d wk). Tall 
$2,000. Last week, $2,300. | COLUMBIA 

Liberty (Hamrick) (1,890; 90-| P 
$1.25).—"Tip On Dead Jockey” Starts, NS Oe 24 
(M-G), and “House of Numbers”|| This Date, Last Year ...... 22 
al —. Last vee 
“Man Thousan aces” (U) and|,, ” 
“Oklahoman” (AA) (2d wk), $6,800. (Shooting _— 

Orpheum (Evergreen) (1,600; rod.-Dir. ti... FF Se- 
$1-$1.50)\—“Pajama Game” (WB) en Bye Geoffrey 
and “Restless Breed” (20th) (2d | Horne 
wk). Lusty at $9,500. Last week, |, Started Aus. D 
$13,500. “STELLA 

. Prod.—Carl Foreman 


Paramount (Port-Par) (3,400; 90- 
$1.50)\—"Fuzzy Pink Nightgown” 
(UA) and “Trooper Hook” (UA). 
Drab $5,000. Last week, “Pride 
and Passion” (UA) (3d wk), $8,200. 


BOSTON 


(Continued from page 9J 
oy $18,000. Last week, $20,- 
Kenmore (Indie) (700; 85-$1.25) 
—“Doctor At Large” (U) (3d wk). 
Sturdy $6,500. Last week, $8,000. 
Memorial (RKO) (3,000; 75- 
$1.25)—“Sun Also Rises” (20th) (2d 
wk). Hot $17,000. Last week, 
$23,000. 
Metropolitan (NET) (4,357; 90- 
$1.25)\—“Pajama Game” (WB) and 
“Pawnee” (Rep) (2d wk). Happy 
$18,000. Last week, $28.000. 
Pilgrim (NET) (1,100; 65-95)— 
“Brothers Rico” (Col) and “Last 





Man to Hang” (Col). Fine $7,000. 
Last week, “Action of Tiger” 
(M-G) and “Living Idol” (M-G), 


| Sept. 24. with final two weeks be- ¢4 990. 


Saxon (Sack) (1,100; $1.50-$3.30) 
—“Around World in 80 Days” 
(UA) (23d wk). Wow $24,000. Last 
week, $26,000. 

Trans-Lux (Trans-Lux) (500; 75- 
$1.10) — “Julietta” (Indie) and 
“Torment” (Indie). Oke $3,000-re- 
turning house to first runs. 

Orpheum (Loew) (2.900; 75-$1.25) 
—‘‘Will Success Spoil Rock Hun- 
ter?” (20th). Good $14,000. Last 
week, “Jeanne Eagels” (Col) and 
“Woman of River” (Col) (3d wk), 
$10,000. 

State (Loew) (3,000; 75-$1.25)—» 
“Will Success Spoil Rock Hunter?” 
(20th)... Okay $10,000. Last week, 
“Jeanne Eagels” (Coi) and “Wom- 
an of River” (Col) (3d wk), $5,000. 

Paramount (NET) (1,700; 
$1.10)—"Dino” (AA) and “Let's Be 
Happy” (AA). Nice $12,000. Last 
week, “James Dean Story” (WB) 
and “Johnny Trouble” (Indie), 
$9,000. 





CHICAGO 


(Continued from page 9) 
aoh’s Curse” (UA), Sock $9,000 or 


near, Last week, “Cruel Tower” 
(AA) and “Destination 60,000” 
(AA), $4,000. 


Oriental (Indie) (3,400; 90-$1.50) 
—Sun Also Rises” (20th) (2d wk). 
Bright $25,000. Last week, $37,000. 

Palace ‘(SW-Cinerama) (1,484; 
$1.25-$3.40) — “Seven Wonders” 
(Cinerama) (38th wk). Smash $33,- 
400. Last week, $41,800. 

Roosevelt (B&K) (1,400; 65-90)— 
“James Dean Story” (WB) and 
“Trooper Hook” (UA) (2d wk). 
Mild at $8,500. Last week, $15,000. 

State-Lake (B&K) (2,400; 65-90) 
—‘Jeanne Eagels” (Col) (4th wk). 
Lively $16,000. Last week, $19,000. 

Surf (H&E Balaban) (685; $1.25) 
—'‘Mademoiselle Striptease” (DCA) 
(2d wk). Buxom $6,500. Last week, 
$10,000. 

Todd’s Cinestage (Todd) (1,036; 
$1.75-$3.50) — “Around World” 
(UA) (23d wk). Capacity plus extra 


Dir.—Sir Carol Reed 

William Holden, Sophia Loren 

(Started Aug. 7) 
“GIDEON'S DAY” 

Prod.-Dir.—John Ford 

in London) 

Jack Hawkins, Anna Lee 

(Started Aug, 12) 
“THE 7TH VOYAGE OF SINBAD” 
(Shooting in Spain) 

Prod.—Charles Schneer 

Dir.—Nathan Juran 

Kerwin Mathews, Kathryn Grant, Torin 

Thatcher, Eddie Little 

(Started Aug. 12) 
"GOING STEADY” 

Prod.—Sam_ Katzman 

Dir.—Fred F. Sears 

Molly Bee, Alan Reed Jr., Irene Hervey, 
Bill Goodwin, Susan Easter, Hugh 


Sandin 
(Started Sept. 4) 


WALT DISNEY 
Starts, This Year 
This Date, Last Year...... KK 














“THE LIGHT IN THE FOREST” 
Prod.—Walt Disney 
Dir.—Hergehel Daugherty 
Fess Parker, Wendell Corey, Joanne 
Dru, James MacArthur, Carol Lynley, 
Jessica Tandy, Joseph Calleia, John 


Melntire 
(Started July 8) 


METRO 
Starts, This Year . Fae f 
This Date, Last Year .....19 














“MERRY ANDREW” 
Biren ait 
r. 
Danny Kaye, Pier Angeli, Baeealoni 
Robert oote, Patricia Cutts, Noel 


.. Purcell, Rex Evans, Walter Kingsford 
Gtarted July D 
"GiGi" 
(Shooting in_ France) 
Prod.—Arthur Freed 
Dir.—Vincente Minnelli 
Maurice Chevalier, Leslie Caron, Louis 
Jourdany Eva Gabor, Hermione Gin- 
go 
Started Aug. D 
“CRY TERROR” 
Prod.-Dir.—Andrew L. Stone 
James Mason, Inger Stevens, 
S‘eiger, Angie Dickinson 
(Started Aug. 5) 
“BAY OF THE MOON” 
Prod.—Milo Frank 
Dir.—Jose Ferrer 
Jose Ferrer, Gena Rowland 
(Started Sept. 9) 


PARAMOUNT 
Starts, This Year...... 
This Date, Last Year 


“ROUSEBOAT” 
Prod.—Jack Rose 
Dir.—Mel Shavelson 
Cary Grant, Sophia Loren, Mimi Gibson, 
Charlies Herbert, Paul Petersen, 
Harry Guardino 


(Started ant. 12) 
“THE MATCHMAKER” 

Prod.—Don Hartman 

Dir.—Joseph Anthon 


vy 
Shirley Booth, Shirley MacLaine, An- 
thony Perkins, Paul Ford 


20th CENTURY-FOX 
|| Starts, This Year ........20 
\| This Date, Last Year......15 


| “THE YOUNG LIONS” 
(Shooting in France) 
Prod.—Al Lichtman 


Rod 


























ytryk 


. pe 7, Dir.—Edward ) 
shows. Wow $27,000. Last week,) ion Brando, Monigomery Clift, Dean 
$24.800. Martin, May Britt, Barbara Rush, 
United Artists (B&K) (1,700; 90- Zeng Reuded, Joanne Woodward, Ar- 
uc Franz. 


$1.50)\—“‘Sweet Smell of Success” 


Started June 3) 


(UA) (4th wk), Fair $9,500. Last | «pepaui ein” 
P 


week, $11,000. 

Woods (Essaness) (1,200; 90- 
$1.50) — “Chicago Confidential” 
(UA) (2d wk). So-so $14,000. Last 
week, $20,000. 

World (Indie) (606; 90)—“Adora- 


rod.—-Walter Reisch 
Dir.—Henry Koster 
| Mel Ferrer, Dana Wynter 
| (Started Aug. 12) 
| “SOUTH PACIFIC” 
| Prod,—-Buddy Adler 
| Dir.—Joshua Logan 


| Rossano Brazzi, Mitzi Gaynor, John 
ble Creatures” ‘Cont.) Goed $4, Kere. series. Juanita Hall. 
500 - “ ” rance u n, uss rown, en 
(reitel) a wah $t ig gs 4 Qhanted yoy aan 
’ ? . rte ug. 
Ziegfeld (Davis) (435; $1.25-/ -our Love” 
$1.50) — “Light Across Street”; Prod.—cCharles Brackett 


(Davis) (4th wk). Okay $2,900. Last 
week, $3,200, 


Dir.—Jean Sg oy 
Robert Stack, uren Bacall 
(Started Aug. 2) 





“ONCE UPON A HORSE” 

Prod.-Dir.—Hal Kanter 
Dan Rowan, Dick Martin, Martha Hyer, 
Leif Erickson, Nita Talbot, James 
Gleason, Ingrid Goude, Paul Ander- 


son 
Started Aug. 5D 


“HEMP BROWN” 
Prod.—G: 


i 


“HOW LONELY THE NIGHT’ 
Prod.—Gordon Kay 
Dir.—Harry Keller 
Richard Egan, Julie London 
(Started Aug. 12) 

“TEACH ME HOW TO CRY” 

Prod.—Ross Hunter 
Dir. —Helmut Kautner 
John Saxon, Sandra Dee, Teresa Wright, 
Margaret Lindsay, Virginia Grey 
(Started Aug. 26) 
“THERE'S A TIME TO LOVE” 
in Germany 


(Shooting ) 
Prod.—Robert Arthur 
Dir.— Sirk 
Erich Maria Remarque Con ae 
'’ yan, 
(Started Aug. 26) 





WARNER BROS. 
Starts, This Year ........13 
This Date, Last Year...... 8 


“THE OLD MAN AND Mo SEA” 














INDEPENDENT 


Starts, This Year .........99 
This Date, Last Year... ...63 











“THE VIKINGS” 
Prod.—Jerry Bresler 
Kirk s, Tony Curtis, Ernest Borg- 


nine, Leigh, James Donald, 
Alexander ogg Bog Buckoj, Dandy 
ay 


n 
(Started 20) 

“THE PUZZLE” 

(James O. Radford-Anglo-Amaligamated 


Filma) 

ye 
Exec. H. Gerber 
Prod.—Nat Cohen 
Lex Barker, Carole Mathews 
‘Started July 22 

“THE BIG RY” 

Gor UA Relcase) 

Prods. Peck, William Wyler 
— c = 
regory cae ore 

Baker, art ney Charles ord, 
Chuck Connors, Heston 
(Started July 30) 
“THE YOUNG LAND” 
Ford 


Dir.— 
c. Vz tney For Buena Vista) 
Patrick ayne, Hopper, Dan 


Dennis 
is, 


Madrid, Pedro Gonzales - Gonzales, 
fe a Ketchum, Mi oa Comacho, 
e 


rie yi > 
Sweeney, Tom Tiner, Carlos Romero, 
Charles Heard, Chuck Hayward, 
Terry Wilson, Frank Jack 
Carey, pre | Fuller, Bill Williams 
(Started Aug. 


“STRANGE HOLD” 
( 


Pred.) 
Prod.—John Croydon 
Dir.—Robert Day 
Boris . Elizabeth Allan, Jean 
Kent, y Davison, Vera Day 
(Started Aug. 6) 
“KILLER'S CAGE” 
Prod.-Dir.—Mel Welles 
Terry Becker, Victoria King, Bruno Ve- 
. DeCarlo, Ed Melson, 
Gary Judis, Anzel 
(Started Aug. 
“TIME 18 AM RY” 
. EMO 
(UA Release) 
Prod.-Dir.—Frank Borzage 
Victor Mature, Lili Hwa, Bob Math 


Elaine cowm, Stuart Whitman, Donal 
(Started Aug. 15)" 
“GIRL ON THE HIGHWAY” 
Prod.-Dir.—Ronnie 


thy Marlowe, Rob- 
Douglas, Patti Gal- 
ah Padden 


ert Clarke, 
lagher, Clem Bevens, 
(Started Sept. 5) 


“THUNDER ROAD” 

Dir.— Arthur Bipey 

Mitchum, Gene Barry, Jaeques 

Aubuchon, K Smith, Sandra 

t, Randall “Randy” Sparks, Jim 
Bardett 


ca OF DRACULA” 
¢ 
Prod.—Herman Cohen 
Dir.—Herbet L. Strock 
Sandra_Harrison 
Started Sept. 9 


“AMBUSH _AT CIMARRON PASS” 

(Fer 20th Fox 

Prod.—Herbert Menrelsohn 

Dir.—Jodie Qo? 

Scott weer gia Dean, Frank Ger- 
stle, Eastwood, Keith Richards, 
Irving Bacon, Dirk 

William 


London, Bayles 

Barron, Vaughan, Ken Mayer 
(Started Sept. 

“KINGS GO FORTH” 


(For UA Release) 
in France) 


ves 
Tony Curtis, Natalie 
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Film Reviews 


[ees Continecd trom pige 6 cape | 


Campbell's Kingdom 
Bogarde will find a new lease of 
life so he can happily marry Bar- 


bara Murray, the nice girl from 
the local saloon. Yet tension is 
maintained. The only snag is a 


rather too facile finish. 

Acting is solid. Bogarde leads 
his band of adventurers with dash 
and confidence. Michael Craig im- 
presses as his surveyor-lieutenant. 
As the heavy, Baker proves that 
there is no better outdoor villain 
in British films. Miss Murray han- 
dles the unobtrusive romantic an- 
gle with charm. James Robertson 
Justice breezes through lustily as a 
piratie oil rig operator. Also there 
are a number of other neat per- 
formances, including Mary Mer- 
rall and Athene Seyler, as a brace 
of dear old maiden aunts, Comedy 
honors are stolen by Sidney James 
who gives 100% impact as a timid 
truck driver 

The alleged Rockies were lensed 
brilliantly in Cortina by Ernest 
Steward. Director Ralph Thomas 
wisely resists the temptation to al- 
low his characters to indulge in 
personal rovgh stuff. As a result, 
the threat of coming violence 
broods throughout and creates a 
first-class edgy atmosphere. 

Film keeps fairly close~to the 
novel but it might have omitted 





good shots of W. C. Handy, blind 
composer of the tune, who was in 
the audience that night, and a final 
kudosing of Armstrong by Bern- 
stein who tagged the jazz man “a 
dedicated artist.” 

Members of Armstrong’s combo 
in this documentary are Edmund 
Hall on clarinet; Trummy Young 
on trombone; Arvell Shaw and 
Jack Lesberg on bass at different 
times; Billy Kyle on piano and 
Barrett Deems on drums. Deems 

and Lesber ré are white and nobody 
in the Gold Coast Negro republic 
objected to Satchmo’s desegrega- 
tion policy towards whites. 

Large line drawings by Ben 
Shahn, in a jazzy artistie style, il- 
lustrate some of Armstrong's ear- 
ly days in New Orleans. Murrow 
handles his narration with his 
usual skill Herm. 





The Hired Gan 
(C’SCOPE) 


Regulation western with Rory 

Calhoun and Anne Frencis 

aaa to spark chances in oater 
ie! 





Hollywood, Sept. 6. 
Metro releaseof Rory Calhoun-Victor M. 
Orsatti ion. Stars Calhoun, Anne 
Freee features Vince Edwards, John 


the character of Stanley Baker's one Connors, Salvadore Baguez. Regis 
slightly crazy henchman, piayed | Parton. Directed by Ray Nazarro. Screen- 
Rich. play, David Land, Buckley Angell, based 


well by George Murcell. 
Satehmo The Great 
(DOCUMENTARY) 





Excellent documentary about 
Louis Armstrong with poten- 
tial for special situations, 





United Artists release of Edward R. 
Murrow-Fred W. Friendly preduction. 
Narration, Murrow; editor, Aram Avakian; 
camera, Charles Mack; drawings, 
Shahn; sound, Robert Huttenloch, Pre- 
viewed in N.Y., 5, ‘57. Running time, 
63 MINS. 


Sept. 


“Satchmo the Great” is a swing- 
ing, colorful bouquet to America’s 
greatest jazzman and most effec- 
tive ambassador of good ~ will— 
Louis Armstrong. Expanded from 
an Ed Murrow-Fred Friendly “See 
It Now” CBS videocast of a couple 
of years ago, this is a valuable doc- 
umentary record of a standout per- 
former and his extraordinary im- 
pact on jazz buffs here and abroad. 
It may do okay in specialized situ- 
ations; but, in any case, there’s no 
worry about recouping any heavy 

roduction costs on this straight- 
orward documentary. 

_Most of the first half of this film 
originally appeared on the “See It 
Now” shows which covered one of 
the European tours made by Arm- 
strong & His All-Stars. Here the 
focus is on Satchmo in cacers 
mopping up with his horn and his 
growling vocals before capacity 
audiences in every country on the 
Continent and England. 

The closeups of Armstrong at 
work are first-rate. Satchmo sweat- 
ing through a trumpet passage or 
spontaneously jiving it up on 
planes and railroad cars between 
dates has been captured in a por- 
trait that is immeasurably sharper 
in outline on the film screen than 
it was in the original video picture. 
Murrow, who handles the narra- 
tion, is on for one visual bit in 
which he leads Armsurong to talk 
about the varieties and meaning of 
jazz early one morning in a 
Parisian spot after a jam session 
with the local Claude Luter dixie- 
land combo. Armstrong, of course, 
is a natural performer who, even 
in casual conversation, “blows” 
some beautiful jive solo passages. 

Highlight of this documentary, 
not shown on video, covers Arm- 
strong’s visit to the Gold Coast in 
Africa, his ancestral birthplace 
which hailed Satchmo as a national 
hero. The sequence included sev- 
eral impressive clips of Armstrong 
being greeted by tribal chieftains 
and the American jazzman return- 


story by Angell; camera, Harold J. 
Marzorati; editor, Frank Santillo; music, 
r. Previewed Sept. 4, °57. 
63 MINS. 





Hiring of a gunman to kidnap 
and return to Texas a femme con- 
victed of murdering her husband 
springboards the —" of this Rory 
en ictor M. Orsatti indie 

e for Metro release. Film is a 
regulations western, with some- 
what short running time, which 
should do in oater field with 
star names Calhoun and Anne 
Francis to spark it. 

The David Lang-Buckley Angell 
screenplay is splersaahe interest- 
ing as it follows Calhoun on his 
assignment. Gun is hired by dead 
man’s father, a wealthy Texan, 
after legal attempts have failed to 
extradite Miss Francis from New 
Mexico, where she returns to her 
father’s ranch following her ye a 
from jail a few hours <—“_ & 
is to hang. Enroute back to the 
hangman, however, femme is able 
to eonvince Calhoun that she is 
innocent of the murder charge, and 
he’s able to prove that it was mur- 
dered man’s brother who commit- 
ted the crime. 

Ray Nazarro inserts plenty of 
sinews in his direction and under 
his helming the characters emerge 
first class. Calhoun’ delivers 
strongly, and Miss Francis has con- 
siderably more to do than the aver- 
age western heroine, acquitting 
herself nicely, John Litel is prop- 
erly domineering as the father who 
has tried to hang his daughter-in- 
law, Vince Edwards is capable as 
the real murderer and Guinn Wil- 
liams is in as key figure who helps 
Calhoun free Miss Francis. Salva- 
dore Baguez is well cast as a Mexi- 
can friend of Calhoun. 

Harold J. Marzorati’s photog- 
raphy lends pictorial interest and 
Albert Glassner’s music score goes 
with the mood. Frank Santillo's 
editing also is an asset. Whit. 


Eseanade in Japan 
(TECHNIRAMA-COLOR) 


Heartwarming story of two 
small boys roving in Japan; 
particular appeal for family 
market. 








Hollywood, Sept. 6. 


Woman in Dressing Gown 


“Woman in a Dressing 
Gown,” British import which 
opens tomorrow (Thurs.) at 
the Victoria Theatre, N. Y., 
was reviewed by Variety at 
the Berlin Film Festival in the 
issue of July 24, ’57. “It’s a 
picture,” Myro observed, “with 
obvious b.o. potentials and dis- 
tinctly geared to capture 
femme support.” 

Story of a woman who's on 
the brink of losing her hus- 
band to a younger and more 
attractive girl proves a tailor- 
made vehicle for Yvonne Mit- 
chell. “The uncanny depth 
of her portrayal of the wife,” 
critic wrote, “lifts the yarn 
from a conventional rut and 
gives it a classy stature, which 
will reap returns when it goes 
the rounds.” Warners is re- 
leasing the Godwin-Willis-Lee 
Thompson production in the 
U. S. 





exploited and with the word-of- 
mouth bally it’s sure to receive, 
chance are good for a satisfactory 
payoff, particularly in the family 
trade 

Arthur Lubin produced and di- 
rected pic entirely in Japan, mak- 
ing the most of the beautiful back- 
grounds afforded in the country- 
side, in small towns and in such 
cities as Kyoto, Takyo and Nara. 
All this is caught up for splendid 
pictorial effect by the Technirama 
process, Technicolor tones lending 
enchantment to the exotic loca- 
tions which benefit unfoldment of 
narrative. 

The Winston Miller screenplay | 4 
creates a happy mood in following 
the adventures of the two fright- 
ened youngsters. On a flight from 
Manila to join his diplomat par- 
ents in Tokyo, six-year-old Ameri- 
can’s plane crashes at sea, and he’s 
rescued by Jap boy’s fisherman 
Ss! family. When small Jap overhears 
his mother mention the police, he 
thinks it’s to arrest the American, 
and they light out together, the 
Jap offering to guide his new 
friend to his parents in Tokyo. 
Instead of the journey being only 
a few hours, as lads think, it 
stretches out to days, while a gi- 
gantic search in which both Jap 
police and U. S. Air Force partic 
pate swirls around them, The y dnd 
finally rounded up atop the five- 
storied pagoda in Nara, second 
largest in Japan. 

Jon Provost scores brightly as 
the little American and Roger 
Nakagawa rivals him in interest as 
they make their way to their des- 
tination, during which they ride 
freight trains, school buses, spend 
the night in a geisha house and 
are entertained by the geishas with 
a show all their own. 

Teresa Wright and Cameron 
Mitchell portray the 
parents, but have little to do other 
than act worried. 





Susumu Jujita are excellent. Philip 
Ober rates okay as the Air Force 
colonel in charge of the boys’ 
search and Henry Okawa handles 
himself well as a police officer. 
Photography by William Snyder 
is ay outstanding, and 
art direction George W. Davis 
and Walter Holscher is tops. Max 
Steiner’s music score is distinctive 
and Otio Ludwig's editing empert. | wif 
Whit. 


Black Patch 


Attempt at psychological west- 
ern, emerges an_ elongated 
7 piece, told at creeping 
ace. 





Hollywood, Sept. 3. 
Warner Bros. release of a George Mont- 
gomery production. Stars M lomery; 
features Diane Brewster, Tom ittman, 
Sebastian Cabot, 
-director, 





direct 
Jerry Goldsmith. Previewed at My a 
fg -*- a Aug. 13, 57. Running time 






Clay Morgan ........ George Mont 

Helen Danner . -. Diane epoer 
rap . ‘ Tom Pittman 

Hank Danner oe Leo 

Holman ........ . House Peters = 








American | Pp 


As the Jap-|t 
anese parents, Kuniko Mitake andj San 


Foreign Capsule Reviews 


a Civded De Los Nines (Boys’ Town) 
(MEXICAN + COLOR). 
Filmes S. A. production. Stars Arturo de 
Cordova, Marga Lopez; features Sara Gar- 


cia, Carlos Rivas, 

Pulido. rected by Gilberto Martinez 
Solares. Screenplay, Julio Alejandro; 
camera, Agustin Martinez Solares (East- 
mancolor). At San Sebastian Film Fest. 
Running time, 102 MINS. 


ee Fajardo, Oscar 





A creditable Mexican pic pat- 
terned after the Spencer Tracy 
opus, with a fine de Cordova per- 
formance and impressive juve 
thesping, “Ciudad” suffers mainly 
from a weighted religious slant. 

Story line also fails at times to 
measure up to performances and 
technical assists. But the building 
of boys’ town, and later the men- 
ace to it from juve dissidence, 
places this on solid ground. Pa- 
tient understanding and humanity 
of Padre Farias (de Cordova) in 


“| his handling of outcast youth lends 


genuine dignity to this Mexican 
production. 

Eastmancolor with kids and land- 
scape is to Bg Mexican comic 


Cinemategreace M 


a eT (RUSSIAN; COLOR). 
and release. With N. 





a cedie 

Plotnikov, N. Patuchova, P. Kadocjnikov. 
Directed by Efim ft--— A. 
Shtein; Se (Seveolor), v. Pavlov, B 
Petrof; music, N. 
Kryukov. At "Ka rlovy ou “Film Fest. 


| Running time, 100 MIN 





This is a sort of tableau-like pam- 
phlet of romanticized revolution- 
ary literature, which makes it un- 
likely for the U.S. It is worthy as 
a record of some new Soviet film 
trends. De-Stalinization had led to 
greater emphasis on the early 
revolutionary -days, with Lenin 
played up. This has created a stan- 
dardized film somewhat like the 
U.S. western. The good and bad 
guys are drawn unmistakably, giv- 
ng a chance to work in fights, ad- 
satan massacres, great names, 
ete 

Pie is neatly mounted with a fine 
use of a viet anamarphoscope 
process and stereophonic sound. It 
is a series of anecdotes rather than 
a story. Acting is in the heady, 
poster manner. Technical credits 





Oscar do ably adds relief | are fine. Mosk. 

when P seems about to hit skids. 

gers — wer 9 = J Urok ts storilt in Face 2, ibe World) 

epartments, “Ciudad” should | (®@ULGARIA AN; ®). 

bring returns in all markets de-| £*"g%lm production and, release, With 

spite the heavy religioso message. | Written’ ana 7 Lev Ar 
Werb. Camera Sevoowers A — eae Chen 


El Abvelo Automovil (fodel T or The 
Grandfather Automobile) (CZECHO). Ces- 
koslovensky production. Stars 
Ludek Munzar, Ginette eon, Raymond 
Bussieres, le yy Lukavsky, Josef Hlin- 
omaz. Directed Alfred wo Screen- 
re Adolf Brar ha muse, 3 . F. Fischer, 


San time, 
” MINS, 








Fanciful Czeck entry is loaded 
with comedy, screen poetry, inter- 
esting documentation and pre-atom 
nostalgia to make it a — nite art 
house candidate in the U. S. Pic 
opens on the runway of an air- 
field where a plane mechanic and 
an air hostess sit fingering an al- 
bum of old photos. Im this case 
the debut of the 20th century 
when motorcycles and-cars were 
first béing tried out starts off the 
plot. 

Director Radok deftly weaves a 
simple story of a Czech mechanic's 
love for the daughter of a French 
mechanic into a documentary pat- 
tern of bygone motor races. Ray- 











Film is an academic recounting 
of i e trials of some Com- 
munists the Nazis set the 
Reichstag Fire in 1934. It mainly 
concerns the Bulgar Communist 
Dimitrov who contounded _ the 
Nazis in his brilliant defense of 


himself. Film is staid but still 
spins an in tale bolstered 
by 4 rt color, work and tab- 
eau- 


Acting is in the grandoise man- 
ner, but manages to create charac- 
ter. Nazis are drawn without - Fg 
much corloeians. In sort 

propagandist but Than Be 
historical film limited in Amer- 
ica except for a few small spots 
Direction has a fine flair for 
mob scenes Ss technical cred- 
its tops. —_ dem- 
Seatrelk’ Ry can get their_quality 
into pix no matter whera they are 
made. Mosk 








mond Bussieres’s comedy is some-| t# Nonne Sabelia (Grandma Sabella) 
what like a Buster Keaton’s. Gin-| 7243"). putanus Be Phipes, Stare 
ette Pigeon has a lot of what | Koschina, Salvatore, Paolo Stop- 
makes ench girls distinctively ag =~ . ly eae 
attractive. Czechs also help give | panite, "Pr: . less 
this original tale its full measure | nini, Dino camera, Tonino 
of seniiment. Werb. » wn 4 48. Fest. Running 
Pases ile pro (SPAIN). petite: Val- Strong eoaions: helps pull a none 
Rosal _ en into a palatable 
Mitchell, A Dominguez with Andres | comedy pic. SF eanthtul m director 
oe ote Spee Dino Bis} saute sagely > stars 
, Federico Muela and Jesus Vessilo | for thesps and promising 
rom Pamplons’s story. s usic, Salvador newcomers in this low-budgeter. 
| ae A ee rg - Italian language houses 


MINS. 





Unrelieved pecaptons, of a very 
slow-moving, implausible psycho- 
logical drama dooms screenwriter 
ona first effort as a direc- 
or. 

Esteban (Andres Mejuto) is hurt 
in an auto accident and hospital- 
er 5 rd uarreling with his 


nar Ad he suspects Ana’s in- 
fidelity. He endlessly trails his 
use for evidence with intent to 

ll. He finally does, but she’s the 
wrong woman. 

Cesar Fraile’s off-key lighting is 
effective. Mejuto is good in an im- 
possible role while writer-director 
Pamplona strains to hang psycho 
effects on a skeleton tale. Music 
score jars. Not for export. 


les. Returning | + 





Werb. 

° Heroes Del Aire (Air Heros) (SPAIN- 
COLOR). Arturo ez roduction. 
Stars Lina rede Mayo, Maria 
Piazzai, Julie N Tomas Blanco. Di- 

Ramon Torrado. Story and 
screenplay, H. 8. ML mew camera, Ricardo 


Torres music, Emilio 
berg. At San Sebastian Fest. Run- 
ning time, $3 MINS. 





ing the nod by playing for: the 3. release Of Arther Labi Kitty Ss Lynn Cart Average Spanish film fare re- 
natives. Armstrong’s wife, Lu- Pe age F Teresa Wright, Cameron _—". nce Te sal a a veals come "amet asd youthful 
cille, and Velma Middleton, his |X Nakarawa; features. Philip” Over. Kenine Maxton... 00.0.0. strat Jaeaues exuberance in early sequences. 
vocalist, were the- heroines of t rected Scr OE Bbc truther Then the plot bogs down and pic 
episode, both joining with the) Winston » camera “rechnicelor). Frencny Be’ Voie — baciian Cabot drags. r ‘ 2 
natives for a mass jitterbug hoof- mates" Ma or, oteer., Onn Laeuis: mmer ....... .”. “Stanley. Adams An air rescue plane crashes at 
ing display, At one of his eve-|'s _ oS ‘me 90 MINS. mE. Tei Colonel .........c0c00-.s John O’Malley Madrid's Somer Airport and 
ning concerts in the Gold Coast, b ol . . 
Armstrong is shown in his best Dic’ ee --+:-- ge Seen ee The intent of this picture fs flashback to the aye wee ae 
form, delivering one of the most| Tomy Saunders .......... Jon Provost | praiseworthy; the execution not|the pilot’s story jaded Ww 

ate ; _ Sareea r Nakagawa | nearly so. Obviously, “Black Patch” | medals at the war's end, Alfredo 
touching tunes in his repertory,| Lt. Colonel Hargrave..... ip Ober | ™* so. Sly, Mayo weds the sister of a pal in 
“Black and Blue,” a number cued| Michiko ..........+-5+ Kuniko Miyake | Was Supposed to break new trails y 

2 atl arial dieerim inst EE Kakes vase cuesd u Fujita}in the field of the psychological | the air force. Faced with scandal, 

to the theme of racial discrimina Hi Katsuhigo Ha Ps} ogi ladder i id 
tion and one which must have had Ge gabe” Tatsuo Saito | Western. What emerges is an elon- ne Grens eh Sn. oh rf di in ‘ 
special meaning for this audience,| Dekke-Son ~ Koshikawa | gated mood piece, so slowly re- | air onto a civilian plane in distress 
including the country’s Prime Chief of Kyoto Police... Ureo Raawa | lated that it abruptly ends in a| ‘to save the passengers. 
Minister. Parmer. Wife... "Ayako Hidaka {resounding whimper. Dramatic finale prompted gig- 

Documentary’s windup — scene, Tale by Leo Gordon (who also | gles instead of bated breath. Okay 


aise net shown on video, is set in 


New York's Lewisohn Stadium 
where, together with Leonard 
Bernstein conducting the N. Y. 


Philharmonic, Armstrong and his 
crew performed “St. Louis Blues.” 
Sequanca, Js. heightened .by, some! 





“Esca 
ing an 


in Japan” is a charm- 
warmly human story of 


two small boys—one American and 
one Nipponese—who race through 
Japan under the delusion that t 

police are after tnem. Film might 





.casily Juecome,a sleaner. .Pranerly|, 


acts in pic) presents George Mont- 
gomery as a tough cowtown mar- 
shal (title comes from patch over 
one eye, result of Civil War 
wound). Into town comes his pre- 
war buddy Gordon, and his ex-g.f., 





(Continued on;pager27) 2904 





cast and average technical credits 
but has weak miniatures and spe- 
cial effects. Italy’s Maria Piazzai 
is the air hostess. For local nabes 
and provinces and possibly fair re- 
turns in some Latin American 7. 
ations; to «coun # ac | Werb. 


A maverick provincial octogen- 
site attempts to arrange her city- 
wise grandson’s marriage to a fat 
dowry. Sympatico youngster (Ren- 
ato Salvatore) spoils grandma’s 
plans, weds the childhood friend 
Lucie (Sylvia Kosehina). 

Risi employs P aggre. tgp farce, 


ast. 

ers Sylva Koschina and 
Salvatore have looks and screen 
stance. De Filippo, Tina Pica and 
Paolo Stoppa are firstrate. Music 
is bright and technical credits okay. 
This won Golden Seashell at 
the festival. Werb. 





Das Dritte Geschiecht (The Third Sex) 
pans mae Constantin release of Aree 
‘oduction. i. Paula Wessely, 

Stenn, Hans Niel- 


Grigolelts, 
vie Studios, Berlin. 
time, 103° MINS, 





German ar films centering 
around themes mostly have 
been fi flops and/or artisti- 
cal failures, This is in the latter 
category, di largely with ho- 
mose , and a remarkable ex- 
ception. Unlike most other Teu- 
tonic problem pix, “Third Sex” has 
been treated with considerable 


tact and taste. mo apn =| 
prospects, this ap aes 
doubtful. f pects 
appear dui in view of ‘the Pfact 


that many countries consider the 
homo ee} on the screen taboo. 
Others — re demand 
strong cuts. lowever, this pie al- 
ready has been sold to a number 
of countries). 


Screenp) eenters around a 
well-reputed family whose 18-year- 
old son feels attracted to homosex- 


Sal circles. In order to save her 


mother makes the 
proposition to win the boy for her- 
self. The plan works but one -of 





aa! « pate 27)--=-! 

















Wednesday, September 11, 1957 


VARIETY 


PICTURES 27 








Film Reviews 


nn, *Continued from page 29 


ilaek Pateh 


robber, so Montgomery claps him 
in jail. 

Villainous saloon keeper Sebas- 
tian Cabot and bully-boy assistant 


| 








servation, Romance flowers be- 


: = : tween Boyd and Mile. Gaylor while 
Diane Brewster, now mentee, eine POWs sweat it out in a 


Mar- 
seille slum awaiting the next steps 
of their escape to be arranged by 
the patriots. 

Credulity is strained by the way 


House Peters Jr. set a jailbreak | Boyd, so obviously British, wanders 
or half Gordon’s loot, but kill | hand-in-hand with Mlle. Gaylor in 


Gordon in the process. However, 
marshal finds and conceals other 
half. Tom Pittman, youthful butt 


of town's crue] jokes, first inherits | a 


the Marseille streets despite the 
constant threat of the Nazis. Mean- 
while, a suave doctor has built up 
neat racket by posing as the head 


Gordon’s guns and turns into a|of an escape organization. James 


superfast gunfighter, then 
plicably moves into arms of be- 


inex-| Robertson Justice welcomes the 


characters who wish to get out of 


reaved Miss Brewster. Egged on | Marseille with speed, dopes them 
by Cabot and Peters, and eventu-| with brandy, lifts their bankrolls 
aily renounced by Miss Brewster,| and disposes of them in a quick- 
Pittman takes on the marshal. But | lime-flooded cellar. 


incredible ending has Miss Brew- 
ster conveniently discover 
Cabot plotting, just in time to ge 
the scripter out of a bad plotting 
hole 

As producer-director, a double 
blame must fall on Allen H. Miner 
for allowing a weak script and for 
the creeping pace with which he 
mounted it. 

This isn’t one of Montgomery's 
better outings, and he lacks con- 
viction as the marshal. As the gun- 
crazy youth, Pittman makes a 
strong impression with a sensa- 
tive portrayal. Miss Brewster, ham- 
pered by fuzzy writing, neverthe- 
less comes out okay. So does Gor- 
don, and in lesser roles, Cabot and 
Peters are noteworthy. 

Cameraman Edward Colman is 
a graduate of the “Dragnet” school 
of production and his work bears 
the trademark, somewhat modified, 
of the teleseries. However, his ex- 
treme low-key lensing in black- 
and-white, especially in interiors, 
quickly wears out its welcome. 
Authentic settings of art director 
Nicolai Remisoff is a definite plus 
in mood-setting. Too bad the script 
doesn't match. Kove. 


Seven Thunders 
(BRITISH) 





Implausible, but tense, war- 
time thriller building up te 
smash race-against-time climax. 
Steady b.o. prospect. 


London, Sept. 5. 

Rank presentation and release pro- 
duced by Daniel M. Angel. Directed bf 
Hugo Fregonese. Stars m Boyd, 
James Robertson Justice, nm Harri- 
aon, Tony W: t. Screenplay, John 
Baines; editor, J: Shirley; camera, John 
Wilkie Cooper; music, Anthony 
At Odeon, Leicester Square, 
Sept. 4, ‘57. Running time,.106 MINS. 
RPO. 6c are ccedbecenene thie Boyd 
Dr. Justice 
TM cee atseeseestesteneses 


Madame Parfait ......... 





| 
} 


| 
| 
} 
| 
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When the two soldiers come up 


the against the villain it leads to a 


standup fight, fists and guns, and 
a nightmare escape when Old Mar- 
seiJle is blown up by the exasperat- 
ed Nazis. This is nothing but sheer 
thick-ear hokum but it keeps the 
suspense rattling along till the 
fadeout. 

Apart from Anna Gaylor’s fas- 
cinating debut, Stephen Boyd and 
Tony Wright -are appropriately 
tough and stiff-upper-lipped and 
James Robertson Justice is a 
benign crook. Eugene Deckers acts 
as Justice’s unwitting catspaw and 
is the most satisfactorily Continen- 
tal of the assorted male Frenchmen 
and Nazis. Comedy relief is pro- 
vided by Kathleen Harrison, as a 
Cockney who has been living in 
Marseille for 20 years without any 
apparently sound reason. Miss 
Harrison gives the performance 
that has been garnering the yocks 
in British films for many years. 
There is also a robust performance 

y Denis Shaw as a fat, lecherous 
slob of a Nazi soldier, _ 

Hugo Fregonese directs without 
frills and has brought off the eva- 
cuation before the blowing-up with 
care and gvod effect. The atmos- 
phere of the seedy section of Mar- 
seille has been captured with great 
imagination by Arthur Lawson's 
artwork and the lensing of John 
Wilkie Cooper. Latter is partic- 
ularly effective when Marseille is 
collapsing all round the trapped 
heroes and heroine. 

“Seven Thunder” never attempts 
to be more than 100 minutes of 
straight adventure, It comes off 
well because it never attempts to 
take itself more seriously. Rich. 


Foreign Reviews 
Continued from page 23 aaa 
the queers gets even, with the 
mother. : 

Harlan’s direction is frank, real- 





Eric Triebel -.seeeeeeee James Kenney 
Schlipe crs sssseic Marie Miler | He° glug’ deserves’ praise for’ the 
Salvatore ............-. Mapeal | adroit handling of the players. For 
Major Grautner............- Carl Duering | authentic atmosphere, e shot 
ROOM, b0=9 34 - es ecvceseSer some sequences 's queer 
Vow ‘Kronits | cceeeeaande Gerard Heina hangouts. Paul Dahlke and Paula 
iro TO cc ctew we tersseene y portray the worried par- 

WD -c0.cce sccesent Andrea fdrinos : 2 

ies kiana science S ents y. An .— per- 
Priest Tiss agMkos. ¥euks Peter ‘Aupuetiod formance is turned in by Ingrid 
Stenn as the housemaid. Siegfried 

Wartime Marseille, with Nazi 


occupation, is the setting for this 
competent thriller. Despite some 
loose ends and improbabilities it 
adds up to seund entertainment 
with a strong climax that will have 
patrons eagerly urging on the 
heroes to safety. “Seven Thunders” 
suggests solid home-market busi- 
ness, but neither the wartime set- 
ting in Europe nor the strong but 
far from starry cast are likely to 
excite U. S. patrons over.nuch. 

It does one useful thing for Brit- 
ish films by introducing a refresh- 
ing newcomer, 24-year-old Anna 
Gaylor. This French girl, making 
a noteworthy bow in British pix, 
has a piquancy, neat sense of com- 
edy and touch of pathos that make 
her a standout from some of the 
pleasant but uninspiring young- 
sters- 

Rupert Croft-Cooke’s novel 
(screenplay by John Baines) in- 
volves two husky British prisoners- 
of-war, Stephen Boyd and Tony 
Wright, smuggled from Italy into 
Marseille in 1943. They are be- 
friended by Anna Gaylor, a war- 
time orphan waif with a winning 
way and a keen sense of self-pre- 


New York Theatre 


RAGIO CITY MUSIC MALL 
Rockefeller Center © Ct 6-4600 
“THE PAJAMA GAME” 
serinag DORIS DAY 


JOWN RAITT + CAROL HANEY 
A Warner Bros. Picture in WARNERCOLOR 
a Ne 








Wolff, new to the screen, is the boy 
who nearly goes homo. Hans 
Schumm, also a newcomer, is con- 
vincing as a sensitive lad. 
strong plus 


score 
and other technical credits are 
okay. Hans. 


Met Glemte Ar (Rendez- 
‘ith Forgotten Years) we ta 
o>. 


vous W! 
Stare’ 3 a Mokena Skjoenbe. 

. rg, 
dor Lennart tioen Fat Bacher Stioen 
on oen, 

Directed by Jon Lennart “Moen. 
Vv 


berg. 
cao after Sigurd ‘e novel, cam- 
Weil, At Berlin Film Fest’ Rusning 
6? MINS. 

Norway’s contribution to the 
Berlin junket turned out to be a 
big disappointment. There’s noth- 

special about this production 
centers around an old-hat 

plot of love and resistance plus 
passion and in e. Hope for 
something truly an, are 
sadly lacking since this only a 
rather weak imitation of a medi- 
ocre Middle-European production, 

Mona Hofiand shows ability as 
the devilish woman. Same goes 
for some others, but it’s not 
enough to film enter- 
taining. Hans. 

Tizoe (COLOR-C’SCOPE) (MEXICAN). 
Matouk S. A. production. Stars 
Pedro Infante, Maria Felix, Andres Soler, 


Carlos , 

by Ismael riguez. Screenplay, I. Rod- 
riguer, M. and R. Parada Leon: 
camera, (Pathecolor), Alex ; music. 


Raul Lavista. At Berlin Film Pest. Run- 


time, 98 MINS. 
Mexico has often come along 
with very remarkable films. This 
one can’t be called a top produc- 
tion. ‘But/ it has a number of veux 


gpl, 


positive assets. The (Pathe) col- 
or photography is breathtakin 
beautiful at times and there is a 

a strong plus in the acting of the 
late Pedro Infante who portrays 
the title role. 

| It's the tale of an Indian and 
| his passionate love for a white girl. 
| Latter gets killed at the end while 
|he commits suicide. The film’s 
folkloristic ingredients are ex- 
| tremely interesting. In all, “Tizoc” 
‘is a production which will be re- 
membered for a while. Hans. 


© Sobrade (The Besieged House) 
(BRAZILIAN). Vera Cruz production and 





release. With Lia De Aguilar, Barbara 
Fazio, Marcia Real, Fernando Baleroni. 
Directed by Walter Durst, Gabus Mendes. 


Fowle; 


Sereenplay, Durst 
Fest. 


; camera, Chico 
editor, Luis Paes. At Karlovy Vary 
| Running time, 110 MINS. 





Turn-of-century setting has a 
house beseiged by a-group of revo- 
lutionaries in a small town. Though 
the insurgent reasons are unclear, 
pic has a deftly-detailed rendering 
lof the siege and its effect on the 
| people in the house where a group 
|of dramas unfold: until defeat of 
the rebels leads to wan. of the 
| housebound group. ‘Colorful, 
knowing direction makes for 
dramatic scenes. This look: 
a neat entry for the U.S. Latino 
|cireuits but lacks the clarity and 
feeling for arty spots. Lensing is 
excellent and acting fine. Mosk. 





many 
s like 





Typhoon Ne. 13 (JAPANESE), Yama- 
|moto-Madoka production and _ release. 
| With Keiji Sada, Kenji Sugawara, Shuji 
| Sano, Hitomi Nozee. Directed by Satsu 
| Yamamoto. Screenplay, Toshi azumi, 
Yusaku Yamagata; camera, Minoru 


a 
Yasue. At Kar- 


Maeda; editor, Shigetoh 
unning time, 110 MINS. 


lovy Vary Fest. Ri 





This is a Japanese satire on 
municipal corruption, A group of 
shady politicians want to make 
money after a typhoon by claiming 
the sec 1oolhouse has been destroyed 
and then cashing in on building a 
lications have a 
who finally 

poe out. 

and 
of pre-war American 
comeilies, this vacillates between 
situat.on comedy and social com- 
ment without adequately blending 
the two. It is neatly acted and 
mounted but looks chancey, at 
la e spots. Mosk. 
the U. S., except for some 


nguag 
best, for 
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ican production going at their stu- 
dios. In fact, says the Americans, 
the system serves to bring deliars 
into Britain. 

Current pact calls for a $'7,000,- 
000 basic remittance. In addition, 
the Americans participate in the 
Eady plan and they get remittance 
bonuses for hasing British pix 
for U. S. release and for making 
films in Britain. There have been 
occasions’ when the Amierican 
companies have had to borrow 
some in order to meet their 
annual $17,000,000 quota. 

U. S. execs are naturally hesitant 


the heads of the British.” At the 
same time, the drop in Britain's 
dollar reserves during August— 
from$2,367,000,000 to $2,142,000,000 
within a single month—has not 
gone unnoticed on either side of 


want to monkey with the current 
arrangement at this time since it 
contains certain definite advantages 
to them, and they have learned to 
count on U. S. filming activity in 
London. 





Skiatron 


=—az Continued trom pase § coms 


are to be borne entirely by Fox, 
who plans to wire up Angeles, 
San Diego and other spots and has 
had to guarantee millions to the 
Giants and Dodger baseball clubs 
to get their games for his system. 
Fox also has had discussions with 
the Milwaukee Braves and, in New 
York, with the Yankees. 

Approval of the stock transfer 
to Skiatron appears to be a fore- 
gone conclusion and would be 
voted on the very eve of an ex- 
pected decision by the Federal 
Communications Commission to 
authorize experimental over-the-air 
toll-telecasts in New York, Chicago 
and Los Angeles. Skiatron stands 
ready to go ahead in Gotham, 
where air transmission appears to 
be the only practical solution. FCC 
move could advance the Skiatror 
stock sharply. 

Skiatron-TV purchase of Skiatron 
stock would bring $1,250,000 into 
the Skiatron treasury. Stock 
be issued out of treasury and would 
increase to 1,750,000 the number of 
gshares authorized) icici cc 





to comment and to “put ideas into | ljinson 


the Atlantic. Feeling generally is | decision. 
a|that the British probably won't 





Vogel & Co. Catching Brea 





The Loew’s prexy said he had 
been advised by special counsel 
Louis Nizer that all proxies turned 
in for the Sept. 12 meeting will be 
valid for the Oct. 15 session. 

Although the decision of Chan- 
cellor Collins J. Seitz in the Dela- 


ware Court of Chancery repre-) 


sented somewhat of a setback for 
Vogel and his management tear, 
the company and its supporters | 
continue to be optimistic and feel 
that. Vogel and the management | 
group will receive the support of 
an overwhelming majority of the 
stockholders at the Oct. 15 session. 
Seitz ordered that the Sept. 12 
meeting be held, but that no busi- 
ness be transacted and that it im- 
mediately be adjourned. He based 
his ruling on the complexity of the 
case, and in granting the motion 
for the delay made by Joseph Tom- 
linson, noted that he needed more 
time to study the charges and 
counter charges made by the op- 
posing groups. 
Would Cancel Meet 

The Tomlinson forces are press- 
ing for a complete cancellation of 
the special stockholders’ session, 
but supporters of Vogel, basing 
their comments on Seitz’s remarks, 
are confident that he will leave the | 
final resolution of the Loew’s con- } 
troversy in the hands of the share- | 
holders. Supporters of Vogel were 
heartened by Seitz’s observation 
that the company had an executive | 
committee that could carry on the | 
affairs of the company in the in- | 
terim. The exec committee, as now | 
constituted, consists of Vogel and | 
George L. Killion, a director who 
is a staunch Vogel advocate. 

The postponement of the special 
meeting, which makes it impossible 
for Loew's to have a functioning 
board of directors until perhaps 
late October, will have the effect 
of delaying the issuance of the 
company’s September dividend 
checks. The directors usually meet 
about this time to declare the fourth 
quarterly dividend. However, be- 
cause of the conflict and division 
of the board, it appears that no 
divvy will be declared until after 
the special Oct. 15 meeting when 
Loew's hopes a new board will be 
elected. 


See Decision Upheld 

The Seitz decision, while a dis- 
appointment for Vogel, who is 
seeking a free hand as soon as pos- 
sible, is not regarded as a serious 
setback by attorneys for Loew's. 
Legalites feel that Vogel came out 
on top in the crucial question re- 
lating to the election of Louis B. 
Mayer and Sam Briskin to the 
board at the so-called rump meet- 
ing of July 30. Although the Tom- 
forces are appealing Seits's | 
ruling that Mayer and Briskin were 
invalidly elected to the board, 
friends of Vogel are of the opinion 
that, on the basis of the law in- 
volved, the Delaware Supreme 
Court will uphold the lower court's 


Meanwhile, Vogel has notified 
stockholders this week that the 
special meeting has been postponed 
to Oct. 15. The Tomlinson group | 
is continuing to press in the courts 
for the complete invalidation of 
the special meeting and for the 
holding of the stockholders’ ses- 
sion in February when the annual 


ceed in accomplishing this, which 
most observers doubt, the general 
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feeling is that Vogel would stil! win 
out. However, a delay of six months 
would frustrate the normal opera- 


‘tion of the company since it will 


be impossible to convene a har- 
monious board of directors to make 


| important decisions. It is therefore 


considered certain that the Dela- 
ware courts will rule that a special 
meeting be held to resolve the im- 
passe. 

The delay until Oct. 15 will not 
affect the status of the proxies al- 
ready collected by Vogel. It's 
understood that these proxies re- 
main legal. However, if a re-solici- 
tation is required, Vogel is pre- 
pared to do so. 

Tomlinson so far has given no 
indication of whether he intends to 
wage a proxy fight. He has not 
filed- with the Securities & Ex- 
change Commission, a step that is 
legally required if he plans te wage 
an out-and-out proxy war. Despite 


| the numerous delaying actions and 


legal maneuvers, reports persist 
that Tomlinson is continuing to 
search for a buyer of his 180,000 


| shares of Loew's stock. Friends of 


Vogel, who at one time may have 
been inclined to buy out Tomlinson 
at the premium rate he is said te 
be asking, now see no reason to 
do so, feeling as they do that Vogel 
has acquired sufficient proxy sup- 
port to remove Torminson and his 
associate, Stanley Mayer, from the 
board at the special stockholders’ 
meeting. 

In another development stem- 
ming from the complicated battle 
for control of the Loew's empire, 
six stockholders, mainly relatives 
of Tomiinson, obtained the right in 
N.Y. Supreme Court to become 
party defendants in the case filed 
by two Vogel supporters, Jacob 
Starr and Richard Spreyregen. 
Purpose of the action of the latter 
was to enjoin the Tomlinson group 
from preventing or hindering the 
presentation of the facts, and issues 
to the stockholders. They obtained 
a temporary injunction. Interven- 
tion of the Tomlinson supporters, 
who own 13,600 shares valued at 
about $250,000, has the effect of 
providing Tomlinson with a group 
to present his case in court, When 


|the original action was filed, Tom- 


linson failed to appear to answer 
the charges. 





Have ‘Bayou’ 


viewed by local newspapers and 
has appeared on radio and tv pro- 
grams to plug the picture. 

Loventhal’s campaign to see that 
the picture gets personal attention 
has achieved results beyond ex- 
pectations. The picture has had 
a saturation premiere in the N.O. 
territory and has played first-run 
dates throughout the south. In one 
first-run southern house, it racked 
up a $15,000 take. 

On the basis of the dates set dur- 
ing the 10 weeks in which “Bayou” 
has been out in release, the pro- 
ducers are expecting a rental take 
of between $300,000 to $350,000. 
The initial $200,000 cost includes 
not only the actual production ac- 
tivities but print and advertising 
costs and the distribution fee. 

Success of their maiden effort 
is prompting Fessler and Ripps 
to try it again. Their followup 
entry will be “Bonnie Parker,” a 
story of a female Robin Hood of 
the old west. 
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NB LAUNCHES CAMPAIGN T0 PROVE 
SMART PEOPLE WATCH MEDIUM, T00 


By ART WOODSTONE 


Constant bombardment of nega- 
tive comment over tv’s allegedly 
low program standards and all that 
talk about tv appealing “mostly to 
morons,” has key medium sources 
fearful it will hurt video’s pocket- 
book by frightening off potential 
sponsors. 

As a result, a defensive campaign 
is being undertaken by tv through 
its promotional outlet, Television 
Bureau of Advertising. TvB is out 
to prove that more intelligent 
people watch tv than their mentally 
less capable bretren. 

This markets one of the first of- 
ficial steps to counteract the talk. 
Feeling is that it was forced upon 
the medium because the down- 
beat remarks, many of them from 
the competitive print media, have 
been stepped up in pace as a result 
of the great increase this season 
of “bread and butter” shows. To 
many critics, bread and butter is a 
euphemism for programming that 
appeals to the lower levels of U. S. 
intelligence. 

So long as the barbs hurt only 
the creative personnel, the net- 
works, at any rate, have refrained 
from dignifying their critics with 
public retorts. 

TvB has begun its campaign in 
recent speeches and in taiks with 
the press. Organization hold that 
research data proves “college 
households can hardly be described 
as incidental users of television.” 
Bureau is proceeding, partly at 
least under the assumption that a 
college degree can be equated with 
intelligence. 

Income Level as Factor 

Counterattack has also been 
based on the inceme level of view- 
ers. Initially, research evidence of 
this nature was designed to prove 
only that tv had rich buying audi- 
ence. Today, income information 


is given as an implication by the 
industry that higher income view- 
ers are better accustomed to cul- 
ture 

One TvB spokesman said: “The 
important thing as I see it is that 
the amount of time spent with tel- 


evision is high for all education and 
income groups—that rich people 
are as interested as their less well 
off brethren, and college house- 
holds #s much as grade school, that 
in fact we have here the universal 
medium.” 

On enother occasion TvB staffers 
and network execs have taken the 
stand that the consumer press, 
which is primarily responsible for 
rapping tv program standards, have 
much to gain by so undermining 
the competition. Not only has it 
affected parts of the trade—the 
part that pays—but it also has had 
its bearing on the audience at 
large. 

Hence TvB's: program to offset 
all this is twofold, on the one hand 
to reach the trade and the other 
to directiy approach tv viewers, 
some of whom cannot be too happy 
with their label. 

To the trade, TvB recently re- 
ported: “U. S. households in which 
the head had any college train- 
ing averaged 336 minutes with 
television (a day), while ‘grade 

(Continued on page 46) 





$10,000,000 Zenith 
Suit Settlement 


Chicago, Sept. 10. 

Zenith's $61,000,000 antitrust suit 
against RCA, General Electric and 
Western Electric was settled out 
of court Monday (9) for a reported 
$10,000,000, claimed to be the big- 
gest in history of any private anti- 
trust litigation. Zenith now also 
has access to foreign markets, hav- 
ing charged competing companies 
of conspiring to monopolize them. 

Zenith attorney Thomas McCon- 
nell said it would be weeks before 
the paperwork is consummated. 
Meanwhile trial was set for Sept. 
30. Original suit was filed in 1946 
against RCA only, and other two 


were named co-defendants last 
year. 
News of settlement shot up 


Zenith’s stock to around $7 share 
on the New York Stock Exchahgé!? 











Obituary 


New York viewers this week- 
end (8) saw their last tele- 
cast of the New York Giants 
tangling with the Brooklyn 

gers at the Polo Grounds. 

ith the Giants lured away to 
San Francisco by a stadium 
and possible toll tv via Skia- 
tron, WPIX, N.Y., no longer 
will be carrying the Giant 
schedule next season, depend- 
ing for their baseball program- 
ming on the Yankee telecasts. 

Fred Thrower, WPIX’s top- 
per, feels at this stage it’s too 
early to tell what programming 
will be subbed for the Giant 
games next year. 


WABD in Bigtime 





Sponsor Wrapup 


New York’s WABD, DuMont sta- 
tion, has inked Block Dryg to a 
full-sponsorship pact on the up- 
coming “Art Ford's Greenwich 
Village Party” and Ballantine Beer 


to total ownership of another half- 
hour, “Fiesta Americana.” 


Sales, along with others con- 
summated in the last fortnight, 
give WABD a big Friday night bill- 
ings break. Other big sale on 
Fridays was made to American 
Tobacco and Progresso Foods as 


| skip-week sponsors on the filmed 


“Big Story.” On Mondays, Piels 
Beer renewed its alternate-week 


sponsorship of the main bout 
(10:30-11:15 p.m.) of the Monday 
fights. Same brewery took on the 
other week of “Gussie’s Corner,” 
the quarter-hour post-fight show 
hosted by former tennis star Gus- 
sie Moran. 


Sales success on both Ford and 
the Latin rhythm shows is expected 
to hasten WABD’s plan to get un- 
derway more of the live half-hour 
packages it recently ‘outlined. 
There is also expected to be a re- 
vamp of its Tuesday live entry, 
“Entertainment Press Conference.” 

Ford begins Friday (13) at 
10 p.m., and Block takes over as 
sponsor on Oct. 4. SSC&B made 
the deal for the drug house. 
“Fiesta” begins Sept. 20 with Bal- 
tantine (out of Esty agency) riding 
from the start. 


Gross package price for the en- 
tire half-hour of each show begins 
at $3,000 a week (time and talent), 
and in the event that the sponsors 
ride it out for two-years there are 
escalator clauses to cover in- 
creases in that time. 

“Big Story” is programmed at 
9:30 Fridays, the same time the 
filmed show held when it played 
for years on NBC-TV. As a mat- 
ter of fact, Amerfcan Tobacco, the 
WABD alternate for the half-hour 
vidfilm, owned it all on the net- 
work. 

The Progresso and Hit Parade 
buys were — on WABD than 
is reflected in the purchase of just 
live shows. Each bought half-spon- 
sorship of filmed shows; Progresso 
of “Sword of Freedom” and the 
cig house of “Waterfront.” And 


| above these sales, WABD, also in 


the past two weeks, closed spot 
deals with 14 advertisers. 


Robt. Sarnoff, 2 Bankers 
Elected to RCA Board 


Long - anticipated election of 
NBC prez Bob Sarnoff to the board 
of directors of parent RCA took 
place on Friday (6). Elected 
along with Sarnoff were Andre 
Meyer, senior partner of the 
Lazard Freres & Co. investment 
banking house, and Paul M, Mazur, 
partner in Lehman Bros., invest- 
ment bankers, 

Board also voted a quarterly 
dividend of 25¢. per common 
share, payable Oct. 28 to holders 
of record on Sept. 20, and an 87}4c. 
per share on the first preferred 
stock for the fourth quarter, pay- 

able Jan, 2 to holders of record on 

ec; 9, c19 








SAMMY KAYE 


Opening Fall Season at Hotel 
Roosevelt Grill, New York City, on 
Monday, Sept. 16. 

Columbia Records Exclusively. 


Latest release “Moonlight Swim” 


b/w “Mary Lou.” 


Honeymoon Over 
For Boxing on TV, 


Sez CBS Research 


Boxing is no longer a major at- 
traction on television—the honey- 
moon is over. So claims CBS-TV, 
the only network without a fight 
card (it dropped its “Blue Ribbon 
Bouts” in 1955), basing its belief 
on a seven-year research span 
which shows declining ratings and 
climbing costs-per-thousands for 
the bouts. 

Back in 1950, boxing was televi- 
sion’s biggest attraction, with 
NBC’s “Cavalcade of Sports” pull- 
ing down a 39-week average-audi- 
ence Nielsen of 41.3 for the Octo- 
ber, 50 to April, '51 span, and 
CBS’ “Blue Ribbon Bouts” hauling 
in a 33.4 for the same period. By 
way of contrast, the 1956-1957 sea- 
son saw the “Cavalcade” winding 
the season with a 23.0 average-au- 
dience level, and ABC’s “Wednes- 
day Night Fights” (the erstwhile 
“Blue Ribbon Bouts”) winding with 
a 17.6 Nielsen and a 29.3% share 
for the 39 weeks. 

In between has been a steady de- 
cline that set in for the NBC show 
immediately and for CBS in 1953. 
Moreover, CBS maintains, along 
with the declining audiences has 
come increased cost-per-thousand 
levels, with the “Wednesday Night 
Fights” rising to $3.18 per thou- 
sand homes per commercial minute 
during the March-April period, a 
16% increase over the same two 
months in 1956, when the c-p-t was 
$2.74. Similarly, NBC’s Friday 
night bouts were up from $2.79 to 
$3.42, a 23% gain. This in the face 


(Continued on page 48) 


CBS-TV Documentary 
To Depict Evacuation 
Of City Under Attack 


“The Day Calied X,” a half- 
hour filmed documentary simulat- 
ing the mobilization and evacua- 
tion of a major U. S. city under an 
H-Bomb attack, will be telecast on 
CBS-TV in early December. City 
used as the subject of the public 
affairs entry will be Portland, Ore., 
with CBS producer Harry Rasky 
already em route to the Coast to 
set up shooting on the show. 

Produced in cooperation with 
federal, state and city civil defense 
authorities, the documentary will 
picture the city’s efforts to or- 
ganize evacuation and relief while 
under attack. Portland is unique 
among American cities in that it 
has a specially constructed under- 
ground housing vault designed to 
house 300 key officials during such 
an attack. The documentary will 
picture officials taking over the 
underground control center and 
will also show simulated mass 








TV Network Premieres 


(Sept. 11-21) 


WEDNESDAY, SEPT. 11 

Disneyland (film). Children’s ABC, 7:30 to 8:30 p.m., Derby 
Foods via McCann-Erickson, General Foods via Young &. Rubicam, 
General Mills via Tatham-Laird, Reynolds Metals via Buchanan & 
Co. and Clinton E. Frank. 

The Lucy Reruns (film). Situation comedy, CBS, 7:30 to 8 p.m., 
spe Seal Co. via Campbell-Mithun, Sheaffer Pen via Russel M. 

eeds. 
THURSDAY, SEPT. 12 

Tie Tac Dough (color’. Quiz, NBC, 7:30 to 8 p.m., Warner-Lam- 
bert via Lennen & Newel:, RCA via Kenyon & Eckhardt. 

Playhouse 90. Drama, CBS, 9:30 to 11 p.m., Bristol-Myers via 
BBD&O, Marlboro via Leo Burnett, American Gas Assn. via 
Lennen & Newell, Allstate Insurance via Leo Burnett, Kimberly- 
Clark via Foote, Cone & Belding. 

FRIDAY, SEPT. 13 

Saber of London (film). Mystery, NBC, 7:30 to 8 p.m., Sterling 
Drug via Dancer-Fitzgerald-Sample. 

Life of Riley (film). Situation comedy, NBC, 8:30 to 9 p.m., 
Lever Bros. via BBD&& (alt. wks.). 

Person to Person. Interview-remotes, CBS, 10:30 to 11 p.m., Time 
Inc. via Young & Rubicam, Hamm Brewing via Campbell-Mithun, 
American Oil was Joseph Katz. 

SATURDAY, SEPT. 14 

People Are Funny (film). Audience participation. NBC 7:30 to 
8 p.m., R. J. Reynolds via Wm. Esty, Toni via North. 

Perry Como Show (color). Music-variety, NBC, 8 to 9 p.m, 
Kimberly-Clark via Foote, Cone & Belding, Noxema via SSC&B, 
RCA and RCA-Whirlpool via Kenyon & Eckhardt, Sunbeam via 
Perrin-Paus, American Dairy Assn. via Campbell-Mithun, Kno- 
mark Mfg. via Emil Mogul. 

Gale Storm Show (film). Situation comedy, CBS, 9 to 9:30 p.m., 
Nestle via Bryan Houston, Helene Curtis via Edward H. Weiss. 

Have Gun, Will Travel (film). Western, CBS, 9:30 to 10 p.m. 
Lever Bros. via J. Walter Thompson, Whitehall Pharmacal via 
Ted Bates. 

Gunsmoke (film) Western, CBS, 10 to 10:30 p.m., L&M Filters, 
via Dancer-Fitzgerald-Sample, Remington Rand via Young & 
Rubicam. 

SUNDAY, SEPT. 15 

Wisdom (Pablo Picasso) (color). Interviews, NBC, 2:30 to 3 p.m., 
sustaining. 

Leok Here. Interviews, NBC, 3:30 to 4 p.m., sustaining. 

Wide Wide World. Remotes, NBC, 4 to 5:30 p.m. (alt. wks.), Gen- 
eral Motors via McManus, Jonn & Adams. 

You Asked For It (film). Request performances, ABC, 7 to 7:30 
p.m., Skippy Peanut Butter via Guild, Bascom & Bonfigli. 

Sally (film). Situation comedy, NBC, 7:30 to 8 p.m., Chemstrand 
via Doyle Dane Bernbach, Royal McBee via Young & Rubicam. 

Bachelor Father (film). Situation comedy, CBS, 7:30 to 8 p.m. 
(alt. wks.), American Tobacco via BBD&O. 

TUESDAY, SEPT. 17 

Nat King Cole Show. Music, NBC, 7:30 to 8 p.m., co-op. 

Sugarfoot (film). Western, ABC, 7:30 to 8:30 p.m. (alt. wks.), 
American Chicle via Ted Bates (haif-sponsorship). 

Phil Silvers Show (film). Situation comedy, CBS, 8 to.8:30 p.m., 
Procter & Gamble via Leo Burnett, R. J. Reynolds via William 
Esty. 

Eve Arden Show (film). Situation comedy, CBS, 8:30 to 9 p.m., 
Lever Bros. via J. Walter Thompson, Shulton via Wesley Associates. 

Wyatt Earp (film). Western, ABC, 8:30 to 9 p.m., General Mills 
via Dancer-Fitzgerald-Sample, Procter & Gamble via Compton. 

WEDNESDAY, SEPT. 18 

Wagon Train (film). Western, NBC, 7:30 to 8:30 p.m., Drackett 
via Young & Rubicam, Lewis Howe via McCann-Erickson (3/8 
sponsorship). 

The Big Record (color). Music, CBS, 8 to 9 p.m., Pillsbury via 
Leo Burnett, Armour via Foote, Cone & Belding, Kellogg via Leo 
Burnett, Oldsmobile via D. P. Brother. 

The Millionaire (film). Drama, CBS, 9 to 9:30 p.m., Colgate- 
Palmolive via Ted Bates. 

THURS. SEPT. 19 

Circus Boy (film). Adventure, ABC, 7:30 to 8 p.m., Mars via Knox- 
Reeves, Kellogg via Leo Burnett. 

Tennessee Ernie Ford Show. Music-comedy, NBC, 9:30 to 10 
p.m., Ford via J. Walter Thompson. 

FRIDAY, SEPT. 20 

Rin Tin Tin (film). Adventure, ABC, 7:30 to 8 p.m., National 
Biscuit via Kenyon & Eckhardt. 

M Squad (film). Mystery, NBC, 9 to 9:30 p.m., Pall Mall via 
SSC&B, Hazel Bishop via Raymond Spector. 

r. Adams & Eve (film). Situation comedy, CBS, 9 to 9:30 p.m., 
- schon via William Esty, Colgate-Palmolive via Lennen & 
ewell. 

The Thin Man (film). Mystery-comedy, NBC, 9:30 to 10 p.m, 
Colgate-Palmolive via Ted Bates. 

SATURDAY, SEPT. 21 
Tales of the Texas Rangers (film). Mystery-western, ABC, 5 to 


5:30 p.m., Sweets Co. via Harry Eisen, Flav-R-Straws via Ruthrauff — 


& Ryan. 

Polly Bergen Show and Club Oasis (alternating). Music, NBC, 9 
to 9:30 p.m., Max Factor via Doyle Dane Bernbach, Leggett & 
Myers via McCann-Erickson. 

Perry Mason (film). Mystery, CBS, 7:30 to 8:30 p.m., Purex via 
Edward H. Weiss, Libby-Owens-Ford via Fuller & Smith & Ross 
(% sponsorship). 

Assignment Foreign Legion (film). Adventure, CBS, 10:30 to 11 


p.m., sustaining. 
SPECIALS 


Texaco Command Appearance (Ed Wynn) (color). NBC, Thurs., 
Sept. 19, 10 to 11 p.m., Texaco via Cunningham & Walsh. 


‘Studio 1’s’ 2-Parter {DON CHERRY ANKLES 


“Studio One,” which last season 











peWacuation efforts. aq 


telecast its first two-parter in Regi- 
nald Rose’s “The Defender,” is 
starting its serials early this year. 
Third and fourth shows of the new 
season, on Sept. 23 and 30, will be 
devoted to a two-part original, 
“Mutiny on the Shark,” by novel- 
ist-scripter Max Ehrlich. 

Gordon Duff, who'll produce, has 
already signed Richard Basehart 
for one lead and is dickering with 
Ben Gazzara for another key role. 
Yarn concerns the skipper and 
crew of an American atomic sub. 

‘om Donovan will direct the two 

ows. (hispe tot 


WBBM-TV IN CH 


Sept. 1 

Although his contract still - 
six months remaining, singer Don 
Cherry and WBBM-TV here have 
mutually agreed to terminate it 
now. Cherry's nighttime show on 
the station, which started last 
March, was a ratings disappoint- 
ment and was replaced eg eee 
(Mon.) by a 


five-minute 
show and Irv Kupcinet’s Ae sre 
gabfest. 





Cherry will ge back to playing 
cabaret . dates,. > /guestshots, and 
fgolf tourneys. 


Sad2n gone hea 
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TV'S ‘INTELLECTUAL GHETTO’ 





~ Jack Paar’s ‘Hold Those Affliates’ f AN'T FICHT THAT 


If there’s anything even suggesting a mild crisis when the NBC- 


TV affiliates meet in New York 
today (Wed.), it’s the situation re 
night” show. 
weeks (Houston, 
among others), with the stations 


with the network brass starting 
lative to Jack Paar and the “To- 


In the face of some affiliate defections in recent 
Cleveland, Pittsburgh, Boston, 


Schenectady, 
dropping the “Tonight” show in 


favor of feature films, Paar himself will be doubling at the meet 
as quasi-administrator in “holding the affiliate line.” 

Ostensibly, Paar and his “Tonight” crew will provide the enter- 
tainment at tomorrow night's affiliate-network banquet. But the 
comedian’s motives are of far greater consequence. Specifically, 


he’s set himself the assignment 


of convincing the affiiliate body 


that the perpetuation of the “Tonight” show, now that it’s hit its 
stride, would not only be a victory for Paar and NBC, but could 
be a signal victory for the cause of live television in general in 
holding the fort against the late night feature pix invasion. As 


result there should be a lot of 


Paar in evidence when the af- 








That WATY Sale Is 


Report NTA Buyout Imminent 





Up Again; 





Despite 
nouncement some weeks ago that 
the Newark, N. J., station was no 
longer on the block, authoritative 
sources report that station topper 
Irving Rosenhaus is‘negotiating an 
outright cash sale to National Tele- 
film Associates and that a pact may 
be signed today (Wed.) or Thurs- 
day. Yesterday, it was believed, 
the deal could go either way. 

Rosenhaus, who had several of- 
fers for the station only a few 
months ago, was then said to be 
asking in excess of $4,000,000 for 
the Jersey Channel (13), one of 
the seven stations in the metropoli- 
tan market. Price being offered 
by NTA, a film distribution com- 
pany, was disclosed as being in the 
same vicinity. 

NTA would be buying both 
WATYV and its radio sister WAAT, 
both part of Bremer Broadcasting, 
in which the Rosenhaus clan owns 
the largest interest. Ely Landau 
and Ted Cott of NTA met all this 
week with Rosenhaus and have re- 
portedly decided to pay about 


WATV's official pro-+ 


Late Late Thought 


When Steve Allen in his 
“Man in the Street” segment 
of Sunday night’s (8) show 
kept asking Tom Poston why 
he preferred going to the mov- 
ies to watching films on tele- 
vision, this was Poston’s re- 
ply: 
“I like to see my movies 
live.” 


NBC-TV, Kraft In 
52-Week Renewal 
Despite Concerns 


Chicago, Sept. 10. 
NBC-TV, emphatically denying 








$500,000 in cash for the stations 
(sans Mosque Theatre building in 
Newark) and to assume a like 
amount in longrange obligations 
from mortgages, some film con- 
tracts, equipment contracts, etc. 

There will be a two-year hiatus 
before the balance, another $3,000,- 
000, is completely due. How the 
balance is to be paid is evidently 
the thing that was holding up the 
signing yesterday. 

Bremer, despite a winning radio 
side, has been losing between $25,- 
000 and $30,000 weekly, it was 
learned. 

When the various deals fell 
through, Rosenhaus firmly decided 


(Continued on page 46) 


Kent Cigs Buys 
Oberon Series 


P. Lorillard’s Kent Cigarets has 
firmed up sponsorship of the CBS- 
TV Tuesday 10:30 to 11 p.m. slot 
and has purchased “Assignment: 
Foreign Legion,” the Merle Oberon 
starrer, for the spot. Sponsorship 
on the 26-week deal, set via Len- 
nen & Newell, starts Oct. 1. L&N 
veep Nick Keesely, incidentally, 
planes to Europe next week to per- 
suade Miss Oberon to do the Kent 
commercials. 

Choice of “Foreign Legion” as 
the Kent entry involves a switch of 
programming between Saturday 
and Tuesday nights, since “Legion” 
was scheduled as a_ sustaining 
entry for Saturday at. 10:30 start- 
ing Sept. 21. What now happens is 
that “Playhouse of Mystery,” the 
Schlitz reruns originally set to fill 
the Tuesday spot before Lorillard 
came along, will move to Saturday 
and “Legion” to Tuesday. 

The Lorillard deal also means 
that there’s little chance that 
“Small World,’ the Ed Murrow- 
Fred Friendly package which Eric 
Sevareid was to host, will make 
the grade this fall. At best, it’s only 
a January possibility. Lorillard 
showed a brief interest in the show, 





reports of a  build-ratings-or-else 


| ultimatum to “Kraft Theatre,” has 


inked a firm 52-week renewal of 
the 1l-year-old show with Kraft 
Foods. There'll be two pre-emp- 
tions, “Annie Get Yor Gun” on 
Nov. 27 and another spec in Febru- 


ary. 

Despite the web's denial of an 
impending axe, both sides of the 
fence are seriously concerned over 
the dramatic show's future. The 
s feels he must get ratings 
in the 20's or better for the amount 
of money he’s plunging into ‘he 
project (of late the stanza has been 
consistently rated in the middle 
teens), and NBC of course wants 
a higher rated show from 9-10 p.m. 
to perk its Wednesday night lineup 
in general. Ratings are going to be 
carefully eyed over the new span, 
and if there isn’t substantial im- 
provement it’s only reasonable that 
both NBC and Kraft will let the 
show go willingly. 

Meanwhile, the cheese company 
is taking steps to hypo the ratings, 
this term adding bigger money to 


(Continued on page 52) 


“TELEPHONE HOUR’ 
STAYS PUT ON NBC 


Bell Telephone shas decided to 
continue its “Telephone Hour” on 
NBC Radio and has signed a new 
39-week contract for the show to 
resume in its Monday 9 to 9:30 
p.m. time slot starting the second 
week in October. The deal, which 
essentially is a renewal but came 
after the phone company first 
went off the air for the summer 
and then heard presentations from 
the other webs, comes as a key vic- 
tery for network radio, since Bell 
had also considered dropping the 
show entirely. 

One possible change-is the orig- 
ination point, with a good chance 
that Carnegie Hall will be dropped 
as the site of the show and the 
program moved into one of the 
larger NBC studios in Radio City. 
Deal also means that plans for a 
possible _ simulcast version 
“Twenty-One,” the NBC-TV entry 
in the same time slot, will be drop- 








but decided on a + eaters 
ment entry instead. .vsatso) 


ped. Deal was set via the N. W. 
bayer agency. 2v? 


an Siliw 
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“SUNDAY STIGMA 


By GEORGE ROSEN 


The premiere of “Seven Lively 
Arts,” perhaps the most ambitious 
| of CBS-TV's new entries for '57- 
58, most likely as a sustainer, since 
there isn't even a nibble thus far 
on sponsorship coin, has rekindled 
an awareness of the ~ inevitable 
plight of so-called enlightenment 
programs that are relegated by the 
networks to the “intellectual 
| ghetto” of Sunday afternoon. 

This is the area, extending 
roughly from 1:30 to 6:30 p.m., 
where “Seven Lively Arts” will get 
aa showcasing this season (specifi- 
cally 5 to 6). This is the area, too, 
where it’s not only tough to get 
a bankroiler, but even rougher to 
find an audience—at least an audi- 
ence to justify that kind of meri- 
torious programming. The net- 
works can vest these Sunday after- 
noon entries with their finest 
brains and technicians ‘as witness 
such late-lamented CBS series as 
“Adventure,” “Odyssey” and 
“Search”), but their spotless rec- 
ords as sustainers are matched only 
by their inability to draw a respec- 
table Nielsen. 

Yet year after year, perhaps as 
|salve for their consciences, the 
webs continue te pour millions into 
this “intellectual ghetto” with its 
| restricted audience draw. 


Not that they're all sustainers, 


or for that matter all in the area of 
“enlightenment”—but nonetheless 
| the stigma remains attached to vir- 
tually all Sunday afternoon pro- 
gramming ‘unless it happens to be 
sports, such as pro football). 

Item: “Wide Wide World” returns 
to its Sunday afternoon berth on 
| NBC-TV, but it took a lot of per- 
| suasion—and coin concessions—to 
| bring General Motors back into the 
|sponsorship picture. Yet the 
show's value has been demon- 
strated time and again. 

Item: “Omnibus” also returns as 
a Sunday afternoon attraction, this 
time on NBC-TV’s as “Wide 
World's” alternate-week fare, but 
under circumstances which necessi- 
tated owner-producer Robert Sau- 
dek delivering his own sponsors 
guaranteeing at least a break-even 
status for the network. Yet 
“Omni’s” stature and recognition 
have long since been established. 

Item: Despite the word-of-mouth 








CBS-TV’s “The Last Word” Sun- 
day at 6 sustainer (falling within 
the “ghetto” framework), it’s being 
knocked off to make a way for a 
return of “Beat the Clock” and 
won't be back to its erstwhile Sun- 
day afternoon at 2 slot until CBS 
disposes of its pro football sched- 
ule. Yet ironically, “Clock” also 


figured the network salesmen stand 
a better chance of selling it than 
“Last Word.” (Said one irate 
viewer: “They won't even throw 
that small a sop to the minority 
any more.”’) 

A great many people, in¢luding 
some producers, with mcunting 
fears that more so than ever be- 
fore the tv networks have com- 
pletely abdicated on “nighttime re- 
sponsibility” think something 
should be done about it. They 

(Continued on page 46) 


TRAMMELL’S ‘WE'RE 
DOING OK, THANKS’ 


Miami, Sept. 10. 

Niles Trammell denies that 
|there’s a serious schism existing 
| between the Cox and Knight own- 
j ership factions at WCKT (in which 
he's the third partner) or that Cox 
has any intention of buying out 
Knight, or vice versa. 

li there's any friction at all be- 
tween the rival publishing houses 
in their joint tv association, says 
Trammell, it’s nothing more seri- 








of|ous than the usual things that 


could easily crop up and he wants 
all and sundry to know that it's 
“business at usual” from here 
on in. 1 rei soos 





+ 


and printed praises heaped on) 


comes back as a sustainer, but it’s | 





NBC's Major Worry of the Week: 


What Do TV Affiliates Do When 


They've Nothing to Gripe About? 


77 
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Trade Joke 
They're now suggesting that 
the Robinson-Basilio bout be 
moved back to the semi-wind- 


up spot. 

Main bout: TelePrompter's 
Irving Kahn vs. TNT's Nate 
Halpern. 








/ 
ABC-TV Beefs At 
- Sinatra Guesting 
On L&M’s ‘Oasis 
| Conflict between ABC-TV and 
one of its sponsors, Chesterfield, 
|exists over whether Frank Sinatra 
can appear on NBC-TV's “Club 
Oasis” under the terms of his ex- 
| elusive ABC contract. Cig sponsor, 
| which owns Sinatra's ABC Friday 
{half-hour and also “Oasis,” alter- 
|nate-week half hour on the rival 
| web, went ahead and skedded the 
singer and actor as emcee of one 
of the “Oasis” segments. 
| ABC, it is reported, is miffed by 
| the sponsor's action and is attempt- 


jing to restrain the parent Liggett 


| & Myers from using Sinatra. Ac- 
| cording to information given about 


|the ABC-Sinatra pact, the star is 
| 





jonly able to make appearances on 


other networks when there is 
agreement on reciprocal appear- 
ances by himself and the star of 
,a rival network’s program. 
However, in the case of “Oasis,” 
alternating on Saturday with Polly 
Bergen, there is no permanent host 
| or star to tap for such a reciprocal 
| arrangement, meaning that Sin- 
atra’s one time appearance on the 
show will provide no direct or 
tangible guest benefits for his reg- 
ular ABC stand. 

What has not been cleared up at 
this point, even among the princi- 
ples, it appears, is whether the 
basic contract between the per- 
former and ABC-TV was altered 
in favor of L&M by the fact that it 
later signed as his backer. 

Situation may be unique in that 
all previous hassles over actor ex- 
|clusivity were between the net- 
| works, it is believed. This is clear- 
|ly a case, on the other hand, of 
network pitted against spensor. 


QUIZ, PANEL SHOWS 


! 








London, Sept.- 10. 

In a drastic programming over- 
haul, BBC-TV is dropping all its 
quiz and panel games with the ex- 
| ception of “What's My Line,” from 
'the Autumn schedule. Among the 
axed shows are “Who Said That.” 
“Place the Face,” “Find the Link, 
“Down You Go,” “What's in the 
Picture” and “The Name's the 
Same.” 

Instead, BBC-TV will put more 
emphasis on serious programs, will 
devote more screen time to drama 
and documentary entertainments 
and will give hourly news bulletins 
through the evening. They'll also 
up the number of talks programs. 

Among the imports the state web 
will retain are “The Phil Silvers 
Show,” “Burns and Allen,” “Wells 
Fargo,” “O Henry Playhouse” and 
“Movie .Museum,” with “Circus 
Boy” and “Lone Ranger” held for 
the moppets’ slot. “I Married Joan” 
ends its present series during the 
Fall quarter. They'll also continue 
with the kines of short plays pro- 
duced by Canadian Broadcasting 
-Corp. & 








oe 


IN BBC-TV LOPOFF 


Not in half a dozen years or even 
more has there been such a gripe- 
less tv meet as that confronting the 
NEC Affiliate conclave which opens 
today (Wed.) in New York and con- 
tinues through Friday (12). 

There will be a separate meeting 
for the radio affiliates tomorrow 
(Thursday) and they, at least, will 
have a new network compensat'on 
plan to occupy their attention. But 
the tv boys will be hard put to find 
even a modicum of controversy, 
save perhaps, for the inevitable 
gripes about comics who cuffo 
piugs and “how about an extra 15 
seconds for a local station break 
commercial.” This time the NBC 
station relation boys can really re- 
lax in the assurance that prexy 
Robert Sarnoff will emerge as any- 
thing but a villain. 

At least in the past few years the 
NBC-TV daytime picture, which 
was in a pretty deplorable state 
until "57, generated a lot of affili- 
ate steam and made things hum, 
but the visiting station men don't 
even have that to contend with any 
longer, now that the network has 
put its daytime house in very good 
order. 

The early. September timing too 
also redounds to the network's 
favor, for the meet corresponds 
with the launching of the new sea- 
son with its 21 new entries a high- 
ly favorable reaction to last week's 
closed-circuit “preview” of the 
web's new wares. 

On the whole the affifiates feel 
that the network management team 
is qualitative with a m‘nimum of 

the nervousness and jitters that 
| prevailed previously. Also there 
|are heartening overtones to the 
j}advance comment of prexy Sar- 
| (Continued on page 46) 
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N.Y. Times Buys 
Grid on WCBS-TV 


New York Times has concluded 
its first major sponsorship deal in 
television. Newspaper will sponsor 
one-fifth of nine National Football 
| League games on WCBS-T\V, start- 
jing Sept. 29. Deal, set via BBD&O, 
ihvolves an expenditure of over 
$35,000. 

The local-only deal stems from 
the fact that the CBS-TV flagship 
was given the go-ahead to sell 40% 
of the nine-game schedule, due to 
the fact that the network was able 
|to sell only 60% on a regional 
basis, this to Marlboro and Bailan- 
tine, and gave local stations in the 
area the go-ahead to co-op the 
games. WCBS-TV sold the other 
20% to Vaseline Hair Tonic, via 
McCann-Erickson. 

Times is the first New York 
daily to go into a major television 
program deal, though others have 
used capsule shows and spots 
sporadically. Most of the latter 
|deals were exchange arrangements, 
| whereby the stations would get free 
'ad space in return for the spots, 
| but the Times deal is a direct pur- 
| chase. 

WCBS-TV, has reached the SRO 
|point on its “Late Show” again, 
with a waiting list of clients. The 
{football biz plus the new “Late 
| Show” and additional “Early Show” 
orders will give the station its best 
quarter in history during the 
fourth quarter. 


Red Hot Manulis 


Hollywood, Sept, 10. 

CBS-TV has already initiated 
negotiations for renewal of “Play- 
house 90" producer Martin Man- 
ulis’ contract, although the present 
pact runs to Feb. 1, 1959. 

It's no secret that discussions 
by the web started so early because 
several major film studios have 
been bidding for the producer, 
Current web talks are for a long- 
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There's No Longer a Union Problem 
If CBS Wants to Film Own Shows 





The union 
lems that have kept CBS from pro- 
ducing its own telefilm shows for 
80 many years are, for most intents 
and purposes, cleared up. This 
leaves the way open for the net- 
work to carry out a plan it has 
under consideration to become its 
own telefilm producer. 

There is still a legal technicality, 
which has kept most tradesters 
from fully realizing that CBS is 
in a good position to do its own 
telefilming. A contract has not 
been signed detailing the jurisdic- 
tion of the technical unions, but 
an informal agreement has been 


reached with the _ International 
Brotherhood of Electrical Workers 
and the International Alliance of 


Theatrical & Stage Employees that 
gives the network a base on which 
to allocate film work without any 
forseeable fear of further disputes 
tying up production. 

The network, which for years 
has had its film shows done by out- 
side producers so as to avoid IBEW- 
IATSE hassling, has _ reportedly 
promised IBEW that it wiil not 
intermix live and film tv produc- 
tion in the same studios, The un- 
publicized fact is that at CBS cer- 
tain studios and theatres on both 
coasts are strictly film operations, 
others strictly live. 

In return, IBEW has agreed that 
it will not demand control over 
lighting and lensing of CBS film 
shows, it was learned. IATSE, tra- 


ditionally in charge of those ele- 
ments in the making of celluloid 
entertainment, will handle them 
for CBS 

The situation has been calm as a 
result of the comprodmise now. 
IBEW began doing network film 
as a carryover from the days when 
it supplied infant television all of 
its technical help. IBEW handled 


and still handles most all of CBS 
Radio's technical detail. Friction 
with IATSE over control came out 
into the open in 1951, tying the 
web in film knots since that time. 

Whether CBS will go ahead with 
the idea of actually doing all its 
own entertainment films is still 
undecided. But at least, the prob- 
lem is now largely economic and 
not political. 


$3,500,000 Gross 
On 4-Star Reruns 


Hollywood, Sept. 10. 

Prexy Dick Powell of Four Star 
Productiens revealed here that re- 
runs of Four Star Playhouse— 
seen first-run on CBS—have gross- 
ed close to $3,500,000. 

The 157 Playhouse vidfilms in- 
volved were sold to Official Films 
for distribution, in a deal which 
saw Four Star obtain 3314% of 
Official stock. 

Consequently, series which was 
on CBS-TV has brought in a hefty 

rofit for Four Star owners Powell, 

avid Niven, and Charles Boyer, 
who also starred in the telefilms. 

First season Playhouse was in 
production the company spent 
more than it got from bankroller 
on the telefilms, to insure good 
quality, and wound up with $160,- 

loss, Since that year, however, 

our Star has been in the black, 

and rates as one of the more profit- 
able vidfilmeries here. 


CLAIM 8006 GROSS 
ON ‘WHITE HUNTER’ 


Telestar Films’ “White Hunter” 
appears to have gotten the sales 
ump on the three syndicated 
frican series being. pitched. The 
pet organized Telestar outfit, 





elmed by Sy Weintraub, with a 
ine-man sales organization, has 
laced “White Hunter” in a multi- 
licity of markets, claiming a 
yi of about $800,000, 
uild Films has just put “Mi- 
haels of Africa” into syndication 
Gross-Krasne in about another 
_ will be selling “African Pa- 
Markets inked for “White 
unter” include WABD, N. Y., 
TLA, Los Angeles; WTTG, Wash- 
on; WFAA, Dallas; WXYZ, De- 
it; WPST, Miami; KPHO, Phoe- 
: KBTV, Denver; KUTV, Salt 
City KATY, Little Rock; 
% 1 Paso, 





jurisdictional prob-+ 


WCBS-TV ‘Late Show’ 
Sets Couple of Tinters 


“The Late Show,” WCBS-TV’s 
(N.Y.) pioneer feature film stanza, 
will televise in color for the first 
time on two nights this fall, Oct. 
12, when it presents ‘Moulin 
Rouge” in tint, and Dec. 7, when 
it airs another post-'48 United Art- 
ists entry “The African Queen.” 
WCBS-TV has done one “Early 
Show” in tint, but “Rouge” and 
“Queen” are “Late Show” firsts in 
tint. 

The WCBS-TV colorcasts aren't 
the first feature films in tint on 
New York television anyway. 
WRCA-TV the rival NBC flagship, 
has been colorcasting on its Sun- 
day night “Movie Four” whenever 
possible, also incidentally, with UA 
product. The WCBS-TV deal with 
United Artists permits colorcasts 
without any additional charge, for 
the films, and the station is taking 
advantage of that aspect of the 
deal. 


C&C Television's 





| Geo, Bilson to Helm 
Jessel Telefilm Series 


George Bilson has been signed 
|'by NTA as producer-director for 
its “George Jessel’s Show Business” 
tv series. 

Present plans call for the use of 
| guest personalities such as Eddie 


Cantor and George Burns in the 39 | 


| episides, to be composed of film 
|clips, and to be hosted by Jessel. 
|Latter currently is making a tour 
of Israel and upon his return will 
go to Hollywood to continue work 


on the project. 


AAP’s 2076 For 
Actors On Rights 
To Post- 48 Pi 


Hollywood, Sept. 10. 

Agreement to pay actors in- 
volved in the pix $207,000 for tv 
rights has been made by Associated 
Artists Productions Corp. with the 
Screen Actors Guild. 
previously made post-1948 pix-to- 
tv deals on the films with Holly- 
wood writers and directors. 

John L. Dales, national exec sec- 
retary of the Screen Actors Guild, 
disclosed agreement was reached 
with attorney David Stillman, rep- 








ping AAP, for actors’ payment for 


RK rt | |the Warner Bros. pix, at the rate 
$ i* $17,250 per film. 


Acquired by Guild 


C&C Television, which held the 
RKO theatrical shorts from the tv 


market since it acquired rights to) 


The coin will be paid SAG in 36 
monthly installments beginning 
Oct. 1 and will be split up among 
| actors in the pix involved. Pix are 
|“The Lady Takes a Sailor,” “Al- 
ways Leave Them Laughing,” 
| “Story of Seabiscuit,” “Beyond the 
Forest,” “Task Force,” “‘The House 


them from RKO chief Thomas | Across the Street,” “White Heat,” 


O'Neil last year has finally sold the 
1,200 in the package to Guild Films 
for distribution. There are over 
500 comedies in the short subjects 
package, including some by Leon 
Errol, Edgar Kennedy, 
Gleason, Clark & McCullough, Ned 
Sparks and Benny Rubin. 

Guild will enter them for tv sale 
immediately. A spokesman for the 
company said that the deal was 
built on a cash transaction, but he 
declined to say the amount. There 
are also 108 documentaries in the 
pile. Distrib intends cutting the 
1,200 pix into different groupings, 
some for daily half-hour stripping 
and others as inserts on existing 
local formats. 

C&C is bossed by Matthew Fox, 
who has lately developed a close 
working relationship with Guild 
by dint of substantial stockholdings 
in the latter. He iricreased his stock 
interest sometime back by turning 
over seven half-hour rerun series 
to Guild. 

Guild owns the negatives to all | 
RKO shorts that it is receiving 
from @&C. 


NTFC’s 4-Point Program 
In Bid to Keep Vidfilm 
Production in N.Y.C. 


A four-point pregram for Mayor 
Wagner’s consideration has been 
mapped by the National Television 
Film Council, in the latter’s “Keep 
"Em in the East” campaign, a drive 
which also is enlisting the support 
of film craft unions. 





Jimmy | 


“It’s a Great Feeling,” “Colorado 
Territory,” “Flamingo Road,” 
“Chain Lightning,” and “Inspec- 
tor General.” 

AAP must still make a deal with 
ithe American Federation of Music 
for reuse of the soundtrack 
scores before it can sell the pix to 
video. 





Tampa’s ‘U’ Invades 
Leo The Lion’s Den 


Tampa, Sept. 10. 


of Leo the Lion, nosing out Metro’s 
“Command Decision” in this Tam- 


tion which would not be unusual 
except for these factors. 


in this three-station 
WSUN-TV. It bought the UA pack- 
age of 52 just four days before 


parade through the streets of 
Tampa and St. Petersburg. WSUN- 
TV, keying its premiere night for 
the same Aug. 24 evening, opposing 
“Command Decision” with “Afri- 
can Queen,” confined its promotion 
to its own tv facilities. 

The results, based on an ARB 
| coincidental survey, for the period 
|from 10:30 to 11:30 p.m. gave 
| WSUN-TV 16.4, WFLA-TV, 16. 





Spurred by the flow of commer-)| and WTVT, the other “V” in the 


cial tv film production to the Coast 
and the desire to stimulate other 
film production in New York, the 
program calls for: a police squad 
made up entirely of offduty police- 
men, with jurisdiction everywhere 
in the city, to aid location crews; 
appointment of a motion picture 
coordinator and the delegation by 
the coordinator of a rep to accorn- 
pany each location crew, to clear 
permits and to preclude work-stop- 
pages that normally results from 


| market, a 13.4. 





WPIX TELEFILMS ALSO 
ATTRACT LOCAL CO 


Local advertisers are beginning 
to ride the telefilm bandwagon on 
| WPIX, N.Y., whose heavy half-hour 
| series schedule has been attracting 
|}mostly national coin. 

Buying spot and participation 


Granik’s ‘Diplomat,’ Kefauver Files 
On Juve Delinquency & ‘N. Y. Story 


} s 





i ? 
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Phil Cowan Exits SG, 
Sets Up Own P.R. Shop’ 


Phil Cowan is exiting Screen | 
| Gems as director of publicity and | 
| exploitation after a year in the| 
| post in order to open his own p.r.} 
| shop a month hence. New flackery 





Ted Granik, already set in a co- 
production deal with CBS Tele- 
vision Film Sales on the Clare 
Booth Luce-hosted “The Diplo- 
mat,” is now prepping a second 
series involving the Senate Com- 
mittee on Juvenile Delinquency and 
the National Probation & Parole 
Assn. 

New series will be based on the 
files of and produced with the 


| will be called Phil Cowan Associ- | blessing of the Senate Committee, 


AAP had | 


& Comes Out Winnah 


| ates and will handle talent and in- 
dastrial accounts. 

Cowan was with CBS-TV as 
manager of press relations and with 
CBS Radio as director of special 
| projects before joining Screen 
Gems as successor to Frank Young. 
No replacement has been set for 
him at the vidpix outfit yet, with 
Gene Plotnick, his assistant, hold- 
ing down the fort pending appoint- 
ment of a successor. 


Pete De Met's 806 
Come-on for Pro 
Golfers on Vidpix 


Chicago, Sept. 10. 

Pete De Met, making his biggest 
bid yet as a promoter of pro sports 
for television, is dangling $80,000 
in prize money to top golfers com- 
| peting in the 26 filmed matches of 
|his “All Star Golf,” debuting on 
| the ABC-TV net this fall. Elimi- 
| nation tourney pays $2,000 to the 
| winner of each match and $1,000 
| to the loser, plus bonuses of $500 
for an eagle and $10,000 for a-hole- 
in-one. Conceivably, pro golfer 
who wins every episode could bag 
$52,000 plus bonuses, richest prize 
| money in the country for the sport. 

Saturday afternoon entry is now 
about three-fourths sold (te Miller 
Brewing and Wildroot Co.), and 
distributor Walt Schwimmer indi- 
cates a third buy in the offing 
which would make it SRO well 
before the teeoff date of Oct. 12. 
Web has now cleared 122 stations 
for the tv tourney and expects at 
this point to exceed the 140 it 
promised. 

Schwimmer shop is planning to 
| circulate about 50 prints of the 














| 


|to others in the same time zones 


|to effect a uniform 4 p.m. starting 
time. This method of eliminating 


flexibility of the network. 


Shooting is being done current- | 

United Artists “African Queén”| ly in Phoenix and Tucson, Ariz., | 
was played on the sole U station) Palm Springs and Apple Valley, | pace for Fineshriber, who while at 
market, | Calif., and in Las Vegas, the desert | TPA was strictly domestic, as v.p, 


| links preferred because of the need 
| for clear skies every day. Employ- 


| casts, boiling down the average 

| three-hour match into an hourlong 

film. Even so, De Met intends to 
(Continued on page 53) 


TPA, EPI Series To 
Dramatize Lives Of 
Big Money Winners 


A new telefilm series based on 
i the lives of big money winners on 
| quiz shows, titled “Turning Point,” 
| will be made by Television Pro- 
| grams of America, which inked a 
| deal with Entertainment Produc- 
| tions, Inc., for the project. 

| EPI, creators of the “$64,000 
| Question” and the “$64,000 Chal- 
lenge” and a pioneer in the quiz 








from conflicts in city ordinances;| campaigns in a variety of telefilms | field dating back to the “Quiz 
the preparation of a “Manual of| are Coco-Cola Bottling Co. of New | Kids” and “Stop the Music,” will 
Motion Picture Requirements” to| York, Robert Hall and. Macy’s. In| furnish actual case histories for 


spellout the City Code, permit re- 
quirements, etc., as they apply to 
location shooting; that all fire laws 
applying to the use of nitrate films 
be considered “inapplicable” where 
acetate film is concerned, and that 
35m acetate film be considered in 
the same light as 16m film. 

NTFC prez Dr. Alfred N. Gold- 
smith and honorary prez Melvin L. 
Gold met with film union execs, 
getting unions’ pledge of coopera- 
fion,in the drive. =, ,.., 


6 ’ y 


the past, local coin has ridden in 
the main on local live shows, Con 
Edison on station’s news shows and 
Banker’s Trust on “Showcase of 
Sports” for example. 

On the national sponsor front, 
New York Daily News indie has 
signed with 19 sponsors. Of these 
seven are involved with full or 
alternate sponsorships of skeins, 
including two renewals by Ballan- 
tine for “Highway Patrol,” and H. 
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dramatization in the projected 
series. Series will include stories 
about losers, too. 

Half-hour skein will be produced 
by TPA in Hollywood. Details as 
to the permanent star and produc- 
tion staff are now being completed. 
Deal was inked by Milton Gordon, 
TPA prez and Harry Fleischman, 
EPI topper, repping a marriage on 
the venture between a leading indie 
telefilm outfit and a prominent live 
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| which is headed by Sen. Estes 
|Kefauver (D., Tenn.), with ranking 
minority member Alexander Wiley 
(R., Mis.) also promising full co- 
| operation. National Probation & 
|Parole Assn. has requested its 
| member organizatiohs to provide 
| additional material for the series, 
‘which wili deal with the causes 
and effects of juvenile delinquency 
via dramatized episodes. 

“Diplomat” series, with Mrs, 
Luce as host, has the official bless- 
ings of the State Dept., which has 
been promised factual and dig- 
nified treatment of its files by 
Granik and CBS Film Sales. Mrs. 
Luce will not only host but will act 
in some episodes, playing herself 
in those stories in which she was 
actually involved as U. S. Ambassa- 
dor to Italy. CBS is planning to 
hold the show out for network 
| sale, either for this January or next 
| fall. Allen Sloane has turned in 
| the pilot script, detailing the State 
| Dept.’s unofficial efforts in getting 
|Europeans out of Egypt during 
|last year’s Suez invasion. 

Meanwhile, Granik and Screen 
Gems are set to roll the pilot on 
|The New York City Story,” their 
|long delayed joint production ef- 
| fort, with filming due to get under- 
way later this fall. 


Fineshriber Exits 
TPA for SG Int] 


William H. Fineshriber Jr. has 
exited Television Programs of 
| America to join Screen Gems in 
the newly-created post of director 
of international operations. Fine- 
shriber will supervise the opera- 
tions of Screen Gems’ key field ex- 
| ecs and will set up new foreign of- 
fices as well. 
| He’s due to begin the latter 











“African Queen” pulled the tail/ films to stations which will feed | Phase of the operation in October 


| when, accompanied by Screen 
| Gems v.p.-general manager Ralph 


| Cohn set off for the Far East to 


pa-St. Petersburg market, a situa-| time delay, it’s felt, increases the | establish offices in Australia, Japan 


Hong Kong, the Philippines an 
Thailand. 
Post is still another change of 


in charge of the New York office 
|Prior to that, he was v.p. and 


WFLA-TV was set to premiere its|ing six cameras in the shooting, | general manager of the radio and 
Metro cinematics on Aug. 24, a} De Met expects to expose half a| tv networks at NBC, moving there 
premiere attended by ad-promotion| million feet of film with about from Mutual where he was exee 
drive in all media topped by a/| 75,000 feet salvaged for the tele-|V.P. New job is his first try at the 


| foreign field. 

| Much of the groundwork has al- 
ready been laid for Fineshriber, 
since the Screen Gems internations 
al operation, though fragmentary 
geographically, has a total of 39 
personnel with some key offices in 
business for a couple of years. Eu- 
rope is covered via John Cron, whe 
headquarters in England; Latin 
America is handled by John Mane 
son, v.p. and general manager for 

| Latin America; Lloyd Burns is v.p, 

j}and general manager of Screen 

|Gems of Canada. In’ addition, 

| James Dodd has been coordinatin 

| sales in New York under v.p. i 

| charge of sales John H. Mitchell, 


Canada ‘Perspective’ 
Series Set for U.S. TV 


The Calandian offbeat telefilm 
series, “Perspective” has been ac- 
quired for U.S. distribution b: 
Lakeside Television, the same ou 
fit which is distributing Canadian 
Broadcasting Corp’s. “Tomahawk 
series. 

“Perspective,” made by the 
Canadian Film Board, curren 
being aired by CBC, is com 
of 39 half-hours dealing in 
mentary fashion, with such 
as drug addition, prostitution, 
judice, carnival life, cere A> | 
mothers, labor relations, law, jue 
venile delinquency, ghosts and 
insanity. eee oe . ' 
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The Secret of Barter Is Secrecy 


Business of telefilm bartering by distribs is a ticklish one, as well 
as being a lucrative one if vidpix houses are once able to consum- 
mate one of the difficult deals. Most important thing, it seems, is 


keeping under wraps as much as 


most every distrib in town trying his hardest to prevent any news 
of the deals or their details from leaking out. One of the chief 
reasons is believed to be as a result of ad agency and station rep 
pressures to obviate any such agreements. 

Since the distribs still have to deal with agencies on straight 
regional syndicated sales, feeling is they don’t want to alienate 
Madison Ave. more than necessary. By the same token, reps quite 
often have a strong say with their respective stations and neither 
the reps nor the agencies get much if any of a commission when a 
barter deal is consummated. Barter traditionally bypasses the serv- 
ices of both, with distrib, sponser and stations dealing strictly 
among themselves. When it doesn’t bypass agencies, it still de- 
prives the outfit of doing more than a medium of a service in behalf 


of the client. 


Furthermore, the biz of barter is so aggressively competitive, 
distribs are acutely afraid of letting their rivals in on slightest tip 
that may spill a negotiation. The distribs on the scent of the same 
barter advertiser are said to engage in no-holds-barred maneuver- 


ing. 


Another important factor in this cloak and dagger business is 
that stations themselves, while many are ready to take any kind 
of barter deal offered, don’t want to be identified with same. If 
distribs can keep the name of barter advertisers silent, then, the 
assumption is, it'd be harder to check whether an outlet’s spot 
belong to a barter buyer or a straight national spot advertiser. 


Is There Enuf Syndication Room 
For Webs’ ’37- 58 Telefilm Flops? 





any barter deal as possible, with 





Those telefilm producers hit in 


the expected upcoming network 
“flop market” on the network level 
should be girded for a double dis- 
appointment. For a skein, consist- 
ing of only 13 or 26 episodes, is 
much tougher to sell in syndication, 
where the pattern is 39 plus 13 re- 


peats. 

Still tougher, it’s forecast, will 
be the westerns, for the simple 
reason if the 50% casualty rate 
holds true for that category on the 
metworks, there will be an 
——— of that type show thrown 

to syndication, 13 and 26 epi- 
sodes, and that the law of demand 
and supply will drive their 
residuals values down even further. 

This year, more than in any 
other, network clients are riding 
with shortterm commitments. oa 
shows, including telefilms. Very 
few producers can recoup their 
investment on a 13 or 26-week 
ride, most producers depending on 
a 39 plus 13 week run for their re- 
turns, coupled with a syndication 
run following network exposure, 
for profits. 

In addition to the factor that a 
series which summarily is pushed 
off the net by the rating derby has 
an uphill fight in syndication, sell- 
ing is further complicated by only 
13 or 26 in the can. Most stations 
pushing a skein hope to tie up an 
advertiser over a 52-week period, 
and need programming for such 
a time span. Other reasons stem 
from the advertisers’ desire to 
ride on a show which has a chance 
to establish itself in the market. 


British Com TV's 
Batch of AAP Pix 


London, Sept. 10. 

Associated TeleVision has con- 
firmed a deal for the acquisition of 
a batch of 37 features from Asso- 
ciated Artists Productions Corp. 
The negotiations were conducted 
between Val Parnell and Norman 
Katz. 

Three British features in the 
package are “Flying Fortress,” 
‘Sons of the Sea” and “The Prime 
Minister.” Latter stars John Giel- 
gud and Diana Wynyard. 

Among the Hollywood~ features 
are “Little Caesar,” “The Petrified 





Forest,” “Treasure of Sierra 
Madre,” “Johnny Belinda,” “An- 
thony - Adverse,” “High Sierra,” 


“Jezebel,” “Elizabeth and. Essex,” 
“AH This and Heaven Too” and 
‘Night.and Day.” 

No date has yet been set for the 


telecasting of these features, qa 


Reiner to Far East 


Manny Reiner, foreign sales 
manager of Television Programs of 
America, leaves tomorrow (Thurs.) 
for seven weeks in the Far East. 
His principal purpose will be to 
open a branch TPA office in Tokyo. 

In addition to Tokyo, Reiner 
will make stops in Osaka, Nagoya, 
Japan; Singapore, Hong Kong, 
Bankok and Manila, returning in 
late October. 


Screen Gems Aims 
At 4 British-Made 


Syndicate Skeins 


London, Sept. 10. 

Screen Gems, which has entered 
active telefilm production in Brit- 
ain with the “Ivanhoe” series, is 
aiming to have a minimum of four 
skeins in the works simultaneously. 
That’s the objective of Irving 
Starr, European production topper, 
who has been in London for the 
past two to three months. 

Starr told Varrety that his com- 
pany was willing and able to pro- 
vide 100% finance and pre-produc- 
tion expenditure for a telefilm 
series, but they were keen on sub- 
jects which truly reflected the Brit- 
ish way of life and which demand- 
ed production in London. They 
were already in negotiation with 
several producers and writers, but 
he indicated the field was wide 
open for anyone with the right 
proposition. 

“Ivanhoe” series was now in an 
advance stage of production but 
they had not proceeded with their 
original plan of filming in color. 
They had made their pilot as a 
tinter, but the series was now be- 
ing filmed in monochrome. 

Highly impressed by the techni- 
cal standards in British studios, 
Starr reckoned that some of their 
demands for the “Ivanhoc” series 
would have been rejected as im- 
possible by Hollywood studios. 


. ’ ’ 
Louis Nye’s ‘Fancy Dan 
Louis Nye, who plays Gordon 

progr te on the Steve Allen Show, 
has signed with Allied Artists sub- 
sid Interstate Television to star in 
a new situation comedy series, 
titled “Fancy Dan.” 
Filming on the series will begin 
shortly at AA studios. Three main 
characters will soon be cast. Matt 








Brooks has been signed as one of 








the three contemplated writers... ../ 





SEEMS EVERYONE 
IN ALES STRIDE 


In a syndication market, accent- |. 


ed by a plenitude of first-run 
properties, most of which were 
kicked off this summer for fall 
viewing, sufficient returns have 
been tabulated in the selling 
sweepstakes to proclaim the cur- 
rent market the healthiest in years. 

With some exceptions, the score- 
eard for most of the companies 
make lush reading. True, a few 
shows have been slow, but the 
greater majority are on a sales 
sput that should take them across 
the finishing line with the ink flow- 
ing in other than a red color. 

Here are some of the sales lead- 
ers, all put on the market at vary- 
ing times during the course of the 
summer: Ziv’s “Harbor Com- 
mand” and third year production 
on “Highway Patrol”; ABC Film 
Syndication’s “26 Men,” CBS Film 
Sales’ “Grey Ghost,” Television 
Programs of America’s “New Ad- 
ventures of Charlie Chan.” The 
above shows are stated to be above 
the 85-market mark, some well- 
above that level, claims which on 
the whole are believed credible in 
the trade. 

Also going strong are Screen 
Gems’ “Casey Jones,’ about the 
50-market level, Official’s “Decoy” 
and “Sword of Freedom,” National 
Telefilm Associates’ second year 
production on “Sheriff of Cochise,” 
and Telestar Films’ “White Hunt- 
er,” all claiming a sizable multi- 
plicity of station and sponsor sales. 
NBC Films Sales’ “Boots and Sad- 
dies” is said to have grossed about 
$1,000,000 to date, although a mar- 
ket rundown could not be obtained. 

With a 70-market regional inked 
by Falstaff Brewing, MCA TV's 
second year production on “State 
Trooper” obviously will be among 
the winners. 

Going slower is “Ranch Party,” 
Screen Gems country and western 
music show, and NTA’s “Official 
Detective,” both claiming at this 
point about 30 markets, figures 
which may spurt in this healthy 
market. 

RKO Teleradio apparently is, 
having a tough time with “Aggie” 
and “Sailor of Fortune,” both 26 
episode series, a factor’ which 
makes it difficult to sell. “Aggie” 
has been on the market quite a 
while with few sales and “Sailor of 
— is just going on the mar- 

et. 

Savvy syndicators acknowledge 
that getting the first 50 markets is 
not the problem, the test being 
putting the show over the 100-mar- 
ket hurdle, closer to the 150-mar- 
ket level. Most of the syndicated 
properties released since the be- 
ginning of this summer haven't at- 
tained that stage as yet, but indi- 
cations, judging from today’s snap- 
py syndication market and the 
initial sales racked up, point to 
most of the shows attaining the 
needed market saturation, 


EDINBURGH’S BID 
FOR VIDPIX FESTIVAL 


Edinburgh, Sept. 10. 

Edinburgh may become a reg- 
ular meeting place for delegates to 
the International Conference of 
Film and Television. Forty repre- 
sentatives from all over the world, 
including Russia, decided this in 
confab here. 

The meeting, held during the In- 
ternational Festival, followed two 
earlier meetings organized by 
UNESCO in Tangier and Paris. 

Cecil McGivern, deputy director 
of tv for the British Broadcasting 
Corp., said there was far too little 
contact between the film industry 
and television. 

Conference agreed they would 
like to see such a Festival as Edin- 
burgh become a center where reg- 
ular conferences and showings of 
television films could be organized. 








Other TV-Film News 
On Page 53. 


Revue’s $25,000,000 


Production 


Budget With 16 Series on Sked 





Thesping Boxers 

The telefilm acting lists have 
a substantial number of former 
boxers. Casting exe¢s are high 
on them as villains, and their 
physiques, one producer said, 
“cover a multitude of talent 
slips where talking out of 
the side of the mouth and 
mauling syilables is the tech- 
nique de rigeur.” 

For instance, Guild’s “Cap- 
tain David Grief” adventure 
skein has used former pugs 
like Rocky Marciano, Vince 
Barbi (who has done over 400 tv 
roles), Buddy Baer, former 
Golden Glove champ Phil Ken- 
neally and Mickey Simpson. 

(Naturally, champ Marciano 
was kayoed at the end of his 
particular half-hour appear- 
ance by one of the show's 
goodies, an actor who never 
boxed in his life.) 


Liv's 917, on 3d 
Patrol Go-Round; 
Big Beer Billings 


An alltime high on renewals 








"| has been scored by Ziv on its third 


year series cf “Highway Patrol,” 
with about 97% of the advertisers 
sponsoring the series staying with 
the show for its third outing. 

While the breweries were most 
prominent among the major re- 
gional advertisers renewing the tab 
on the show, the Broderick Craw- 
ford starrer also picked up new 
contracts from such diverse spon- 
sors as Kroger Supermarkets for 
13 markets; Lion Oil for nine 
southern markets; Household Fi- 
Pnance for three midwestern cities; 
Sealy Mattress for five cities and 
M Milk for four western 
markets. 

The biggest renewal from a beer 
advertiser came from P. Ballantine, 
via William Esty, which added Bal- 
timore and Charleston, S. C., to 
bring its market total to 25. Also 
signing for a third round were 
Wiedman Brewing for four mid- 
western markets, and Pfeiffer 
Brewing for another four mid- 
western cities. 

Other regional advertiser re- 
newals came from Safeway Stores! 
for Oklahoma City and the Ala- 
bama Farm Bureau Insurance for 
Birmingham and Montgomery. The! 
balance of advertiser renewals 
came from individual one-market 
sponsors. 

“Highway Patrol” is now play- 
ing in 211 markets; in some of 
these it has not yet reached the 
three-year mark. The 97% renewal 
score has been established in the) 
136 areas where cdvertisers had) 
used the series throughout the first 
two years. 


Lotsa Client Coin For 





Hollywood, Sept. 

Desilu Prodyctions, which a 
ped the vidpix field in production 
around the first of the year, has 
surrendered its No. 1 spot to Revue 
Productions, MCA’s subsid, which 
fast gained ground and overtook 
Desilu to predominate the Holly- 
wood vidfilm field, on the eve of a 
new television season. With 16 
series, Revue now has an overall 
production budget of approximate- 
ly $25,000,000—one-fourth of all 
the telefilm production here this 
season, 

Around the first of this year, 
Revue ranked in the runnerup 
eategory power-wise, with Desilu 
Productions outdistancing the field. 
However, since that time Revue 
proceeded io expand enormously, 
selling many new series as well 
as latching onto renewals of cur- 
rent ones. 


While Desilu, in the No. 2 spot 
today, has 17 series, its structure is 
entirely different from that of Re- 
vue. Latter owns all or percent- 
ages of most of the series filmed 
under its banner. On the other 
hand, the Desilu company owns all 
or part of only seven of its vid- 
series, providing physical facili- 
ties for filming of the other 10. 

Rated third in the production 
lineup is Columbia's subsid, Screen 
Gems. While a few of its shows 
were axed last season, SG will still 
be busy the ensuing season with 
nine series, two of them contract 
series, the rest SG properties. 

Grouped together after SG in 
the production setup are Four Star 
Productions, Warner Bros. TV, 
TCF-TV, Ziv TV and McCadden 
Productions, with Walt Disney and 
Television Programs of America 
close behind. 

Syndicators who once topped 
production in Hollywood are fast 
waning in output, as costs rise and 
some—such as Ziv—seek network 
outlets rather than the syndica- 
tion field. For example, a couple 
of years ago, TPA announced a pro- 
duction outlay of $12,000,000, but 
today is shooting three series, 
roughly involving $4,000,000, Ziv 
which announced a $9,500,000 pro- 
duction budget about the same 
time, is actually lensing four series 
today, for an overall production fig- 
ure far below the optimistic pre- 
dictions of not-so-long-ago. 

Elementary economics are in- 
volved in the syndicators’ desire to 
switch to web showcasings. When 
they latch onto a network bank- 
roller, they're assured of most, if 
not all, of their production coin 
that first season; via syndications it 
comes in slowly, although there are 
rare exceptions. 


‘Madame Tussaud’ 
As Telepix Series 








London, Sept. 10. 
Acquisition of tv rights from 
Madame Tussaud’s, Ltd, the 


famed London wax museum, has 
been obtained by Robert Siodmak, 
Jules Buck and Charles Reynolds, 
who plan to do a telefilm series 





‘Cochise’s’ 2d Go-Round 


National Telefilm Associates’ sec- 
ond round on “Sheriff of Cochise 
has chalked up a series of fresh 
sponsor and station deals. 

Renewing for second year pro- 
duction is White King Soap in 38) 
western markets, via Erwin, Wasey | 
& Co. Newcomers include West | 
End Brewing for its Utica Club) 
Beer in seven New York markets) 





titled “Robert Siodmak Presents 
Madame Tussaud.” 

Shooting of the 39 episodes will 
begin early in 1958 in England and 


"!on the continent, after Siodmak 


and Buck complete the “O.S.S.” 
series currently in production in 
London. Stories will concern 
those characters whose fame or 
infamy has earred them a place 
in the exhibition and in its cham- 
ber of horrors. This is the first 
time in its 200-year history that the 


and General Cigar for White Owl| wax museum has lent its name and 


in Chicago and Baltimore. 

Station sales include WNHC-TV, 
New Haven; KGMB, Honolulu; 
WLWI, Indianapolis; WSBT-TV, 
South Bend; WITVN-TV, Columbus, 
O.; WREC-TV; and WFAA-TV, 


|made its files available to an out- 


side commercial venture. New 
series will be hosted and directed 
by Siodmak~while Buck will pro- 
duce and Reynolds will function as 
associate producer. Don Getz will 


Dallas. All in ail, series has racked act as sales supervisor for the 
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up about 70 markets. 


ties’ 
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CBS-TV Alerts Clients to New 


Ground Rules on Product Conflicts 





Plagued by all sorts of potential 
product conflicts during the selling 
season just past, CBS-TV ‘this 
week took steps to see that such 
conflicts can be avoided in the 
future by setting down a new rule- 
book on the matter. In a letter 
from v.p. in charge of sales ad- 
ministration Bill Hylan to agencies 
and clients, the web set down 
three basic policy points governing 
all product conflicts. 

Web's new ground rules, which 
supercede those in its published 
rate card, call for (1) an “endeavor 
to maintain separation of at least 
15 minutes in the network place- 
ment of commercials for compet- 
ing products”; (2) the web to 
“continue to prevent competitive 
product conflicts within programs 
having two or more sponsors”; and 
(3) possible changes in the slot- 
ting of “exchange commercials” 
(‘crossplugs for alternate - week 
sponsors) in order to maintain 15- 
minute separation between com- 
petitive products, on the premise 
that “exchange commercials are 
not necessarily entitled to protec- 
tion.” 

Crossplug plan means that at 
some time in the future, the net- 
work may slot the crossplug in the 
middle commercial position  in- 
stead of at the end of the show as 
is customary. There is no case to 
which the crossplug formula will 
be applied in the coming season, 
but it’s a “just in case” measure. 

Case that serves as an example 
is the current setup on Tuesday 
nights, where Procter & Gamble 
alternates on Phil Silvers at 8 and 
Lever Bros. alternates on Eve 
Arden at 8:30. P&G and Lever 
have their major sponsorship on 
different weeks, which means that 
the week P&G has its crossplug 
closing, Lever comes in with the 
opening commercial on the Eve 
Arden stanza, with the two com- 
mercials just a matter of two min- 
utes apart. In this case, P&G and 
Lever privately worked out an 
agreement under which they’ll 
plug non-competing products in 
this situation, so that the middle- 
commercial formula need not be 
invoked 

But should a similar situation 
arise in the future without agree- 
ment between the two sponsors, 
CBS woulc then place the preced- 
ing crossplug in the middle com- 
mercial peried to maintain that 15- 
minute gap As one network 
spokesman said, “Why should we 
lose out on a half-hour’s worth of 
business just because we've been 
good enough to allow a crossplug 


WJR’s Profit-Sharing 


Detroit, Sept. 10. 

A new profit-sharing trust for 
staff employees 6f WJR has been 
established. New plan replaces the 
former WJR insurance pension 
trust. Under the progressive new 
plan, WJR staff employees be- 
come eligible upon completion of 
three years service instead of five 
years as required by the former 
plan. 

John F. Patt, station prexy, said 
the new plan assures permanence 
of a WJR retirement program and 
provides greater flexibility for 
company contributions to the fund. 


Payments into the trust are made_ 


entirely by the company with no 
supplementary financial participa- 
tion required of the employee. 


ABC Radio Buildup 
Also Encompasses 
A New Sales Pl 


New sales plan is in the works 
at American Broadcasting Net- 
work (ABC Radio), and one of the 
primary facets of the setup will be 
elevated costs on the network's 
news programming. Discount plans 
are expected to go into effect on 
or shortly after Oct. 1, when ABN 
expects to have its six new hour- 
long daytime live shows on the 
road 





Sales blueprint, according to} 


network sources, is being designed 
to get radio bankrollers to spread 
coin across the daily sked, cover- 
ing the two morning, two afternoon 
and two evening hours to be sched- 
uled by ABN. As it stands, most 
client coin is now concentrated in 
the ayem time, around the 9 to 
10 ayem “Don McNeill’s Breakfast 
Club.” Also, at present, under the 
sales arrangement made by former 
network chief Don Durgin, differ- 
ent prices are charged for different 
shows, with McNeill being the 
highest costing and the now-de- 
funct drama block (at 10 ayem) be- 
ing second highest. From the 
time the new plan begins, cost of 
shows will be determined by 
straight A, B and C rates. A will 
be the two morning shows, McNeill 


at 58 minutes after the hour?” and the drama replacement, Herb 

As to the first rule, that also| (Oscar) Anderson. B will be the 
represents a drastic change from|two afternoon shows, with Jim 
the rate card. New rule calls for | Backus and Jim Reeves. C will be 


15-minute separation of commer- 
cials for. conflicting products, 
whereas the rate ecard rule which 
it supercedes calls for 15-minute 
separation of programs sponsored 





by competing products. 


the 7 to 9 block, one hour a night 
of which will be fronted by Merv 
Griffin, the other man still to be 
chosen. 


Four Tinted Roses 


Philadelphia, Sept. 10. 

RCA Victor and Four Roses Dis- 
tillers are teaming up in a joint 
| promotion in which color television 
will be plugged in 15,000 taverns 
and key liquor stores. 

Using the theme, “Flavor Spec- 
tacular,” the campaign will be 
run by Four Roses, through Sept. 
and Oct., with full page color ads 
in Life and Look. Familiar four 
|red rose trademark will be feat- 
| ured on the screen of an RCA “Liv- 
| ing Color” set, ending with tag line 
|““*Why not host your friends tonight 
{with color tv and Four Roses?” 


Radio Networks 
Nielsen Pullout 
Plus for Pulse 


American Brodacasting Network 
(ABC Radio), which quit Nielsen 
several weeks ago, has formally 
signed an agreement with Pulse 
| for network radio research cover- 
| age. Mutual Broadcasting has also 
| quit Nielsen for Pulse. 
| In addition, ABN is preparing 
| to buy a second research service, 
| probably Trendex or Hooper, for 
| special supplementary studies in 
ja few markets, including those of 
some of its owned & operated radio 
outlets. This additional service, un- 
like the Pulse ratings (designated 
for ad ageny consumption and the 
usual exploitation route) will only 
be for the eyes of network manage- 
ment. Obviously, since both Tren- 
dex and Hooper get quick audience 
returns, network will use one or 
the other to get a fast audience 
reaction on the new programming 
it plans. This will be to get some- 
thing of a “pulsebeat,” as it was 
described, so that rapid adjust- 
ments in the entertainment for- 
mats might be made when a dip is 
manifested. 

ABN and Mutual both griped 
about the fact, when they had 
Nielsen, that the service did not 
adequately measure radio’s large 
out-of-home audience. Pulse, which 
will resume a network radio service 
with the new contracts that it drop- 
ped years ago, is giving ABN and 
| MBS a three-part national service. 

Pulse will provide straight rat- 
ings, audience composition figures 
and weekly and moiuthly cumula- 
tives. The weekly service will be on 
multi- weekly shows and « the 
nionthly will cover only shows that 
are heard’once a week or less. 

Outfit will employ its regular 
aided recall method (by house to 
house interview) in the 26 largest 
population markets in the country. 
It will take into account, by means 
of recall, the out-of-home listening 
done. First report will be in No- 
| vember, about the time the Nielsen 
|eontract with ABN formally ends. 

















Among those who have been 


from MCA-TV (Adams is subbing 


Television Programs of America; 
and Joe Brande! of Ziv. 


gram controller. 


Nice Work If You Can Get 


A number of top tv executives in the United States have been 
invited by Associated-Rediffusion to attend their second anniver- 
sary celebration, which is being held in London on Thursday 
week (19). The London commercial progr company have 
chartered a boat for a midnight cruise down the 


It 


Sept. 10, 


ver Thames. 
invited are Leonard Goldenson, 


president of American Broadcasting; George Shupert, ABC Film 
Syndication prexy; Merle S. Jones and Leslie Harris from Colum- 
bia Broadcasting; Tom McManus, Lew Wasserman and Berle Adams 


for Taft Schreiber who was orig- 


inally invited, but unable to attend); Robert Sarnoff, Alfred Stern 
and Robert Kintner of the National Broadcasting Corp.; Ralph 
Cohn, vice-prez of Screen Gems; Milton Gordon, president of 


and John L, Sinn, Edward Stern 


Although commercial tv in London doesn’t reach its second anni- 
versary until Sunday, Sept. 22, the special celebratory program, 
“Salute to Show Business,” will be aired on the previous Friday 
(20). The program will be presented by John McMillan, A-R’s pro- 











Around the Ad Agencies 





American Assn. of Advertising 
Agencies is markedly irked at a 
round house swing taken at the 
4A’s and at ad agencies in general 
in a article entitled “Is The Bloom 
off Madison Ave?” 

The 4A’s has chosen not to re- 
fute the article by John McCarthy, 
former McCann-Erickson v.p., and 
are going to let the “flowers be 
plucked.” McCarthy's article as it 
appeared in Harpers Magazine 
jabbed away at the 4A’s for its 
alleged surrender to the Dept. of 
Justice when the latter moved 
against it for violation of the Sher- 
man Anti-Trust Act asserting that 
the 4A’s signed the consent decree 
because the agencies didn’t want 
“their personal linen washed in 
public.” 

Frederick R. Gamble, prexy of 
the 4A’s, lightly dismissed the mat- 
ter in commenting on the complex- 
ities of the Sherman Act. Gamble 
also didn’t want to touch any base 
as far as the much talked about 
fee system is concerned. 

McCarthy among other observers 
feels that advertisers have already 
shown signs of being malcontent in 
re the commission system and that 
the fee system will eventually re- 
place it. 

The 4A’s official comment was 
that McCarthy’s article was written 
as if he were still working for one 
of the agencies, which he isn’t. 
(McCarthy now is executive direc- 
tor of Catholic Digest). 

In context Gamble says McCar- 
thy’s article is “dated.” In order 
to make the article appear sprightly 
Gamble charges McCarthy took 
“certain liberties with the facts.” 
“In some cases he may not have 
known them and, in others, it may 
have been a matter of interpreta-| 
tion.” 

“For instance, McCarthy says} 
that according to the A. A. A. A.| 











Idea is to organize three sales | Though actual price for the 
plans, but all the time retaining | Pulse service was not disclosed, it 
the five-minute segmentation base |is known that 


Nielsen’s network | 


the average profit ratio for 16} 


papers billing more than 40 mil-| 


lion a year has run to ‘roughly 25% | 


The agency has been kept busy 
pushing safety plated glass for Lib- 
by-Owens-Ford, having made up 
some 60 commercials for their 
sponsor showing the advantages of 

lass plate protection in all win- 
on instead of just windshield, 
Sponsor is the first glass manufac- 
turer to use tv on a large scale 
sinking $3,400,000 into its cam- 
paign. 


D’Arcy Ups Johnson 
St. Louis, Sept. 10. 
Robert E. Johnson has been up- 
ped to director of the radio-tv 
creative department of the D’Arcy 
agency here. His staff will handle 
writing and production of all spot 
and program advertising serviced 
by the agency’s St. Louis office. 
Johnson has been with D’Arcy as 
writer-producer in the radio-tv de- 
partment since 1954. 


NBC's Radio Rate 
Card—So Simple 


NBC Radio took the wraps off 
its new rate cards—the simplest 
network card in modern times— 
this week. The two-category card 
deals only in participations and 
five-minute units, with the latter 
scaling from $1,700 to $1,000 and 
the participation schedule calling 
for $1,000 per one-minute spot, 
$750 for a 30-second commercial 


and $250 per six-second chain 
break. 

The new card, No. 35, eliminates 
station-by-station listings and in- 
stead guarantees clearance of sta- 
tions whose aggregate percentage 








|is equal to 75% of the full net- 


work rate. Any clearance above the 
75% is a bonus to the advertiser. 
Web’s lineup consists of 188 sta- 
tions. 


Instead of listing quarter-hour, 


In his letter, Hylan pointed out | ; : 
that “product protection has been | begun by Durgin. First will be 
| the “All-American Dual Plan,” giv- 


Cont > re : 4 
: _ d on page 50) | ing cost incentives for advertisers 


FCC Again Seen 
Ducking Pay-TV 


Washington, Sept. 10. 


two of the three time classifica- 
tions. 
Second is the “All-American 
| Triple-Threat Plan,” — requirin 
three five-minute buys a week, one 
in A, one in B and one in C times. 
Third plan is the “All-American 
Big 10, which is 10 five-minute 


who buy two segs a week, in any | 


| buys a week in any of the three 


of the gross income.’ | half-hour and full-hour rates, the 
“The average has never been that | card calls for purchases of these 
mo | periods as combinations of five- 
each radio web run in six figures. | under 20%, |minute segments, subject to the 
—_— |same weekly frequency discounts. 

| Elkin Kaufman To L & N | Thus, a quarter-hour is equal to 

Elkin Kaufman, who resigned | three weekly five-minute units, at 


$2,000,000 BILLINGS | the presidency of oo {frais | $1,500 per unit, or $4,500. _ The 
INTO CBS-AM COFFERS) nena ‘Newell as a senior vice-| tine rexe ‘Team sme’ $100 owe 


cuit ad : units runs from the $1,700 one- 
~ die _| President and management account | time rate down to $1,000 for 10 or 
o... rs nae eet ee supervisor, He'll supervise activi-| more weekly units. 

last week, the renewals consisting | ties on the Old Gold account. Web has also lowered its night- 
of a 52-weeker from United Motors | .. ~2ufman’s been NC&K prexy | time rates for time periods of a 
for Lowell Thomas’ Seow -weeker, for the past two years, and was | quarter-hour or longer. Any such 
poe on expansion “<A Philip Morris exec v.p. of the predecessor Wil-| purchase after 8 p.m. on week- 
jof its “Country Musie Show” ot | Sam H. Weintraub agency for 14) nights will be pegged at 75% of 


radio coverage cost in the vicinity | 
of 12 times more than’ Pulse’s,|,. 
and that Nielsen’s annual fees to| high. In most years it has been 





Although the FCC is slated to Classifications. Price reductions 
take up the toll tv issue at a spe-| Will increase in progression from 
cial meeting next Tuesday (17), | the first to the third plan. All the 
the betting here is that the Com- (Continued on page 50) 
mission will again sidestep a posi- 


tive position. 


Those who claim the FCC will 


either authorize or kill pay video 
are moving a lot faster than the 
Commission will do, according to 
one Washington source who pre- 
dicted: “It may just be the start 


of a whole new series of delayed 
actions 


The meeting was scheduled sev- 
eral weeks ago to consider the 
next step in subscription television 
—not necessarily to take final ac- 
tion. Meeting was ordered speci- 
fically to analyse responses to a 


Commission request for informa- 
tion leading toward a trial of toll 
tv. 

At that timé, the FCC (1) ruled 
it has the authority to authorize 
toll tv if and when it decided such 
was in the public interest; (2) put 


(Continued on page 52) 





its lineup from 70 stations to the 
|full network. The musical also 
| switches into a new Sunday night 
9:05-9:30 time slot on Oct. 6. 
Biggest of the new sales was 
that of two five-minute nighttime 
six-a-week news strips to Aero 
|Mayflower Transit Co. for 52 
drum-beating can still pay off im-| weeks. Aero Mayflower will take 
portantly if the effort is intense |on the 8.30 and 9:25 p.m. capsule 
enough, CBS Press Info Division | strips on a Monday-through-Satur- 
waltzed off with a trio of notable | day basis beginning next Monday 
slick mag layouts this past month. | (16). Campana Sales bought one 
Current issue of Life Magazine | weekly “impact plan” segment for 
carries text and three pages of pix | 26 weeks; H. J. Heinz Co. picked 
on two CBS Radio serials celebrat- | up 10 “impacts” per week for three 
ing their 25th year on that network | weeks; Sterling Drug bought one 
—‘“Ma Perkins” and “Romance of| weekly “impact” for 39 weeks; 
Helen Trent.” Hearst Publications bought 10. day- 
Time Mag, issue of Aug. 26, car- | time 7)2-minute units for a single 
ried extended piece on former day-| week; and Pure Oil bought full 
time throbber and Sept. 3 issue of |sponsorship of the “Sports Car 
Look contained three pages of pix | 500” race last weekend from Elk- 





LIFE CAN BE BEAUTIFUL 


That Goes For Time, Look, Too, As 
Far As CBS Radie Is Concerned 








By way of proving that radio 





and text on same daytime soaper. (hart, Ind. 


years previously. 





Grant’s Revamp 
Grant Advertising Inc., with an 
| estimated $80,000,000 in billings,| 
has revamped its top drawer ad-| 
ministration with the appointment 
of Lawrence R. McIntosh as super-| 
visor of all domestic operations. | 
Paul. Bradley, v.p. in charge of 
Coast operations, wil! shift to New) 
York to head up Grant operations 
there. Edward R. Spence will con- 
tinue to be in charge of Grant's 
international division and has been 
upped to exec v.p. 


Fuller, Smith’s Story Prowl 

Fuller, Smith & Ross say the 
agency has gone into long-term 
planning i.e. the buying of stories 
for the 1958-59 radio tv season. If 
the properties are not used they 








will be sold back into the market. 





the basic rates detailed above. The 
five-minute unit section of the 
card carries weekly contiguity 
rates and also an annual volume 
discount ranging from 5% for 
$50,000 to $99,999 in annual volume 
to 15% for over $500,000, 

On the participations card, the 
rates quoted are not subject to a 
frequency scale, but in addition to 
the annual volume discount (par- 
ticipations and five-minute units 
can be combined for this discount), 
there is also a weekly volume dis- 
count which ranges from 212% 
for purchases of $5,000 to $9,999 
to 124%2% on weekly purchases of 
$25,000 and over. 

New card takes effect Oct. 1, 
with the usual six-month protection 
period. Web will also inaugurate 
its new station compensation for- 
mula, based on the new rate card, 
at the same time. 
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Biggest Viewing Night in Hist 

With three non-competing spectaculars set for that night, Sunday 
Oct. 13 may yell turn out to be the biggest viewing night in tv 
history. And, between NBC-TV and CBS-TV, it probably will also 
mark the biggest talent splurge yet in a single evening. 

The three and a half hours of specs will run from 6:30 to 10:30, 
with a half-hour hiatus at 7:30. NBC begins it with an hourlong 
production of “Pinocchio” for Rexall Drugs, with Mickey Rooney, 
Walter Slezak, Jerry Colonna, and Fran Allison in the principal 
roles. At 8 a mass dial switching is anticipated for the Edsel spread 
on CBS, with Bing Crosby, Frank Sinatra, Rosemary Clooney, and 
Louis Armstrong. Mass dial movement then will likely be back 
to NBC for the spec celebrating the 75th anni of Standard Oil of 
New Jersey. Hosted by Tyrone Power, who’ll be making his first 
major tv appearance, the 90-minute lineup will also include 
Jimmy Durante, June Allyson, Bert Lahr, Kay Starr, Kay Thomp- 
son, Jane Powell, Marge & Gower Champion, Eddie Mayehoff and 
Brandon De Wilde. 


Hitchcock Steals Show as NBC-TV 
Close-Circuits Its ‘57-58 Lineup 


NBC-TV closed-circuited a pre-+—— 
view of its upcoming nighttime 
schedule to the largest affiliate- 
press gathering in its history, with 
140 cities plugged in for the all- 
star one-hour colorcast last week. 
Observers came out with a double- 
edged consensus: 

1. If the network.can succeed in 
staging shows as good as the pre- 
view itself, it will be in pretty good 
shape during the season, 

2. Trade gags are the funniest of 








So Go Fight It 


An ironic aspect to the “Tex- 
aco Command Appearance” 
salute to Ed Wynn on NBC-TV 
is the fact that the Thursday 
(19) night 10 to 11 p.m. slot- 
ting will find Wynn opposite 
“Playhouse 90,” the very show 
which projected him on his 

' comeback just a year ago, via 
in “Requiem for a 


ali, and it’s a shame the webs can’t} Hea it.” 

let their hair down in public as Pg ae to the = ter 

they do in private. = Bh Fh nay: 
The production, produced and Fo at "Requiem" was last 


directed by NBC staff producer 
Tom Naud, with a script by Arnie 
Rosen, Coleman Jacoby and Bill 
Gammie, gave its best lines to Al- 
fred Hitchcock (though the show 
sported an all-star cast including 
Jack Paar, Dinah Shore, Perry 
Como, Eddie Fisher, George Gobel, 
Robert Young, Tennessee Ernie 
Ford, William Bendix & Tom D’An- 
drea, and the entire new “Hit 
Parade” staff. 

Hitchcock introducing the Mon- 
day night lineup, went through 
some samples as these: discussing 
the scheduling of “The Price Is 
Right” at 7:30, “my guess as to the 
reason for this transfer (from day- 
time), based on my own arduous 
negotiations with this network. is 
that the Price Was Right.” 

“At eight o’clock, NBC-TV will 
take a daring step in programming 
by presenting—a western.” 

“I feel at this time the solemn 
duty to make a small observation 
about adult westerns. There seem 
to be no more villains—now we 
have only good guys and neurot- 
ics. 

More Hitchcock: “At 8:30 follow- 
ing ‘Restless Gun’ NBC returns 
with its popular western program 
*Wells Fargo’—a neat change of 
Pace.” 

“At 9 p.m. “‘Twenty-One’ remains. 

(Continued on page 48) 


Huck Fina’ On’ 
U.S. Steel Agenda 


“U.S. Steel Hour,” which pre- 

gented a musical version of “Tom 
Sawyer” last season, will take up 
another Mark Twain classic this 
ear when it musicalizes “Huck 
inn.” Frank Luther is writing 
the -score and book for the Nov. 
20 presentation, which will star 
Jack Carson, Basil Rathbone, 
Florence Henderson and Jimmy 
Boyd as Huck. 

Another musical on the Theatre 
Barn “Steel Hour” slate is “Who’s 


year’s second show), “Dark 
Side of the Earth,” which was 
scripted by Rod Serling, who 
wrote “Requiem.” 


NBC-TV's Global 
Newsmen Wrapup 
As Yr.-End Hypo 


NBC News is planning its first 
year-end television wrapup, with 
12 of the network's correspondents, 
seven of them overseas, due in for 
the one-hour “Projection ’58” stan- 
za Dec. 29. While the network's 
seven foreign correspondents are 
in, for a week-to-i0-days period, 
they'll make the rounds of the ma- 
jor NBC news and feature shows 
as well. 

The year-end show (CBS has 
been doing a similar one for sev- 
eral years now) is all part of the 
new buildup the network is giving 
Bill McAndrew’s newly autonom- 
ized news department. It’s set for 
Dec. 29, a Sunday, and will follow 
the web’s telecast of the pro foot- 
ball championship game, so that a 
time period won't be set until the 
origination point of the game is 
known. 


Show will probably be hosted by 








Chet Hun Coming in from 
overseas be Joseph Harsch 
(from London), Irving R. Levine 


(from Moscow), - Jim Robinson 
(from Hong Kong or Peiping, the 
(Continued on page 46) 


Hemingway Quintet 
For ‘7 Lively Arts’ 


“The Seven Lively Arts” will do 
a quintet of Ernest Hemingway 
for its second show of the 
Nov. 10, marking the first 
Hemingway yarns will 
on television. All 





nest?” an adaptation of Oscar 
ilde’s “The Importance of Being 
Earnest” by Lee Pockriss and Anne 
Croswell. Edward Mulhare, Doro- 


thy Collins, Martyn Green, David the show will 
Atkinson, Louise Troy and Rex|be called “The Nick Adams 
O'Malley will star. Stories.” 

On the non-musical side, Elliott} Robert will produce the 
ugent is set to costar with Char-| Hemingway se t, with Robert 
es Ruggles on Oct. 23 in “Crisis | Mulligan and A. E. Hotch- 

in Coroma,” while on Dec. 4, Bert|/ner ad the yarns. First 


Lahr stars in a comedy about the 
ng sweepstakes, “You Can't 
n.” 





Perelman’s “The Changing Ways of 
Love.” 








700," KUKLA' AXE 


LAST TV STRAW} 


By LES BROWN 


Chicago, Sept. 10. 

NBC-TV’s quiet dropping of 
“Zoo Parade” last week on the 
heels of ABC-TV’s axing of “Kukla, 
Fran & Ollie” clamps the lid on 
Chi's status as a ghost town of tv 
network originations. Only a sus- 
tainer now remains, “The Susan 
Show,” a Saturday morning kiddie 
entry on CBS-TV, unless you throw 
in a couple of co-op offerings, 
“Club 60” on NBC-TV (in about 80 
markets) and “It’s Polka Time” on 
ABC-TV (in slightly more than 
25). 

Yet the Windy City outlets still 
do a lot of business with the net- 
works in a changed, or changing, 
role. While the stations here have 
lost in show originations they have 
been steadily gaining cut-in assign- 
ments, o:'2-shot contributions, feed- 
ing and relay chores, and most of 
all commercial originations. The 
networks can’t write off the coun- 
try’s second largest city if only be- 
cause many of their clients locate 
here, and there's a growing desire 
on the part of the sponsors to be 
near their commercials, regardless 
where the show originates. 

The NBC-TV shop here, which 
once originated such shows as 
“Ding Dong School,” “Garroway at 
Large,” and “Mr. Wizard,” among 
ethers, now originates the Sunbeam 
and American Dairy commercials 
for the “Perry Como Show”; the 
Zenith, Sunbeam and Glasswax 
blurbs for National Football tele- 
casts; and the Marlboro and Ameri- 
can Foundry commercials for the 
regional gridcasts. Similarly, the 
CBS-TV outlet here, which once 
originated “Welcome . Travelers” 
and “Quiz Kids,” now serves the 
network with Gerber Foods cuta- 
ways on “Our Miss Brooks,” and 
Swift & Co. spiels .on “World 
Turns,” among others. According 
to Jim Troy, NBC-TV program 
manager here, there have never 
been so many network commer- 
cials emanating from Chicago be- 
fore. 

Perrin & Paus, house ad agency 
for Sunbeam, closed its New York 
shop when it assigned its blurbs to 
Chicago, indicating the trend . 

Apart from the commercials, Chi 
NBC-TV is also called upon for oc- 
casional portions of “Wide, Wide 
World,” “Outlook,” and “Today” 
whenever the programatic themes 
call for such a cutaway. “Meet the 
Press” is set to do a one-shot from 
here on Oct. 27 on NBC-TV, just 
as CBS-TV did this past Sunday 
(8) with Adlai Stevenson on “Face 
the Nation.” The CBS shop here 
cuts in Douglas Edwards’ news to 
the net, originates the baseball 
and football “Game of the Week,” 
and because of Chi’s central loca- 
tion feeds such vidfilms as “Robin 
Hood,” “Bob Cummings Show” 
and “Sgt. Preston” both ways on 
the cross-country coaxials. 

Chi’s role in network radio has 
become somewhat the same as in 
tv, especially with regard to the 
bits- and-pieces contributions, as on 
“Monitor” and “Nightline.” How- 
ever, there is still the stalwart 
“Breakfast Club” on ABC radio, 
Howard Miller’s show for Wrigley 
on the CBS net, Alex Dreier’s 
“Man On the Go”. on NBC, and a 
few others like the “National Farm 
and Home Hour” on NBC, Satur- 
days at noon. 


KRAFT TOSSES OUT 
‘CANDID PROFILE’ 


Hollywood, Sept. 10. 

Legal roadblocks caused “Kraft 
Theatre” to toss out “Candid Pro- 
file,” smut mag yarn it had sched- 
uled for tomorrow (Wed.) on 
NBC-TV. 

June Havoc, who was to have 
starred in the vidrama, was noti- 
fied legal department would not 
okay the show, and notified J. Wal- 
ter Thompson it would oppose any 
attempt to stage it. 

Current trial of Confidential mag 
here is believed to have influenced 
the decision of the legalites. 
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For MCA Reflects TV's Impact 


On Status of Talent Agencies 


7. 
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Perkins ‘Surprised’ 
Chicago, Sept. 10. 
Marlin Perkins was sur- 
prised at the sudden axing of 
“Zoo Parade” by NBC-TV. He 
revealed that he still had hun- 
dreds of feet of unused film in 
the can. Network indicated 
it would probably run off the 
most interesting footage in 
several special hourlong “Zoo 
Parade” shows. 
Perkins, front man of the 
show, still bas several years 
remaining on his NBC contract. 


Burbank as 1-Big 
Coast Roof For 
NBC's TV & Radio 


Hollywood, Sept. 10. 

Hollywood as the origination 
point of Coast television shows will 
become a geographical misnomer 
when NBC-TV concentrates its op- 
eration in Burbank a year or two 
hence. As with the picture busi- 
ness before it, the electronic medi- 
um is pulling out of Hollywood 
within its actual boundaries. 

CBS-TV's Television City is 
closer to Beverly Hills than Holly- 
wood and ABC’s Television Center 
is east of Hollywood extremity. 
Burbank is a city of its own and 
i resent the Hollywood sign- 
off. 

Exhaustive study of the facility 
requirements of NBC's Hollywood 
operation looking to the ultimate 
concentration of both tv and radio 


in Burbank is moving into its final |’ 


phases. Thomas Sarnoff, veepee 
in charge of production and busi-) 
ness affairs for the web's western 
division, said that complete evacu- 
ation of Hollywood may require a 
year or two. 

Survey of the Sunset and Vine 
departmental requirements may be 
the forerunner to further expan- 
sion of the Burbank property call- 
ing for one or two new color stu- 
dios and service buildings some- 
time next year. Concentration of 
activities in Hollywood gets its 
first impetus in the move of the 
publicity department from the 
RCA building to the a 
NBC studio. Understood 
corner building at Sunset can 
Selma will be sold off as will 
eventually the NBC studio building 
at Sunset and Vine. 

NBC is now producing for the 
network shows from two Holly- 
wood sites. Three shows—Groucho 
Marx, “It Could Be You” and 
“Truth or Consequences”’—are 
anchored at the NBC studio; 
“Queen For a Day” emanates from 
the Moulin Rouge. While the El 
Capitan is still leased to NBC, the 
web has closed it to its own shows 
and sub-leased the theatre for two 
days a week to ABC for origination 
of the Guy Mitchell Show. 

With additional space at Bur- 
banks, NBC would concentrate all 
facilities in both tv and radio. 
None of the radio shows is put on 
the network from here, the tapes 
being air-mailed to N. Y. for feed 
to the network. 


CBS, Silvers Putting Up 
Coin for Merman Pilot 


Negotiations are being carried 
for the making of a pilot film by 
Ethel Merman. The package will 
be offered up for grabs by Music 
Corp. of America, with CBS and 
Phil Silvers supplying the b-.r. 

Miss Merman would be the lead 
in a situation comedy instead of a 
musical. 








Seeds agency (key accounts: 


Downbeat of the live talent 
shows on networks is causing a 
virtual revolution in the ranks of 
the talent agencies. The shift of 
top performers to the percenteries 
controlling filmed shows is hitting 
an increased stride with the cul- 
mination being Milton Berle's 
break with the William Morris 
Agency after more than 20 yeara 
to go to Music Corp. of America, 
Recently, Imogene Coca also left 
Morris to try her luck at MCA 
with both these performers eyeing 
vidpix. 

The Berle contract with MCA is 
currently in the process of being 
finalized. Berle’s attorney is now 
studing the MCA pact, and inking 
is expected to take place shortly. 

The about-face of the video pic- 
ture from live to vidpix is re- 
garded as having left the Morris 
office in a position from which 
it’s hard to retreat. The office, 
historically, has always been for 
live talent, and prospered on that 
motif ever since the late William 
Morris founded the outfit. It has 
developed some of the major stars 
in all fields including Milton Berle. 
When video first broke big, live 
shows carried the day, and the 
Morris office became the first 
agency in the business. MCA 
meanwhile has become the largest 
film producer in the television field, 
and on that basis has been able 
to snag some top personalities. 

With MCA very much in the 
saddle at NBC the shift to vidpix 
has been marked, and live shows 
have been downgraded. This would 
work out well in Berle’s status, 
since he’s still under exclusive 
contract to NBC for a number of 
years. He's already made one pilot 
with Sheldon Reynolds, but which 
is still unsold. The Morris Agency 
will continue to get commission 
from Berle on his “lifetime”. deal 
with NBC negotiated by Abe Last- 


fogel. 
It’s curious to note that MCA 


+eould have gotten Berle shortly 


after the war. Contract with the 
‘Morris office was running out and 
deal was being made for a switch 
to MCA. However, Berle wanted a 
$50,000 advance from MCA, which 
was turned down. He therefore 
stayed with the Morris office which 
anted that coin. The first year of 
the renewed contract had Morris 
getting all that mioney back. He 
was booked into the Carnival N.Y. 
nitery, and stayed for the better 
part of a year, with a personal take 
of $400,000 on what was then the 
highest nightclub contract ever 
signed. He got $7,500 weekly plus 
overages. 

It has become evident that an 
agency is in dire danger of losing 
a top client whenever a television 
Show peters out. Most of them find 
it neeessary to return to niteries 
and Berle is no exception. He's 
currently on a string of dates set 
up for him by the Morris office. 
He’s at El Rancho, Las Vegas. 


Ed Madden, Keyes, 
Jones Agency Tie 


With vet network-film exec Ed 
Madden and agencyite Howard 
Jones buying in, the 25-year-old 
Russel M. Seeds agency becomes 
Keyes, Madden & Jones Inc., on 
Oct. 1. Under the new manage- 
ment, beard chairman Freeman 
Keyes continues in that post, while 
Madden assumes the presidency 
and Jones becomes exec v.p. 

The new agency thus far inherits 
only the $15,000,000 billings of the 
Ad- 
and Sheaffer Pen), 





mirai Corp. 


but Madden is believed to be in a 


position to deliver additional ac- 


counts. Possibilities are Interna- 


tional Latex, from which he re- 


signed as a v.p. after setting the 


precedental $20,000,000 barter deal 
(Continued on page 48) 
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No doubt about it, there’s many a truth spoken in gist. CNP’s philos- 
ophy can be spelled out very briefly: 

We believe in Planned Production. With our ‘‘Boots and Saddles—the 
Story of the Fifth Cavalry” just released for syndication, we’re well on the way to com- 
pletion of our next series, ‘‘Union Pacific.” And the cameras are set to roll on yet another 
series. Continuity of effort like this is why we have and hold some of the best creative 
people in the business. 

Our production plans are our own. We have full confidence in the 
continued growth of non-network television, and we have undertaken to supply its pro- 
gram needs on a regular basis. The result: film of far greater quality per dollar invested 
than is possible in an intermittent, piecework, patchwork operation. The beneficiaries: 
non-network advertisers, broadcasters, the public, and us. 

Our creative decisions are our own. We believe that tailoring a 
series to the assorted demands of all potential customers only leads to the kind of pro- 
gramming that’s best described as corned beef hash. 

Our timing is our own. When we produce a new series, it’s because 
our own best creative judgment tells us that a series is ripe for the making—not because 
a “pilot film” has lured enough advance sales to underwrite any part of our negative costs. 

We don’t create consumers and we don’t create advertising. We do 
create entertainment that energizes consumers for advertising. And because CNP pro- 
duction doesn’t wait.on the vagaries of sales, on temporary fluctuations, or on other 
people’s opinions, we’ll always be ready, as we are right now, with prime syndicated TV 
film product to meet the growing needs of an expanding Non-Network Television Market. 


That’s the CNP story in a nutshell. —wac Tevevision FILMS A DIVISION OF 


Ee 


CALIFORNIA NATIONAL PRODUCTIONS, INC, | 
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NBC Makes Out a Good Case For 
TV's Value As a Seller of Cars: 


‘Most Dealers 


Television is far and away the? 


most effective medium in automo- 
bile advertising, from the view- 
point of dealers and customers, ac- 
cording to a special ““Advertising’s 
Role in Automobile Selling” sur- 


vey veieased yesterday (Tues.) by 
NBC-TYV Moreover, its impact is 
highly dispreportionate to its esti- 
mated one-third share of the auto 
advertising budget, the survey 
claimed 


The survey, conducted last 


Merch for the network by Adver- 
test among 1,000 deglers, 1,500 
shoppers and 2,000 new car pur- 


chasers in 39 states, indicated that 
television is the most important 
medium in reaching prospects, in- 
forming them and bringing them 
into showrooms; that its impact is 


disproportionately higher as a 
source of car information, interest 
and purchases than its dollar share 
of the automotive ad budget; and 
that a definite relationship exists 
between the exposure to an auto- 


maker's program and the shopping 
for and buying of his make. 
Among the dealers interviewed, 
69.6% chose television in answer 
to the question, “What kind of 
national advertising does the best 
job of telling people about your 
” Only 30.1% selected news- 


cars? 
papers and 13.6% chose maga- 
zines. Asked “what kind of na- 
tional advertising do you feel is 


most effective in getting people to 
visit your showroom?” 58.7% of 
the dealers chose tv, 33.0% picked 
newspapers and 5.2% magazines. 


Dealers were asked which me- 
dium they would favor if the 
manufacturer chose to put most of 


his national budget into one kind 
of advertising, and 643% chose 
television, 27.1% selected news- 
papers and 6.2% took magazines. 


Finally, asked whether they be- 
lieved their manufacturers should 
increase their tv advertising, cut it 


back or keep it at the same level, 
only 3° favored cutbacks, while 


55.6°o wanted an increase in tv 
advertising 

Among the shoppers _inter- 
viewed, 69° mentioned television 
as the type of advertising for the 
particular model they were shop- 
ping as the kind they had most re- 


seen or heard, vs. 31.9% 
for mags and 30.7%, for news- 
papers. Asked which kind of ad- 
vertising for the particular model 
“stands out most strongly in your 
mind,” 61° said tv, 18.8° said 
magazines and 11.8% said news- 
papers And in reply to the ques- 
tion of which type of advertising 
“did the most to get you interested 
in looking at a (make sold),” 45.3°% 
said television, 16.4% magazines 
and 108° newspapers. 

Among recent purchasers, 39.7° 
said that television was the kind 
of advertising that made them most 
interested in buying what they did, 
Continued on page 50) 


Banhart, Tex Antoine 
WRCA Chores Expanded 


Nearly complete revamp of its 
daytime schedule was finalized this 


cently 


week by WRCA, the NBC Radio 
flagship in New York, with news- 
man Ken Banghart and weather- 
caster Tex Antoine getting the 
lion’s share of new assignments. 

Banghart, who turned deejay a 
year ago via the station's “Noon- 
time Pulse,” now takes over a solid 
two-hour 4 to 6 p.m. cross-the-board 
block of music, news and service 
features, while Antoine takes over 
the noon to 2 p.m. segment with 
music and chit-chat. Banghart will 
tailgate his two-hour stint with a 
15-minute news show at 6 p.m. 
Banghart's replacing Al (Jazzbo) 
Collins who's leaving the station 
for radio-tv work in Salt Lake City. 

Remainder of the new early-even- 
ing schedule consists of Jimmy 
Powers sports show and a five- 
minute financial wrapup at 6:15- 
6:30, followed by Tex & Jinx Me- 
Crary in “New York Close Up,” with | 
weather and the Johnny Anise 
live-and-disk music show complet-| 


ing the lineup through 7:30, when; 


the network takes over. 


Favor Budget Hike 


> 





‘Face Nation’ Into New 
Sun. Slot; Goes 45 Mins. 


CBS-TYV is moving its “Face the 
Nation” tc an_ early-afterrioon 
Sunday slot starting Sept. 22 and 
is expanding the show to 45 min- 
utes. As of that date, “Nation” 
moves into the J to 1:45 p.m. time 
and stays put until Dec. 15, when 
the pro football season ends. “‘Na- 
tion” is currently slotted at 5 to 
5:30. Day of the shift, incidental- 
ly, “Face the Nation” will feature 
the winner of the German elec- 
tions, 

Displaced in the “Nation” shift 
is the “Heckle & Jeckle” cartoon 
show, out of CBS’ Terrytoons 
backlog. That will probably return 
in midwinter. As for the extra 15 
minutes for “Nation,” CBS is mov- 
ing into local station time for the 
,expansion, 


WHIL’s Tower Topples 


Medford, Mass., Sept. 10. 
WHIL’s 198-foot transmitting 
tower collapsed at 4:30 a.m. Thurs- 
day (5), narrowily missing hitting 
the broadcasting studios and turn- 
ing the area into pandemonium. 
The falling tower pulled down 





400 householders without lights 
and conked out electric power in 
industrial and business plants. 

Boston’s WEEI was forced to 
switch to emergency power shortly 
before their studios on the Mystic 
Valley Parkway went on the air at 
5 o’clock. Bob Walsh, WHIL an- 
nouncer, who reported for work 
shortly after the tower fell, said 
the top of the tower landed about 
20 feet from the office building. 

Sherwood J. Tarlow, prexy and 
owner of WHIL, got workmen to 
put up a makeshift tower and 
broadcasting was resumed in six 
hours. Cost of replacing the de- 
i transmitter is $10,000, he 
sa. . 





. Laconia, N.H.—Art Rothafel, 
manager of radio station WLNH 
here, has become the first golfer 
in modern history of the Laconia 
Country Club to win the champion- 
ship there for the third time. 


electric power lines, left more than | '™ 





BOSWELL’S ‘JOHNSON’ 
AS AN ‘OMNI ENTRY 


“Omnibus” is adapting James 
Boswell’s famous “Life of Samuel 
Johnson” into a 90-minute televi- 
sion show and has signed Emlyn 
Williams to play the biographer. 
Williams, who did a one-man show 
with Charles Dickens readings 
some seasons back, will be in 
New York at the time with another 
one-man entry of Dylan Thomas 
readings. James Lee, who wrote 
“Career,” the off-Broadway hit, is 
adapting the biography. 

Other “Omnibus” entries already 
scheduled (as detailed in last 
week’s Variety) are Bert Lahr’s 
“History of the Bathtub,” the Met 
Opera performances, a Sir Laur- 
ence Olivier guest shot, series fea- 
turing Leonard Bernstein and 
another with Joseph N. Welch and 
a study of the traffic problem, 


French TV Faces 
New Budget Cuts 


Paris, Sept. 10. 

Though television set sales are 
mounting and full video coverage 
of France is pegged for 1960 with 
a possible second channel with 
commercial aspects, the present 
nationalized setup is in trouble. 
Playing second fiddle to radio, tv 
just received another budget slash 
under the present austerity regime. 
Extensive program cuts are in the 
offing just at a time when video 
studio and film facilities are grow- 





g. . 
Gallic tv will drop four big shows 
this season and substitute filmed 
programs for them, plus some new 
programs of cheapie format such 
as talks, music and panel gamés. 
Many of the more expensive variety 
and dramatic shows will be cut. 
However video officials maintain 
that it is a temporary measure 
which will soon be resolved, 


Don Keyes Named 
Houston, Sept. 10. 
Don Keyes, disk jockey on KILT, 
leaves the station to become over- 
all program manager for the Gor- 
don McLendon chain. 
In another appointment, Bob 
Stevens takes over as program di- 
rector for KILT. 


Houston—Dick Richniond has 
been appointed news director for 
KTHT here. He was formerly news 
director for the Gordon McLendon 
radio stations in Milwaukee, San 
Antonio and Dallas. 











Although NBC's international 
division ts still negotiating for a 
stake in the newly-revived second 
| Cuban network, the principals in 
the deal have decided to go ahead 
without NBC. Cuba’s Ministry of 
Communications last week ap- 
| proved a merger which will result 
{in the reactivation of the defunct 
Television Nacional network un- 
'der the new corporate name of 
|CMBF Cadena Nacional S. A. 

Principals in the new eompany 
are Julian Lastra and Miguel 
Humara, RCA distributors in Cuba, 
jane Jose I. de Montaner, publisher 
of the newspaper Informacion, who 
will own 50% of CMBF Cadena in 
exchange for all the assets of the 
defunct Television Nacional net; 
Alberto Vadia, Cuban contractor, 
who owns 25% for which he paid 
cash; and Goar Mestre and his 
brothers, Luis Augusto and: Abel, 
who operate the rival CMQ-TV 
web and who now own 25% of the 
new company in exchange for the 
assets of the Channel 7 station, 
CMBF-TV, and its sister all-mu- 
sic radio outlet. 

If NBC decides to go ahead with 
the Cuban project—and part of 
that decision depends on _ the 
political outlook in Cuba—it would 
presumably buy a share of the 
| network from the Lastra~-Humara- 
;de Montaner interests. Negotia- 
tions are still being conducted, but 
there’s no definite decision either 
| Way. 
| The new CMBF-TV web is 
operating on four stations, Chan- 
nel 4 in Havana, Channel 13 in 
Matanzas, Channel 3 in Santa 








Clara and Channel 4 in Camaguey 





Cuba's 2d TV Network Finalized, 
But NBC's % Stake Still Iffy 


Three more stations are currently 
under construction and should be 
on the air within 90 days—Channel 
5 in Santiago de Cuba, Channel 8 
in Holguin and Channel 2 in Ciego 
de Avila. The Havana outlet 
being used is Channel 4, which was 


previously the flagship station of 
the old Television Nacional, but 
the call letters are those of 
Mestre’s CMBF-TV Channel 7, 


which now operates on a non-com- 
mercial basis as CMBA-TV and 
will be put on the block because 
of the six-channel status of 
status of Havana. 

Mestre said that he “must look 
upon the CMBF-TV network as 
another competitor . . . We do 
aspire to have in CMBF-TV an 
ethical competitor, genuinely in, 
terested in the future progress or 
the television industry, always 
aware of the public’s interest and 
the advertisers’ needs. In other 
words, we welcome competition 
from those for whom television is 
a permanent goal in itself, to be 
operated as we have for the past 
seven years endeavored te operate 
the CMQ-TV network. Our 25% 
participation in the CMBF-TV net- 
work is a consequence of our ef- 
forts to keep the number two tele- 
vision network in Cuba from com- 
pletely disappearing.” 

New CMBF-TV web will . be 
headed by Alberto Hernandez Cata 
as general manager, who was in 
charge of advertising operations in 
Cuba, Mexico and Brazil for Sterl- 
ing Products Co. for the past 15 
years. He'll have most of the old 
Television Nacional personnel, plus 
some new blood, for his staff. 








TV-Radio Production Centres 


IN NEW YORK CITY 


Gilbert Seldes and Marya Mannes, tv critic for The Reporter, dis- 
cuss “Privacy, Controversy and Television” on Richard “Heffner’s 
“The Open Mind” on WRCA-TV Sunday (15) . . . WCBS sales man- 
ager Buc Hurst off to Chicago for a round of sales meetings . . . Dale 
Remington and Al Busse of the NBC press dept. to the Far East to 
cover publicity and promotion with NBC Radio’s “Most Beautiful Voice 
in America” contest winner, Irma Jean Gaertner, hitting San Fran- 
cisco, Honolulu and Tokyo en route and doubling as producers by 
doing tapes for “Monitor” and “Nightline” ... Jerome Hellman As- 
sociates tied in with Evarts Ziegler, Coast agency, to rep Hellman’s 
writer and director clients on the Coast ... Lanny Ross, Jim Lowe 
and Galen Drake of WCBS appearing this week at the second annual 
Radio-TV-Music Festival in Newark . . . Rose Tobias the new gen- 
eral casting director for Talent Associates . .. Samdy Nemser, former 
production assistant in CBS public affairs, named producer of CBS 
Radio's “So They Say” ... Rep. Emanuel Celler (D., N.Y.), chairman 
of the House Judiciary Committee, is the guest speaker at the first 
Academy of Television Arts & Sciences luncheon of the season at the 
Harvard Club Sept. 24; he’ll discuss his investigations of the tv net- 
works ... CBS newsman Paul Loewenwarter, writer on “The World 
Tonight,” left for Yugoslavia to prepare special reports for the radio 
segment ... The Four Voices guesting on the Arthur Godfrey show 
(Peter Lind Hayes & Mary Healey pinchhitting while Godfrey va- 
cations) this week . . . Ray Brown, a regular in CBS Radio’s “Right 








to Happiness,” currently appearing in the off-Broadway “Sweeney 
Todd, the Demon Barber of Fleet Street.” 
Julie Wilson set for the Perry Como show Sept. 28... Geron Zim- 


merman, department editor at Look, scripted the Sept. 22 stanza, “The 
Quiet Spaniard,” for CBS-TV’s “Look Up and Live” . . . June Leck- 
hart set for a “Climax” lead Oct. 3 in which she'll play a nympho 
(originally, part called for her to play a drunken prostitute); she also 
recently completed a “Gunsmoke” segment . . , Jay C. Flippen sub- 
bing for vacationing Rebert Q. Lewis this week’. . . Paul Tripp, host- 
producer of WCBS-TV's ‘On the Carousel,” set fer the cast of Sun- 
day’s (15) “Goodyear Playhouse” . Aaron Ehrlich, “Person to 
Person” associate who took up photography a year ago and subse- 
quently got a spread on his work in Modern Photography, now oa 
a one-man show going at the Canon Camera Gallery .. . 

Kaye and his orch, who open at the Roosevelt Grill Monday (18), 
guest on the Ed Sullivan show Oct. 20 . . . Queens College offering 
its first course in mass communications, with Dr. Arthur S. Barron, 
sociologist and authority in the communications field, as instructor. 
Dr. Barron will use show biz guests for the course ... WRCA's “Pulse” 
show gets a spread in the September issue of Popular Photography, 
with photographer Ed Feingersh doubling via covering the show itself 
and then guesting with photography tips for listeners . . . Charles N. 
Hill, “Person to Person” director, back from “vaeatien,” part of which 
was spent in doing advance work in Georgia for CBS-TV’s “Conquest” 
series. 

Address by President Eisenhower will climax the special 55-minute 
“Story of Civil Defense” broadcast Mutual will present Sunday (15) 
at 11:05 p.m. as the kickoff for National Civil Defense Week . . . 
John Wingate, host on WABD’s “Night Beat,” is tape-recording inter- 
views with Mr. John, the hat stylist; Elsa Maxwell; Polly Adler, and 
five other personalities for a record album, to be issued by Mohawk 
Records, titled “Night Beat” . . . Tedi Thurman, weather forecaster 
and “Miss Monitor” on NBC’s Monitor radio shew, has been given 
an additional assignment. She's due to travel to San Francisco, 
Miami and Provincetown, Mass., for taped interviews with show biz 
personalities and celebs for rebroadcast on “Monitor” ... Eugene H. 
Alnwick, former agency time and media buyer, has been added to the 
Mutual sales staff. 

Ted and Rheda Brown's 7 to 10 ayem strip for WMGM was extended 
on Monday (9) by an hour with the pair backing up te 6 ayem .. . Don 
Rondo had to “guest” on the first week of the new American Broad- 
casting Network Herb (Oscar) Anderson show, until he cleared away 
other commitments, but the singer becomes a permanent member of 
the ayem audiocast when he returns from out-of-town appearances; 
now spelled by Bob Carroll ... Art Van Horn starts fall series of ad- 
dresses before women’s clubs next weekend in Scarsdale .. . John 
Pearson quits as program consultant to the Katz agency, where he’s 
been a short time, to become American Broadcasting’s program con- 
tact with affiliated... 
new flack chief in a moveover from WABD; he replaces Heyward 
Ehrlich who ankled several days ago to join California National .. . 
Les Paul and Mary Ford into “Big Record” on Oct. 2... Les Keiter 
and John Condon cover WINS Giant grid sked; first show was Saturday 
night (7) ... Austin G. Smithers has been appointed account exec at 
John Blair reppery. He comes from the Ed Petry house. Previously he 
had been radio salesmanager for Headly-Reed. 

Raymond Scott did a series of radio commercials for Hotpoint, fea- 
turing his quintet and the Honey Dreamers, with Scott composing as 
welfas conducting the blurbs . . . Diana Barth set for “My True Story” 
tomorrow (Thurs.) . . . Dennis James was a last-minute sub for Jan 
Murray on “Dollar a Second” Saturday (7) when Murray came down 
with a fever late that afternoon ... CBS newsman Richard C. Hotlet 
planes to Germany Friday (13) to moderate a filmed “Face the Nation” 
session with Chancellor Conrad Adenauer set for Sept. 22 .. . Toni 
Darnay beginning a new sequence on “True Confessions” on NBC 
Radio .. . Dr. Bergen Evans, host of “The Last Word,” in Europe for a 
short vacation, with John Mason Brown subbing as moderator ... Don 
Redell, tv and network sales manager of the TelePrompTer Corp., mar- 
ries Toni Hilles in Greenwich, Conn., tomorrow (Thurs.) ... Arnold 
Starr named an account exec with WRCA-TV’s sales dept., replacing 
Pat Harrington Jr., who's moved to NBC network sales... Sam Kan- 
chuger, CBS sports staffer, convalescing at N.Y. Eye & Ear Infirmary 
after minor surgery ... Tex Antoine subbing for Bill Cullen this week 
on “Pulse” while Cullen vacations ... Robert S. Lewis upped from 
comptroller to treasurer and director of the Product Services agency, 
and Diane Young joins the agency as copy chief ... John Forsythe in 
town to plug his new CBS-TV “Bachelor Father” series. . . 
set for “Lamp Unto My Feet” Sept. 22. 

Harriet Davis Dryden ankling as program supervisor of Metropolitan 
Educational Television Assn.; she worked with the Times’ Bosley 
Crowther on his historical tome of MGM, “The Lion’s Share”... . 
Roger O’Conngor, from Katz, to American Broadcasting Network, as 
salesman .. . Gilbert Highet’s WXQR show, “People, Places and 
Books,” returned after summer hiatus last night (Tues.) at 9:05. . 
Same outlet’s “Adventures in Sound,” with Chester Santon, returned 
on Sunday (8), with Harvey Radio Co. as bankroller ... MBS newsman 
Henry Gladstone, returning from a mideast tour, aired a taped inter- 
view Monday (9) with Cypriot Archbishop Makarios, the prelate who 
was exiled by the British government during the Cypress uprisings 


IN HOLLYWOOD 


The perfect example of “it looked like just a 
be a career.” Sam Perrin and George Balzer signed for their 15th year 
as writers for Jack Benny. Other staffers, Al Gerdon Hal Goldman, 
are starting their eighth ... Talullah Bankhead will help steam up 
Desi and Lucy's second hour show . . . David Tytherleigh quit as Claude 


(Continued on page 38) 


job but turned out to 


Lawrence (Larry) Eisenberg is WABC-plus-tv’s . 


Eli Wallach . 
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Famous on the local scene... 
yet known throughout the nation. 


Plymouth Rock... just another rock on the New England shore... until the Pilgrims touched it. 


Then it became a national monument & os 


Broadcast stations, too, lie unknown as ‘rocks,”’ or achieve national recognition— depending 


upon how they are “touched” —and by whom. Storer stations are known to have the “touch.” 


A Storer station is a local station, 


STORER BROADCASTING COMPANY 


WSPD-TV WJW-TV WJBK-TV WAGA-TV WVUF 


Toledo, Ohie Cleveland, Ohio Detroit, Mich. Atlanta, Ga Wilmington, Del 


WwsPD wJw WJBK WAGA WiBG WWVA WwGBS 


Toledo, Ohio Cleveland, Ohio Detroit, Mich. Atlanta, Ge. Philadelphia, Po. Wheeling, W. Va. Miami, Fla. 


NEW YORK—625 Madison Avenue, New York 22, Plaze 1-3940 
SALES OFFICES CHICAGO—230 N. Michigen Avenve, Chicege 1, Franklin 2-6498 
SAN FRANCISCO —111 Sutter Street, San Francisce, Sutter 1-8689 
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MeCue’s assistant at AFTRA to become executive secretary of the 
Detroit local. Succeeds Boaz Siegel, who’s returning to his private law 
practice ... Gene Fox bowed out of Foote, Cone & Belding after 14 
years. His successor as head of western broadcasting for the agency 
is Ken Craig, formerly with ABC-TV here . . . Jack Rayel, who has 
been around with network specs, will produce the first hour show from 
Las Vegas for Jaffe-Phillipson, Exquisite Form (bras) bankrolls on 
NBC-TY. Two other specials slated for the desert spa... Alvin Flan- 
agan will be general manager of KCOP when Bing Crosby and his 
group take over ownership of the indie TV’er for $4,000,000 Oct. 1... 
All local tv stations except ABC's o-and-o are plugging Television 
Week with a puzzle picture contest for mucho loot. Station's Selig 
Seligman says it’s against network policy and that it would benefit set 
dealers more than tv per se because of the entry blagk dodge . . . Shull 
Bonsa!! bought Television Arts Productions (“Crusador Rabbit") from 
Alex Anderson and Jay Ward . . . Bill Gargan Jr. transferred to N.Y. 
by Van Praag productions (TV commercials). . 


IN CHICAGO... 


WCPFL signed new three-year pact with Chicago White Sox for ex- 
elusive radio rights, through 1960 . . . Bill Lawrence, ex-Godfrey 
singer, joined WBBM’s morning radio “spectacular” . .. Morgan Beatty 
leaving Chi NBC to return to the net's eastern news shop this week- 
end (14)... Wrestling goes back on tv Sept. 5 on WGN-TV and Sept. 
7 on WKBK ... Foote, Cone & Belding publicist Al Welsman handed 
out toy models of the new car to plug the upcoming Edsel spec on 
CBS-TV Oct. 13. Each was ‘ticketed with a summons “for blocking 
traffic on all other tv channels” ... Harry Creighton ankled his WGN 
announcing chore to become a beer distributor .. . WNBQ moving 
pale “i third-degreer to Saturdays in same 10:30 p.m. spot start- 
ing Sept. 21... 
on WBBM-TV, joins “Richard Lewellen Show” on WBKB this week 
... Ray Rayner’s “Little Show” on WBBM-TV expanded to a full hour 
on Saturday mornings ... “The Chan Show” on WMAQ goes 90-min- 
utes next Monday (16)... Bill Erin, ex-J. Walter Thompson, joined 
radio-tvy department of Needham, Louis & Brorby here .. . Shelby 
Gordon, former CB§ scripter in Chicago and New York, stopped here 
last week enroute to U. of Southern California where he'll study 
cinematography on a Fund for Adult Education ‘Ford Foundation) 
fellowship. 


IN WASHINGTON ... 


Theodore Koop, director of CBS news and publie affairs in the 
capital, named to the public relations committee of the President's 
Conference on Technical and Distribution Research for benefit of 
Small Business... Vernon Taylor, WARL d.j., signed to exclusive Dot 
recording contract ... NBC's Patty Cavin teed off a new “Monitor 
Goes to a Party” series with taped report on joint birthday fete of 
U.S. Treasurer Ivy Baker Priest and Reader’s Digest’s Deena Clark 
... Georgetown U. Forum and WTTG-DuMont jointly presenting series 
of four teleshows dealing with problems of D.C. government... Mem- 
bers of UNESCO public relations staff and U.S. National Commission, 
paid tribute to fellow-member Ralph Hardy, late CBS v.p., in their 
official publication . . . John Cooley, featured personality on suburban 
station WGAY, now doubling as regular vocalist at Washington's Hotel 
Roosevelt. 


IN LONDON... 


Granada-TV has postponed its network production of Jean Paul 
Sartre’s “The Respectable Prostitute,” due to be aired tomorrow 
(Thurs.), because they want the author to write a new adaptation for 
them. The show was already in rehearsal when it was called off. As a 
replacement, they will be showing a feature film, “Operation Diplomat” 








. .. Associated TeleVision is inaugurating a new quiz game next Tues- | 


day (17), entitled “To Teli the Truth.” The panel will consist of Reberta 
Leigh and Jacqueline Curtis on the femme side, with Dr. John Skeap- 
ing, Professor of Art at the Royal College of Art, and actor Bill Owen 
as the male members. John Irwin has been slated to produce and Colin 
Clews will direct ... “Gun Law” got the number one position in the 
Nielsen ratings for the London area... Granada-TV mounted a special 
program dealing with homosexuality the day after the Government 
committee had made its report ... Margaret Leighton guested in Edgar 
Lustgarten’s “Cross Talk” program on Monday (9) .. . The Deep River 
Boys featured in Val Parneli’s “Saturday Spectacular,” which was head- 
lined by Peter Sellars, 


IN BOSTON ... . 


Two changes in Hub radio this week with WBMS taken over by the 
Bartell Group and renamed WILD, and WMEX sold to Bob and Mack 
Righmond, who operate a one kilowatt station in Morningside, Md .. . 
WNAC unveiled a promosh piece, “Easy Listenin,” brochure, origi- 
nated by Edward L. Pearle, ass’t production dir., featuring the actual 
“Easy Listenin’” theme music by Frank Luther on front cover . . 
WBZ-TY hosted Hub tv crix at closed circuit telecast of upcoming 
NBC fall programs and feted them at dinner following at 1200 Club 
with Don Edgemond, promosh mgr.; Evan 


Doree Crews, former gal vocalist on Don Cherry show 


_|lie service 





Radio Reviews 











| rmx LANNY ROSS SHOW 

| With Milton Kay 

| Director: Marlin Swing 

'55 Mins.; Sat., 9:05 to 9:30 a.m.; 

| Mon.-thru-Fri., 9:05 a.m. 
Participating 

| WCBS, New York 

An easy-to-listen-to music show, 
with vet Lanny Ross deejaying and 
lendinj{ a vocal assist, with Milton 
Kay et the piano, had its debut 
last week on the CBS Radio New 
York flagship. Stripped in the 
morning hours Monday through 
Saturday, and apparently aimed at 
| the housewives, the music, in the 
j}main, is the standard, romantic 
pop variety. 

Ross, when not spinning records, 
does a number of vocals himself, 
lending an intimacy and a rapport, 
| scoring with the romantic ballads. 

But on the basis of show caught, 
| Friday (6), the chatter and word 
| bridges, and the cracker-barrel 
philosophy spouted, could use some 
| updating and freshening. 

| On the music side, Rodgers and 
Hammerstein were well repre- 
sented and disk faves included 
Doris Day, Lena Horne, Eyde 
Gorme. There also was some good 
jazz, but no rock 'n’ roll. bee ty) 
interludes by Milton Kay made for 
| good listening. Horo. 





MIDDAY COMPOSITE 
With Arthur Van Horn, Howard 

Cosell, others 
| Producer: Maury Benkoil 
| 45 Mins., Mon.-thru-Fri., 12:15 p.m. 
| Participating 
WABC Radic, New York 

Arthur Van Horn, who acts as 
| host of the new WABC, N.Y., daily 
|} 45-minute “Midday Composite,” 
| also yy the stanza. He’s put 
| together a fast-moving, interesting 
| stint, but it sounds rather familiar. 
|The program is much along the 
| lines of rival WRCA’s own “Noon- 
jtime Pulse,” with Ken Banghart, 
| and hence would naturally be mod- 
elled after the prototype of that 
| show, NBC’s “Monitor.” However, 
| Van Horn, who writés his own con- 
| tinuity, some of which is delivered 
| with more importance of tone than 
|it deserves, is expected by the 
| WABC management to keep his 
| features at pretty much the same 
| time every day, so that the women 
| the program is directed at can ad- 
|just themselves accordingly. 
| Van Horn, on the preem, Mon- 
|day (9), read notes on fashions, 
| best food buys, spun some lively 
| records, interviewed Audrey Hep- 
burn (in a direct, informative way), 
did a capsule wrapup on theatre 
news and introduced sportscaster 
| Howard Cosell (who will be a 
| permanent cast member) in a time- 
j ly interview with new woman’s na- 
tional tennis champ Althea Gibson. 
| Despite the lack of an original 
| format, “Composite” is a g ra- 
dio show. WABC also has some- 
| thing like it in the early evenings, 
jand both shows are reputable 
' sponsor-bait. a 








| Milwaukee—Baylen H. Smith 
| has been upped from production di- 
lrector to program director of 
WISN-TV here in a wave of new 
|program head appointments at 
the station. Announcer James 
Van de Velde has been named pro- 
duction director, Mel Quinn pub- 
director and Patt 
| Barnes, farm director. 





2 e 
Inside Stuff—Radio-TV 

It’s a curious anomaly that, for the second time, an NBC television 
cameraman got jammed with the Cuban government when the parent 
Radio Corp. of America has been selling the Batista government mil- 
lions of dollars of electronic equipment. In fact, President Batista is 
a close friend of both board chairman General David Sarnoff and 
Frank M. Folsom, chairman of the executive committee of RCA. Last 
week NBC’s Thomas Priestley, 40, of Bellmore, Long Island, com- 
plained by phone to his homeoffice in New York that he had been 
arrested at gun-point and held incommunicado for 11 hours, and then 
ordered to leave Cuba. He was told “a civil war is in progress here,” 
quoting the loyalist colonel who ordered his arrest when he was trying 
to cover the rebellion in Cienfuegos. While the U. S. Embassy in Havana 
got his ouster order rescinded, Priestley realized it was futile to try 
and get pictures so he left pronto. He was on NBC-TV News to tell his 
story. 


~ 





KTCA-TV, Minneapolis-St. Paul educational television station, will 
‘be launched Sunday (15) with dedicatory program and on Monday goes 
into its initial schedule of telecasting, with 42% hours a week on pro- 
gram. Schedule represents nifty job of dovetailing, since 11 different 
organizations—St. Paul and Minneapolis school systems, U. of Minne- 
sota, U.S. Navy, Minneapoiis Citizens’ League, etc., including Associa- 
tion of Minnesota Colleges, with 14 colleges represented—all are buy- 
ing time on non-profit basis to stage programs. 

Among them will be one for which Farmers’ and Mechanics’ bank 
of Minneapolis picks up the tab. Entitled “Money Matters,” it includes 
financial economics expert and eight bright students discussing man- 
agement of money. 

Dr. John C. Schwarzwalder, director of station, predicted that in two 
years it will be up to schedule of 80 hours a week telecasting. Present 
schedule leaves Saturday and Sunday blank until new shows are 
developed. . 





CBS-TV crews made Random House’s N.Y. headquarters a location 
site last week for “The Seven Lively Arts,” using the publishing house 
for its segment dealing with efforts of young creative talent to break 
into the arts field in N.Y. The Random House segment, which features 
prexy Bennett Cerf (an old hand at television), deals with the publica- 
tion of ‘The House in the Ruins,” first novel by Robert Weekley, which 
will be publishd after the first of the year. 





You can’t depreciate your network affiliation contract if you are a 
radio or tv station, Internal Revenue Service has ruled, in response to 
a query. What's more, you can’t depreciate local and national spot 
advertising contracts acquired when you purchase a broadcast station, 

Question came up when the purchaser of a station sought to depre- 
ciate the contracts and the affiliation for tax purposes. 


Steve Allen is slotting an all-Hawaiian show for his NBC-TV Sunday 
night show on Oct. 13, the night when Bing Crosby and Frank Sinatra 
take over the Ed Sullivan hour for their Gonzaga U. benefit spectacular 
for the new Edsel. Rather than try to buck the Crosby-Sinatra com- 
bination with a straight-star lineup, Allen is moving into the offbeat 
area with a complete Hawaiian layout. 

Toplining will be Dorothy Lamour, with Jon Hall a possibility as a 
second headliner. Otherwise, Allen is booking the Hawaiian acts via 
the Lexington Hotel’s (N.Y.) Hawaiian Room. Stage setup will include 
a swimming pool. 





Television scripter Robert J. Shaw has a couple of hot non-tv 
projects going for him, He’s just completed a play based on his home- 
town Milwaukee, “The Amber View” (it’s about a family of brewery- 
owners) and will offer it to producers in a few days. Judith Anderson 
is currently reading it. He’s also signed for his fifth season of lec- 
tures, a 30-date tour set through Columbia Lecture Bureau. Topic is 
“The Monster in Your Living Room,” and dates set thus far include 
N.Y.’s Town Hall on March 28, seven lectures at the Washington State 
Educational Assn. meeting Sept. 30-Oct. 5, North Carolina Education 
Assn. convention Oct. 9, a Canadian Education Assn. meet in- Montreal 
Nov. 4 and a tour of 16 universities and colleges in 12 states during 
January. 





The Metropolitan Education Television Assn., in a second tie-up with 
WPIX, N.Y., is going to do a series of shows, titled “Problems of 
Everyday Living,” to be broadcast Mondays, Wednesdays and Fridays 
from 11:30 to noon, starting Sept. 25. 

WPIX also will televise the five-day-a-week series “The Living 
Blackboard,” a cooperative effort of META and the N. Y. City Board of 
Education, in the time period 11 to 11:30 a.m., starting Sept. 30. 





American Legion’s first Americanism Award will go to NBC prez 
Robert W. Sarnoff for his “vision and leadership” in launching the 
NBC Educational Project. -He’ll be cited for making learning “more 
attractive and available to Americans of all ages and stations.” 

Presentation will be made by National Commander W. C. Daniel at 
the Legion’s 39th annual convention Sept. 17 in Atlantic City’s Con- 
vention Hall. 





Neuhoff, ass’t promosh; | placed . . . Dotty Mack, platter mimic, bowed as chirper in guest shot | Balto’s WJZ-TV Skeds 


and Fran Corcoran, p.r.; in charge of arrangements . . . WBZ-TV is | on Willie Thall’s WKRC-TV show. She may join that station, returning 


issuing a revised rate card aimed at realigning certain time buying | to Cincy screens after long stay on opposition WCPO-TV 
classifications with commensurate rate changes to give local and natl. Broadcasting Corp. uncorking Metro-Goldwyn-Mayer package of fea- 


advertisers “most efficient and economical tv possibie” . .. WBZ has 
set a procession of antique autos for its Boston to Plymouth trek 


Sunday (15) for its “world’s largest clambake” and inked the Crew {NN PHILADELPHIA... 


Cuts, Shirley Jones, Robert Roundsville, Anita O'Day, Dave Brubeck 


and Hampton Sisters for the affair expected to draw over 5,000 .. .| 


WNAC-TV's Louise Morgan judges the cranberry recipes at the 10th 
anni Nat. Cranberry Assn. festival Sept. 21-22 at Edaville plantation, 
South Carver ... WNAC-TV’s “Late News,” 11 p.m., goes live on 
camera every night with Dave Rodman. 


IN SAN FRANCISCO .. . 


Dick Godfrey (Arthur's son) had his first son and within a week got 
the news from KCBS that he’d been named an account exec, replacing 
Stanley Johnson. At the same time, Don Klein was named KCBS spo , 
director and Bill Garrity was appointed assistant sports director . . 
Hal Berger’s the new program esker at ABC's o-and-o KGO-Radio 


WKSAY, the r-and-r station, finally went on the air . . . Oakland 
Board of Port Commissioners refused to pungle up $250,000 to build 
Studios for Bill Pabst’s Channel 2 near Jack London Square, suggested 
some kind of joint financing ... KYA chief Irv Phillips bought a 25° 


interest in KAPF, Petaluma . . . George Gobel loped into town, grab- 


bed considerable space in the dailies . . . No changes in personnel or 
operations of WOVR planned currently, according to controller Glenn | 
Kelly—H. L. Hoffman just sold the Stockton-Sacramento channel to 


Lowell Thomas’ Hudson Valley Broadcasting for a cool $3,500,000. 


IN CINCINNATI * fe 


Len Gorrian resigned as WKRC-TV executive producer and com- 
mercial production manager and replaced by Bob McHendrix and Bill 
Horstman in separate capacities .. . Seven announcers and disk jockeys 
who struck WCKY to enforce demands for initia! AFTRA pact noti- 
fied by Charles T. Hopmiller, station chief, that they have been re- 


| ture films on WLW-T in October. 


. . « Crosley 


‘Sunday at the Zoo’ 
As Animals See Man 


Baltimore, Sept. 10. 


WCAU-TV’s “Big Top,” originated by veepee Charles Vanda, to be | WJZ-TYV, Channel 13 Baltimore, 





: 
? 





axed (21) after being fed to CBS for past seven years. “Jimmy Dean” | Westinghouse’s newly-acquired sta- 
| show replaces the circus session ... The highly touted but sponsorless|tion, igs out to prove that 
“What in the World” anthropological stanza to be revived, in color, by | “monkies aren't the cwaziest peo- 
WCAU-TV ... John Corcoran, radio commentator, has sold his Old | pie” with a new program twist fea- 
Mill Inn, Hatboro .. . Fred Bennett, who ankled WPEN for “The Voice ‘turing an animals’ eye-view of the 
of America” in Thailand, now with WLW, in Cincinnati . . . WCAU-| gawkers at the zoo. 

TV skeds a half-hour salute to Danny Thomas (Oct. 1), when the | New fall show labeled “Sunday 


comedian comes to town to plug his tv series. lat the Zoo,” will be depicted from 
Tr) the animals’ orbit. Viewers will be 
IN MINNEAPOLIS .. . able to see things as they appear 
Ted Cott of National Television Associated in from New York to | to the animals including the in- 
look over local situation and figure out new programming for independ- | terior of caves, the depth of the 
ent station KMGM-TV in which his company has acquired 75% inter- | S¢a lions’ pool and other areas usu- 
est. Station in which M-G-M Pictures owns 25% interest doesn’t start | @lly marked off limits to humans. 
broadcasting daily until 5 p.m. and confines itself almost directly to | The series will also feature an 
feature films, including the Metro video library . . . KTCA-TV, Twin | extended study contrasting the 
Cities’ new educational station which just preemed, is joining National | growth, behavior, development and 
Educational TV network, bringing to area viewers five series of live | reaction of a young child and a4 
national programs . . . After 18 years in the WCCO-TY accounting | young chimpanzee, with scientific 
| department, Lil Brothers quifting to move to Los Angeles. Irene Rogers | records being kept. 
| replaces ... CBS newsman Larry LeSeur here from New York for two “Sunday at the Zoo” will feature 
days to narrate a documentary color film for Lutheran World As-|Arthur Watson, Director of the 
sembly. Harry Reasoner, former localite and now a CBS newsman in| Zoo and will be produced by Paul 
| New York, also on hand in same connection ... New WDGY morning | Kane of the WJZ-TV staff. 
| program includes appearances of Minnesota mayors to discuss safety; . 
| and other subjects . . . Prudential Insurance Co. and Variety Supply Memphis — Dick Potter, w.k. 
Co. to co-sponsor WCCO Radio’s play-by-play broadcasts of all U. of | radio spieler, actor and producer 
CT here as staffer 





Minnesota football games this fall. | has joined 





Wednesday, September 11, 1957 


It happens every night! 


Seven days a week, Warner Bros. features top 

those of major film companies on competing stations 
in Huntington, W. Va. There, nearly two-thirds 

of all sets in use are tuned to WSAZ-TV from 10:30 
to sign-off (June ARB). Actual share of audience for 
Warner Bros. features is a whopping 64.2%—more 
than double the 24.9% for features on Station ‘‘B’’ 
and more than five times greater than the 10.9% for 
those on Station ‘‘C’’. No surprise, this... for 


Warner Bros. features have a habit of dominating 
the picture in markets all across the country. 

To see how quickly they win the greatest share 
of audience in your area, write or phone: 


C.c1. 


Distributors for Associated Artists 
345 Madison Ave., MUrray Hill 6-2323 
75 E. Wacker Dr., DEarborn 2-2030 
1511 Bryan St., R/ verside 7-8553 

9110 Sunset Blvd., CRestview 6-5886 
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VARIETY’S weekly chart of city-by-city ratings of syndicated and na 
tional spot film covers 40 to 60 cities reported by American Research Bur- 
eau on a monthly basis. Cities will be rotated each week, with the 10 top- 
rated film shows listed in each case, and their competition shown opposite. 
All ratings are furnished by ARB, based on the latest reports. 

This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 
show in the specific market. Attention should be paid to time—day and 


VARIETY - ARB City-By-City Syndicated Film Chart 





time factors, since sets-in-use and audience composition vary according te 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor- 
responding results for the sponsor aiming at the children’s market. Abbre 
viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quiz; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbols next to station call letters represent the sta- 
tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national sponsor from whom the film is aired. 





TOP 10 PROGRAMS DAY AND 
































JULY SHARE SETSIN | TOP COMPETING PROGRAM 
AND TYPE STATION DISTRIB. TIME RATING (%) USE | PROGRAM STA. RATING 
ST. LOUIS Approx. Set Count—932,000 Stations—KTVI (2), KWK (4), KSD (5) 
1. State Trooper (Adv) . : .KSD és lelPecaNCuliclare dia ed Tues. 9:30-10:00 SOR i ecare ies iy Ae 41.9 | Key Club Playhouse........ 3. Ee Fe 9.3 
1. Count of Monte Cristo (Adv.) .KWK.......... Rae Se | Yr SEF i ctasetcd ME, étenned 35.1 Sports Extra....... SGeeedsrl..2 cheats 6.4 
TV. Theatre. ...cccccccede Mee cocccess 6.1 
2. Dr. Christian (D8). . -.éeese< 0 ee ae wWeadies Sun. 10:00-10:30 cc ov RE coecece MEET s depaces 38.7 |Lawrence Welk.....eeee.s.KSD ..... Pep 
3. Highway Patrol (Adv)........ KWK........... Ziv............... Thurs. 10:00-10:30 ......23.3....000+. 52.9....0.5.. 44:1 |Men of Annapolis.......<..KSD ........ 13.0 
4. Death Valley Days (W)..,....KWK.......... McCann-Ertckson .. Sat. 9:30-10:00 ........ SBD Ff iccdedes TDs icvepece 31.9 | Adventure Theatre......e..KSD .:...... 6.1 
5. Whiriybieds (O00)... .2c%5 6.45 eee Oe eee .. Tues. 10:00-10:30 ...... 1B ..c:cvceccs GBS: vccecves CO0 TROD, FER ...%0 ALES TSS, 
6. Soldiers of Fortune (Adv)..... NY» depen a ORS oo tee wees Mon. 10:00-10:30 ...... BUS. cctcecks GRR: csences 32.7 | Silent Service...... CeGdeec CED «oos4csdue 
7. Star Performance (Dr)....... 3 ) See eres,: | Seer Ce | ey SR | 39.0 | Channel 2 Theatre.....e..-KTVI .......142 
8. Annie Oakley (W)..... ree eee > eee we ll ie ees, Perry s 19.5 | Parade of Magic ichepaewasGe 00s hecks 2.5 
9. Secret Journal (DE): 2000000 MB... cccconees MCA. .ccvecvcess Wed. 9:30-10:00 ..... eS re er 29.5......... 48.1 | 20th Century Fox.......... | RT 25.0 
10. Federal Men (Myst)......... A ey | ER AS oe Mon. 9:30-10:00 ...... TES savas 8 A 49.1 |Studio One Summer Theatre. KWK ....... 23.8 
MILWAUKEE Approx. Set Count—740,000 Stations——WTMJ (4), WITI (6), WISN (12), WXIX (19) 
1, State Trooper (Adv).........WTMJ...... os Seat ae .. Tues. 9:30-10:00 . Te 58.8......... 48.7 | Spike Jones OR wc hn BB 
2. Br. Chetetian. (B00. )s <.cccodsc ll OME treks ss) a: a ee Sun. 10:00-10:30 aie ee | Re 44.5 |News; Sports; Weather.....WISN ....... 8.2 
Milw’kees Greatest Movies. WXIX ....... 6.0 
3. Highway Patrol (Ady) ....... WN «bi kwss 5 OUR sc tneesedanes Mon. 9:30-10:00 ...... 23.5.....+... 46.4......... 50.6 | Studio One Summer Theatre. WXIX .......13.8 
4. Men of Annapolis (Adv)...... WISN... babs Ge thecs Sr ee Tues. 9:00-9:30 - WOB. . coccoe> OOS. .cccccss SAGER Quetees..... 52.5.5; WERE soweced 13.5 
5. Secret Journal (Dr) ......... ge =! pee bddinwree Thurs. 8:00-8:30 ....... De. vaebaes GEE: . ocdeess 39.9 |Danny Thomas ............ WIEN ..cccc, 8S 
6. Whirlybirds (Adv) Pee: eer: | errr rere el US eee TEE: baaken >: ee ata eo cees 55.4 | What’s Sie Faas... isedesan tS eR 19.2 
7. Science Fiction Theatre (Adv) WTMJ......... Ziv ....ceseeeees- Sat. 11:15-12:45 20.000. UVB i. ccccees TB..ccaces 30.3 | Premiere; Behind the Badge. WISN ....... 8.8 
y ‘ | MGM Television Premiere. WXIX ....... 5.0 
8. Sheriff ef Cochise (W)...... WIM. .ccoes.s NTA. « cece eeaeehas ee EEPOEED cctéesds Tk a nn<e i) SUA e565 oo 33.5 | 20th Century Theatre...... We” acccuse Be 
9. Curtain Call (Dr). .......... Lo Ue epee ee SU! | hee Giese v6 nes Ds setae 39.1 Search for Adventure....... WEEE «-dasaed 12.6 
10. Soldiers of Fortune (Adv)....WITI.......... PN o'5 caves .. Sun. 5:30-6:00 ES ore O48 5. 5....:- Se Music Festival Talent....... » oe * Bene 6.6 
INDIANAPOLIS Approx. Set Count—665,000 Stations—WFBM (6), WISH (8), WITV (4) . 
1. Highway Patrol (Ady) ....... WISH . duck 3 eee eee Wed. 10:00-10:30 ns 6 aewes Uc.» Jaaicitt 41.5 | Channel 6 Playhouse........WFBM ...... 9.4 
2. Frontier Decter (W)...sccccce WE DM... ccoes.. MelV,. wsesee. Sat. 10:00-10:30 Pree Pap ne + PT 42.4 | Star Showcase... .cccosccce WISH soseee- 11.6 
3. Studio 57 (Dr)... eee Ce me Fri. 10:00-10:30 ....... BID. oi cccdcce SOBs ccccccc. Ga [ee Patsel. .. ccovdenee PEO .cticsavaee 
4. Death Valley Days (W).......WFBM......... MceCann-Erickson. . Sun. 9:30-10:00 ........ 21.4. ..ceeee. BO.1..c00006. 547 | What's My Line....ccceoe. WISH .......30.8 
4. Stage 7 (Dr) iv lupe ee. «'csee tL aT etc bes os Mon. 10:00-10:30 ...... 214....0+-. 55.7......... 38.4 | Wire Service he 0) so Rene EEE ‘sae bane ae 
S. State Tresor GABND. « :ocd06és PO 0 0660icts IMRes Saba Fe oe ce Thurs. 10:00-10:30 ..... 20.5... .ccoc.. SB.1...cc.-.. 36.6)1f You Had a Million......WiISH ;......-1383 
6. Annie Oakley (W) -egeeeces- WISH pale es pide Es begadeee ens Sat. 6:00-6:30 ......... Si cseiede . ME ccocnmete 23.8 | Federal RS son sind oe ee | eS 
7. Charlie Chan (Myst)........ . sa oak: ds Es 3s cadebaeuee a Sat. 9:30-10:00 . ........ SE. vende oc + Oe occecens Oae Adventure Theatre.........WFBM ...... 13.8 
8. Soldiers of Fortune (Adv)....WISH.......... MCA............. Sum. 10:15-10:45. ....... 14.7... .cccer- 5B3.-ccccee- 27.6); Channel 6 Playhouse..ccco.WEBM ...... 10.9 
9. High@ay Patrol (Adv) ....6.... 5c WEY. «0009000 OV soc ccdevccess Fri. 10:00-10:30 ....... 7 ae °° Ree ee 41.7 | Studio 57 eT 21.8 
10. Heart of the City (Dr).......WTTV......... ot ae ee | a PerriTke Pantomime Quiz...........WISH ..... 20.3 
10. Stories of the Century (W) ...WFBM ........ DNs Bhd era’ res Sat. 11:00-11:30 eee. Genre oS vs , RS pain ths HOEEE. tcc cide 3.7 
SACRAMENTO Approx. Set Count—450,000 Stations—KCRA (3), KBET (10), KOVR (13) 
1. Highway Patrol (Adv) a. 5 Ess sos eee ; Sat. 9:30-10:00 PS toad ea 40.9......... S3.0)|Lawreg@e Weik............ KOVR ......20.7 
2. Search for Adventure (Adv)... KCRA......... ae Mon. 7:00-7:30 Pare Serres weer ee ere: Ss eee 9.8 
3. State Trooper (Adv) ......... re nary ree Thurs. 7:30-8:00 ...... ts cateen ans WENO» s wees. 30.9 | Captain David Grief........KBET ....... 7.4 
4. Popeye the Sailor (Ch)...... OGRA. .c006ees- AAP ee Mon. 6:30-7:00 ee cece. BOG... cove GOR PR Dee: . . scenes CREE nase Oe 
5. Jungle Jim (Adv) cccbbce ev Tee: coseve, neem Gem Wed. 6:30-7:00 ‘on BER. .ccnc0+s TOD...cccccce SAB TCH eee... . cnapccams eee: sesceas 10.4 
$. Code 3 (Adv) tate Ca ds 4 PRR i oo _.. Sun. 10:30-11:00 ....... 17.8...ce0e.. 47.5...0000-- 37.5 |What's My Line............ Weer... ....: 19.7 
2. Silent Service (AGV) «000000 MCA. 5 ncccce sO: caccicccess Mon. 7:30-8:00 ........ 15.6...000.. S21...60-4-. 30.0) Godfrey’s Talent Scouts....KBET ....... 74 
8. Sheriff of Cochise (W)........ KCRA...5......NTA....ceeeee..-- Thurs. 7:00-7:30 ....... SEE, eee ee | Whirlybirds Mio o Sakae SFy; rere 12.5 
9. Annie Oakley (W)............ SRE are ) fae | ae SB6.....0... SEB TRe aes TMG... Cccseaaes Wee. 3. ere . 8.8 
10. Waterfront (Adv). ........ SUR SRN inn oases 'e- Tues. 7:00-7:30 i 2 ae ae O3.5.1 FE OER... cwene veeeen SET | »%. Kar Be 
MIAMI . Approx. Set Count—300,000 Stations—WTVJ (4), WCKT (7), WITV (17) 
1. State Trooper (Adv)... WTVJ Re on | rr Sat. 9:30-10:00 ea 69.9 : 52.3 | Adventure ‘iheatre......... WCKT 12.8 
2. Cede 3 (Adv) 6 oe 0 os OREN ba abe! « BRE: acettess Fri. 9:00-9:30 Se. re8 «35 MED swat 51.3 | Cavaleade of Sports........WCKT 15.0 
3. Men of Annapolis (Adv) .. WEUs. .¢cdeu SA eee Tues. 9:30-10:00 a a. err 59.8 | Studio 57 yerirrt, :g 23.5 
4. Highway Patrol (Adv) teh gs ST OTe ees ae Tues. 10:30-11:00 BED. sieees>s THE. aces 38.5 | Richard Diamond...........WCKT 75 
5. O. Henry Playhouse (Dr). ....WTVJ..........Gross-Krasne Mon. 8:30-9:00 SL 2 eaes da, s0-conk bn 62.0 | Arthur Murray Party.......WCKT 24.0 
6. Whirlybirds (Adv) Were isesdees Lee Thurs. 10:00-10:30 ee | 42.8 | Best of Groucho .......e... WCKT 15.8 
7. Death Valley Days (W) | ae MeCann-Erickson _ Fri. 10:30-11:00 SE Bcc cee. TAB... ees. BST DE: Citing i's debdeed o WGERE 5.5 
8. Studio 57 (Dr) TREE. i «eeéivs GD avec cee Tues. 9:30-10:00 ot FIRE ont 59.8 |Men of Annapolis..,.......WTVJ ? S28 
9. Inner Sanctum (Myst) Ay = ee ree Mon, 10:00-10:30 SOD. ccocee. SAB. .cccce-. SAB Pete Mes. ....sebecanes eee 12.3 
9. Sheriff of Cochise (W)_,, Lo see ae ae Wed. 10:30-11:00 Bee. cégbted MORE As +e SBS \EMETIORRO . on ccocdsveseces ERO 12.3 
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LASSIE 
With Jan Clayton, Tommy Reitig, 


George Cleveland, Donald Keel- 
er, Lassie, Jon Provost, others | Lyn Osborn, Producer: Paul Levitan 
Producer: Rudy Abel Producer: Lou Edelman Director: Vern Diamond 
Directors: Ralph Murphy, Phil Director: Antony Leader 90 Mins., Sat. (7) 10:30 p.m. 
Ford, John Writer: Sid Harris PHILCO 
Writers: Various 30 Mins.; Fri., 8 p.m. CBS-TV, from Atlantic City 
30 Mins., Sun., 7 p.m, AMERICAN CHICLE CO. (alt. wks) (BBD&O) — 
CAMPBELL SOUP ABC-TV (film) The annual Miss America Pag- 
CBS-TV (film) (Ted Bates) eant finals, which took place in 
‘BBDO) | 7 the Atlantic’s City’s Convention Hall 
“Lassie’s” still a winner, and the| If “Jim Bowie” started out last | Saturday (7), has been wate’ 


first of the cast changes that went 
into effect on the fourth year 
preem of the half-hour CBS-TV 
Sabba.h program were true to 
the original motif—a little ac- 
tion mixed with liberal doses of 


sentimentality. Tommy Rettig, 
now a full-fledged adolescent, is 
too big to stay in the cast as dog’s 
best friend, but he was in the ini- 


tialer and will be around long 
enough, it appears, to give the new 


| ADVENTURES OF JIM BOWIE | MISS AMERICA PAGEANT | 
With Scott Forbes, Peggy McKay, With Bert Parks, Doug Edwards, 
Henry Brandon, Peter Whitney,| Bess Myerson, others 





, year aS am adult western with a down to a set routine. The excite- 
difference, it has now slipped into | ment that could prevail at the se- 
that safe-and-same groove of all Meetion of the most beautiful girl 

| the other bread-and-butter shows. | jn America seems to have been 
Big difference that remains, as the | eliminated in the interest of cold 
show begins its second year on | efficiency, and the humor exercised 
| ABC-TV, is that Bowie totes a | by the attempt to present the facts 
knife and not a sixgun, and with | only. 
| it he’s as quick on the draw as the Format of the show seems to 

| best of the gunslingers. Past that | militate against the maximum in- 
he’s just another of the handsome, | terest from the home viewers. This 
heroic frontiersmen honored in year, the telecast was able to pre- 





YOUR HIT PARADE . 

With Jili Corey, Virginia Gibson, 
Alan nd, Tommy Leonetti, 
Don Wa Orch; Del Sharbutt, 


announcer 
Producer: Dan Lounsbery 
: Bill Hobin 


30 Mins.; Sat., 10:30 p.m. 

AMERICAN TOBACCO; TONI CO. 

NBC-TYV, from N.Y. (in color) 
(BBD&O; North) 


“Your Hit Parade,” after riding | 


for many years with the same cast, 
returns this year with a completely 
new lineup of faces. Otherwise, 
there have been no changes in the 
format of this longstanding series, 
now in its eighth year on video. 
It’s still a pleasing musical session 
with the job of putting the top pops 
into original settings each week. 

The most important change in 
the show's personnel may yet turn 
out to be the absence of Bill 





STUDIO ONE 

(The Night America Trembied) 
With Edward R. Murrow, commen- 
tator; Alex Scourby, others 
Producer: Gordon Duff 

Director: Tom Donovan 

Writer: Nelson Bond 

60 Mins., Mon., 10 p.m. 


WESTINGHOUSE 
CBS-TV, from New York 
(McCann-Erickson ) 
As its initial entry of the new 
season, CBS-TV'’s “Studie One” 


did a reenactment of the panic that 
gripped the nation as a result of 
Orson Welles’ now-storied drama- 
tization of H. G. Wells’ classic tale 
of the Martian invasion of the 
Earth. That was 19 years ago, 
when Welles’ “Mercury Theatre” 
was. one of CBS’ more popular 
half-hotr radio stanzas. It's a 
pretty safe bet that 19 years from 
now, or even next year for that 
matter, they won't be clamoring to 


ae : chance A oe ameey into | video series 009 - pagal ber - of the semi one & Se Nichols as “idea man.” On the = Monday night's “Studio 
re farmat. After finishing s mete out justice and win the 's ent competitions, u : ne” presentation. 
of the pix for this season, vet actor | heart in less than 30 minutes. of the. ow "tas sencermad with iden Ait the 101 pe For orem the excitement and 
George Cleveland who played @| But even if it's not very original, | this segment. It’s to be expected| io) and lacked the imaginative resultant panic stemming from 
benevolent grandfather, dicd, 0 | the show is generaily well executed, | that this portion would be a major-| touches characteristic of previous | Welles’ 1938 dramatization of “War 
his roie will be filled by George |) o.ag swiftly with some imagina- | bowes takeoff, except for the fact | seasons That. however tee be | of the Worlds.” this “Studio One” 
Chandler in what is assumed will | five camerawork. Action starts in | that it's one facet of the judging | J “limitation of the preem chow ‘kickoff of its ninth season, titled 
be the equally benevolent role of | the first 60 seconds, and after the |! the beauties. The intellectual | %.)/"paraue” has always tended | “The Night America Trembled.” 
an aged uncle to the family. Other | cutaway for commereial the plot | 4ttainments of the beauties were! +.’ s.e its ammunition, not pop-| Was off the beam as stimulating 
changes w vd also _ made in the | begins to thicken, but fast. Atten- | a by ~ ve pee to a pair | ding off ys meme wee ot the oub |entertainment, As scripted by 
re en tion is glued by a brisk succession | Of questions selected from two fish- | <0+ "and making the first show too | Nelson Bond, it was much too slow 
Jon Provost, who skowed Up of scenes, clipped dialog, and a fa- | 0Wls, and of course, the selection | toon to follow in getting started (fully 25 minutes 
Sunday (8) as a runaway waif, is|}Tuilier bat teoid story line, And |! Miss Colorado from the five | ‘OU elapsed before there was even a 
the kind who would win a charm-( , oy i no blonde finalists climaxed the show. The cast of performers are semblance of the “seeds of panic” 
ing child contest hands down, See : ont . ; ee | It all seemed so routine from the | youthful, goodlooking and show | Hite" dio show was on the 
moppet of six or seven, he’s prob- | Se eee oe cae ne er | ROOTES, enon alent to me oy & way to sowing) and with hindsight 
ably to become an adopted mem-| _ Initialer, which led off ABC-TV’s | The major mishap on the show ture assignments. Whereas in past it Just seemed incredible to believe 
ber of the Miller family, while | €W season last Friday (6), had a | was the unfortunate selection of | Seasons, the quartet of —— tiiat poeple could have been moved 
Rettig is sent off to school, or|Tacial theme, with Bowie moraliz- the time for a Phileo commercial. — kA oe en te hysteria by any radio program, 


something like that. Boy can elicit) img on more than one occasion, 


|It happened when Miss Colorado 


the “star system” this year on Jill| 20 matter how dramatically excit- 





a tear simply by opening his big 
eyes to their fullest. He's very ex- 


- pressive visually, though he’s lack- 


ing in technique when it comes to 
saying anything other than the 
simplest expressions. The Jack 
Wrather production outfit, which 
owns this stanza, wisely kept his 
verbalizing to a minimum. 

Jan Clayton, mother in the cast, 
is a smooth aetress. The onetime 
star of the stage version of “Car- 
ousel” makes the most of her sym- 


pathetic part, nicely tying together | . Philco’s commercials, of course, 
the small, nostalgic stories that are. down with Oxley. | were pegged to the Miss America 
“Lassie.” As for Lassie, trainer!’ The denouement falls apart as video set as well as some of their 
Rudd Weatherwax knows how to! Bowie, subduing the tyrant with | other appliances. Miss Myerson 
get the canine to sniffing “and just a couple punches, learns that and Philco commercials is an old 
whimpering at the right moment, | Oxley is really part Choctaw him- ,and tried association that has 


being part Choctaw, you should be | gan, and the viewers only saw a/ 
| proud of it.” Bowie, called “Big | small part of her solo. 

| Knife” by his Indian friends, enters; Bert Parks in full dress suit, 
a strange town seeking the half-| made only a minor attempt to pro- 
breed brother of a deceased friend. | yide some levity to the proceed- 
He finds the populace hostile to| ings, otherwise he straighted 
him, the half-breed’s whereabouts | this role. Doug Edwards and Bess 
| Shrouded in mystery, and the town | Myerson, latter the Miss America 
under one-man rule of an Indian- | of about a decade ago, provided 
hater named Quint Oxley (Henry background material, but not 
Brandon). A Choctaw servant girl enough to infuse the necessary ex- 
| (Peggy McKay) feeds Bowie the | cjtement and glamor to the show. 


| You shouldn’t be ashamed of | was performing at the electric or- 


inside dope, and there’s a show- |, 


Sponsor Campbell Soup has no} self and that he killed the half- | 
reason to be dissatisfied with this | breed because the latter found out | 


one Art. 


SCHOOL YEAR 57 - 
With George Herman, moderator; 


Lawrence G. Derthick, Dr. Ly-| other western saloon in films. 


man V. Ginger, Dr. Arthur F. | 
Corey, Dr. Philip J. Hickey, ' 
panelists 
Producer: Bill Kebin 
Director: Herb Davis 
30 Mins., Sun. (8), 5:30 p.m. 
CBS-TV, from Washington 


season this past weekend, CBS’! 
public affairs and news depart-; 
ments will be filling in the 5 to 6) 
p.m. Sunday time with special pro- | 
grams until “Seven Lively Arts” | 
premieres in early November. As 
the kickoff special, the network set 


about it. The town becomes honest 
| again, and Bowie strides off leaving 
| the girl heartsick. But at least the 


ri Sait ia | of hero. Brandon, who has handled | 
With the start of its pro football | his Sted ef pele before, was cen-| 


{ing good looks in a role that was 


town saloon doesn’t look like every 

Bowie, as Scott Forbes portrays 
him, is a simple, likeable guy who 
doesn’t go looking for trouble but | 
has a deep sense of righteousness. | 
Forbes has a sensitive look, and | 
that’s a fresh touch for this kind 


vincing as the dapper tyrant, Oxley; 
and Peter Whitney and Lyn Os- 
born, who portrayed Ox'ey’s hench- | 


men, were colorful. Miss McKay | 
made her impression with interest- 


its sights on the educational prob- | Dot very demanding. 


lem in the U.S., timing the show, | 


of course, to the opening of the | several attempts at giving the show | with a question & answer session 
school year throughout. the. coun-|a stylistic difference, but most o 
| them, when they came off, were | 
Producer Bill Kobin turned in a superficial touches. Musical punc- 


try. 


Producer Lou Edelman made | 


successful show largely because of tuation to the dramatic moments 
his choice of panelists—Lawrence | for instance, was done*by a vor @ 
G. Derthick, U.S. Comr. of Sean: | 


tion; Dr. Lyman V. Ginger, prez of 


the National Education Assn. and nique it was also obstrusive. 


Dean of the U. of Kentucky's 
School of Ed; Dr. Arthur F. Corey, 
exee secretary of the California 
Teachers Assn.; and Dr. Philip J. 


| half-sponsored. American Chicle, 
| which renewed, begins its alternate 


Hickey, superintendent of instruc- | 


tion for the St. Louis public school 


system and prez ef the American | TALES OF WELLS FARGO 


Assn. of School Administrators. 


All four are hardheaded educa- | Preducer: Nat Holt 
tors beset by the practicalities of Director: Earl Bellamy 


| 
} 


the problems of American educa- | 


tion, not ivory-tower theorists as 
so many professional educators ap- 
pear to be. They laid the problems 
right on the line at the outset—a 
shortage of 159,000 classrooms, a 
teacher shortage of 135,000 (with 
these directly affecting 4,500,000 
children and indirectly affecting 
many more because of crowding, 
ete.), and the prospect of 840,000 
school children on half-day ses- 
sions. ‘ 

The keys to the problem—as 
they unanmiously saw it—are two- 
fold. First, on the instructional 
level, they saw an absolute neces- 
sity for raising teaching salaries, 
raising teaching standards (so that 
bad teachers don’t drive out good 
ones, as one of them put it) and 
elevating the teacher to a position 


of importance and prestige in the- 


community. 

The quartet was firm, logical and 
persuasive, and under the skillful 
eee of moderator George 

erman of CBS News’ Washington 
staff, covered all of the major bases 
in their discussion. Program was 
an excellently handled excursion 
inte a difficult subject. _ Chan, 


| 


chorus instead of by orchestra, and 
while this was an interesting tech- 


Show this year is so far only 


weeks this Friday (13). Les. 


With Dale Robertson, others 


Mins.: Mon., 8:38 p.m. 
PALL MALL, BUICK 
NBC-TV (film) 

(SSC&B, Kuqner) 

NBC-TV, which preemed “Tales | 
of Wells Fargo” as a mid-seascn 


f Saturday (7) designed to brief the 


| Zulli Jr. who'll preside on the in- 
| itial semester, provided the an- 
swers. 


worked very well in the past when 
Philco was a larger participant in 
video ventures. She came over 
well. Edwards’ crack at the selec- 
tion to the effect that she’s the one 
who thinks woman's place is in 
the home was said in a tone of 
slight amazement. There are many 
who will feel that on the basis 
alone, the judges made an ex- 
tremely wise selection. Jose. 


SUNRISE SEMESTER PREVIEW 
With James Macandrew, Prof. 
Floyd Zulli Jr. 
Producer: Warren A. Kraetzer 
Director: Robert Goodman 
30 Mins., Sat.; 3:30 p.m. 
WCBS-TV, N.Y. ~ 
With “Sunrise Semester,” the 
first university course to be tele- 
vised for credit in the N.Y. metro- 
politan area due to start Sept. 23 
via WCBS-TV, the station came up 


public on what's in store for it. 
Tossing the queries on the half- 
hour “trailer” was James Macan- 
drew, moderator of WCBS-TY’s 
“Camera Three,” while Dr. Floyd 


Reportedly more than 3,500 

ewers have already inquired for 
details about the course which will 
be offered by New York U. in 76 
telecasts through~ Jan. 10, 1958. 
But just how many of them will 
rise early enough to absorb “Com- 
parative Literature 10,” a study of 
modern fiction from Stendhal to 
Hemingway, remains to be seen. Dr. 
Zulli, who said he’s detected lassi- 
tude among students in N.Y.U. 
evening classes, is confident that 
his viewer-pupils will presumably 
be “bright and alert” for the 6:30 
to 7 a.m. session. 

It will be a true college course, 


Corey. She's getting top billing in 
the ads and publicity and, on the 
preem, had the No. 1 hit, “Tammy,” 
to close the show. Miss Corey, a 
Columbia Records’ thrush who has 
been steadily developing into a 
savvy performer, registered with a 
click vocal, her looks and girlish 
charm helping considerably. Miss 
Corey also did “Fascination” in 
okay style. 

Virginia Gibson also scored with 
her bright pipes and personality. 
Her delivery of “I'm Gonna Sit 
Right Down and Write Myself a 
Letter” was slickly handled in a 
girl’s dormitory setting. Miss Gib- 
son also was showcased, together 
with Alan Copeland, on a colorful 
workover of “That's Entertain- 
ment,” one of the standards that 
are slotted among the newies. 
Miss Gibson and Copeland handled 
the song-and-dance routines niftily. 

Also in the crooning department, 
Tommy Leonetti is another ingrati- 
ating youngster. Leonetti handled 
“Rainbow,” in a cliched nightclub 
setting, and “In The Middle of An 
Island,” with a clever Hawaiian Is- 
land fantasy motif that indicated 
the show’s potential, 

Don Walker, who is giving the 
downbeat te the big orch, is using 
a moderately quiet sound rather 
than the flashier orchestrations 
previously used. Ray Charles, who 
continues as choral director, is 
still dishing up nifty ensemble 
support while the hoofers, under 
Ernest Flatt, turned in a smooth 
performance in the “Around The 
World” number. Herm. 


UN IN ACTION 

With Larry LeSueur, others; nar- 
rator, George Hicks 

Producer: Harry Rasky 

Writer: Lane Slate 

30 Mins.; Sun., 11 a.m. 

CBS-TV, from N.Y. 

CBS Public Affairs has launched 
its seventh year of “UN In Action” 
with credit all around save perhap 
for the early 11 a.m. Sunday slot. 
Still, 11 a.m. is better than nothing 
at all as far as expertizing on the 
United Nations is concerned. Larry 
LeSueur, the longtime such expert 
for the network, is competent and 
reserved, which is better than be- 





| 


| 


ing. 

There was something pretentious 
in Gordon Duff's production of 
what appenes on the “Mercury 
Theatre” broadcast in the utiliza- 
tion of a commentator (Edward R. 
Murrow). This, too, contributed 
toward slowing up the pace and 
accenting the too-episodic treat- 
ment. True, it was a useful con- 
trivance in bridging the gap from 
a “less sophisticated” day to an era 
when, in the words of Murrow, the 
Earth's inhabitants are more likely 
to invade Mars. But the commen- 
tary intruded. A straightforward 
dramatic recap would have speeded 
things up. When it comes to re- 
capturing events of the past, some- 
how the “You Are There” tech- 
nique, even within the half-hour 
framework, has the necessary 
blood-and-guts of reality, tensions 
and excitement. This one didn’t. 

Technically, there was an aura 
of genuineness in the recreation 
of the Welles’ broadcast, with the 
step-by-step studio simulation of 
the “Mercury Theatre” show, the 
sound effects and the succession of 
vignettes showing how various 
people around the country reacted 
in accepting the broadcast as the 
mecoy —the baby sitter, the young 
lovers speeding off to elope, the 
man who hops the first train to 
anywhere, the oom quarrelers, 
ete. But all this background did 
not provide the cumulative ten- 
sion and only remained as episodic 
incidents. As a case history of 
how easily hysteria can be engen- 
dered by little knowledge, it made 
= point. But as drama it missed 
re. 

All the actors were able, within 
the limitations of their roles. The 
lack was in the entire concept of 
the production. 

Strangely enough, the one re- 
maining recollection of the '38 
broadcast has always been the 
Orson Welles identification. Yet 
not once through the entire hour 
did he rate so much as a ae. 

ose, 


THE VOICE OF FIRESTONE 
With Robert Merrill, Howard Bar- 
low, conductor; Hugh James, 
announcer 

: Frederick Heider 


ing colorful and flashy but lacking | SNe ae : Cort Steen 


depth. CBS has plenty of the 
“flash” boys around, but analysis 
of the what's what at the UN need 
more than that kind of treatment. 

Sunday's (8) opening covered 


the report on last fall's Hungarian dio ( 
revolt as submitted by a UN com- oa / ay, 


| 


| 


30 Mins., Mon., 9 p.m. 
FIRESTONE 


S| ABC-TV, from New York 


(Sweeney & James) 
For the first time in its long 
and tv (10 years) 
“The Voice of Firestone” 


entry last March, resumed the new 
entry last Monday (9). The return 
| stanza was a bottom-rung oater en- 
try with little action and no in- 


{sight. There wasn’t much to ex- 


the adults. 
Dale Robertson, the show’s star, 
is competent as a Wells Fargo 


cite the juves and less to attract 


Dr. Zulli pointed out, with three 
academic credits given. Macan- 
drew and Dr. Zulli gave an elabo- 
rate explanation as to who is eli- 
gible to take the course. But this 
jis best summed up as follows: 
| Write the Director of Admissions 
|at N.Y.U. for the brochure, then 
| fill out the application blank. As 





mittee and originally delivered by | is going solo on tele. It had been 
Australian delegate Keith C. O. simulcast for the past eight years. 
Shann. As vivid film clips of some | That's the only news on the 
of these tragic events of last Octo- | show's 1957 fall season bow. The 
ber were presented, George Hicks | “Firestone” formula hasn't been 
did a lucid off-screen narration. | tam red with at all. It remains 
There was updated interest in that|}a “Hit Parade” of light classical 
the UN's General Assembly is about | musical with Howard Barlow, in 
to take up the report on Russia's his 15th year with the show, lay- 
suppression of Budapest's “Octo- | ing down a big instrumental down- 


The action hinges around “ 

a sample of the upcoming “Seme- 
de — = omy bed | ster,” Dr. Zulli analyzed an excerpt 
1 voted to an encoun from Dickens’ “Pickwick Papers.” 

egendary Belle Star. The story |" His teaching technique, it de- 
ee ed ens by | veloped, is animated and stimulat- 
e point at-\ing. At least it was on Saturday 

tempted to explain her reasons for stternoon when Dr. Zulli was ex- 
eens outlaw, but it wasn’t very | on the author's style and 
ective. what elements have gone into the 


The acting was okay and the | novel that made it great. For 
cal production satisfactory. | those interested in getting a head 
w con , your 


Productions for 


series is turned out by Revue | start, 
Overland Produc- | for the first 





homework 
telecast is “read the first 150 pages 





tions Inc. The Buick and Pall 
Mall commercials were rqutine. of Stendhal’s ‘The Red and the 
; — . Jess. | Black.” Gilb. | 





ar 


ber revolution.” Ambassador Shann 
was in for a tive interview by Le- 
Sueur, as were N.Y. Timesman 
Thomas Hamilton and a UN re- 
porter for an Indian newspaper. 
LeSueur opened with a recap of 
the internationa: news and back- 
ground on the Hungarian ——e 
against the Reds, and later segu 
from that into a section covering 
the Middle Eastern (Israel vs. Jor- 
dan) crisis, with film briefs from 
speeches at the Security Council. 
The series has an ambitious 
schedule this season. Murray Katz- 
man does the research. Trau. 


| 





beat for the guest singers. 

Metop baritone Robert Merrill 
was the kickoff guester and he 
belted a medley that included 
“September Song,” “Because,” the 
toreador song from “Carmen” and 
“Yours Is My Heart Alone.” His 
piping style is solid enough but 
more care should have been paid 
to the visual values. Song sessions 
were static and the frozen-faced 
femme set on the receiving end of 
Merrill's love songs didn't help, 
either, 

An ensemble of singers and 

(Continued on page 48) 
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r audi- television sings MOS y love songs oe t grace; nto”. ast nj 9 
and works close to ner audience with Nging of ped ully to The ht an 
mike in har , Miss Jon the. entire 
Jam cent 
es.” onal 





Record Promotion: 


R 
aaa SHAPIRO (East Coast) 
ORGE JAY (West Coast) 


P ersonal Mana 


Press Rel , ie : 
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_ THE SUPERB SHOWMANSHIP OF...” 
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Just Released 10th ALBUM 
JONI JAMES SINGS 

. SONGS BY JEROME KERN . 
and SONGS BY HARRY WARREN 






Latest Release 


DAY DREAMING 





nal Manager : Recording Conductor and Arranger: 


\CQUAVIVA DAVID TERRY 


Personal Appearance Conductor: 
ns: GENE WEBER JOSEPH BERLINGERI 
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Variety's weekly ‘chart, based on ratings furnishea by American Research Bu 
reau’s latest reports, on feature films and their competition covers 120 cities. Each 
week, the 10 top-rated features tn a particular city will be rotated. 

Factors which would assist distributors, agencies, stations and advertisers in 
determining the effectiveness of a feature show in a specific market have been 
included in this Varrety chart. Listed below is such pertinent information regarding 
features ag their stars, release year, original production .company and the present 
distributor, included wiierever possible along with the title. Attention should be paid 
to such factors as the time and day. the high and lc— ratings for the measured 





ARTETY- ARB FEATURE FILM CHART 


jeature period and share of audience, since these factors reflect the effectiveness 
of the AL te and audience composition, i.e. @ late show at 11:15 p.m. would Bande | 
have any children viewers, but its share of audience may reflect. dominance tn 

time Sahel In the cities where stations sell their feature programming on a mattt 
stripped basis utilizing the same theatrical throughout the week, a total rating for the 
total number of showings for the week is given, the total rating not taking into account 
the duplicated homes factor. Barring unscheduled switches in titles, the listed features 
for the particularly rated theatrical filmed show are as accurate as could be ascer 
tained from a multiplicity of station and other data 








DETROIT 


ARB SHARE OF AUGUST, 1957 ARB 
TOP 10 TITLES AND OTHER DATA TIME SLOT RATING HIGH Low AUDIENCE TOP COMPETING SHOWS RATING 
1. DESTROYER— Premiere Film Parade 17.6 19.0 15.7 416 .. 9 fh 2? *) Se eee WOE, cavesess 26.8 
Edward G. Robinson, Glenn Ford; Sun. Aug. 4 OS EE SS Saree WSL. -cceanceon 
1943; Columbia; Screen Gems 9:30-11:00 p.m, Kingdom of the ‘Sea eee pieces WEE cccsscvee BS 
wwi 
2. KING KONG— Heliywood Film Thea. 13.1 13.9 12.0 33.1 Circus Boy ...... bapibedeses WUE vesbecees 6.9 
Robert Armstrong, Fay Wray, Bruce Sun. Aug. 4 Ed Sullivan ..... eesecoccese- WEB ceccces: 18.2 
Cabot; 1932; RKO; C&C 6:30-8:00 p.m. ; 
WXYZ 
3. SHE WORE A YELLOW RIBBON— Hollywood Showcase 12.0 12.4 11.3 38.5 RO eee, See eee | cceks 8.4 
John Wayne, Joanne Dru; 1949; Sat. Aug. 3 Sheriff of Cochise. Torey ee WWI  ..cccess 10.6 
RKO; C&C 9:30-11:00 p.m. Realm of the Wild ........... WXYZ wcvcoee: 10.6 
WJBK Western Marshal ee Age. a. ere re 8.6 
4. SHE MARRIED HER BOSS— Nightwatch Theatre 8.1 8.4 8.0 55.9 Soul of a Monster, Million 
Claudette Colbert, Melvyn Douglas; Fri. Aug. 2 Dollar Mystery ~.......... CREW  canees os 3.8 
1935; Columbia; Sereen Gems 11:30-12:45 am. lg AE OTE ae WWE sccvosass 2.0 
WJBK 
5. DON’T GAMBLE WITH LOVE— Nightwatch Theatre 6.9 8.0 5.1 65.2 TOMIQM oo ciccecsevceccess wws ee | 
4nn Sethern, Bruce Cabot; 1936; Mon. Aug. 5 
Columbia; Screen Gems 11:30-12:45 a.m. 
WJBK ; 
6. ADAM HAD 4 SONS— Nightwateh Theatre 6.2 6% 5.8 62.8 The Captain’s Paradise, 
Ingrid Bergman, Susan Hayward, Sun. Aug. 4 Jumbo Theatre ....... esse NS cccccers 3.3 
Warner Baxter; 1941; Columbia; 11:30-1:00 a.m. ° 
Screen Gems : WJIBK 
6. BEDTIME STORY— Early Show 6.2 6.2 6.2 29.9 Mickey Mouse Club ..........-WXYZ.....-. 8.8 
Loretta Young, Frederic March; 1941; Wed. Aug. 7 . 
Columbia; Screen Gems 5:00-6.00 p.m. 
WJBK 
7. NOTORIOUS— Feature Theatre 5.9 6.2 4.7 12.5 eee Pe WH, saunas... 16.1 
Ingrid Bergman, Cary Grant; 1946; Sun. Aug. 4 hit Hitchcock Presents eee  «dgnee. 18.7 
Selznick Studio; NTA 8:00-10:00 p.m. $64,000 Challenge ............ WIBR .cteoce- 21.9 
CKLW Wee. Se. CD. ve xccuceeees WIEBE cevcee: 26.8 
8 NEVER TO LOVE— Feature Theatre 5.7 6.2 4.7 12.6 Pameee OG... .csccevcsduavs Lo ae eee 19.8 
Maureen O'Hara, Adolphe Menjou; Thurs, Aug. 1 
1940; RKO; NTA 8:30-10:00 p.m. 
CKLW 
8. BLIND DATE— Nightwatch Theatre 5.7 5.8 5.5 50.0 They Made Me a Killer, 
Ann Sothern, Paul Kelly; 1934; Wed. Aug. 7 Million Dollar Mystery .....CKLW .......-- 3.4 
Columbia; Screen Gems 11:30-12:45 a.m. I a WWI .tecccess 2.8 
WJIBK —_ 
8. THE AMAZING MR, WLLIAMS— Nightwatch Theatre 5.7 5.8 5.5 57.0 SEE. owacecseleuwmenche WWE. cde ses.s 2.5 
Joan Blondell, Melvyn Douglas; 1946; Tues. Aug. 6 
Columbia; Sereen Gems 11:30-12:45 a.m. 
WJBK 
KING KONG— Hollywood Film Thea. 20.8 21.1 20.2 43.3 Cee Mer ... + dactween ccoes - WBAL Segceee-- 93 
Robert Armstrong, Fay Wray, Bruce Sun, Aug. 4 PD ... cceceee slo ces WMD Ghidewvec: 18.1 
Cabot; 1932; RKO; C&C 7:30-9:00 p.m. 
WAAM 
2. THE GULT OF JANET AMES— First Run Theatre 11.9 13.7 8.4 47.1 Finals; Forecast, Sports...... WBAL ........ 9.6 
Rosalind Russell, Melvyn Douglas; Sat. Aug. 3 Stanley & Livingston, 20th 
i941; Columbia; Screen Gems 11:00-12:45 a.m. Century Theatre . woes WRAL «seocess OF 
WMAR 
3. BELLE STARR’S DAUGHTER— Ford Film Playhouse 11.0 11.5 10.2 47.4 Pantomime Quiz WMAR ......-. 8.0 
George Montgomery; 1948; 20th-Fox; Fri. Aug. 2 Sports; News; Weather, “Sports WBAL .......- 8.1 
M&A Alexander 10:30-12:00 a.m. A Bill of Divorcement, Chan- 
WAAM a ee Pe eee re WMAR .....-.. 5.5 
4. MACAO— Late Show 10.7 10.9 9.9 48.4 Finals; Weather; Sports...... WBAL ..00----163 
Jane Russell, Robert Mitchum; 1952; Tues, Aug. 6 Premiere Performance ....... WHEAT <cacuess O23 
RKO; C&C 11:20-12:30 a.m. 
WAAM 
5. WHERE DANGER LIVES— Late Show 9.8 12.1 4.7 33.7 What’s My Line .......«....-WMAR ........26.9 
Robert Mitchum. Maureen O'Sullivan, Sun. Aug. 4 News; Forecast; Spor rts. a a ahi WBAL. ..s6e---17.4 
Faith Domergue; 1950; RKO; C&C 10:30-12:30 a.m Somewhere in the Night, 20th 
WAAM Century Theatre ........ WAS, <caiur.. TS 
6. ANGEL FACE— Late Show 8.4 10.2 4.7 29.7 Playhouse 90 os eae Goan ..WMAR ........26.7 
Jean Simmons, Robert Mitchum; Thurs. Aug. 1 Finals; Weather; Sports ve Rae) WBAL seeeee 15.2 
1953; RKO; C&C 10:30-12:30 a.m. Tonight’s Newsreel WBAL ...«.... 6.5 
WAAM Race for Life, Channel 2 Thea. WMAR ........ 5.4 
7. DRUMS ALONG THE MOHAWK— Million Dollar Movie 8.3 8.4 8.1 52.9 ee rr WEEMS <.da02-- 78 
Claudette Colbert, Henry Fonda; 1939; Sat. Aug. 3 The Collegians ........++++:. WMAR ........ 3.6 
20th Century Fox; NTA 1:00-2:00 p.m. 
WBAL 
8. FIRST YANK INTO TOKYO— Early Show 8.1 8.7 75 35.7 OS See ee WMAR ........ 11.2 
Barbara Hale, Tom Neal; 1945; Sat. Aug. 2 Cartoon Funnies; ee WMAR .......- 6.8 
RKO: C&C 6:00-7:30 p.m. Highway Patrol ............- WAR .ceses.: 12.3 
WAAM 
4 NOT WANTED— Channel 2 Theatre 78 8.1 7.1 52.7 Tonight’s Newsreel ........-- WRAL. dg5c000:: 7.8 
sally Forrest, Keefe Brasselle; 1949; Mon. Aug. 5 Temige ...... 2... cccccesees: WBAL .......- 3.4 
Film Classies 11:20-1:00 a.m. 
WMAR 
10. STANLEY & LIVINGSTON— 20th Century Theatre 7.6 9.0 3.7 41.9 The Guilt of Janet Ames, 
Spencer Tracy, Nancy Kelly, Richard Sat. Aug. 5 First Run Theatre......... WAR ....«:. 11.9 
Greene; 1939; 20th Century Fox; NTA 11:15-1:30 a.m. 
WBAL 
MULTI-STRIPPED SALES 
DETROIT, AUGUST 1957 
TOTAL AVERAGE HIGHEST 
RATINGS OF TOTAL RATING PER RATING PER 
TITLE AND OTHER DATA STATION SHOW ALL SHOWINGS SHOWINGS SHOWING SHOWING 
Aug. 1-2—BOOMERANG— CKLW Million Dollar Movie 29.5 6 49 93 
Dana Andrews, Jane Wyatt, Lee J. Cobb; Sun, Aug. 4 
1947; 20th Century Fox; NTA 4:00-5:30 p.m 


Aug. 4—HE WALKED BY NIGHT— 
Richard Basehart, Scott Brady; 1948; 
Eagle-Lion Film; United Artists-TV 

Aug. 5—MAN WHO WOULDN'T DIE— 
Lloyd Nolan, Marjorie Weaver; 1942; 
20th Century Fox; NTA 

Aug. 6—The JACKIE ROBINSON STORY— 
Jackie Rebinson, Minor Watson; 1950; 
United Artists; United Artists-TV ~- 

Aug. 7—HOMESTRETCH— 

Cornel Wilde, Maureen O’Hara; 1947; 
20th Century Fox; NTA 
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In fact, we’ve got it every half hour on 400 MUTUAL 
stations that blanket the nation, bringing the up-to- 
the-minute news, sports and music to millions of 
Americans everywhere. 


This “news” pattern for action at MUTUAL—the 
greatest advertising buy in the history of radio— 
is available to you. 


Yes, for as little as $500 per news program, your 
sales message reaches millions of listeners in more 








TRY US—YOU'LL SAY THE PLEASURE IS MUTUAL! 





...we’ve got news for you 





FOR YOU: , 
Fulton Lewis Jr. Gabriel Heatter 
Robert F. Hurleigh John B. Kennedy 
Westbrook Van Voorhis Cedric Foster 
Bill Cunningham John Wingate 
SPORTSCASTERS 
Bill Stern Harry Wismer 
Frankie Frisch Art Gleeson 


TO THE BIG THREE—NEWS, SPORTS and MUSIC—odd flexibility 
of advertising, saturation impact and unmatched low cost. 


mutual 


”~ Wy) Ny 


Al 
“pe 
ve 
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TUAL BROADCASTING SYSTEM, INC. 
TO: Advertisers and their Agencies 


than 400 markets from New York to Los Angeles— 
from Detroit to New Orleans. This nationwide net- 
work audience is now yours—at home and on the 
road—at the lowest cost ever. 


This is the “news” look at MUTUAL—giving Amer- 
ica more news and giving you a bigger market for 
your products. 


Some of the nation’s top newscasters are ready to 
help you reach this audience and sell your goods. 










HERE ARE SOME OF THE TOP NEWSCASTERS READY TO “SELL” | 3. 


Join these advertisers 
now On MUTUAL: 


GENERAL MOTORS + R. J. REYNOLDS 
TOBACCO CO, * KRAFT + CHRYSLER 
LIGGETT & MEYERS + EX-LAX * READERS 
DIGEST « QUAKER STATE MOTOR OIL 
PONTIAC: EQUITABLE LIFE ASSURANCE 
SOCIETY * HUDSON VITAMIN CORP, 
SLEEP-EZE CO, * RHODES PHARMACAL 
CO. BELTONE HEARING AID CO.* PHAR- 
MACRAFT * CONSUMER DRUG CORP. 


~ 





BROADCASTING 
SYSTEM, INC. 
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TVs ‘Intellectual 








tend that the networks 
ynger make any pretense toward | Hubbell 
up desirable 

segments for anything! for 


oon 
opening 
ttime 
it might 
programming’’—unless 


the 
ened 


in sponsors, 


Lively Arts,” on which, incidental-| etc). 


automatically pre-guarantee 
healthy sponsership underwriting.| But 
what 


90" “have had had it been relegated | 


Continued from page 29 
no; Bill Paley and program chieftain 


(meaning | night at 10:30 period was reserved 


be labelled “enlight-| permits for a simultaneous two- 
de- | and-three-way 
livered to the networks with built-| top personalities around the world: 
i.e., Groucho Marx and Nehru in a 
\ nighttime slotting of “Seven| hot debate; Mike Todd vs. Tito, 
Anything 
ly, the network is sinking a small-| Programming, it has the elements 
ize fortune, would, it’s argued,|°f freshness and instanteity, plus 
a} its entertainment values. 

apparently 
And conversely, they point out,| 10:30 appears too risky for so new 
chance would a “Playhouse|a concept 
expressed a desire to slot filmed 


|!such time that the networks open 
up at least a half-hour a week 
| (away from the “intellectual 
ghetto”) for its more enterprising 
|—even though 


Ghetto’ 





rioration charges levelled against 
tv can only snowball. 


TV SET SALES DOWN 
BUT AM OUTPUT UP 


Washington, Sept. 10. 

TV set output for the first seven 
months of this year declined sub- 
Stantially from the comparable 
period of 1956, 

Through July, the manufacturers 
produced only 3,082,799 video re- 
ceivers, compared with 3,752,133 
turned out the year previously, ac- 


Robinson, the Tuesday 





filmed program (which 


discussion among) 


but carbon-copy 


even Tuesday 


When Kent Cigarets 


to Sunday afternoon, even with the| mystery repeats in the time the} cording to the Electronic Indus- 
same qualitative standards it now/ network offered no_ resistance 
enjoys on Thursday nights? (Subsequently Kent bought the’ Electronic, Television Manufac- 


i's perhaps because of the “in-| Merle Oberon “Foreign Legion” 
tellectual ghetto” stigma that EdjVidfilm series for the slot.) 
The night-after-night slotting of | 
CBS-TV to slot the new half-hour! westerns, 
“Small World” entry, which he and! and songfests in the more desir- 
Friendly conceived, in Sun-/| able 8 to 10:30 segments, it’s pro- 
tested, can only convert the me- 
dium into a honky-tonk counter- 
part of, Times Square, and until 


\iurrow purposely rejected a bid by 


Fk I ed 
day afternoon time. On the basis | 
the pilot, which won ae.) 


favor with board chairman 


oi 


able 


turers Assn.). 
By contrast, the production of 


seven months of 1957. The manu- 
facturers made 17,799,882, includ- 
ing a little over 3,000,000 sets for 
| automobiles. For the first seven 
| eee of 1956, the total figure 
was 7,225,662 


mystery, quizzes, panels 











minority-slanted— | 
programs, it’s felt that the dete-| 


radio sets increased during the first | 











| 





to try his hand at some 50 hours 
ja week of foreign language pro- 
gramming, which is just now get- 
ting underway. Since the station’s 
| billings were way off, he figured 
that going specialized was the best 
way to beat the rap. 

| However, if NTA takes over, it is 
, understood that the distribbery will 
once again revert to an operation 
| that is directed principally, if not 
solely, at the mass English-speak- 
jing audience in New York. NTA, 
which controls the 20th Fox fez- 


/ 


tures for tv, will ultimately be able ! 


to program WATV with a large 
| number of feature films. 
Meantime, Rosenhaus, both in an 


has had little sales success with 
| the 20th feature product he has 
/used so far, is trying to sublease 
86 NTA pix which he would other- 
| wise have to begin in October, He 
is negotiating with WCBS-TV, New 
York. 

Another step to program WATV 
| that is expected to be taken by 


‘NTA in the event. of a buyout is to | 








Hitch your wagon to these stars! 

There’s been a big change in Baltimore! Channel 13 (formerly WAAM) now 
is WJZ-TV. And it’s the newest, brightest star in the television skies! 

Big things are happening at WJZ-TV! Exciting new shows, great local personalities, « 
the first Baltimore release of hundreds of great MGM and RKO feature films! 
The result! Baltimore’s changing its viewing habits. .. tuning to Channel 13 
for exciting, star«studded entertainment! 

Are you with it? Now’s the time to hitch your wagon to these selling stars on 


WJZ 13 TV. 
For star«bright availabilities, call 


(MOhawk 4-7600, Baltimore), or the man from Blair-TV. 


Now Baltimore can see two of its top broadcasting personalities . 
Buddy Deane have been signed to exclusive contracts with WJZ-TV. “ 


In the morning... 


In the afternoon eee 


“THE 
BUDDY DEANE 
BANDSTAND” 


38 to 5 P.M., Monday through Friday, 
the latest and most popular recorded « 
music. Teenage dance parties, guest 
stars, dance contests, quiz contests! 


NEVER BEFORE has Baltimore had such an opportunity 
to see Hollywood's greatest stars in their greatest films! 
Magnificent MGM and RKO releases are attracting audi- 
ences all day long, every day of the week on THE EARLY 
SHOW, THE LATE SHOW, BALTIMORE MOVIE- 
TIME, SATURDAY MOVIE-GO-ROUND, ANDY 
HARDY THEATRE, MGM ALL-STAR THEATRE, 


POPEYE AND HIS PALS. 


In the evening... "7:23 NEWS” 


Seven nights a week, Keith McBee, who also does the 


LATE NEWS immediately following 


SHOW, reports the news in a way that listeners like. 






a 



















Joe Dougherty, WJZ-TV Sales Manager 
.. Jack Wells and 


* 


“BALTIMORE 
CLOSE‘U P” 


starring Jack Wells 


From 7 to 9:30 A.M., Monday through 
Friday, Jack Wells’ ““Close*Up” focuses 
on weather, news, time signals, traffic * 
reports, music, interviews with local and 
visiting celebrities, and cartoons for the 
youngsters 





THE LATE 


YOUR STAR*BRIGHT STATION 
represented by Blair-TV 
WESTINGHOUSE | #23: 


crw 


CLEVELAND, 
FORT WAYNE, wowo 


ROADCASTING 
PANY, INC. 


BAN FRANCISCO, «nx 
WHP6D represerred by AM Rado Sole. 
WIE AY copeoserred by Barr-T¥ 
ME cop eserred @y The tare Agency, 
AS othe: WEC mations represened ty 
Pore, Orn, Woodward, ns. 


* 





BALTIMORE, MARYLAND 
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WAT V Sale To NTA? 


Continued POY T_T_—_—_——— 


shift the hotshot films used in its 
| NTA Film Network setup to WATV 
| from WPIX, once the latter’s con- 
| tract runs out. 

NTA recently bought KMGM, 
| Minneapolis. And, in what is ap- 
| parently an effort to close out the 
| purchase of several stations in as 
| shot a time as possible, the dis- 
| tributor is currently negotiating 
with KTVR, Denver, and WITI, in 
| Milwaukee. 


TvB Drive 


=== Continued from page 28 





| 
| 





tries Association (formerly Radio, | effort to go foreign and because he | schoo]’ households on the average 


| viewed 301 minutes on an average 
jday. When TvB disclosed these 
| figures last spring, they were inci- 
dental to the campaign to prove 
tv is not for the lowbrows, but the 


formation. 

TvB didn’t bypass an opportuni- 
ty, in the same report on tv view- 
ing, to assail newspapers, which 
previously assailed them, It was 
said that there is a “distinct trend” 
toward less time spent in reading 
newspapers as education grew 
greater. College students, the same 
ones who watched 336 minutes of 
tv a day, read newspapers for only 
127 minutes a day. 

For consumers generally~ TvB 
has begun a unique on-the-air cam- 
paign, enlisting the support of 
some 220 member tv stations. Au- 
dience wil] be bombarded, to what- 
ever degree TvB is capable of get- 
ting it bombarded, by a series of 
between-program blurbs. Themes 
for this spot campaign connect 
with the urbane: “TV—Something 
for Everyone”; “TV—-Member of 
the Community”; TV—“Passport to 
Everywhere”; TV—‘Around the 
World.” 

TvB is calling this aspect of its 
campaign, “A Report to the 
People.” Org believes that there 
has to be some direct method of 
counteracting the bad things said 
in print. 


NBC-TV Newsmen 


Continued from page 33 


latter if the Red China ban on 
newsmen is resolved), Frank Bourg- 
holtzer from Vienna, Ed Neuman 
from Rome, Welles Hangen from 
Cairo and Leif Eid from Paris. 
Domestic correspondents will in- 
clude David Brinkley, Martin Ag- 
ronsky, Robert McCormick and 
John Chancellor. Chet~ Hagan, 
NBC midwest news manager, will 
come in to N. Y. to produce the 
show. 

Web’s newsmen will then make 
the rounds of NBC shows like the 
Huntley-Brinktey news show, “To- 
day,” “Tonight,” the Arlene Fran- 
cis daytimer, and others. It’s also 
expected that the web will make its 
annual Earl Godwin Awards while 
the overseas group is in town, since 
one of the winners will be accom- 
panying one of the newsmen back 
overseas for six months on-the-job 
training. The exposure for the NBC 
newsmen on other NBC*shows is 
part of an effort to build prestige 
for the news department, as per its 
success last week in landing NBC 
correspondents on the “Meet the 
Press” panel henceforth. 


NBC Affiliates 


=e ~Continued from page 29 ooo 


noff’s address to the affils on Fri- 
day, which will spell out the web's 
projection for the future and the 
marked advances scored since last 
December’s convention in Miami 
Beach. 

Perhaps the only “ rise” ele- 
ment to the meet will be the re- 
election of Walter J. Damm, the 
WTMJ-TV, Milwaukee, factotum, 
as chairman of the key Affiliate 
Exec Committee. Only a couple 
months back Damm put himself on 
record that, after many years of 

lugging 




















affiliate - network 
powwows, he was finally pulling 
out, paving the way for Lawrence 
(Bud) Rogers, of Huntington, 
W. Va., the vice chairman, to move 
into the chairmanship. But appar- 
ently Damm has been persuaded to 
change his mind. Advance reports 
have it that he’s as good as re- 
elected. 





bureau has since reasserted the in-. 
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——— {shaped as a well-knit documentary | = 


Television Reviews 








dancers went through-some famil-, Constitution, and Gene Asher, 
choral paces to dress up the!}Janta Journal prep editor. 
Here, too, the produc- | 


lar 
show a bit 
tion has plenty of room for work. 

All the producer has to do to 
spruce up the seriés is to make 


the show as appealing to the eye Coach 
F 


as it is to the ear. Gros. 





BOLD JOURNEY 
With John Stevenson, host; Linden 
Blue, guest 

Producer: Julian Lesser 

30 Mins., Mon., 8:30 p.m, 

RALSTON PURINA 

ABC-TV, from New York (film) 
Guild, Bascom & Bonfigli) 


In good fashion, “Bold Journey” | 


kicked off its second season Mon- 
da 9) night devoting the half- 
to the flying odyssey of the 
young Blue brothers, an adventure 
that not so long ago received 
front-cover picture treatment and 


hou: 


—mmg Continued from page 4! 


| 


| 
| 


accompanying story by Life maga-} 


Judging from the preem, the se- 
dealing with true-life adven- 
tures of people, utilizing the foot- 
age actually shot by the partici- 
looks like a very serviceable 


ries 


pants 
entry 

Monday's episode dealt with the 
25,000-mile flying excursion of Neil 
and Linden Blue, two Denver col- 
lege lads in their twenties. The 
viewer, via their flying cameras, 
iw Mexican locales from the air, 
active Guatamalan volcanoes, the 
Andes and lots more. They landed 
ind visited South American head- 
hunters and took in skiing in Chile, 
the latter expedition nearly caus- 
ing a disastrous accident when the 
plane had to use a frozen lake for 
a takeoff 

John Stevenson as host  per- 
formed ably and Linden Blue as 
the guest was tikeable and articu- 
both supplying the running 
narration to the film. Footage on 
the whole was quite good, just a 
few shots too dark for easy view 
ing, but a fault which lends an 

thenticity to the proceedings, 
for the participants are adventur- 

first Horo. 


ate 


ers orst 


FOOTBALL FORECAST 
With Ray Moore, moderator; 
Charlie Roberts, Gene Asher, 
ifarry Mehre 
Producer: Pat LaHatte 
Director: Taylor Lumpkin 
15 mins.; Mon. thru Fri. 
ATLANTA NEWSPAPERS, 
WSB-TV, Atlanta 
Football fans, both prep and col- 
lege variety, are prolific hereabouts 
WSB-TV is offering them a 
package to acquaint them 
their favorite teams on both 
els through the appearance of 
orts writers, coaches and experts 
yn th ‘ridiron pastime. 
Backing up the wordage are 
thousanas of feet of film of prep 


INC. 


and 
iancy 
with 
le 


and 


college squads in action with | fj 
predictions by writers Charlie |] 
Roberts, prep editor of Atlanta! 











PENTHOUSE 


atop 14-story office building at 
157 WEST 57th ST. 
Opposite Carnegie Hall, 

at all transit lines. 

1500 sq. ff. office space plus 
1500 sq. ft. of Terraces 

Superintendent on Premises 

or Miss Grand, 


TR 9-2000 


barBer-WITTMAN, INC. 
165 E. 72 St, N.Y. 21, N.Y. 























At- 


Kickoff show came Monday (2 
with Roberts and Asher appearing 
with Northside High’s Coach Ray- 
mond Cree! and Decatur High's 
Charlie Hall for round 
robin discussion of their teams 
chances during season. Following 
night's show featured action 
movies of Marist College team 
practice and Roberts interviewing 
Coach Boots Payne. Wednesday 
(4) Asher interviewed Southwest 
High’s Coach Bob Greer and films 
of squad were shown. Hoke Smith 
High was spotlighted with their 
coach, Lloyd Kimmel, Thursday (5 
and Friday (6) it was Coach Dan 
Kennerly discussing his O'Keeffe 
High team. 

Total of 40 shows is comprehen 
sive coverage and it is doubtful if 
any ofher station in the country is 
doing a better job of bringing to 


‘its viewers a fill-in on a sport such 


as this. Leva, 


TOP TEN DANCE PARTY 


| With John Stewart, Nancy Doell, 


a good show in its category. | 


others 
Director; Marv Mews 
60 Mins.; Sat., 5 p.m, 


| COCA-COLA 


WCDA-TV, Albany 

CBS local outlet’s long-planned 
“Dance Party,” with music 
on best-selling records, generally 
lacked smoothness, pace and sure- 
ness on the premiere; had too 
much talk and too many fluffs 
Emceed by John Stewart and host- 
essed by Nancy Doell, program 
will undoubtedly improve as the 
format tightens and the necessity 
for involved expkanations of games 
and of viewer contests diminishes 

Basically a disk jockey show on 
television, and targeted primarily 
at teenagers, the production, dance 
participants, gimmicks and public 
service angles are designed to 
camouflage this and to build a fea- 
ture of wider range. It is not an 
easy goal to achieve, but the young 
crowd probably can be Satisfied 
There is nothing identical in 
area, First hour was marred by 
technical deficiencies, which can be 
corrected 

Stewart, a medium - height 
friendly and photogenic chap, best 
known to WCDA tuners as host 
of filmed Early Show and of a late- 
night weather roundup, was obvi- 
ously nervous during first half of 
opener; gained poise and certainty 
in second segment. Miss Doell, as- 
sistant to program manager-produ- 
cer Gig Pogan and conductor of a 
once-weekly radio show in Massa- 
chusetts, revealed relative newness 
to television. A rather tall and 
attractive girl, she needs to relax 
and to soften voice. Jaco 


spun 


this 














| Foreign TV Review 











!THIS IS SCOTLAND 


With Deborah Kerr, David Niven, 
Jack Buchanan, Alastair Sim, 
Moira Shearer, Jimmy Logan, 
Stantey Baxter, Kenneth McKel- 
lar, Ross Taylor, Sheila O'Neill, 
Andrew Keir, Geraldo Orch, 
Glasgow Police Pipe Band, 
Clyde Valley Stompers, Starlets. 

Writer: Robert Kemp 

Director: Rai Purdy 

60 Mins. 

Scottish Television Ltd., from Glas- 
gow 
This tv program, directed by Rai 

Purdy (formerly of CBS, New 

York), marked a historic milestone 

as the opener of the new Scot com- 

mercial tv service Aug. 31. It 


#1 SCIENCE FICTION THEATRE 25.3 


#2 DR. CHRISTIAN 
#3 HIGHWAY PATROL 


ARB, May '57 


23.0 
21.8 





|of Scotland and the Auld Lang 
| Syne hills, lochs, people, industry 
and entertainment personalities. 
While running to expected routine 
pattern, and presenting the gen- 
erally-aceepted picture of the Scot 
as the world looks at him, it loomed 
as promising opener and was tech- 
nically well linked, with film thes- 
per James Robertson Justice sup- 
plying the dignified commentary 
in role of a typical burly Scot. 

Program aimed high and wide. 
Deborah Kerr, who is Scot-born, 
and David Niven (‘another High- 
lander) were interviewed on film 
while on location in  south-of- 
France, local commentator Archie 
MeCulloch -making a n.s.g. job of 
the questioning. Alastair Sim re- 
cited some verse, Moira Shearer 
was interviewed in her Edinburgh 
Festival dressing-room on some 
rather pointless questions, and 
Jack Buchanan appeared in per- 
son to gab about the past. For the 
record, both Buchanan and Miss 
Kerr are natives of Helensburgh, 
Scotland, the birthplace of tv 
pioneer John Logie Baird, to whom 
due reference was made. 

Artists from the local ‘“Five- 
Past Eight’ revue held up the 
vaude side, comedians Jimmy Lo- 
gan and Stanley Baxter getting by 
with a babies sketch. Dancing 
slotting was artistically presented 
by Ross Taylor, Sheila O'Neill and 
the Starlets 


Rock 'n’ Roll Sinners in jive, added 
a modern note The Auld Lang 
Syne song dept. was in capable 
hands ef tenor Kenneth McKellar, 
Glasgow police bagpipers provided 
the finale skirl, and Geraldo orch 
did a_ stylish showbacking job. 
Robert Kemp penned the patriotic 
script. Rai Purdy did a neat meg- 
sing job on his first assignment 
Gord. 


here 











Television Followup 

















Kraft Television Theatre 
The “executive suite” theme 
continues to be one of the most 
popular on video, popping up in all] 


sorts of guises On the “Kraft 
Television Theatre” stanza last 
Wednesday (4), in a drama titled 
Triumph there was ‘another 


struggle for power in a giant maga- 
zine corporation 
teleplay, by Theodore and Mathilde 
Ferro, was the fact that the boss 
man was going blind. There was 
occasional flashes of dramatic 
power in the stanza, but not 
enough to overcome an essentially 


static plot and oodles of vague 
talk which filled in the empty 
Spaces 

\ topflight performance by 
Ralph Bellamy carried the hour. 


idea man for a 
company, Bel- 
had to fight approaching 
blindness and some maneuvering 
by staff members who were not in 
sympathy with his grandiose plans 
for a global literary magazine. At 
first inclined to give up in despair, 
Bellamy) was” inspired to ~ the 
struggle by his wife, played with 
her usual high competence by 
Betty Fields 

The climax was completely ho- 
key It hinged on the ability of 


As the brilliant 
super-publishing 


lamy\ 
lamy 


Bellamy, now completely blind, to | 


conduct an exee board meeting as 
if he still could see. The point of 
this elaborate blind man’s bluff 
was not clarified 

Henry Jones, as Bellamy’s aide, 
played skillfully despite lines that 
were incomprehensible in their 
attempted cleverness. Other sup- 
porting members of the cast also 
played well in a slickly presented 


production that, unfortunately, 
didn’t have too much substance. 
Herm. 


ZIV TELEVISION PROGRAMS INC. 


Clyde Valley Stom- 
pers, young rhythm group, and the | 


The twist-in this | 


| Madden, Keyes 





Continued from page 33 Ga 


with Matty Fox's C&C Television; 
the C&C Super Corp. account and 
|Skiatron, another potentially big 
; account which Fox could deliver. 
Madden had moved over to La- 
;tex after serving with Fox’s Mo- 
} tion Pictures for Television opera- 
tion as v.p. for a couple of years. 
Prior to that, he was v.p. in charge 
of sales for NBC-TV, having joined 
| the web after a stint as a McCann- 
|Erickson veep. Jones has been 
exec v.p. in charge of the cen- 
|tral creative staff at the Grant 
agency, after having been a v.p. 
of Lord & Thomas and Blackett, 
Sample & Hummert. 
|. Agency will retain its Chicago 
| headquarters, but will expand. its 
| N.Y. office and has named David 
|Hale Halpern as senior v.p. and 
|}general manager of the Gotham 
branch. Halpern was formerly 
|senior v.p. and general manager of 
| the Joseph Katz Co. and a v.p. with 
j}the Biow Agency. Partners will 
{rotate between Chi and N.Y. as 
| headquarters, 











Boxing on TV 


Continued from page 28 








of a general cost-per-thousand de- 
cline as exemplified in the 5% 
drop (from $3.05 to $2.91) for the 
average of all CBS-TV nighttime 
shows. 

In analyzing the fights’ attraction 
for.male audience, CBS researchers 
| point out that although the fights 
do boast one of the highest per- 
centages of male viewership of all 
television programs, the actual 
number of male viewers reached 
is less than that reached by the 
average CBS nighttime show in the 
case of “Wednesday Night Fights,” 
and about the same with “Cavyal- 
cade of Sports” when male teen- 
agers are included. That’s due, of 
course, to the fact that the fights 
get to fewer homes than the aver- 
age nighttime show, even though 
the percentage of males watching 
fights is higher than the average. 

Network admits, of course, that 
occasional bouts such as the re- 
cent NBC-TV Floyd Pattei-son-Hur- 
ricane Jackson go can still pull 
tremendous audiences, but points 
out that such events are few and 
far bcNween. Key point is that box- 
jng has declined as a tv‘attraction 
to the point where it not only falls 
below the average program in the 
rating department, but even in the 
much-vaunted males-reached cate- 
gory. CBS concludes by observing 
that “it might be well for an ad- 
vertiser sponsoring week-to-week 
fights on television to investigate 
more healthy television properties.” 


Hitchcock 


Continued from page 33 




















And remains and remains—a mon- 
ument for the greedy.” 

“At 10 p.m. the quality of the 
network’s output gets a real shot 
in the arm—a superb series of 42 
one-hour suspense productions, en- 
titled ‘Suspicion’ will be seen. This 
is a truly monumental task and will 
{of course be produced with con- 
summate taste ,.. I will produce 
them.” 

Tennessee Ernie got in a neat 
| trade ad lib along the way, observ- 
|ing while perching on a stool that 
| NBC exec v.p. Bob Kirtner, who 
| had just preceded him, rated a 
|stoll with a back on it. In a burst 
|of ad libbed enthusiasm for the 
Thursday night lineup, he also said 
that Groucho Marx is the reason 
| that “CBS takes a coffee break at 
| eight o'clock, and with “Dragnet” 
fon at 8:30, “CBS goes out and 
makes another “pot.” 


| Barry & Enright Prep 
New Burl Ives Entry 


Walter Slezak will take the spot 
vacated by Burl Ives on the “High 
Low” NBC-TYV quiz show. Ives has 
returned to Hollywood to co-star in 
“Big Country” with Gregory Peck. 
He recently finished “Desire 
Under the Elms,” in which he 
co-stars with Sophia Loren and 
Anthony Perkins. 

Meanwhile, packagers Barry & 
Enright already have begun turn- 
ing the wheels to build a tv show 
around Burl Ives when he returns 
from his Hollywood stint, 





| 
| 








Tint TV to Preem 
In Cuba on Oct. 24 


First color tv station outside the 
U. S. is due to go on the air in 
Havana on Oct. 24. Station, oper- 
ating on Channel 12 under vet 
broadcaster Gaspar Pumarejo, has 
ordered RCA tint equipment, with 
the shipments already en route, 

Pumarejo, according 1o RCA, an- 
ticipates installation of 1,000 color 
sets throughout Havana by the 
time the station goes on the air, 
and estimated sales of 10,000 within 
the first year, Cost of color sets in 
Cuba will be about $700, he said. 
His plan is to use an all-film sched- 
ule, using a two-hour format re- 
peated 10 times daily, with fresh 
news inserted. Live color program- 
ming won't be feasible, he said, 
until there are 20,000 tint sets in 
use. 





Greensboro, N.C.—Phil Ellis of 
WPTF, Raleigh, was elected as the 
new president of the North Care- 
lina Associated Press Broadcasters. 
He succeeded Ernie Greup of 
WTVD, Durham. The group met 
at Raleigh. Other officers elected 
were: Hal Stanley, WRRZ, Clinton, 
first v.p.; Mrs. Doris Brown, 
WKBC, North Wilkesboro, 2d v.p.; 
and Paul Hansell, chief of the As- 
sociated Press Charlotte Bureau, 
reelected secretary-treasurer. 


NIGHTTIME 


WSAZ-TV 


DELIVERS 1000 HOMES 
BETWEEN 

7:30 and 10:30 P. M. 
FOR $1.30 


The second station's 
cost per thousand 
homes is $2.39 

84 Higher 


The third station's 

cost per thousand 
homes is $5.42 
317- Higher 


AND ANYTIME 
WSAZ-TV delivers 
ONE THIRD more 
total homes than 

both other 
Huntington-Charleston 


Stations COMBINED 
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ASCAP MUSIC...THE MUSIC OF SHOW BUSINESS! 


The American Society of Composers, Authors and Publishers proudly presents a special issue of the ASCAP 
Program Guide entitled “40 Years of Show Tunes.” Among the ASCAP membership are the men and women 
who have created top musicals for more than four decades. The compilation of songs 
in this latest Program Guide runs all the way from “Princess Pat” to “My Fair Lady.” 
The listing includes not only the song titles with the composers, authors and publishers, 
but also names the performing artists and the available recordings of the hit songs of 
Broadway musicals from 1917 to 1957, Television and radio broadcasters, advertising 
agencies and all those engaged in entertaining the American public will find this 
Program Guide an invaluable source of program material. 


AMERICAN SOCIETY OF COMPOSERS, AUTHORS AND PUBLISHERS 
575 Madison Avenue, New York 22, New York 
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Russians Hold a London Tea Party 


And Talk About Soviet-Style TV. 


London, Sept. 10. 
Under an operation stated to be | 
unique, a Russian telefilm unit has | 
arrived in London to make a 
minute film showing the British | 
way of life and in return a unit 
heads from here to Moscow to 
make a similar treatment in the 
Soviet Union. | 
The Russian team is headed by 
Viadimir Osjminin, director of the 
Central Television Studio of the} 
State Committee for Radio and 
Television of the USSR. At his | 
own request he met the press at a} 
Mayfair Hotel tea party — where | 
the national beverage of the two} 
countries was served in British and 
Russian style. He explained that 
he wanted to oufline the aim and 
objectives of the project. | 
The Soviet ty topper said the} 
emphasis in their film would be | 
put on Britain’s cultural life. It 
would include the Shakespeare 
country and Dickens’ London and 
would feature references to Ber- 
nard Shaw, H. G. Wells and Robert 
Burns. By way of contrast, how- 
ever, they would also put the 
spotlight on the Robin Hood terri- 
tory of Sherwood Forest, the 
Sherlock Holmes environs in Baker 
Street and Orators’ Corner in Hyde 
Park. The unit would tour England, 
Scotland and Wales, visiting indus- 
trial towns, ports, villages, etc. 
They would endeavor to show all 
aspects of life in Britain and not 
confine it exclusively to the work- 
ing classes. 


In view of their tnability to en- 

















You're Not Selling 
TV-FILMS! 


You ere selling other merchandise— 
bread, beer, autes, , banking, etc. 
-because py ao buys é film 
series for one pro- 
mote sales. And. RR, ‘s the 
most important factor in promoting || 
sales. ee eere in edvertising and |) 
selling should make me one of your 
most productive salesmen. Pick p mmo | 
toughest territory and try me. Pres- |) 


ently oneres | 
BOX V-95-57, VARIETY 
154 W. 46 STL N.Y. 











ARE YOU LOOKING FOR A 
ASS'T PROD.-DIR. 


Network-Package Experience. 
all lis. 








Props-Scener -Costumes-Airtime 
asting, etc. 

Write Box V15S0-19 VARIETY, 

154 W. 46th St, New York 36. 


REHEARSAL SPACE | 
TV or THEATRE 
THEATRE STUDIO OF NEW YORK 


352 West 46th Street, New York 
David Cogan Plaxa 7-5380 





























41 ST., 141 WEST 
(OPP. NEW BLDG 
APPROX. 1500 59. FT. 
ENTIRE 24 FLOOR PARTITIONED 
IMMED. FOSS. 
HELMSLEY-SPEAR, INC. 


L. Feldshon MU 7-6400 | 























|no basis for comparison. 
| admit, however, that he’d watched 
{a program in production in the | 


| Eurovision hookup, 
| that they were building a string of 
| relay stations extending from Kiev, 

| which should reach Prague il 


|leave for Russia shortly, 


|ton’s electric shaver. 


,compass more than a small part o of | 
the country in a 60-minute film, 
they were proposing to title the 
|subject “Towns and People.” It 
| would be shown throughout 
Soviet Union on their tv network 


jand, where no transmitters were | 
| available, 
|} cal release. 


would be given theatri- 


The Russian visitor ducked 


|newsmen’s questions about British 


tv, declining to make a comparison 
on the grounds that he had not 


| time to see a complete uninterrup- 


ted program. He also refused to 
comment on the quality of com- 
mercials, explaining that as these 
were nonexistent in Russia, he had 
He did 


studio and was impressed by the 
technique. 

His own studio in Russia had 
been in existence for 20 years, but 


jhad been operated on an experi- 


mental basis until after the war 
They now ran two parallel 
grams nightly from 7.30 to 11 p.m 
and in the Moscow region, there 
were more than 1,000,000 receivers 
in use. 
able on a countrywide coverage 
Already there were 28 transmit- 
ting stations in the Soviet Union 
and each Republic had at least one 
studio. Several of the larger 
Republics, the Ukrainian, for 
example, had several. There was 
a major expansion program for the 
tv industry and the target of 75 
stations by 1960 was bound to be | 
exceeded because of the thar 4 
with which the development was 


| being carried out. 


the | 


pro- | 


He had no figures avail-¢ 


| NBC-TV Drops Cotton 
| 
| Bowl for Sugar Ditto; 
| ’ 
| What’s ABC Gonna Do? 
| NBC-TV this week dropped the 
Cotton Bowl telecasts and signed 
la new five-year deal with the Sugar 
Bowl in New Orleans, to commence 
with this coming New Year’s Day. 
The NBC-TV move leaves ABC-TV 
without a bowl game as of the mo- 
ment, since the latter web had been 
carrying the Sugar Bowl. It like- 
wise leaves the Cotton Bowl with- 
out a telecast deal. 

Though now 
game, ABC-TV 
by New Year’s Day, a spokesman 
said. Tom Velotta, the web's ad- 
ministrative veep for news & pub- 
lic affairs, is currently on vacation, 
and the web will have to hold-any 
negotiations for a new deal in abey- 
ance until his return. ABC wasn’t 
tod happy with the Sugar Bowl any- 
way, because of the Louisiana seg- 
regation law which in the past year 
|has prevented top northern teams 
with Negro stars from playing in 
New Orleans. Web admitted, 
though, that it lost the Sugar Bowl 
| rights, and didn’t give them up. 
| As a sidelight, CBS-TV’s bow! 
game plans aren’t any too firm 
|either, though this year’s contest is 
set. Columbia has begun negotia- 
tions on,a new pact with the Or- 
ange Bowl, to take effect after this 
New Year's Day, 
that the network and the Orange 
Bowl committee are far apart on 
de mame, 


Mike Wallace Gets 
-ACiggie Renewal 





Although he had no info as to | 


the likelihood of Russia joining the 
he revealed 


| Berlin by 1960. 
The British unit, which is due to 
will be 
headed by producer Caryl Doncas- 
|ter and director Michael Ingrams 
| Their film will be shown on the 
| Associated - Rediffusion 


}from London in due course. Osj- 


minin insisted that there would be | 
of | 


no restrictions on either side 
the Iron Curtain. 





Florida Citrus Dickers 


On ‘What's My Line’ 


Florida Citrus Commission 
negotiating with CBS-TV to take 
over alternate-week sponsorship on 


is 


“What's My Line” for a short term | 


span in January. Contemplated is 


a four or five-show sponsorship deal, | 
with Florida Citrus relieving | 
Remington Rand fer those shows | 
and the latter returning to its nor- 
mal skip-week setup thereafter. 

Remington would welcome the 
shorter relief, since the post 
Christmas period is always a slow 
time for such gift items as Reming- 
Benton & 
Bowles is negotiating the deal for 
Florida Citrus. 





network | 


But Shifts to Sat. 


Renewal by 
Mike Wallace’s half-hour weekly 
interview session is cueing up a 
series of weekend program maneu- 


but it’s understood | 


Philip Morris on} 





Product Conflicts 
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and will continue te be a voluntary 
policy on the part of CBS Tele- 
vision; it is not a contractual obli- 
gation.” But “within the confines 
of these policies, this means, in 
terms of practical day - to - day 
operation, that CBS Television will 
endeavor to maintain as much 
separation as feasible between 
competitive products while main- 





| 


without a bow! | unreasonable limitations. 
intends to get one | 








vers by ABC-TV. The network | 
| got the bankroller to continue be- 
yond Oct. 20, after spending most 
all of deadline day, Friday (6), at 
| the offices of the PM agency, N. 
| W. Ayer, and by promising to move 


Wallace from Sunday at 10 to Sat. 
urday at 10, beginning next week. 
Beyond the Kaiser “Maverick” 
7:30 to 8:30 buy, the switch of 
nights on Wallace leaves ABC mo- 
mentarily barren of programming 
from that time through 10:30 on 
the Sabbath. 
But on Saturdays an overall pro- 
gram plan is taking shape. The 
| network has not made it definite, 
| but plans are to move the “Coun- 
try Music Jubilee” from the new 
| Mike Wallace Sat. spot, at 10, to 
7:30. This will be followed at 8 
| by an hourlong version of the in- 
and-out-again “Polka Time.” Being 
| followed at 9 by the solid Law- 
| tomes Welk 60-minuter, it means 
| ABC anticipates two-and-a-half 
|hours of solid music. 

Network was somewhat vague 
about the duration of the PM re- 
newal on Wallace. But one source 
said that it was for 12 weeks, not 
the customary 13. The cig house, 
which bought Wallace first for 20 
| weeks and then for a continuation 
of six, is by now accustomed to 
| making other than the straight 13- 
week deal with ABC. 

Had PM renewal fallen 
through, network boss Oliver 
Treyz planned to use Wallace in an 
hourlong Sunday show, moving 
back from 10 to 9:30 and continu- 
|}ing until 10:30, doing two inter- 
views a week instead of the cur- 
; rent one. This is as Wallace had 
| it when he did the local WABD 
“Night Beat.” 

According to the web, PM had to 


the 


automatically picked up. 


Dean Martin’s Ist TV 





Dean Martin's first major solo tv 
stint has been set for Oct. 5 on 
NBC-TV, with Cy Howard-signed 
to script and produce the one-hour 
special. Union Carbide & Carbon’s 
Prestone antifreeze will bankroll 
the special, which goes into the 10 
to 11 p.m. slot. 

Guest lineup includes Louis 
Prima and his wife, Keely Smith, 
jand comic Joel Grey. Paul Weston 
| will conduct, and Joseph Tinney is 
ithe director. 





Solo Set for Oct. 5 


| cancel by Friday or the option was | scheduled here for Sept. 30 when 





taining the opportunity for the net- 
work to serve advertisers without 





“We believe the changes out- 
lined above are in keeping with 
current economic patterns in net- 
work television, and it is our de- 
sire that this new policy will pro- 
vide more advertisers greater ac- 
cess to the medium and increased 
flexibility in its use on the CBS 
Television Network.” 


Hylan attributed 


the need for 


CBS “to revise and clarify its 
product protection policy” to 
changing sponsorship patterns, 


“the continuing trend toward in- 


dustrial diversification and _ the 
vast expansion in multiple-brand 
advertising.” 











ABC Sales Plan 
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details are not ready; it will be 
several days before sales veep 
Thomas Hamilton will have them 
completed. 

An ABN exec said that it was the 
feeling inside the shop that news 
shows on all the networks are pres- 
ently “underpriced,” particularly 
since news and news ramifications, 
such as special events, are vital to 
maintaining affiliate allegiance. He 
said that in addition to hiking 
charges for news shows, the net- 
work will shortly institute a format 
whereby special buys, such as the 
mutil-weekend buy by Camel cigs 
will not be available. This type 
of show was called a “controlled 
buy,” with the network clearing 
time as orders arise. Camel con- 
tract ends at the end of the year. 

Under the new setup, ABN will 
| have only regular news formatting, 
which advertisers can buy into. 
There will be a solid 6:30 to 7 
news-sports strip, the network's 
nightly wrapup on current events. 
And there will also be half-hourly 
five-minute news shows, beginning 
from sometime around 9 ayem and 
running throughout the upcoming 
entertainmént sked. 


Auto Sales on TV 
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vs. 17.0% for magazines and 11.4% 
for newspapers. 

Survey found also that the per- 
centage of shoppers for the spon- 
sor’s car was higher among view- 
ers of his program than non- 
viewers, and highest among fre- 
quent viewers. Similarly, more 
viewers than non-viewers had 
actually bought the sponsor’s car. 
And with advertisers with multiple 
tv sponsorship, the more programs 
a person watched, the more he was 
likely to shop for and buy the 
sponsor’s make, the survey -found. 

Results of the survey have al- 
ready been presented in a round 
of visits to the key automakers in 
Detroit. Survey was released yes- 
terday (Tues.) at a press confer- 
ence in N. Y., with NBC v.p. in 
charge of plannng and research, 
Hugh M. Beville, laying out the 
details. 





) 
Kaycee’s Tinter 
Kansas City, Sept. 9. 
First live remote colorcast is 
KCMO-TV picks up a session of 
heart surgery from Geneal Hos- 
pital. Telecast of 45 minutes is be- 
ing arranged in cooperation with 
Smith, Kline & French, which is 
bringing in a three-camera chain of 
equipment for the pickup. 

Town will be the scene of the 
Southwest Clinical Society's an- 
nual convention and the telecast is 
being arranged in conjunction with 
that meeting. 





Dallas — Richard H. (Dick) 
Wheeler, formerly news editor for 
KOVR-TV, San Francisco, has re- 
joined the news staff of WFAA-TV. 
He succeeds Joe Templeton, who 





has accepted a post with fa > 


Miami. 


What's a Labor-Owned 
Station Doing With 
A Yacht? Cues Hassle 


Chicago, Sept. 10. 

A mild hassle broke out here last 
week over radio station-owned 
yachts. It started when several 
delegates of the Chicago Federa- 
tion of Labor demanded a financial 
report from Federation - owned 
WCE L, tax-free station into which 
the local unions had poured over 
$50,000 during radio’s lean years. 
Denied a peek at the financial 
books (which are on record, of 
course, with the FCC), the dele- 
gates then brought up the matter 
of a pleasure boat which the station 
has owned since 1953 for the en- 
tertainment of clients. 

The yacht was promptly sold the 
next day. WCFL station manager 
Marty Hogan told the press it was 
not unusual for radio stations to 
own yachts. He cited those of 
three other local stations, and it 
developed that each of those was 
personally owned. The yacht Ho- 
gan referred to at WMAQ is owned 
by Henry T. Sjogren, assistant gen- 
eral manager of the NBC o&o's 
here; at WBBM, it’s owned by ‘H. 
Leslie Atlass, v.p. of the CBS cen- 
tral division; and at WIND by 
Ralph L. Atlass, station manager. 

William Lee, prexy of Chicago 
Federation of Labor, defended 
WCFL’s past use of the 44-foot 
boat. 
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of Portiand and 30 
surrounding Oregon- 
Washington counties In 
the paim of her lovely 
hand. Her station is 
KOIN-TV. The way she re- 
acts to buying suggestions 
is absolutely charming. 
You'll discover how charm- 
ing when you learn KOIN-TV's 
enviabie ratings from the 
gentiemen at CBS Spot Sales. 
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: Jack OBtian’ Tews 
‘ Betty Johnson 





: ; 

: Is Dinah-Mite 

n- 

S : Let's givé a little girl a nice big | 


unqualified compliment: Betty Johnson, 
of the Jack Paar Show... Maybe it’s 
because she’s to be married in a month or | 
perhaps it’s simply her own sunny, bubbly 
personality ... But what comes into our 
living rooms is a great big blob of happy- 
faced enjoyment of life comparable only 
to the pleasant wallop, the eagerness to 
au be liked, the outgoing effervescence to 
, Jack O'Brias which Dinah Shore has the only other 





absolute patent among TV Singers ...-Knowing not a 
thing about Miss Johnson, she stacks up perkily as a 
thoroughly nice, modest, homespun young lady without 
the awkwardness usually associated with the word home- 
spun... She also sings real nice... 


__ 








VARS Spt 
a ae 


... AND THANKS, TOO, TO | 
MR. JACK PAAR AND ALL | 
THE WONDERFUL PEOPLE ON | 
NBC's “TONIGHT” SHOW WHO 
HAVE BEEN SO NICE TO ME. 


| 
| 
| 


Personal Management: CSIDA-GREAN ASSOCIATES, INC., 101 W. 55 St., New York, N.Y. Circle 7-0700 
Bookings: GENERAL ARTISTS CORPORATION 























5Z 


HADIO-TELEVISION 


VARIETY 


Wednesday, September 11, 1957 





Scots Have Mixed Reactions To 
Com] TY as Indie Setup Bows 


By GORDON IRVING | 
Glasgow, Sept. 10. | 

Scottish indie tv is now 10 days, 
young, and a lively bustling infant, | 
making a distinct impact on the) 
normally staid and canny Auld) 
Lang Syne way of life. Roy Thom-| 
son, Canadion newspaper boss, is 
the contractor, Rai Purdy (formerly 
of Toronto and N.Y.) is executive| 
program director, and‘ the outfit) 


has landed luxuriously in bright) 


| 


principals in Larry Marshall, Sheila 
Matthews and Brian Douglas, who 
give out in patter and song. 

The big switch-on, at 6:12 p.m 
on Saturday Aug. 31, came amid 
tension and excitement, and after 
weeks of day-and-night work by a 
new-to-television staff. Local top-| 
pers are Roy Thomson (who con-| 
trols Scotsman Publications from) 
Edinburgh), J. M. Coltart and Rai 
Purdy. 

Val Parnell, Lew Grade, Stewart 
Cruikshank and other London ex- 


| ecutives planed north for the open- 


‘Cities of the Americas’ 
As ‘Outlook’ TY Series; 
Also Poland Appraisal 


Reuven Frank, producer of NBC- 
TV's “Outlook” series, is experi- 
menting with a “series within a 
series” devoted to the principal 
cities of the Americas. “Outlook” 
has already done a report on Ciu- 
dad Trujillo, gapital of the Domini- 
can Republic, and is preparing one 
on Sao Paolo, Brazil, the fastest- 
growing city in the Western Hemi- 
sphere. If the Sao Paolo show 
works out right, Frank will go on 
with a show on Toronto and then 
inaugurate the “cities” programs 
as a regular “Outlook” feature. 


Also in the works for the NBC | 


news entry is one or more shows 


VAN JOHNSON TO 
PREEM ‘OASIS’ TV’ER 


Hollywood, Sept. 10. 
Van Johnson has been signed to 
| tee off the all-star segments of the 
Liggett & Myers-bankrolled “Club 
Oasis” television series which will 
alternate with the Polly Bergen 
series on NBC-TV. Bergen segs 

will be angeled by Max Factor. 
Betty Hutton has nixed a bid to 
star in four of the Chesterfield 
segs, on grounds four isolated half- 
hour shots wouldn’t afford her an 
opportunity to build a rating or| 
help her in any other way. She | 
said she prefers working in various | 
specs or other shows on a guest | 
basis. 
Jimmy Durante has been added 
to the all-star lineup, will appear | 











Wrigley Gums Up 


Chis WIND Sked 


Chicago, Sept. 10. 

Word has leaked out that P. K, 
Wrigley, owner of the Chicago 
Cubs baseball team, has bought 
back the broadcast rights from 
WIND for next year and is turning 
over the play-by-play privilege to 
WGN a year earlier than planned. 
A few months ago Wrigley inked a 
five-year deal with the Chi Tribune 
station, but it wasn’t to have begun 
until 1959, 

WIND, meanwhile, is hastily 
mapping its music-and-news strat- 
egy now because of the baseball- 
less summer it faces in 1958. Sta- 





new premises in the former legit) ing night, which ended a quarter- 
house, the Theatre Royal, in Glas-| century of BBC monopoly in Scot- 
gow’'s city center. | land. Roy Thomson tossed a $3,000 

Initial reaction from Scots has) champagne-and-chicken shipper for 
been mixed, varing from delight; nearly 500 V. I. P. guests in the 
in the mew commercials and in the! local civic chambers, and festivities 
local interest value of programs) went on into the “wee sma’ hours” 
to disgust at this alleged cheapen-| of the Sunday morning. BBC execu- 
ing of entertainment with frequent | tives in Scotland were glued to 


breakins. There has been very little | 
switching to the more dignified) 
British Broadcasting Corp, channel | 
in the past 10 days, and early ad-| 
vertisers have gleaned a good har- 
vest 

However, there has emerged a 
new respect for the impartiality 
and dignity of BBC programs, and 
viewing is likely to settle down in 
the near future. 

Local newcasting has been given 
a boost. Jack Webster, Scot-born 
reporter, in from Vancouver, has 
launched a twice-a-day newscast at 
1:30 and 6:55, and is conducting 
interviews in lively vigorous style, 
though he has still to settle-in in 
composure. As a counter-move, and 
beating STV by one day, the BBC 
have given senior announcer Ali- 
stair Macintyre the chore of news- 
casting each evening at 6:05. He is 
handling it well, 

STV have also launched a rather 
shaky amateur - talen half - hour, 
“Fanfare,” conducted brashly by 
local emcee Archie McCulloch. A 
daily lunchtime program “The One 
O'Clock Gang,” described as an in- 
formal get-together, teed off with 
weak comedy, and will have a long 
way to go to maintain a daily stan- 
dard. It has three little known 
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Photographe: 
BROADWAY at 54th St. 


their sets comparing notes and pro- 
grams. 

It’s no secret that BBC toppers 
are worried by the new indie 
service here, which is likely to pro-| 
vide a much greater local contribu-' 
tion of programs. They may not be 
as dignified or as high in quality,| 
but the impact is sufficient to keep! 
viewers tuned-in to the new Chan- 
nel 10, 

Estimates of early audiences fig- 
ures vary. STV statistics suggest 
that 200,00 sets have already been 
converted to receive transmissions) 
from the new mast at Black Hill,| 
Lanarkshire, in central Scotland. | 
A nation-wide audience of seven 
millions saw the opening “This Is| 
Scotland” show on the all-Britain 
network. 


on Poland, with S. L. Shneiderman, 
former Polish newsman, going to 
Warsaw and other cities to do at 
least one show and also to set up 
possible interviews for “Outlook” 
moderator Chet Huntley for later 
shows. Also on the agenda is an 
interview with Edward Bennett 
Williams, the attorney who got 
James Hoffa, Frank Costello and 
others off the hook and is turning 
into one of the farhed defense law- 
yers of this generation. 

“Cities” series, Frank states, can 
go on indefinitely, “as long as we 
do our shows about the people who 


live in them.” Each show is pegged 
on various themes—the Ciudad 
Trujillo was political in its ap- 


proach; the Sao Paolo show, on 
which shooting starts next week, 
will be economic in its theme. 


WOR-TV REVAMPS 
MIDDAY SCHEDULE 


WOR-TYV, N. Y., has realigned its 
midday schedule for the fall, add- 





in two. Johnson may star in more |;,; , 
than the one show; Dean Martin is | tion, which was purchased by West- 


set for four; Frank Sinatra, one; mn ona lh ye — 
Eddie Fisher, two; Kay Starr, two. news editor for 15 years, Jim Dale, 
was pink-slipped last week in 
what was called “ a reorganization 
of Westinghouse news.” A station 
exec indicated that Dale’s job had 











Kraft Renewal 


Vaude and legit houses are) ing a half-hour live children’s pro- 
geared for an initial drop in aud-| gram and a daily series utilizing 
iences, and are pulling out all stops| the Encyclopaedia Britannica Film 
to attract greater customer reac-| library. At the same time, Ted 
tion. Scotland has always been very | Steele will drop one hour of his 
much entertainment-conscious, with| daily three-hour stanza. 
great accent on the live theatre. | The EB films will come on soon 
How much indie tv competition will) after the station’s sign-on for 15 
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MORE DAYS TO 


HOCK 


affect operators of vauderies and 
legit groups remains to be seen. 
A number of No 2 vauderies are 
switching back to full-week shows 
in place of week-end productions, 
nevertheless. 

Charlie Gracie, U.S. singer, was 
billtopper at the local Empire on 
opening night of Scot tv, and ran| 
up against this strong local coun-| 
terblast. Scot interest in vaude! 
acts from the U.S.A. is not likely| 
to be greatly affected, however, | 
and may even be hypoed by virtue) 
of their pre-appearance bookings) 
on tv shows from London. Billy) 
Eckstine, for instance, is skedded| 
to appear Saturday (14), then to) 
open his British tour at Glasgow 
on Monday (16). 


Hank Booraem te Ogilvy 


Hendrik (Hank) Booraem Jr.| 
has joined the Ogilvy, Benson &| 
Mather agency as v.p. and director 
of radio-tv. He has resigned as 
radio-tv veep at C. J, LaRoche 
agency. 

Booraem, a vet tv-radio special. | 
ist in the agency field, was pre-| 
viously with Grep, Marschalk & | 
Pratt. 












minutes starting at 1:45 under the 
title of ““Let’s Travel.” Station also 
will use the EB films for a Satur- 
day half-hour show from 12 to 
12:30 p.m, 

The live children’s show at 2 p.m. 
will be “TV Birthday Party,” to be 
emceed by Shirley Palmer, and to 
be keyed to celebrating the birth- 
day of two youngsters in the studio 
and one “shut-in” at home. 

Ted Steele’s show, which will 
continue to include the “Band- 
stand,” will run from 4 to 6 p.m., 
following a matinee movie at 

:30 p.m. 


Prestone’s Quickies 
On Grid, ‘Perry Mason’ 


The shortterm buying season ap- 
pears to be starting in television 
again. National Carbon’s Prestone 
antifreeze kicked in with a couple 
of chunks of quickie business last 
week at CBS-TV, buying alternate- 
week sponsorship of the “Football 
Preview” preceding the Sunday 
afternoon pro football games, and 
buying three alternate-week half- 
hours of “Perry Mason” as well. 

Deal on “Mason” calls for Pres- 
tone to join Libby-Owens-Ford for 
three alternate weeks strating Sept. 
28 in sponsorship of the mystery 
stanza (Purex has the full hour on 
the other weeks). As for “Foot- 
ball Preview,” the 15-minute warm- 
up segment, the Prestone deal 
makes that SRO, since Carter Prod- 
ucts has the other week. Prestone 
will be in for six shows. Both 
deals were set via the William 
Esty agency. 


KRMG’s 5006 Buy 


Des Moines, Sept. 10. 

Subject to approval of the FCC, 
Meredith Publishing Co., through 
subsidiaries, has contracted to pur- 
chase the assets of radio station 
KRMG, Tulsa, for approximately 
$500,000. The Tulsa station is 
owned and operated by Western 
Broadcasting Co. 

Fred Bohen, president of Mere- 
dith, said no changes in operations 
or personnel at KRMG are con- 
templated. 











Houston—Mike Secrest, who re- 
cently joined the staff of KXYZ 
as a disk jockey, has been ap- 
pointed program director. Secrest 
replaces Bob Blase. 





=a Continued from page 29 geen 


the budget, not only for production 
but for exploitation as_ well. 
Merchandising of the show is the 
new aim of Kraft and the J. Walter 
Thompson agency, and toward this 
purpose the slate of upcoming pro- 
ductions is being planned well 
enough ahead to convenience pre- 
selling. 

Kraft is also going after name 
talent this year, where in the past 
it was satisfied with capable un- 
knowns. Sal Mineo has been tapped 
for the Oct. 2 show, and Bert Lahr 
is virtually set for a later appear- 
ance. Show hit its alltime ratings 
high last season with Tommy Sands 
and now intends to lean to more 
popular personages and scripts. 

There is also hope that the video 
audiences will quickly be surfeited 
by the plethora of westerns and 
variety shows next season to the 
gain of the three remaining live 
nighttime dramatic shows, “Kraft 
Theatre,” “Studio One,” and “Play- 
house 90.” 


FCG on Pay-TV 


Continued from page 32 














off for the time being a decision on 
what type of toll service could be 
authorized; and (3), said it would 
consider a trial if the interested 
parties submitted pertinent and 
new information. 

So, all the FCC has to do to avoid 
action is to declare that it hasn't 
received sufficient new and pertin- 
ent information. It can then (a) 
withhold any decision; (b) call for 
oral arguments; (c) just begin a 
new study of the information on 
hand. 

Eventually, the FCC will have to 
decide whether to authorize pay 
tv over television channels, It must 
do something somewhere. But at 
present, it is subject to heavy 
pressures from many sides; the 
heaviest from the proponents of 
free tv—both in the broadcasting 
industry and in Congress. 

Thus, it is reasoned in Washing- 
ton, the Commission will be in no 
hurry to act, especially when it 
doesn’t have to. And the FCC has 


been vestigial anyway “because 
every announcer on the station 
edits his own news.” 

Jay Trompeter, high-rated disk 
jockey who had spent five years 
with the station, was dissatisfied 
with the new contract the station 
offered him and quit last week. 
Instead of hiring a new deejay to 
replace him, WIND instead is ex- 
panding the chores of its other 
jocks. Howard Miller, for one, is 
taking on a afternoon show besides 
his morning opus. 

Station took on a new music di- 
rector, Fred Salem, a fortnight 
ago. 


Bob Hope Set For 
ABC-TV Guest Shots 


Bob Hope will be doing some ex- 
tra-curricular guest shots this 
season, and ABC-TV will be the 
beneficiary. Hope will appear on 
the opening Frank Sinatra show of 
the season, on Oct. 18, and in Janue 
ary will also guest on the Pat 
Boone show for ABC. That's above 
and beyond his six-show commit- 
ment plus guest shots for NBC-TV, 
The Boone appearance is a trade 
deal, with the singer set to ap- 
pear on Hope’s February show 
on NBC following his graduation 
from Columbia U. 




















owe, |) 





built up a reputation as a notori- 
ous procrastinator, occasionally 
dragging out issues for years in the 
liope that something will turn up 





to take the agency off the griddle. 
—_—_—_—_—_—_———— 
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THEY LOVE ME IN 


PORTLAND, ORE. 


KGW-TV, ARB 
Sat., July 27 
7:15 P.M, 





Contact: RICHARD A. HARPER, Genera Sales Mgr. 
MGN-TV, a service of Loew's | 
701 7th Ave., New York 36,N. Y, © JUdson 2-2000 
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Marvin Schlaffer 
To Famous Films 


Marvin Schlaffer has been named 
assistant general manager of Na- 
tional Telefilm Associates subsid 
Famous Films-Programs for Tele- 
vision. 

In his new spot, Schlaffer will 
coordinate division’s sales and dis- 
tribution activities in the eastern 
section of the country, headquar- 
tering in N. Y. Famous Films, or- 
ganized last month to supply low- 
budget specialized programming, Is 
topped by v.p. Edward M. Gray, 
and has been engaged, among its 
other activities, in the barter deal 
with Exquisite Form Bra. Deal ran 
into trouble recently, with NTA 
losing exclusivity in supplying 
product. 

Division, which still is working 
on the barter project minus ex- 
clusivity, reportedly has been of- 
fering a number of series, includ- 
ing “China Smith,” “Orient Ex- 
press” and “Combat Sergeant,” as 
well as 52 features in barter nego- 
tiations. Its catalogue comprises 
syndicated programs, totaling some 
500 shows, and about 200 features. 


‘SPILLANE’ TELESERIES 
SANS MIKE HAMMER 


John Newland, who's increasing- 
ly-shifting from thesping to pix di- 
recting, has inked to helm upcom- 
ing “Mickey Spillane” teleseries 
for Revue. This is in addition to 
his similar chores for “Loretta 
Young Show,” for which he is 
committed to direct a minimum of 
10 half-hour segments. 

Newland leaves for the Coast in 
mid-September, after he finishes 
cutting chores on Knight Produc- 
tions’ “Woman Without a Shadow,” 
feature film in which he also co- 
stars, as well as directs. 

Spillane series has been altered 
considerably, Newland reveals, and 
character of Mike Hammer, bat- 








tered private eye, has been elim- 
inated. 


UA TV Needs More 


Films for Library, 
Even If Not Own 


United Artists TV has its eyes 
pinned on the possibility of gather- 
ing some feature product outside 
UA shop. 

Push stems from the desirability 
of adding bulk to UA TV's sales 
push, UA TV, now selling its new 
package of 52 post-’48’s headlined 
by “African Queen” and “Moulin 
Rouge,” feels it would be in a 
more advantageous position if it 
had a larger package which might 
serve to bring the price per pic 
down, 

For post-'48’s, with the require- 
ment to build a reserve to take 
care of residuals once a formula 
is agreed upon, it’s an uphill fight 
to get the added 25% or more, 
estimated for residuals. Competi- 
tion is tough, too, because of the 
large supply of features for tv. To 
date, the package of 52 has been 
sold in about 65 markets, grossing 
about $3,600,000. 


Pete De Met 


=== Continued from page 0 ae 
include every hole and nearly 
every stroke. 

Results of each match are being 
kept secret until they are telecast. 
Among the pros participating are 
Ed Furgol, Ed Oliver, Dick Mayer, 
Roberto Di Vencenzo, Ken Venturi, 
Don Finsterwald, -Al Besselink, 
Stan Leonard, Mike Souchak, Cary 
Middlecoff, Bob Toskie, Billy Cas- 
per, Jay Hebert, Billy Maxwell and 
Paul Harnay. 

De Met's other property, “Cham- 
pionship Bowling,” now in its 
fourth season, starts again Oct. 1 in 


at least 175 markets. Wildroot Co. 
also bought this show in 74 mar- 








kets, and Carling’s Brewery is 
5 in 23. Genesee Brew- 
ing Co. is picking up the tab 


in New York State, excluding 
Gotham. 








Claud Kirchner, host on WOR- 
TV's “Terrytoon Circus,” has just 
completed six one-minute commer- 
cials for Atlantic Gasoline, done 
for N. W. Ayer by DeFrenes Co. in 


Philadelphia . . . Osear Rudolph. 
who directed “The Duke of Sing 
Sing” episode of “Thin Man” has 
been inked to direct 10 more seg- 
ments . , . David Piel, Inc., is cur- 
rently producing a two-reeler in 
color for Nationwide Insurance, ti- 
tled “Nationwide, Mama‘and You” 
. » » RKO’s “The Devil and Miss 
Jones” has been acquired by At- 
lantic Television ,. . . WPIX, N.Y, 
beginning Sept. 27, will switch 
from Saturday to Friday nights for 
its telecasts of “Premiere Perfor- 
mance,” the NTA Film Network 
feature showcase. The change to 
10 p.m. Fridays was necessitated by 
the Madison Square Garden tele- 
casts. 

King Horton, vet agen and 
network exec, has joined rge 
Gould's Telestudios Inc. as v.p. in 
charge of sales and promotion. 
He’ll have as one of his immediate 
concerns the spreading the word 
on system of videotape commer- 
cials which Telestudios hopes to 
unveil next spring 


Guild, Bra Firms 
In Barter Dickers 


Though Guild Films is main- 
taining an absolute blackout on 
barter information, it was learned 
that the distrib is currently in- 
volved in negotiation or deals with 
two bra manufacturers, "Warner's 
and Exquisite Form. Warner's has 
reportedly already signed with 
Guild for $2,000,000 worth of bar- 
ter telefilm product. 

Guild has been engaged in talks 
with Exquisite, which last week 
backed out of an exclusive barter 
deal with National Telefilm Asso- 
ciates, when NTA could not deliver 
the desired number of stations. 
NTA, however, is kee*“g as much 
Exquisite barter biz as it was able 
to clear prior to last week. 








Four Vidoix Producers Lose Court 


Fight, Must Yield Data to FCC 


Screen Gems, Ziv, MCA TV and | respondents and agreed to furnish 


Revue Productions, the MCA TV 
production subsid, lost a court bat- 
tle in their refusal to supply busi- 
ness data sought by the Federal 
Communication Commission's Net- 
work Study Group (the Barrow 
Committee). 

New York Federal District Court 
Judge Frederick Van Pelt Bryan, 
in upholding the position of the 
FCC, overruled the respondents 
on their contention that the data 
sought was not material to the in- 
quiry. At the same time, in his de- 
cision, he sought to insure the con- 
fidentiality of the. material to be 
submitted, saying he would impose 
restrictions that none of the dis- 
puted business info be released 
voluntarily by the FCC. 

Screen Gems, Ziv, MCA TV and 
Revue maintained at FCC hearings 
last June that the pledge of confi- 
dentiality given by the FCC may be 
insufficient, pointing out that Con- 
gressional committees m sub- 
poena FCC records. The disputed 
data sought concerns the financial 
position of the companies, their 
profits and losses over a period of 
years, the prices they received for 
syndicated and network shows, 
broken down into markets, the pro- 
duction costs of the shows, and 
other data. 

Ruling on the issue of material- 
ity, Judge Brvan said in his 36- 
page opinion, that the “respond- 
ents seem to come within the 
power of the framework of the 
inquiry granted by Congress to 
the FCC upon subject matter 
which vitally affects the public in- 
terest. Under these circumstances 
the rights of the individual busi- 
nessman to privacy in his business 
affairs must yield to the para- 
mount public interest.” 

Before the issue went to the 
courts, Televisio. Programs of 
America, Official Films and Enter- 
tainment Productions, Inc., broke 
with the four remaining balking 








the FCC the sought-after data. 
Judge Bryan gave the four re- 

spondents a reasonable time 

period to produce the data, as 

originally sought in the FCC sub- 
nas. 


Metro Pix Now 
In 61 Markets 


Conclusion of six more deals for 
the Metro backlog puts Leo the 
Lion pix in 61 markets in the U.S. 

The new deals include: KSYD- 
TV, Wichita Falls, KMJ-TV, Fres- 
no, both leasing the full library of 
about 725 cinematics over a five- 
year period; KKTV, Colorado 
Springs, which leased the library 
for six years; KHQ-TV, Spokane, 
for six and a half years; and 
WEAR-TYV, Pensacola, Fla., for five 
years. WMBR-TV, Jacksonville, 
has leased 150 pix for a limited 
number of runs over a ihree-year 
period. 

Out of a total of 61 deals, 48 
have covered the full Metro li- 
brary, six have called for deliveries 
of half-libraries, and seven have 
covered lesser numbers, from 100 
to 300 pix. 


$1,000,000 for ‘26 Men’ 


Further evidence of the current 
strong position of the syndication 
market was supplied by ABC Film 
Syndication which reported it has 
racked up over $1,000,000 in orders 
on “26 Men,” putting the skein in 
105 markets, including seven of 
the top 10. 

Station sales accounted for 25% 
of the biz, with direct deals with 
sponsors making up the 75%, 
National advertisers include 
Quaker Aats, A & P, Coca-Cola, 








Fritos, Frigidaire, Carlings Red 
Cap, Budweiser, Bardahl and 
Brylcreem, 
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“SEZ WHO!" .. .. "SEZ WHO!" 


WALTERS (Chicago Daily Tribune) 
“There hasn’t been such biting and barbed 
since Fred Allen was in his 


WARNER TWYFORD (The Virginia Pilot and the 
Portsmouth Star, Norfolk, Va.) 


“. .. (Henry) Morgan and his panel... . 
ad libs and tops off re 
repartee ... 


; »» »GAY!,., SPARKLING!... HILARIOUS! ... BRIGHTEST!... DAFFIEST!... ZANIEST!... FUNNIEST!... 


SEZ WHO! 





SEZ... 
VARIETY 
“ ‘Sex Who’... (is) blessed with the daffiest 
combination of moderator and panelists ever to 
hit the airwaves .. . the first edition of ‘Sez 
Who’ was one of the funniest radio shows heard 


SEZ... 


CHARLES MERCER (AP) 


“New and entertaining program . . 
with Henry Morgan as moderator.” 


SEZ... 


ETHEL DACCARDO (Chicago Daily News) 


in a long time .. .” Chan. 
bantered by . . 
SEZ... SEZ... 
BROADCASTING TELECASTING MAG. 
+ @ good 30 minutes of fast verbal ee 


you ever heard.” * 


every direction. 


“SEZ WHO!” AVAILABLE IN CBS’S “IMPACT PLAN” 





Contact: BEN LOCKENRIDGE — CBS Radio — PL 1-2345; Any CBS Affiliate or — 


FRANK COOPER ASSOCIATES 


17 East 54th Street, New York 


PL 1-0725 


7-7:30 Sunday Evening 


BEN GROSS (N. Y. Daily News) 
“. . , deftly emceed by Henry Morgan and 
. lively panelisis . . 


moves at a fast clip. The gags fly in 
It sparkles.” 


; 
; 


Currently 


full CBS Network 


* wiOHM Z3S.. * * 


. blessed 


“ 


»IOHM Z3S.." °° w.iOHM Z3S.. ** 


* wiOHM ZaS.. * °° 


Created by SIDNEY REZNICK 


é 
; 


+++ "SEZ WHO!" .. ."SEZ WHO!" ,. . "SEZ WHO!"... "SEZ WHOI".. .“SEZ WHO!" ... "SEZ WHO!" ... "SEZ WHO!" 
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TO STRANGERS... ANDT 











Wednesday, September 11, 1957 VARIETY 











Sunday night, millions of Americane—most of them strangers—went to Little Rock through the medium of ABC-TV’s 
OPEN HEARING, 


If you were one of them, you heard the voice of Arkansas’ Governor Faubus, You saw his face. You saw him say, 
“I had no alternative but to act to preserve the peace.” 


This specially scheduled ABC telecast accomplished what no other newe-gathering source has been able to accom- 
plish. For four long days Little Rock made front page news—but no one knew what the man behind the news thought. 
ABC-TV. brought Gov. Faubus’ opinions and statements to a news-hungry America and OPEN HEARING made front 
pages across the country. 


If your reactions to the program agree with newspaper reviewers, they were reactions to outstanding public service 
by television journalism. Reactions like these: 


“The hereness and nowness of live TV was used to dramatic advantage ...” 
‘ —ETHEL DACCARDO, Chicago Daily News. 


“What :nade last night’s session unusually er was its timeliness 
and the astuteness of the questions asked . 
—HARRY HARRIS, Philadelphia Inquirer. 


“...amajor scoop... TV at its best...” 
—JACK GOULD, New York Times. 


“ABC Television showed unusual flexibility and acceptance of its public 
responsibility . . . in its public effairs programming ... 
—BILL JAHN, Seattle Post Intelligencer. 


“ ... te was on the spot to record . . . history.” 
—HAL HUMPHREY, Los Angeles Mirror News. 


Public service television programmi coun chuslir, Udlovislen thet.cemees the walle, Sunde ht na 
Act Aa 6 CCC CC. es the pu y night, we 


HE PUBLIC IS SERVED 
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Jocks, Juke 








Patti Page (Mercury): “MY,, 
HOW THE TIME GOES BY” (Mor- | 
ri a swinging entry with a fine 


lyric, adds up to another click for 
Patti Page. “CLL REMEMBER 
TODAY” (Hollist), another strong 
side in waltz tempo, should shate 


the spins 
Hugo Winterhalter Orch (RCA 
Victor “SEARCH FOR PARA- 


DISE” (Witmark®*), title song of the 
latest Cinerama production, is an- 
other pic instrumental with a po- 
tent commercial kick, Hugo Win- 
terhalter's orch gives it a very lush 
treatment for top impact. “KASH- 
MIR” (Witmark*), from the same 
pic, is another firstrate slice. 
Cathy Carr (Fraternity): “PRES- 
ENTS FROM THE PAST” (Fa- 
mous*) is a firstrate ballad with! 





By HERM SCHOENFELD 


s and Disks 








disk bow. “JERSEY BOY” (Crom- 


well*) is a very pretty tune, based | 


on an old folk theme. It could 
step out big. 
Andy Quinn (Decca): “BACK 


TO SCHOOL AGAIN BLUES” 
(Woodward*), written by Andy 
Quinn, is a cute seasonal idea nice- 
ly handled with a rocking guitar 
background. “ROCK-A-BOOGIE” 
(Northern*) is fair material. 

Gary Williams (Verve): “TRA- 
VELIN’ BLUES BOY” (JATAP?), 
a good country ballad, is handled 
neatly in the folk idiom by Gary 
Williams, who also cleffed. “I'M 
GONNA RETURN” (JATAP?), is 
a good ballad with more of a pop 
flavor. 


Vivienne Della Chiesa (VIP) 


| 





“ALL OVER AGAIN” (Parakeet?), | 





PATTI PAGE 7 sss ede aoeeves 
(Mercury) dss was 
HUGO WINTERHALTER 

(RCA Victor) ... 
CATHY CARR 
(Fraternity) 
MARGIE RAYBURN 
(Liberty) 
DON CORNELL 


(Coral) 


eee 


ar SEARCH FOR PARADISE 


eee eee ee ee ee 


MY, HOW THE TIME GOES BY 
. I'll Remember Today 


Kashmir 


.. PRESENTS FROM THE PAST 
.. House of Heartache 


I’M AVAILABLE 








standout commercial chances via 
this fine rendition by Cathy Carr. 
“HOUSE OF HEARTACHES” 
(Republic!) is a well-executed tear- 
jerker 

Margie Rayburn (Liberty): “I'M 

VAILABLE” (Golden West?) 
could go all the way. It’s joins 
a cute lyric to a bright tune, Mar- 
gie Rayburn delivering it with mul- 
tiple-dubbing technique. “IF YOU 
WERE” (Frank*) is another rhythm 
number with good chances. 

Don Cornell (Coral): “THERE'S 
ONLY YOU" (Broadcast?), a big! 
ballad, is belted strongly by Don | 
Cornell who should share the spins 
with Don Rondo’s slice for Jubilee. 
“HOMESICK BLUES” (Southern*) | 





is simple, catching item nicely han- 
dled 

Dean Martin (Capitol): “PRO- 
MISE HER ANYTHING” (Plane- 
tar a clever piece of materiai 
with a swinging beat, gets a good 
ride by Dean Martin. “THE 


TRICHE TRACHE” (Shaw*) is an| 
okay Italo-styled novelty. | 

Harvey Boys (Cadence): “SWEET 
HONOLULU LOVE” (Martin*) 


strengthens the Hawaiian cycle 
with a pleasing entry smoothly de-| 
livered by this vocal combo. “IF 
YOU'LL BE MY LOVE” (Cedar- 
wood is a conventional rhythm 
ditty 


Jiii Whitney (ABC-Paramount): 
“REBEL” (Fallstaff), a teenage- 
sianted rocking ballad with a good 
lyric, gets an okay vocal by Jill 
Whitney “CUDDLE BUG” (We- 
mal is a conventional bounce 
item 

Johnny Desmond (Coral): “BE 
PATIENT WITH ME” (Shaw*) is 
a catching rhythm ballad belted in 
the contemporary rocking style by ! 
Johnny Desmond. “MISSING” 
(BMI Canada‘) is a good piece of 
torch material impressively han- 
dled by Desmond. 

June Valli (RCA Victor): “OPEN 
YOUR ARMS” (‘Criterion*), a big 
Latin-styled production, is belted 
strongly by June Valli with stand- 
out backing from Hugo Winterhal- 
ter’s orch. “BABY COME HOME” 
(Aberbach*) is a neat ballad with a 
catching rhythm idea. : 


Bunny Paul (Brunswick): 
“BEEDLE - LUMP - BUMP” (Che- 
ric a rhythm noveity in a well- 
established groove, is brighily 
handled by songstress Bunny Paul 


“THE ONE YOU “LOVE” (Cherio 
is a routine bo'lad 


The Goofers (Coral: “THE 
DIPSY DOODLE” (Lincoln*) the 
Larry Clinten oldie, is given a 
bouncing workover by this energe- 
tic vocal combo “TAKE THIS 
HEART” (Copar*) is an okay ballad 
handled straight 

Norvellie Re'd (Decca): “ALL 
THE WAY’ ‘Iaraville*), a fine 
ballad from the Paramount pic. 
“The Joker Is Wild,” makes sclid 
material for this excellent crooner 
“THE WORLD WONT END" 


(Cornell*) is classy, diffieult mate- 
rial also handled very effectively 
by Reid 

Betty Ann Drake (Golden Crest) 
“THE LADY SINGS THE BLUES” 


“SQUEEZE 


| belted 


Vasdeaans .If You Were 
“fee Ae THERE’S ONLY YOU 
settee see... Homesick Blues 

— 
good, straight ballad, gets full, 
opened-voice workover by _ this 


trained songstress. “NO MAN” 


(Parakeet?) is strictly special mate- | 


rial with little pop impact. 

Judy Faye (RCA Victor): “PLAY- 
THING” (Renda-Pontrat), a juve- 
angled uptempo entry, gets an 
effective brassy workover by young 
songstress Judy Faye. “WHO 
CARES” (Remi?) is an okay slow 
ballad. 

Wal'y (Ember): 


Hughes “PUG 














LAWRENCE WELK 





And His CHAMPAGNE MUSIC 
3rd Consecutive Year | 
Dodge Dancing Party 

ABC-TV—Sat. 9-10 P.M., E.S.T. 

For Dodge Dealers of America 

Top Tunes and New Talent 
ABC-TV Mon. $:30-10:30 pm, E.S.T, 
Dodge and Plymouth 
Coral Records 
Thesaurus Transcriptions 
ae | 





ENEST HEART IN TOWN” 
(Scope?) is routine. 

Peggy King (Columbia): “IF 
YOU DON’T LOVE ME” (Com- 
mander*), an offbeat ballad idea, 
a nifty slice by Peggy King. 
“C'MON OVER” (Feist*) is a cute 
entry. 


* ASCAP. 


‘Bands of America’ Tome 
Covers Brass Maestros 


“Bands of America” by H. w.| 
Schwartz (Doubleday; $5), is an ex-| 


7 BMI. 








| cellent, comprehensive history of | 


NOSE AND PONY TAIL” (Desty) 


is too obviously tailored for the | 


teenagers who are starting to out- 
grow this sort of thing. “CON- 
VERTIBLE CAR” (Desty) exploits 
a hot-rod motif that’s also slightly 
old hat. 

Fuller Todd (King): “YOUNG 
HEARTS ARE TRUE” (Mar-Kay?), 
a lilting ballad, is delivered in re- 
strained rocking style by Fuller 
Todd, for good pop impact. “REAL 
TRUE LOVE” (Mar-Kay?) is fami- 
liar rockabilly stuff. 

Lucy Purser (Masquerade) 
ME AGAIN” (Phil- 
Art*), a clever, uptempo item,: is 
with plenty of savvy b) 
Lucey Purser. a stylist who shows 
considerable promise. “DANGER” 
(Phil-Art*) is a pretentious ballad 
al-o handled neatly. 

Jerry Mar (AMP): “SITTING 
ON TOP OF THE WORLD’ 
(Feisi*) is the latest oldie to turn 
un in a rocking treatment by a 
good singer, Jerry Mar. “BROK- 





1. TAMMY (6) 


DIANA (5) 


FASCINATION 
RAINBOW (7) 


(1) 


7. TEDDY BEAR (9) 


= 
* 


WHITE SILVER SANDS 


i Ae ae Me Ae ie ee te ip i Dt tn i 
2 


COLD MINE IN THE SKY 
HULA LOVE 

THAT'LL BE THE DAY 
REMEMBER YOU'RE MIND 
BON VOYAGE 
STARDUST 
HONEY COMB 


OOO Os FOC + Oe 


|{ LOVE ME TO PIECES 


STND FOR ME 


(Ludiow an excellent perfcr-| + (Figures in parent) « 
mance Song ,etica slylise rendj; > 
tion by Betty Aaadawale, in hei 'y 


| such conductors as 


2. 
3. GONNA SIT RIGHT DOWN (5) 
4 
5 


6. AROUND THE WORLD (11) 


8. IN THE MIDDLE OF THE ISLAND (2) 


9. IT’S NOT FOR ME TO 84° 
WHOLE LOT OF SHAKING (1) 


the great era of brass and oom-| 
pah-pah. Author, for many years | 
with Conn Ltd., makers of band 
instruments, spent more than two 
decades gathering material for this 
tome, which reports knowingly and 
enthusiastically on the bands of 
John Philip 
Sousa (so young in his early fame 
he grew a beard to command pub- 
iie respect); M. Antoine Jullien (of 
the jewelled baton—who conduc- 
ted “The Fireman's Quadrille” 
with a flaming ceiling and three 
comvanies of fire laddies on stage); 
Patrick Gilmore (impresario of the 
National Peace Jubilee at the close 
ff the Civil War—a _ 1,000-piece 
band in a §60,000-seat coliseum, 
with a chorus of 20,000 children); 
Creatore (athlete of the podium); 
and Kryl (shaggy-maned cornetist | 
supreme), 

Pryor and Goldman are also pres- 
ent, and Schwartz's cast includes 
the famous White Hussars of Al 
y»weet—one of the Chautauqua’s 
headline acts. Book is nostalgic, in- 
formative, well-illustrated. A fine 
addition to show biz archives. 

Down. | 





Goody's Album Bestsellers 


(Compiled by Sam Goody's, 


leading New York disk retailer 


whose global mail order operation refects not only the national 


market, but internationally). 


Artist Title Label 

1. Around World 80 Days Sound Track Decca 

2. Frank Sinatra A Swingin’ Affair Capitol 

3. Mantovani Film Encores London 

4. The Weavers At Carnegie Hall Vanguard 
5. My Fair Lady Original Cast Columbia 
6. Harry Belafonte Sings of Caribbean RCA Victor 
7. Lena Horne At The Waldorf RCA Victor 
8. Bells Are Ringing Original Cast Columbia 
9. Harry Belafonte Calypse RCA Victor 
10. Nat Cole This Is Nat King Cole Capitol 
11, Ella Fitzgerald Sings Rodgers & Hart Verve 
12, Erroll Garner Concert By The Sea Columbia 
13. Three Penny Opera Original Cast MGM 

14, Fitzgerald-Armstrong Ella & Louis Verve 

15. Nat Cole Love Is The Thing Capitol 

16. Johnny Mathis Wonderful, Wonderful Columbia 
17. Shelly Manne My Fair Lady Contemporary 
18. Mantovani . Great Operatic Arias London 

19. Eydie Gorme Swings The Blues ABC-Paramount 
20. Perry Come i Get Letters RCA Victor 





Album Reviews 








Morton Gould Orch: “Tempta- 
tion” (RCA Victor). Brilliant 
sound and lush arrangements of a 
dozen great standards give this 
new Morton Gould collection a 
powerful edge in the pop LP mar- 
ket. Gould fully exploits the hi-fi 
angles with his symphonic arrange- 
ments which use a wide range of 
instrumentation and dynamics. 
Repertory includes such oldies as 
the title song, “I Get A Kick Out 
of You,” “What Is This Thing 
Called Love,” “That Old Black 
Magic,” “The Very Though of 
You,” “You and The Night and The 
Music,” “Night and Day” and 
others. 

“Dino (Epic): The soundtrack set 
from the Allied Artists production, 
“Dino,” starring Sal Mineo (who 
doesn’t sing in the film), is based 
on a score that has much inde- 
pendent value as music. Gerald 
Fried, composer and conductor, 
hes written one fine swinging num- 
ber, “Little Jazz,” and several 
other melodic compositions of in- 
terest. The set is banded into 10 
numbers of varying moods. 

Vik Records, in its fall package 
program, has put a big accent on 
the distaff vocalists and has come 
up with three crackerjacks sets 
framed around Gisele MacKenzie, 
Helen O’Connell and Julie Wilson, 
and each different in mood. Miss 
MacKenzie, in a album titled 
“Mam’selle Gisele,” turns up with 
a collection of Franco-American 
songs, such as “C'est Si Bon,” “Au- 
tumn Leaves,” “Tell Me That You 
Love Me,” “Under Paris Skies” 
and others delivered in a warm, 
straightforward style. In an album 
titled “Green Eyes,” Helen O’Con- 
nell hits neatly in a coilection of 


|swinging oldies, several of which 
|she originally 


did with the old 
Jimmy Dorsey band. Included are 
the title song, “Amapola,.” “Tan- 
gerine,” “Star Eyes,” “Embrace- 








(7) 


Second Group 


_. “ArteTy |) Best Sellers on Coin Machines................ 


{ Debbie Reynolds......... Coral 
1 Mines BPE. is de Victor 
Paul Anka ........ .. ABC-Par. 
Billy Williams ......... Coral 
TONE TEOCGGR «6 ccenrtewes Kapp 
Russ Hamilton........0%-- Kapp 
Victor Yount ...ccssseses Decca 
Bivie Presley ..csccess: Victor 
{Tony Bennett ....... Columbia 
* ) Tennessee Ernie ...... Capitol 
Johnny Mathis ...... Columbia 
Jerry Lee Lewis .....es+0.> Sun 
{Don Rondo . Jubilee 
) Dave Gardner .......... OJay 
co ee aes Se ar Dot 


Buddy Knox 


Roulette 


Re ae Brunswick 
POG BOONS: co vccsncedaaes Dot 
Janice Harper ........... Prep 
ree ere Liberty 
Jimmy Rodgers ...... Roulette 
JP Covey? iF. HS Columbia 
Nat King Cole ......:... Capitol 


nA 


‘ate number of weeks song has 


been in the Top 10) 
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able You,” “When The Sun Comes 

| Out” and others. Julie Wilson, in 
a package titled “My Old Fiame,” 
|adds an atmospheric touch with 
her stylized vocals of excellent 
torch ballads such as “When Your 
Lover Has Gone,” “Street of 
Tears,” “You Forgot to Remem- 
ber,” “Baby, Won't You Please 
Come Home” and : 

Billie Holiday: “Body and Soul” 
(Verve): One of the alltime great 
jazz vocalists at her peak and 
still able to convey more meaning 
to songs that most of the current 


good form in her latest package. 
She does the title song, “They 
Can’t Take That Away From Me,” 
“Darn That Dream,” “Let's Call 
The Whole Thing Off,” “Comes 
Love,” “Gee, Baby, Ain't I Good 
To You,” “Embraceable You” 
“Moonlight In Vermont.” Ba 
is by a fine small jazz combo. 

Joni James; “Songs by Jerome 
Kern and Harry Warren” (MGM); 
Joni James, a fine pop 
blends tastefully with this 
alog by two standout songsmiths. 
The Jerome Kern medley covers 
such lovelies as “Long Ago,” 
“Smoke Gets In Your Eyes,” “Why 
Was I Born,” “Can’t Help Levin’ 
That Man,” “Bill” and “All The 
Things You Are.” The Harry War- 
jren standards include “I Only 
Have Eyes For You,” “I Wish i 
Knew,” “The More I _ See, 
“Friendly Star,” “You'll Never 
Know” and “I'll String Along With 
You.” Dave Terry batons the fid- 
dles tastefully. 

The Blazers: “College 
Songs” (ABC-Paramount): With 
the start of the new school season, 
| this is a timely package of college 
tunes, historically identified by un- 
dergraduate imbibing. The Blazers, 
| directed by Frank Raye, handle 
|the repertory in vigorous style. 
Included are such elbow-bending 
standards as “The Maine Stein 
Song,” “Little Brown Jug,” “The 
Whiffenpoof Song,” Landlord, Fill 
The Flowing Bowl” and others of 
that type. 
| Caterina Valente-Silvio Fran- 
| eesea: “Ole Caterina” (Decca): Ca- 
|terina Valente and her brother 
| Silvio Francesca, team, vocally and 
| with their guitars, 4n a bright col- 

lection of popular Spanish num- 
| bers. Songs include some familiar 
| items such as “Babalu,”* “El Cum- 
banchero,” “Ah Si, Ah Si,” amohg 
| others. 

Latin rhythms, ranging from the 
;}tango through the mambo to the 
|cha-cha and merengue, are amon 
| the most popular items on wax an 
| keep turning up in mucho numbers, 
Among the new releases of interest 
jare “Latin Impressions” (Decca) 
showcasing flutist Secarras and his 
orch. “The Heart of Havana,” 

(RCA Victor) with Orquesta Ara- 
| gon, is a neat set from Cuba with 
jthe beat neatly dished up in 
jrhythmic but not frantic style. On 
|the same label, Tito Puente in a 
| set titled “Mucho Puento,” hits his 
| usual solid stride with more richly 
|embroidered arrangements, On the 
| Vik label, Nora Morales’ orch is 
| spotlighted playing Ernesto Lecu- 
|ona’s “Afro-Cuban Suite,” “a work 
of symphonic scope with an under- 
| lying Caribbean beat. On the Kapp 
label, the Orchestra de Granades, 
|under Jaime Jardin, serve up a 
| program of “Valentino Tangos in 
| Hi-Fi,” attractively with a photo of 
the late Rudolph Valentino on the 
cover. On the Tops label, Jack 
Costanzo’s orch, in a set titled 
|“Mr. Bongo Plays Hi-Fi Cha Cha,” 
delivers colorfully on a_ tuneful 
latin set including vocals by Kas- 





ra @id sMérda Sexon, + .éidtwe-0}: 


songstresses, Billie Holiday is in - 





stylist, . 
song- 


ner ere! 


pe ea 








mit}. *& eo we KK 


aoa a & ane Ge OO Oe ao a a 





i - 


ae] 


Fr orerrr ¢ 


—_—-- —_— - Fa 





- 


4 


sn, 








Wednesday, September 11, 


1957 


VARIETY 


MUSIC 57 





P’S STEP OUT IN 








BMI Suspending Its Program Clinics 
Next Year: Plans to Resume in 1959 


a 





Broadcast Music Inc. is p 
ing its program clinics for radio 
proadeasters during 1958 with the 
intent of resuming the clinics the 
following year. The clinics, which 
revolve around practical discus- 
sions of all phases of radio station 
operation, have been conducted for 
the past seven years and have been 
BMI’s top institutional promotion. 

Glenn R. Dolberg, v.p. in charge 
of station relations for BMI, stated 
that the “BMI staff had earned a 
respite from the big job of clinic 
preparation and the rigors of 
travel. Dolberg said that the de- 
cision te suspend the clinics was 
made in spite of the fact that this 
vear’s clinics attendance at 45 ses- 
sions set a new record. 

Dolberg stated that the four 
main topics under discussion at 
the clinics were local news, uses 
of music, promotion and public 
service. Dolbepg stated that “when 
music was discussed, it was without 
any relationship to the authors, 
publishers or licensing agencies, 
but a discussion in general terms 
on the broadcasting of music as 
one of the services performed by 
stations.” 

The suspension of the clinics 
comes at a time when BMI’s op- 
eration has come under heavy fire 
from the litigating ASCAP song- 
smiths and some legislators in the 
U.S. Congress. In the report of 
Congressman Emanuel _ Celler’s 
committee on the broadcasting in- 
dustry, released a couple of months 
ago, BMI’s activities in behalf of 
the broadcasters, including the 
clinie operation, was spotlighted. 
The Celler committee report, al- 
though generally hostile to BMI, 
did not criticize the clinics, but 
listed it as one of the many serv- 
ices BMI provided to the broad- 
casters. 





Rock ’n’ Tootsie Roll 
Blackpool, Eng., Sept. 3. 

Three Deuces, Canadian har- 
mony threesome, the 
Central Pier here, noticed that 
it’s a fashion in this English 
“Coney Island” to sell Black- 
pool rock. Hundreds of shops 
along the promenade sell lit- 
erally nothing but the candy. 

They chatted with a local 
manufacturer, and he agreed 
to replace the name ‘Black- 
pool’ on the candy with the 
name ‘Deuces.’ In their show, 
each night, the Deuces give 
away sticks of the rock. To 
date they have given out al- 
most 10,000 sticks. They split 
the cost with the manufacturer, 
and the kids get ’em for free. 


RCA Execs Map 
Coast Expansion; 
Rady to L.A. Staff 


Coast as a reco! 
cited by RCA Victor last night 
(Mon.) in d plans for an 
expansion of its diskery operations 
here. Robert L. Yorke, newly-ap- 
pointed manager of the firm’s Coast 
operations, told an informal recep- 
tion that the first move in that di- 
rection will be the appointment of 
Sy Rady to the Coast staff as a mu- 
sical director. Rady headed the 
firm's a&r setup in Europe for the 
last year. ; 

Yorke added that one of his own 
principal functions would be to 








Cabot Entering Package 
Field With Kid Lingual 
Set & Geo. Jessel LP 


Cabot Records, Paul Wexler's re- 
cently formed label, is moving into 
the packaged goods field this 
month with a stress on series of 
foreign language platters for chil- 
dren. The language sets, two 10- 
inch LP’s to be priced at $4.95, will 
cover French, Spanish, German 
and Italian. 

The lingo courses were compiled 
by Frederick D. Eddy, editor-in- 
chief; with an assist from J. Don- 
ald Bowen, Hans Hainebach, Frank 
M. Soda, Anne Slack, Mary Thomp- 
son, Nelson Brooks and Olga Scher- 
er Virski. Each platter course 
comes boxed with an illustrated 
book with word lists in color. Co- 
lumbia’s custom disk division 
pressed the platters for Cabot. The 
sets will be peddled with a 10u% 
return privilege. Cabot has world 
rights for all record outlets while 
Ottenheimer Publishers have re- 
served the rights for distribution 
to book departments. In addition 
to record and book outlets, an ad- 
ditional promotional pitch is being 
pegged at schools and teachers 
around the country. 

In addition to the language 
series, Cabot’s package goods move- 
in will be pegged on an album of 
George Jessel’s Carnegie Hall con- 
cert a few months ago. It’s a 12- 
inch LP package to be retailed at 
$4.98. 

In the extended play platter 
field, Cabot is running with a “Pop- 
eye” disk out of the tv-film series 
and “Lionel Hampton in Hi-Fi.” 
Tab for “Popeye” is $1 while the 
Hampton package will go at $1.29. 

Wexler formed Cabot after va- 
cating his veepeeship at Columbia 
Records. 


Decca 25c Melon 





Decca Records last week de- 
clared a regular quarterly dividend 
= 25¢ per share on the company’s | ing 
stock. 

Dividend is payable. Sept. 30 to 
stockivolders ofo reébrd Sépt! 16. s 1 pOseare 


jfrom top pix. 


step up the firm’s participation in 
| the release of soundtrack albums 
He will also work 
| closely with promotion men to help 
push the label's product. 

Reception was attended by label 
execs from New York, including 
veepee and diskery’s general man- 
ager George R. Marek; album divi- 
vision manager William W. Bul- 
lock; single records manager John 
Y. Burgess, Jr.; pop album artists 
& repertoire manager Edward O. 
Welker; and single records a&r 
manager Steve H. Sholes. Shindig 
| was hosted by Hal Maag, RCA Vic- 
tor’s west coast regional manager. 

Marek, meantime, will stay a 
couple of weeks to 0.0. the Coast 
operation. He'll return to New 
York Sept. 24. 


AL GOODMAN INTO 
INDIE C0.’S A&R SLOT 


Vet maestre Al Goodman, who 
has cut numerous sets for RCA 
Victor over the past 12 years in 
addition to batoning radio and tv 
shows, has been named artists & 
repertoire manager and general 
director of the Synthetie Plastic 
Co., makers of Promenade and 
Peter Pan platters. ‘ 

man's appointment is in 
line with the company’s expansion 
in the kiddie, pop and classic fields. 
Goodman has already sliced a set 
of “My Fair Lady” for the com- 
pany. 


Col LPs to Help Push 
Ewen Biog of Rodgers 


Columbia Records is tieing in the 
publication next week of the David 
Ewen biography, “Richard Rod- 
gers,” by cuffoing 30 LP sets of the 
new double-LP Andre Kostelanetz 
playing Rodgers’ music to the book 
publishers, Henry Holt & Co. which 
will distribute the platters where 
they'll do the most good. 

The Ewen book covers the 40 
year which Rodgers has been writ- 
i tunes, chiefly for legit musi- 
cals with the late Lorenz (Larry) 
Hart and, in recent years, with 

Hamaverstein Qt «+— - 
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PACKAGE IDERG 
SPURRING SALES 


Under pressure of an expanding. 
market, new packaging ideas for 
the LP market are steadily crop- 
ping up to push sales and facilities 
handling on the consumer level. 

Latest move, particularly in the 
low-priced field, is the bagging of 
all platters in factory-sealed poly- 
ethelyne wrappers. RCA’s Camden, 
Columbia’s Harmony and other bar- 
gain-priced labels are now putting 
out their lines with a protective 
wrapping which is aimed at the 
rackjobber field in supermarkets, 
chain stores, etc. 

Move is actually a spillover from 
the low-priced toy field where all 
items are prebagged for safe han- 
dling and the minimization of wear 
on the counters. Not only is the 
customer assured of a fresh disk 
when it’s bagged, but the rack- 
jobbers insist on the bagging so 
that their unsold disks will not de- 
teriorate completely. The bagging 
process is relatively expensive, 
costing a couple of cents per disk, 
but increased sales in the syndi- 
eates have made it worthwhile. 

The low-priced labels also are 
turning out a fancier-looking prod- 
uct these days in their bid for mass 
sales. Whereas formerly, a label 
such as Camden would use simple 
jackets with titles on one side 
catalog listings on the other, nowa- 
days, four-color jobs and regular 
liner notes are the order of the 
day. Col’s Harmony label kicked 
off this fall with all of its releases 
in deluxe jackets. Camden is now 
in the process of repackaging 30 
of its topsellers into four-color 
jackets, most with liner notes. 

In the regular-priced lines, pack- 
aging is also proving to be an im- 
portant sales weapon. Angel Rec- 
ords, for instance, clicked with its 
introduction of the permanent in- 
ner polyethelyne sleeve, as well as 
its cellophane-wrapped LPs for the 
luxury market and its simplified 
jackets for its “Library” series. 

RCA Victor has been specializing 
in deluxe album packages, includ- 
ing elaborate photo albums, liner 
notes, librettos, excerpts from 
literary works and, in the case of 
“Camille,” the packaging of the 
whole Dumas novel along with the 
opera. Decca has been accenting its 
“spectaculars,” atest being the 
lushly packaged four-platter Louis 
Armstrong set, Columbia, on the 
other hand, has turned up with 
four double-platter pop instrumen- 
tal packages at a bargain price. 


VICTOR PICKS CLICKS 
OF NIP CHICK FOR EP 


Michiko Hamamura, the 18-year- 
old Japanese thrush who is appear- 
ing on the “The Big Record” video 
show Sept. 18, is due for a big RCA 
Victor “buildup here. Billed as 
“Japan's Teen Queen,” Victor is re- 
leasing four of her top hits in 
Japan on an EP. One of the tunes, 
“The Banana Boat Song,” was the 
biggest seller of any Japanese 
platter. Other tunes are “Dark 


Moon,” “Calypso Joe” and “Ven- 
ezuela,” all of which she does with 
both English and Japanese lyrics. 

Miss Hamamura, who arrived in 
the U.S. Monday (10), is due to 
cut some sides for Victor today 
| (Wed.). In Japan, she works for 








eer Japanese Victor label. 





Dulles in Diskland 


Dot Records is getting on 
the John Foster Dulles band- 
wagon. Johnny Maddin, a 
Coast performer, is cutting a 
number titled “I Made A Fool 
of Myself Ovér The Girl Who 
Made A Fool of Herself Over 
John Foster Dulles.” 

It’s a takeoff on nitery 
singer Carol Burnette’s click 
piece of material, “I Made A 
Fool of Myself over John Fos- 
ter Dulles,” which she cut for 


eee | +~ABO Paramount: -+444<++4 444 





FANCY DRESS 


Major Diskers Blanketing Legit, 
Film Tuners for Original Cast Sets 





Fowl Play in Hi-Fi 
Atlanta, Sept. 10. 

Hunters have been put on 
notice by Uncle Sam that they 
can no longer resort to hi-fi 
methods in taking migratory 
game-birds during 1957-58 
hunting season. Heretofore 
huntsmen have played dirty 
tricks on game migratory by 
recording and amplifying 
goose or duck calls. Some 
(humans, that is) were sneaky 
enough to record the sounds 
of contentment of ducks and 
geese eating and mating and 
then to amplify the sound to 
attract birds in flight or at 
rest. 

Government figured this 
wasn’t cricket and that this 
procedure had to stop. Deadly 
effectiveness of these elec- 
tronic devices in calling ducks 
and geese to the hunter's guns 
and the potential threat of ex- 
cessive kills brought about a 
change of regulations in the 
Migratory Bird Treaty Act and 
applies to all migratory game 
birds, A similar regulation ap- 
plies in Canada, summer home 
of migratory birds. 


«|Stereo on Disks 


Looms Big Via 


Westrex System 


Stereophonic sound, which has 
been spotlighted as one of the 
main advantages of tape, may yet 
wind up as a boon to the disk in- 
dustry as an outcome of experi- 
ments on a new stereo platter by 
the Westrex Corp., a Western Elec- 
tric subsid. Westrex has developed 
a stereo disk process which uses a 
single stylus for the recording and 
pick up of two sound channels. 
Some previous attempts at strereo 
disks were based on a cumbersome 
double - cartridge setup which 
tracked over separate grooves in 
order to get the depth effect which 
makes stereophonic sound superior 
to the conventional monaural re- 
cordings. 


Another plus factor in the Wes- | 


trex system is that it is compatible 
with existing playback machines. 
Even those phonographs not 
equipped for stereo reproduction 
will be able to play the stereo 
disks. 

Westrex has been demonstrating 
the process on the Coast at its Los 
Angeles plant where it was devel- 
oped. Heads of all the majors disk- 
ers have looked at the stereo disk 
process-and have shown interest in 
its potential. A Westrex spokes- 
man in New York stated that the 
public unveiling would take place 
in about six weeks after a few 
things were ironed out. 


EMMETT KELLY TO WAX 
AND SELL FOR ROULETTE 


Vet circus clown Emmett Kelly 
is now getting into the disk act. 
He’s been tapped by Roulette Rec- 
ords in both a merchandising ca- 
pacity and as a recording artist. 

Initial plans are for Kelly to 
spearhead a new Roulette kidisk 
line. Hugo Peretti and Luigi 
Creatore, artists and repertoire 
heads at Roulette, are now map- 
ping out a complete line of kiddie 
material for the kidisk push. 


Bricklayer’s Biscuits 

Norvelle Reid, former bricklayer 
and small cafe singer, has been 
inked by Decca Records. 

His first sides are “All The Way” 
and “The World Won't End.” Decca 
has gotten the jump on “All The 
Way,” from the Paramount film, 
“The Joker is Wild,” starring 
Frank Sinatra who will undoubted- 








ly releases this- tunes via-Capitoh + +/group in Mitvhukee. 


* The diskeries are running hard 


after musical properties out of 
Broadway legit and Hollywood pix. 
With the package goods market on 
a continual upsurge, the disk execs 
are targeting in fast for original 
casters and soundtrack packages. 

Latest acquisitions in the original 
cast set field are Decca’s grab of 
“Carefree Heart” and Columbia's 
takeover of “Simply Heavenly.” 
Latter show had been slated to go 
into the groove under the Atlantic 
banner but the diskery bowed out 
on mutual agreement last week. 
The Atlantic brass felt that it 
wasn't equipped to handle an orig- 
inal cast package, “Heavenly” 
would have been its first, and that 
the recording cost outlay was too 
heavy for their operation. 

Col’s “Heavenly” grab gives it 
two sets so far this season. The 
other on tap is “West Side Story” 
currently in its pre-tryout Broad- 
way run. 

Decea is running neck-and-neck 
with Col in the original cast set 
sweepstakes having latched on to 
“Copper and Brass” as well as 
“Carefree Heart.” Label is prep- 
ping a special push on the “Heart” 
score having set an instrumental 
album as well as an extended play 
set for release in addition to the 
original caster. Nine single releases 
of tunes from the show also are in 
the offing. 

Only other Broadway musical set 
for grooving so far is “Jamaica,” 
which is in the RCA Victor hopper. 

In the filmusical soundtrack 
field, Victor is leading the pack. 
It’s already got 20th’s “South 
Pacific” under wraps and the disk- 
ery is also due to get WB's film 
version of “Damn Yankees” since 
| Gwen Verdon, who'll star in pic, 
is a Victor pactee. The original 
legit cast package of the tuner, in- 
cidentally, was a top seller for the 
Victor label. Miss Verdon headed 
that one up, too. 

Running close behind in the film- 
tuner soundtrack field are Col with 
“Pajama Game,” Capitol with “Pal 
Joey” and MGM with “Silk Stock- 
ings.” 


; .* ’ 

Gogi Grant’s Move To 

Victor Cues $6,000,000 

Los Angeles, Sept. 10. 

Gogi Grant's departure from Era 
| Records teed off a new lawsuit in 
|L. A. Federal Court here, a $6,- 
| 000,000 damage action has been 
| brought by Era against RCA Victor 
| and Warner Bros. ovér the rights to 
| soundtrack disks from “The Helen 
|Morgan Story.” Miss Grant pro- 
vided the offscreen voice for Ann 
Blyth in the film. 

Action alleges that the defend. 
ants induced her to break her con- 
tract with Era and seeks $2,400,000 

| for breach-of-contract conspiracy 
and $3,600,000 for violation of anti- 

| trust laws. 

Miss Grant sued Era some 
months ago, seeking to break her 
contract on grounds of violating a 
fiduciary relationship in that the 
firm insisted she record material 
issued by its publishing subsidiary 
and then sought cover records on 
those tunes, cutting into her sales. 
She moved over to Victor, did the 
“Morgan” soundtrack and has since 
| been working for the Little Dog 
|Jabel under the terms of an in- 
| junction restraining Era from in- 
|terfering with her or with any 
record company for whom she 
| might record. 


E.R. Lewis in U.S. - 


| E. R. (Ted) Lewis, British Decca 
| togper, arrived in the U. S. yester- 
|day (Tues.) for his annual 0.0. of 
| the Stateside music biz scene. He'll 
| headquarter at London Records, 
| British Decca subsid, in N. Y. 

| He's in for an indefinite stay. 








| 
| 











Decca Records picked up master 
of “Our Wedding Waltz” by Eddie 
«Blatnick & His Polka. Pals, a hot : 
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Hillbilly Music, Longterm Contracts 
Boom Prospects For D.C. Tooters Local 


Washington, Sept. 10. +4 





Signing of the first three-year 
contract, rather than the usual two 
year agreement, between American 
Federation of Musicians Local 161 
and the National Theatre was 
hailed by both sides as indication 
of a new era of understanding. 
Contract, described as “mutually 
advantageous,” was celebrated at a 
luncheon hosted by Louis Lotito, 
prexy of City Playhouses Inc., 
which operates the National, and 
Seott Kirpatrick, house manager. 

New contract ealls for a 5% in- 
crease in base pay, with provisions 
for cost-of-living increases each 
year thereafter for life of agree- 
ment. Greatest single advance for 
musicians, according to Sam Jack 
Kaufman, local boss, was provision 
for one paid rehearsal for musicals. 
Previous to this, all rehearsals 
were free 

Kaufman said that, in the past, 
the musicians’ scale and working 
conditions in Washington “were 
3314 less than realistic.” He stated 
that everything was being done to 
close the breach between condi- 
tions here and those of comparable 
cities, such as Boston, Cleveland 
and Philadelphia. Present contract, 
calling for $115 minimum, is ap- 
proximately same as Philadelphia, 
for example. 

Hand in glove with the National 
contract, which sets the city pat- 
tern, the union has just inked a 
three-year contract with the Feld 
Bros., operators of Carter Barron 
Amphitheatre. Latter’s summer 
season of variety entertainment has 
been a bonanza to local musicians 
for past four years. Agreement pro- 


'ny Nash. 





vides for basic orch of 20 men, with 
some attractions, such as opera, us- | 
ing as many as 48 musicians. Elev- 
enth hour illness of Harry Bela- | 
fonte, which washed out an 11) 
night run, was a blew to both man- | 
agement and union, and was set-| 
tled amicably by giving the musi- | 
cians half-pay. 

Local 161, with 1,600 members. 
has profited from a resurgence of 
show biz and music attraction 
here. In addition to National and 
Carter Barron, the 86-man National | 
Symphony provides steady work 
for members. The $50,000 annual 
endowment of General Foods’ 
chairman Mrs. Merriwether Post 
for a series of free Spring concerts 
for visiting school moppets, has 
provided 5 extra weeks’ work for 
Symphony players. 

Greatest new source of employ- 
ment is in the field of hi?2ibillvy mu- 
sic, according to J. Martin Emer- 
son, executive secretary of the lo- 
cal, and Ray Woods, its treasurer. | 

“Washington has become the cen- | 
ter of hillbilly music. rather than | 
Norfolk,” states Mr. Woods. Such | 
shows as Jimmy Dean's two daily | 
CBS telecasts; WMAL’s “Saturday | 
Night Jamboree”; and the develop- | 
ment of country music personal- 
itles In local radio stations, plus an 
increasing number of special en- 
gagements for the corn-spun mu- 
sic, is helping local players. 


LIZABETH SCOTT INTO 
DISK ACT ViA VIK DEAL 


Lizabeth Scott is the latest Hol- 
lywood name to get into the | 
groove. She's been inked for al-| 
bums by Herman Diaz, artists & 
repertoire chief for Vik Records. 











Diaz, who was on the Coast for 
the past couple of weeks, also 
inked songstresses Gail Robbins 


and Jo Ann Gilbert and trumpeter 
Billy Regis, who was formerly the 
lead horn in the Perez Prado orch. 
While on the Coast, Diaz also cut 
a package with Diahann Carroll. 


New Biog on Toscy 


Biography of the late Arturo Tos- 
canini, the first book to appear 
about the maestro since his death, | 
will hit the stands Sept. 13 under 
the G. P. Putnam's Sons banner. 
It's titled “The Magic Baton; Tos- | 
canini’s Life for Music.” 

Authored by Filippo Sacchi, tome | 
will touch on the conductor's life | 
and times from the start of his 
career in Italy to his work in the | 
U.S. Sacchi is an Italian journalist. | 


been | 








Leopold La Fosse has 


named new concertmaster of the | 
Dallas Symphony Orchestra for the 
1957-58 season, after five seasons 
with the San Antoni Symphony. 


Katzel to Roulette 


Bud Katzel, 
staffer with Decca Records, has 
moved over to Roulette Records as 
publicity chief. Mel Turoff con- 
tinues to head up Roulette’s na- 
tional disk jockey promotion set- 
up. 

Katzel was with Decca for the 
last seven years, most recently as 
assistant to Marty Salkin, Decca's 
promotion-publicity topper. 





former promotion | 





ABC-PAR STEPPING UP 
RELEASES FOR ARTISTS 


ABC-Paramount will cash in on 
its current high-riding diskers 
with a stepped up disking schedule | 
all the way down the roster. Or- 
ders for the pressing pitch were | 
handed down by diskery prexy Sam 
Clark who wants to compile a hef- 
ty backlog of wax material for fu-| 
ture release schedules. 

On tap for the ABC-Par ant 
ing spree are Paul Anka, George 
Hamilton IV, The Sparkletones, | 
Micki Marlo, Alan Dale and John- 


In the album division, Don Costa, 
director of pop artists & repertoire, 
Creed Taylor, head of the jazz op- 
eration, have set aside the next six | 
weeks for a complete schedule of | 
cutting to cover almost the entire 
artist roster. 

















LESTER LANIN 
Narragansett, R. I. (Sept. 9). 
DUNES CLUB closed with rec- 

ord-breaking final dance. The 
greatest attendance in history 
danced to the LESTER LANIN 
ORCHESTRA from New York. 


EPIC ALBUMS (LN-3340-3240). 








Mills Pick Up Rights 
To ‘Rosa,’ German Click 
Continuing its prowl for over- 
seas material, Mills Music last week 
latched on to “Rosa, Rosa, Nina,” a 


German click, for U.S. publication. 


The tune, written by Kurt Feltz 
and Werner Scharfenberger, was 
originally published by Edition 
Rialto and was picked up by the 
firm’s prexy Jack Mills. 

Mills currently is having Eng- 


| lish lysics set for the tune. 


author, incidentally, 
Otto Preminger. 


Inside Stuff—Music 


A global folk song repertoire is being developed by conductor-are 
ranger Norman Luboff for the international program at Calimigos Star 
C Ranch-Camp in Southern California. The camp, located in the 
Malibu Mountains, is instituting its first major foreign children’s pro- 
gram with the enrollment of 35 boys from countries throughout the 
world for an eight-week stay during December and January. The 
Luboff selections will be representative of the world’s folk music and 
will establish the theme of the international program. 





Rank Film Distributors of America is nabbing deejay plugs on its 
non-musical product in a roundabout manner. Outfit has been sending 
the jocks platters on Leroy Holmes’ “Souvenir d’Italie” (MGM), title 
of a Rank pic to be released sometime next year, and getting a deejay 
pitch which reads “From the picture of the same title from the studie 
which produced “Sheckpoint,” “The Black Tent,” ete. 


Redd Evans and book publishers Funk & Wagnalls are getting to- 
gether on a push for Marion Mill Preminger’s upcoming tome “All I 
Want Is Everything.” Charlie Ross, of the Evans’ firm set the tune tie- 
in with a similarly titled song by David Mann and Redd Evans. Tome’s 
is the ex-wife of Hollywood producer-director 





Welk Orch Pulls 1206 
In Two Texas Benefits 


Dallas, Sept. 10. 

Lawrence Welk orch’s two bene- 
fit shows here, Sept. 6-7, grossed 
an estimated $120,000 for the Va- 
riety Club Boys’ Ranch at nearby 
Bedford, Texas. Welk drew an SRO 
8,500 fans to the new Dallas Memo- 
rial Coliseum’s arena area Friday 
(6) and 500 chairs were added for 
a 9,000-seat total. Saturday (7), 
after his weekly ABC-TV network 
broadcast, Welk’s second show here 
pulled a capacity 8,500 patrons into 
the arena. 

Dodge brought the Welk troupe 
here and underwrote the $40,000 
expense. Saturday's (7) telecast 
was for Dodge dealers, who packed 
the 1.773-seat adjacent auditorium. 








NEWPORT FETE DONATES 
5G FOR JUNKIE HELP 


Newport, R. 1., Sept. 10. 

Newport Jazz Festival directors 
voted to give $5,000 to establish- 
ment of a free psychiatric clinic in 
New York for treatment of jazz 
musicos addicted to narcotics, and 
$1,000 Louis Armstrong scholarship 
to Jazz School Inc. at Lenox, Mass. 

The directors said the money for 
the psychiatric clinic was recom- 
mended in a report after a panel on 
the problem, chaired by John Ham- 
mond, jazz authority, was held at 
the Newport Jazz Festival. They 
said the Jazz School Inc. is the only 
school in the country devoted to 
serious teaching of jazz. 
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Marshard, Like Davis and Lanin, Clicking Big 
With Blueblood Beat 


By GUY LIVINGSTON 


Boston, Sept. 10. 

Harry Marshard, Hub society 
orch -maestro, who has 21 units 
out playing bounce for debs and 
bluebloods from Bar Harbor to 
Miami and from here to midwest 
and back, says biz on the social 
register circuit has never been 
better. 


Same goes for the society units | 


traveling under the Lester Lanin 
and Meyer Davis banfers. 

The Hub. tooter is a corporation 
with employment of 250 Boston 
musicians all year around, and has 
been pied pipering among the fash- 
ionable set for 25 years, serving 
up his “businessman's bounce,” 


dance music at the rate of 128) 


steps a minute. 

Today’s debs. dig jazz the most, 
he says, and this is about the only 
change in the two and one-half 
decades he’s been supplying music 
for the socially acceptable. With 
bookings now for his society orchs 
through 1965, Marshard is turning 
his attention to the recording field. 
His first album, “Harry Marshard 
Plays Resort Favorites” on Uni- 
corn, made with 25 tooters, is set 
for release the last week of Aug- 
ust. Tunes range from pops and 
jazz to calypso in the album of 
Marshard resort faves. 

The 23 selections, he says, are a 


composite of faves from the lush} 


spots he’s played from Bar Harbor 





to the Bahamas. Lanin has a hit 
LP going for him on the Epic label 
jand Davis has grooved for ABC- 
Paramount. 

| Marshard, whose Boston-based 
| operations include booking and 
veeping Vaughn Monroe Produc- 
tions (he discovered Monroe play- 
ing a trumpet in 1935), says so- 
ciety tooting has a skill all its own. 
“You have to feel the pulse of 
the party at all times and_arrange 
the music accordingly,” he points 
out. “The three most important 
elements are tempo, timing and 
tune. All arrangements must have 
the proper tempo to satisfy every- 
one at the same time. The music 
cannot be so slow or so fast that 
some people will be unable to 
dance. 

| “The best tempo is ‘business- 
man’s bounce,’ a cadence of ap- 
proximately 128 steps per minute, 
a very bouyant stride. Persons who 
do not know how to dance can 
enjoy it on the dance floor by 
merely walking to it.” 

Upper echelon parties are bigger 
and more frequent now than they 
have been for some time, Marshard 
says. Jazz artists are in vogue with 
the society crowd and he frequent- 
ly brings in top names in the jazz 
field for the doings. Ivy League 
biz is up too, after a decline, he 
reports. 

Marshard’s itinerary covers some 
30 cities and Bar Harbor,{ Nan- 
| (Continued on page 62) 











Kathy Barr to Victor 


RCA Victor is prepping a big pop 
buildup for a new songstress, 
Kathy Barr, a coloratura soprano 
who will cut pop singles and | 
albums. : 

Her first set will be “The Desert 
Song” with the Metopera basso, 
Georgio Tozzi. 





‘Colored Performers | 


Richts Society’ a New 
Barney Young Venture 


» Barney Young, who has been at 
the center of numerous Tin Pan Al- 
ley ventures and squabbles, is now 
involved in another enterprise 
called the Colored Performers 
Rights Society of America. Young 
indicated that the new outfit would 


'N. Y. Local 802 Hits Meyer Davis 


In New Deal With Legit Theatres 








aim at giving greater exposure to 
the works of Negro cleffers, both | 
past and present and irrespective of | 
whether the works are in the pub-| 


be a 
licensing 


performing rights society, | 
radio, television 


Negro composers would be princi- 
pally affected, the organization 


gardless of race, color or creed.” 





Ramona Redd to Lin 


of “Pledge of Love,” has been 
inked to a disk pact by Lin Rec- 
ords, a Texas indie. 

Her first Lin sides, 





were also written by her. 





lic domain. 

The new organization will also} 
| 
and; 
other users of such works that it | 2‘ional sales manager, headed for 


will control. Young said that while | the Coast over the weekend for a 


would be open to all persons gd 


Ramona Redd, singer and cleffer | the 


vous” and “Give Me Your Heart,” | 


Dot’s Boone Boon 


Hollywood, Sept. 10. 

Name change is being mulled 
for Nick Boone, 22-year-oid 
brother of Pat Boone, who has 
been signed to a disking con- 
tract by Dot Records. Randy 
Wood, Dot prexy, wanis to 
change the younger brother's 
handle to avoid any conflict 
with Pat Boone, Dot's hot plat- 
ter property, 

There may be more conflict 
in the offing Wood also is 
talking a disk deal with Pat's 
wife, Shirley. 





Newton to Coast For 


Distrib Realionment 


Larry Newton, ABC-Paramount's 


two-week 0.0. of the label's dis- 
tributor setup in that area. 
According to Sam Clark, ABC- 
Par prexy, the high percentage of 
sales marked up by the various 


distributors for the label has made 


it necessary for a realignment of 
Coast operation to effect a 
closer coordination with sales in 
the midwest and in the east. During 
his Coast stay, Newton will huddle 


“Rendez- | with diskery’s Coast field rep, Lee 


Palmer, and check ABC-Par’s Coast 
pressing facilities. 














RETAIL ALBUM BEST SELLERS 


* Local 802, N.Y. unit of the Amer- 


ican Federation of Musicians, 
achieved its goal of blocking em- 
ployment of musicians in Broadway 
shows in which they invest in their 
new pact with the League of N.Y. 
Theatres. Local 802 has been fight- 
ing this setup for many years in a 
move aimed princivally at Meyer 
Davis, a prominent Broadway angel 
who also contracts for theatre pit 
orchs. 

The legit pact, which runs for 
three years, also ups the minimum 
from $148 to $155 and, during the 
third year of the pact, the mini- 
mum quota of tooters for legitu- 
ners goes up from 24 to 25 men. 
All extra men, who do not have 
run-of-the-play contracts, must get 
10 weeks notice instead of the for- 
mer six. 

Local 802’s dealings with the 
N.Y. Philharmonic, me-i..1¢, are 
completely stalled. With the new 
season due to start in October, no 
pact has yet been signed although 
Local 802 spokesman say they are 
“optimistic” about coming to terms 
Main demand of Local 802 is a 
longer season. At the present time, 
the N.Y. Philharmonic has a 29- 
week season as against 46 for-the 
Boston and 32 weeks for the Phila- 
delphia Orchestra. 





LA. Judge Upsets AFM 
| Arbitration Setup In 
Action Vs, Radio Producer 


' 

| Los Angeles, Sept. 10. 
Arbitration awards affirmed by 

the international executive board 

of the American Federation of 
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| Musicians have no force or effect 
in Los Angeles County, Superior 
Court Judge Bayard Rhone ruled 
in vacating an order seeking a 
judgment against David Hire Pro- 
ductions. Ruling could have a 
far-reaching effect on trial board 

| decisions of Local 47, AFM. 

Organist Richard Aurandt took 
| the case to court after the AFM 
board affirmed a Local 47 ruling 
that Hire owed Aurandt $12,636 for 
the re-use of the transcribed “Wild 
Bill Hickok” radio series. Au- 
randt, who supplied the music on 
the original shows, claimed he 
wasn't paid for a total of 117 re- 
| broadcasts. Tune union found in 
his favor and ordered Hire to 
make payment. When the coin 
wasn't forthcoming, Aurandt went 
into court seeking a judgment to 
}enforce the AFM ruling. 

Judge Rhone ruled that the Su- 
perior Court has no power to en- 
force such rulings unless the arbi- 
tration takes place within Los An- 
geles County or unless both parties 
agree to such enforcement at the 
time the controversy comes to a 
head. There was no such agree- 
ment in this case and Judge Rhone 
ruled that members of the tune 
union's exec board are scattered all 
over the U. S. and Canada and 
therefore their action as final arbi- 
ter in the dispute was not an ac- 
tion binding within the limits of 
the county. 

Since written agreements of the 
kind are virtually un- 
heard of in the industry, the Rhone 
ruling has the effect of making an 
|exec board arbitration ruling val- 
| ueless in this county. 


‘Gallic Varel & Bailly 
To Reprise U.S. Tour 


Varel & Bailly, French tune- 
smith-singing team which played in 
the U. S. last year with a seven- 
man vocal ensemble, the Chanteurs 
| de Paris, have been booked for an- 
| other extensive tour of this coun- 
try this fall and winter. They'll 
| bow here via a tv appearance on 
| the Gary Moore show in early Oc- 
tober. 

Following, they have dates at the 
Fontainebleau in Miami Beach, the 
El Morocce in Montreal; and Chez 
Gerard in Quebec. They are also 
| due to make a repeat stand at the 
Empire Room of the Waldorf- 
Astoria, N. Y., where they played 
last spring. 











‘ 
Ex-Domino To Brunwsick 
Jackie Wilson, formerly with Bi) 
ly Ward & His Dominoes, has been 
inked by Brunswick Records. 
First release is a convnling of 


'“Reet Petite” and “By The Ligh' 


Laat at 
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‘MOVING FAST! 


AMES BROTHERS WITH HUGO WINTERHALTER’S ORCHESTRA 


MELODIE D’AMOUR (“SHOO SHOO LITTLE BIRD”) c/w SO LITTLE TiME 47/20-7046 















abated encetet eee os it ee eee sa 


TONY MARTIN 


SCUSAMI c/w AT LAST 47/20-7007 









GAIL DA VIS (TV’s ANNIE OAKLEY) 


WHY NOT SAVE SUNSHINE c/w POOR LITTLE HEART 47/20-7043 









THe Laaiiians ee ste - 


MY HEART REMINDS ME c/w WHATEVER LOLA WANTS (FROM THE MUSICAL PRODUCTION “DAMN YANKEES”) 









America’s favorite speed... © 45 RPM @ RCA VICTOR 
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On The Upbeat 





New York | 


ing ... Deris Drew cut an album 
for Mode .. . Les Baxter signed by 











RETAIL SHEET BEST SELLERS 











Anita Kerr Singers and Owen producer Bernard Glasser to score 
Bradley’s orch, both Decca artists, “Escape from Red Rock,” filmed 


Fox release 


set as regulars on the ABC “jim | under the Regal banner for 20th- 


Reeves Show” series ... Detroit | 
branch won Deeca’s silver record | 
award for top sales performance 
during July. 

Thelma Carpenter now appearing 
at the Belvedere delle Rose in 
Rome .. . Carole Bennett, Hilton 
Records thrush, majoring in psy-, 
chology at Hunter College night | 
sessions .. , Kelly Camarata, Ard 
more and Beechwood professional 
manager, off to the Coast for two 
weeks . .. Bobby Kroll fashioning 
a nitery act for thrush Vivian Della: 
Chiesa . . . The Rover Boys, Vik 
»actees, set for four weeks at Ben 
faksik's Town & Country, Brook- 
lyn, beginning Oct. 14... Judy Scott 
siated for the Mapes Hotel, Reno, 
for a two-weeker, starting Oct. 3. 

Cabot Records’ head Paul Wex- 
ler and disker Bill Heyer hitting 
the midwest area on a plugging | 
trek for latter’s “ tember Song 
and “Clouds” .. . Bill Hayes plays 
a Catholic Youth Org benefit in 
Washington Oct. 4... Paul Anka, | 
ABC-Paramount disker, headlining 
the “Biggest Show of ‘57” tour 
which kicked off in Pittsburgh last 
week . . . Horace Silver Quintet. 
and Helen Merrill headlining the, 
new Village Vanguard bill... Ann | 
Francis inked to the indie Safer’ 
label .. . Miles Davis is out of cir- | 
culation fer September following 
major surgery in N. Y. ... The! 
Paragons signed a five-year pact) 
with Shaw Artists. Sax-man Sonny | 
Rollins formed his own jazz com- | 
bo ... Blues singer Resco Gerdon | 
set for a South American tour by | 
Shaw Artists .. . Goldie Goldmar 
to the Coast for two weeks. 

Irving Fields Trio back at the) 
St. Moritz Oct. 1... Vocalist Lauri 
Ames signed a personal manage- 
ment deal with Jerry Lynn, 

Irwin Zucker, Coast disk promo- | 
tion man, and Dee Hill leave on a 
European honeymoon today (Wed.)| 

Don Casanave, ABC-Paramount | 
disker, holding over on Ted) 
Steele's WOR-TV show ... Mahlon 
Merrick orch signed with Urania 
Records . . . September issue of 
Playboy mag features a two-page 
spread on Kai Winding . .. Mar- 
shall Stearns begins a 15-week 
course on ~ at the New School 
For Social Research beginning 
Oct. 4. 


Hollywood 

Jeff Alexander assigned by Met- 
ro to score “Saddle the Wind”... .| 
Brunswick Records signed vocalist 
Jackle Wilson, formerly with Billy 
Ward & the Dominoes .. . Gloria 
DeMarco, of the five DeMarco Sis- 
¢ leavin« ~voun to work as a 
single... Clarence Wheeler and 
b. , Bibe inked to score George 
Pal's “Tom Thumb” . , . Norma 
Grama talking an album of spirit- 
uals with Jane Powell . . . April 
Ames inked by GNP to cut an al- 
bum with Walt Heebner supervis- 
LS 
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WE DID 
LAST SUMMER’ 
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Chicago 

Billy Taylor set for Hotel Suther- 
land here for two frames, Oct. 30 
... Barbara Carroll returns to Lon-| 
don House here, Oct. 30, for four | 
frames . . . George Rico Quartet | 
pacted by Muehlebach Hotel, N.C.,| 
Sept. 30, for four frames .. . Don | 


Thompson quintet inked for Pala- | 


dium, E. St. Louis, Ill. for two} 
weeks, Oct. 29, and then to De-| 
catur Lounge, Decatur, Ill. for two | 
more, Nov. 11 .. . Lionel Hamp- | 
ton into Roberts Show Club here. | 
Sept. 18, for two weeks and ther 
to Brass Rail, Milwaukee for onc | 
week, Sept. 30... Tiny Tops: | 
packaged with Willie Mabon banc | 
for October tours, 


Philadelphia | 
Johnny Mathis making first local 
appearance at the Celebrity Room 
(Oct. 1)... Glenn Derringer, 14- 
year-old organist, admitted to the 
Musicians Union, as the younges 
member of the AFM... Jeff 
Chandler in town making. radio 
rounds to plug his new disks . . 
After appearances with “Jazz at the 
Philharmonic,” the Modern Jazz | 
Quartet set for a European tour in| 
November . . . Richard Maltby into | 
Sunnybrook Ballroom (14)... 
Jolly Joyce has signed Steve Gib- 
son and the Red Caps for the win-| 
ter season at Miami Beach's new 
Deauville Hotel, first talent booked 
for the inn which opens Dec 20. 





San Francisco 

Chico Hamilton Quintet opened 
Tuesday (10) Dave Glickman’'s Jazz 
Showcase .,. . Four Lads opening 
Thursday (12) at the Fairmont's 
Venetian Room, to be followed 
Oct. 10 by Marie McDonald .. . 
Earl Hines started his third year 


|at Doc Dougherty’s Hangover . . .| 


Jean Hoffman and her electric 
piano return to Frisco Sept. 17 to 
the Blackhawk—her trie will work 
with the Cal Tjader Quintet the | 
first two weeks, and in the second 
half of her month-long stand she'll | 
Rey RB yy SOT R ed 
Pleasant opened at the Cellar. . .| 
Dorothy Dorben in town working 
with Al Wallace and her Bimbo's 
365 line ... June Christy at Fack’s 
II, to be followed by the Mary, 
Kaye Trio. 














































































































a Sa GP i ie 
mae as lea 

Survey of retail sheet music Siolz si12 Zz). 

best sellers based on reports Bis 3 na $ 3 ; 8 
obtained from leading stores in Rani oe he zi./8 T 
12 cities and showing com @i2@liol|Pl Zi é § a q oO 
parative sales rating for this e S SI BI SISIElRZ F sis =s|T 
and last week. ae SlBIZIS/¢ : Siocla 
* ASCAP—_ t BMI Sissi sisi siVialsé £/|L 

Tiss ll ale 3 1g it S 
lis Sidis >| | O|P 
National “a |c = = ] 712 Fal sin oO 
Rating s i e 2 Sisis 5 Fs ] I 
This Lest ‘ i 3 < 2 g E i E x " 
wk. wk. Tile and Pulser : #\3 S Slsigic 8 $igis 
1 1 *Tammy (Northern).. ine °° 33° 2: eae ee a oe ee 
2 2 *Around the World (Young) 3° 3 "2 3 2 2 2 2. 2! ee ee 
3 3  +Fascination (Southern) ee Me cnt A Be Oe a o 2 i. 63 
- 4 “*Love Letters Sands (Bourne).... 6 3 .. 4 6 22> ae Se. 2 Tee 
_5A__6 __}White Silver Sands (Southern). 7 8 5 8 7 6 3.7 5... & 
5B 5 _*Gonna Sit Down (Chappell) m9 3.5 gees Bo en oi ob 
77 +Middle of Island (Morris)... Cr 2 8 ae..c Ts S.... & oe 
_8 11 __*Rainbow (Robbins)......... is: vise. F' 8 x. oie 2 2 
_9 11 __ *Not For Me to Say (Korwin). a ee a a Vse 10 10 6 22 
10 8 *Old Cape Cod (Pincus)......... 9 4 7 Oh ears 20 
ll 9 *Teddy Bear (Gladys). i . 28 16 
12A Affair to Remember (Feist)... . 4-10 4 ee if. -. ._ 15 
12B 14 *Diana (Mellin)....... 8 ‘ 5 6 10 15 
i4 *Heneycomb (Joy) ... ¥ 4 8 +. 26 
15 *Goldmine in Sky (Bourne) 8 8 6 

car Peterson Oct. 28 .. . Wendell, 


Tracy trio moved inte Hotel Tudor 
Arms to replace Joe Baldi quintet 


| which returned to Eldorado Room, 


its usual winter haunt ,.. Don Ly- 
barger’s Coachhouse, redecorated 
after a fire, reopened by Jimmy 


| Saunders’ Playboys who were re- 
cently 


signed by Chess Records 
. Aristid Wuertzler, concert 


| harpist, added to Johnny Singer’s 
| crew which stays at Statler Terrace 


Room until Sammy Watkins’ out- 
fit returns Sept. 30 for installation 
of floor shows .. . Angelo DaMalas’ 
orch to alternate with AI Russ’ 
band in two-week spells at Al Nai- 


| man’s Zephyr Room when it brings 


in Phil Foster Sept. 17-22, Terri 
Stevens Sept. 24-29; Lenny Colyer 
Oct. 1-6 and Anita Ellis Oct. 8-13. 


British Symphs Beef 
Over Govt. Subsidies 


Edinburgh, Sept. 3. 
Music is in a bad way in Britain. 
Representatives of five permanent 
British symphony orchs regard it 
as so serious they have joined 





| forces to discuss the problem, Ken- 


neth E. Crickmore, manager of the 


™ | stand in the Hote 


Kansas City | Halle Orchestra, called here for an 
‘ i oo. my arene | perp or eae a to 
o the Coast followin “-| look into the whole question of 
rent stand in the Eddy meceurets. | publie subsidies for music “in view 
They are set to o DA ag ery = the fresh financial crises facing 
- 4*-| the permanent symphony orches- 
perty in Oe» — ae gaia tras.” He made his announcement 
ree t in the Terrace | 2'-the Edinburgh Festival here so 
Grill of Hotel Muehlebach. A 10-| ‘at he might get “speedy public 
day tour of Army shows is lined | Teaction to the whole unholy 
up for them there in late Septem- | ™€s. 
ber ... The former Southern Man-| Despite having a bigger b.o. turn- 
sion on Baltimore Avenue, long) over than any other orch in the 
—— = — yg ey world, the me he said, was fac- 
ixie anor by ; jing an annual loss of $30,000. The 
with music by Diana at the piano chief trouble was that British orchs 


LES BROWN 


And His BAND OF RENOWN 
Starting Sept. 10 


ROSELAND DANCE CITY, New York 


CAPITOL RECORDS Exclusively 


— ASSOCIATED BOOKING CORPORATION 


4O@ GLASER, Pres. 





... Terry Felix has. moved in at) 
the keyboard of the organ in the) 
Hotel Phillips recently spruced up 
Cabana. | 


Cleveland 


Sam Firsten upping his Modern 
Jazz Room's autumn budget for| 
Anita 0’ Day unit week of Sept. 16, 
Maynard Ferguson, Oct. 7; Austra- 
lan Jazz Quartet, Oct. 21; and Os- 

| 


FORT IOI 


| 





FESR KKK KKK KKK 


407 Lincoin Rd. 8619 Sunset Bivd. 
Miami Beach, Fle. H’weed 46, Calif. 


Phone: t 
JBfferson 6-0383 OLympie 2-9946 


lacked the substantial Government 
grants on which foreign orchs 
thrived. Their difficulties had been 
intensified by recent pay hikes to 


; musicians, 


According to Crickmore, the 
Halle Orch has received invitations 
from 15 different countries, includ- 
ing America, but cannot accept be- 
cause they are undercut by other 
orchs which are subsidized by their 
own governments. 


—_—_——————_—_==— 
British Disk Bestsellers 


London, Sept. 10. 


TBS RG ah x XY Anka 
(Columbia) 

Love Letters Sand ..... Boone 
(London) 

Train to San Fernando Duncan 
(Columbia) 

All Shook Up ........ Presley 
(HMV) 

Island in Sun ...... Belafonte 
(RCA) 

Water, Water ..........Steele 
(Decea) 

Teddy Bear ..........Presley 
(RCA) 

With All My Heart .....Clark 
(Pye-Nixa) . 

DUE oo.cccetccate Presley 
(HMV) 

Wanderin’ Eyes ...... Gracie 
(London) 





Brewers Put Cultural 
Head on New Institute 


Julius Bloom, formerly director 
of the Brooklyn Academy of Music, 
has been named executive director 
of the National Institute for Music, 
a new organization set up under 
sponsorship of the U. S. Brewers 
Foundation. The Institute will be 
dedicated to the encouragement of 
new talent in -various fields of 
music and the organization of new 
musical ensembles. 

It’s the first time that a manu- 
facturing group has set up an outfit 
to back the cultural arts. Edward 
V. Lahey, the Brewers Foundation 
prexy, stated that “the nation’s 
brewers believe that business and 
industry can perform a vital role 
providing financial support for 
America’s fine arts just as they 
have supported scientific investiga- 
tions, general research and other 
public interest projects.” 

The first project of the institute 
will be the formation of a major 
chorus. It wili be modeled along 
the lines of leading symphony orchs 
in that its member will be on a 
fulltime basis andits programs will 
cover the full gamut of the 
repertoire. It will be based in New 
York, but will tour the country. A 
series of auditions will be held 
shortly, 


Japanese King Records 
Ups Instrumental Jazz 





Tokyo, Sept. 3. 
After experimenting with jazz 
instrumental records since last 


year, the King Record Co. is pull- 
ing out all the stops. Company is 
now recording its 10th jazz LP over 
the period. Current session fea- 
tures top band Sharps and Flats 
with the nation’s three top drum- 
mers, George Kawaguchi, Jimmie 
Takeuchi and Hideo Shiraki. Pre- 
viously, all Japanese jazz records 
were vocals. 

King will sell distributorship to 
all 10 LPs in U. S., Canada, Aus- 
tralia and Europe. Titles include 
“Jazz Message From Tokyo,” “Mid- 
night in Tokyo,” “Swing Journal 
All Stars” and “Sunday Jazz Con- 
cert.” 


. ) 
Kid Ory’s LP Spree 
Hollywood, Sept. 10. 
Verve Records flew Kid Ory 
down from San Francisco last week 
for a hectic session of recording a 
new double LP package as a follow- 
up to the first of a Kid Ory series 
which hasn’t even been released 





et. : 

Initialler was recorded by Nor- 
man Granz during Ory’s tour of 
Europe and is now being edited for 
release in the near future as a 
$9.95 package. It features all the 
standard Ory material (“Tin Roof 
Blues” etc.) and Granz, now in- 
volved in the editing chore, de- 
cided to do more of the same as 
soon as possible. Four LP sides 
were completed in one weekend 
of. disking. 





Society Bands 
=== Continued from page 59 gaa 
tucket, Cape Cod, Jamaica and 
Nassau resorts. The society bigwigs 
have definite likes and dislikes, and 
“generally speaking,” Marshard 
says, “hit tunes are mot as popular 
as standard showtunes of the Por- 
ter, Kern, Gershwin, Rodgers & 
Hammerstein type.” 

A: little hot with the oompah 
is oke, but not too much. One of 
his tooters is Maxie Kaminsky, who 
has played at-one time or another 
with most of the great bands since 
the "30s. Marshard constantly seeks 
new talent, and there are sartorial 
requirements too. Tooters get spe- 


mer ina highschool band, now has 
a list of gilt edge clients, includ- 
ing the Fords, the duPonts, Stet- 
tiniuses, Saltonstalls, Hallowells, 
Iselins, Pullmans and Palmers. 
Marshard’s dates are in the $5,- 
000 class, and his one-nighters are 
in the country’s plushiest country 
clubs and private mansions. 


in| if fora 
CARMEL 
QUINN 


WHO ARE YOU 
FOOLIN’ NOW 
and 
YOU CAN’T 
RUN AWAY FROM 
YOUR HEART 


a 


A great score composed by 
Dimitri Tiemkin for 
the new cinerama production 
“SEARCH FOR 
PARADISE" 


M. WITMARK & SONS 
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MOVIES ARE 
BETTER THAN EVER... 
THE BEST MOVIE SOUND TRACKS 


ARE ON COLUMBIANW RECORDS 




















—-Fi ok Ye YY hUCcrerlUrrhUDG 





‘AN AFFAIR TO REMEMBER” 
starring OARY GRANT“ DEBORAH KERR 


an original sound track recording from the 

20th CENTURY-FOX CinemaScope Production, Produced by 
Jerry Wald, Directed by Leo McCarey, color by DeLuxe. 
The Title Song, “An Affair to Remember” 

sung by VIC DAMONE. 


A Division OF cas © “copwmea,” @ @ mancas nee. 
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STEEL BANDS STANDARD 
WITH TOURIST TRADE 


By BILL ORNSTEIN 
St. Thomas, Sept. 10. 

Steel Bands continue the craze of 
the Caribbean. Hotels favor them 
at least one night a week to give 
the tourists scmething to talk about. 

There are at least 18 Steel Bands 
on the islands, two of which can 
be found in St. Thomas, largest of 
the three most important Virgins 
One band visits the Virgin Isle 
Hote! for its Pavillion Under the 
Stars every Thursday night when. 
for extra divertissement, the dining 
room being closed down for an 
open air barbecue buffet which is 
followed by The Steel Band. 

Calypso, cha-cha and merengue 
are the specialty of the steel bands 
which have a harmony and dance 
rhythm all their own. 

Boys who exude this type of mu 
sic range from 15 to 20 years of age. 
Attire typically is a pair of levis 
and a colored shirt. Bands usually 
have 10 to 12 boys. 

Steel bands originated soon after 
World War If when empty oil 
drums were left behind by U. S. 
soldiers. Someone discovered that 


by using a blunt steel instrument 
and making a series of indentations | 
the musie forthcoming would vary | 
in sound in each specific area on | 
the drum top. Only the top quarter | 
(sometimes half) of the container 
is used. 











if you are interested in 


CONTEMPORARY 
MUSIC 


... or would like to 
learn about it — 


Enjoy finest Contemporary music at 
its high-fidelity best . . . brilliantly 
played by one of the nation’s oat- 
standing symphony orchestras . . . 
flawlessly recorded by Columbia 
Masterworks . . . and interpreted 
as the composer intended. 

This is a rare opportunity to possess 
exclusive FIRST EDITION RECORDS 
—first recordings of newly commis- 
sioned works by leading composers, 
played superbly by the renowned 

LOUISVILLE ORCHESTRA 
Robert Whitney, Conductor 

These “collector’s item” recordings 
are available for a limited time, 
from the Society only, They are a 
priceless collection of new, exciting 
music ... the finest expressions of 
living composers the world over. 


"Splendid sound". 
Cleveland Plain Dealer 


". o « @ service to music unequalied”. 
Christian Science Monitor 


“the & is a model of 
clarity”. St. Louis Globe-Democrat 


"... recording ond performances, 
excelient”. Pittsburgh Post-Gazette 


"... quality higher than critics 


dared hope”. Time Magazine 


In addition to their musical brilli- 
ance and technical perfection, First 


Edition Records give you the satis 
faction of establishing yourself as a 
patron of today's finest music. The 
Louisville Philharmonic Society is a 
non-profit organization . . . income 
from record sales is used in the 


commissioning of still further works. 


SEND TODAY FOR INFORMATION 
@ ON FREE TRIAL RECORD @ 


LOUISVILLE PHILHARMONIC SOCIETY 


Dept. GC, 830 8S, Fourth St., Louieville 3, Ky. 
Please send me free, complete iaformation 
Edition Records and free 


en exclusive First 
record offer. 


Name 





Address 








City. State 











Coin Machines 
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VARIETY Scoreboard 
TOP TALENT AND TUNES 


new pom Statistical Dicenty. ai Distribution 
Encompassing the Three Major Outlets 


Retail Sheet Music 


as | Published in the Current Issue 


Retail Disks 
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NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder is 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


TALENT 


POSITIONS 
This’ Last 
Week Week ARTIST AND LABEL TUNE 
1 1 DEBBIE REYNOLDS (Coral)............. Tammy* 
2 2 PAUL ANKA (ABC-Par.) ...........06+...- Dianaf 
3 5 JIMMY RODGERS (Roulette) ..... ..+++e+ Honeycomb* 
4 9 CRICKETS (Brunswick) ........ ceoceesese That'll Be The Dayt+ 
5 3 JOHNNY MATHIS (Columbia) ........... Sweedertol Weakectelt 
6 10 JERRY LEE LEWIS (Sun) ........... . Whole Lot Of Shaking? 
7 7 JANE MORGAN (Kapp) ...............+.. Fascination} 
8 4 BILLY WILLIAMS (Coral) ............... Gonna Sit Right Down* 
9 8 RUSS HAMILTON (Kapp) ............ . Rainbow+ 
10 6 PAT BOONE (Dot) ..... aieaitint seeeee d Goldmine In ara 
POSITIONS TUNES 
This’ Last 
Week Week TUNE PUBLISHER 
1 1 *TAMMY—“Tammy & Bachelor”-F ..........00.0c0ecceeees:: Northern 
2 EMILE... .... « ¥a anes ofegun 60e wean Ria ae ieee do0bled Mellin 
3 2 *AROUND THE WORLD—“Around World In 80 Days”-F ........ Young 
4 6 +FASCINATION—“Love In The Afternoon”-F ................. Southern 
5 4 *GONNA SIT RIGHT DOWN ............ enaueeee Sulaelats cco ses Chappell 
6 _... SERCone........:. 2588; eee ee ae Joy 
7 9 OD > 4.0.0 004 bie obaeeins ST en ONE io Sa ei eee Robbins 
8 7 WHITE SILVER SANDS .............. Ee Southern 
9 5 *IT’S NOT FOR ME TO SAY—“Lizzie”-F ...................+.-. Korwin 
10 oe +MIDDLE OF THE ISLAND ......... 8 ee . Morris 


(*ASCAP ;BMI F-Films) 








It’s Still the ‘Sound’ = 
Not the Song Quality, — 
That’s Hitting on Disks 


Bronxville, N.Y. 
Editor, VARIETY: 

In the past six weeks the music 
biz has got the pundits jumpin’ 
because suddenly sheer noise has 
been replaced by a softer sound, 
albeit with a beat, and, what mosi 
of them seemed to have missed, 
with a new-type of recorded voices 
which have a young sincere sound, 
and many with names not hitherto 
famous on records. Whether it’s 
a ballad or a rocker it is the in- 
dividual sound of the particular 
record that’s grabbing the loot. 
To call any ballad a “good” song 
just because it isn’t done with a 
wild sound, and any heavy-beai 
tune “bad,” just because it's loud, 
is making the whole thing too sim- 
ple. | 

The present trend of individuals 
and groups judging out loud what 
is a good song and what is a_ bad 
one comes awfully close to censor-| 
ship, I think. If a song isn’t ob-| 
scene, it would seem that over the 
years the public, by plunking down 
its dough, has pretty well deter- 
mined what it thinks is “good” 
and vice versa. ‘The country & 
western market has always pro- 
duced songs that appealed to mil- 
lions of non-New Yorkers, whereas | 
most Broadway show scores lately 
have been devoid of hits, “My Fair 
Lady” excepted. Who can say 
which type is good, or bad? 

If the pundits would tramp Tin 


Pan Alley and play as many demos 
for publishers and a&r men as I 
| have, they'd find that no two pub- 
|lishers agree on what is a “good” 
|song, or a turkey. Likewise, any 
working songsmith knows that out 
of seven or eight top a&r mon, 
| their taste and judgment is com- 
pletely unrelated to what the other 
may think. 

I think a good song is “one that 
sells a million records and half as 
many copies, whether it is a bal- 
lad, schottische or barrel-house 
blues. If corny, trite and simple 
songs sell, who am I or anybody 
else to call them corny, trite and 
simple? W. C. Fields forever put 
the clam on humor-pundits when 
he asked, “Who knows what's 
funny?” I can’t recall that anybody 
ever gave him the answer. 

Pat Ballard. 





ATLANTA SYMPH SHIFTS 
Atlanta, Sept. 10. 

Atlanta Symphony Orchestra, 
one of the South’s major sym- 
phonic organizations, is shifting 
its principle series of subscription 
concerts from Atlanta’s 5,000-seat 
Municipal Auditorium to the 
Tower Theatre, formerly known as 
the Erlanger, the coming season. 
New house which seats only 1,850, 
will require double concerts to 
accommodate the audiences. 

Among the artists featured this 
year are Jennie Tourel, Leonard 
Pennario, Thomas Brockman, Gina 
Bauchauer, Whittemore &_ Lowe, 
Yehudi Menuhin, Lisa Della Casa; 
and guest conductors Arthur Field- 
ler and Alberto Bolet. Henry Sop- 
kin is musical director. 





K.C. Symph Steps Up 
25th Anni Promotion 


Kansas City, Sept. 10. 

Kansas City Philharmonic Or- 
chestra has launched a big scale 
promotion as the crux of its 25th 
anni celebration for the season of 
1957-58. Aim is to inveigle more 
interest and support from the 
natives, and thereby lessen the 
financial squeeze that develops 
annually. According to George 
Morgulis, business manager, ad- 
vance season ticket sales for the 
regular fall-winter concert series 
already are about 20% ahead of 
this point a year ago. 

Observing the anniversary year, 
orch itself is stepping up its sched- 
ule. In addition to the regular bi- 
weekly concerts, there will be a 
series of five afternoon concerts 
given at the mid-town Plaza 
Theatre, and a series of “connois- 
seur” concerts aimed at specialized 
tastes. The program of concerts 
for school children also is being 
expanded, according to Paul L., 
Willson, associated president. 





VICTOR VET RETIRED 

Elsie M. Garrison, an RCA Victor 
employee for years, retired last 
week. She was given a RCA tv 
set in recognition for her long 
service. 

In recent years, she served as 
historian for the Victor disk divi- 
sion. She joined the Victor Talk- 
ing Machine Co. in 1912. 





| ANDRE PREVIN TRIO 
| Lendon House, Chicago 

Exposure through film and disks 
brought a packed opening night 
turnout to Andre Previn’s Windy 


City debut (4). Except for week- 
end Coast dates squeezed between 
film commitments, this four-frame 
London House engagement is Pre- 
| vin’s only nitery stand for the year. 
Previn’s brand of showmanship 
and his style of music display a 
confidence that enables him to dis- 
pense with any admixture of sales- 
manship. He consequently re- 
mains in direct contact with the 
audience during the sets which are 
wide ranging in pace and idiom. 
Showtunes are exploited for a vast 
range of subtle and imaginative 
jazz effects while the esoteric bits 
of far out and cool stuff are played 
| with the idea of commun cation 
| to the sumienbe and not with a con- 
descending air 
| With Previn’s piano is the pair 
that has worked with him on pre- 
{vious occasions, Bob Neel on 
drums and bassist Bob Berteaux. 
|Both follow Previn's capers with 
|}understanding and do a fine sup- 
| porting job musically although 
se is called om for virtuoso 


seal “Tjader takes over the Lon- 
don House, Oct. 2, 


Suburban Trend Sparks 
New S. F. Longhair Sked 


San Francisco, Sept. 10. 

The San Francisco Symphony 
|has abandoned its decades-old 
| policy of Saturday night concerts 
and will perform this coming sea- 
son on Wednesday and Thursday 
nights and Friday afternoons. The 
Wednesday night is new, replacing 
the old Saturday night series. The 
reasons, according to symphony 
manager Howard Skinner, are the 
trend toward the suburbs and the 
trend toward the long weekend. 

The coming season will consist 
of 54 concerts, opening Dec. 4, plus 
a number of special events—15 
youth concerts under Ear] Bernard 
Murray and four “pops” concerts 
under Andre Kostelanetz. Sym- 
phony conductor Enrique Jorda 
has lined up for the coming sea- 
son: pianists Clara Haskil (first 
time on the West Coast), Robert 
Casadesus, Rudolf Serkin, Alexan- 
der Brailowsky, Robert Mueller, 
Victoria de los Angeles; Yehudi 
Menuhin, Naoum Blinder, Isaac 
Stern, Gregor Piatigorsky, Put- 
nam Aldrich, and Andres Segovia. 

In addition, composer-conductors 
Virgil Thomson and Igor Stravin- 
sky will take over the podium for 
three concerts apiece, as will con- 
ductor Bruno Walter. Two choral 
events are scheduled, Handel's 
“Judas Maccabaeus” in observance 
of Channukah, and the Berlioz 
“Requiem” just before Easter. 








STEELE TO HOLLAND 
Hilversum, Holland, Sept. 10. 

Tommy Steele, British rock 'n’ 
roll singer, is coming over to Hol- 
land this week to cut some sides 
for the Philips company. 

Although rock ‘n’ roll is popular 
‘on disks, live concerts do not pay 
in this country. 





LEROY ANDERSON 


Another Big Hit 


FORGOTTEN 
DREAMS 


© PREDERICK FENNELL (Mercury) 
MILLS MUSIC, INC. 
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The Love theme from the PARAMOUNT Picture 
“THE DEVIL’S HAIRPIN” 








DECCA 9-30445 


A NEW WORLD OF SOUND 
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Far Eastern Tours Uneconomical 
For Top Bracket Cabaret Acts 


Tokyo, Sept. 10. 

Although extended at this city’s 
Copacabana for a third and possi- 
bly fourth week, Darvas & Julia 
are touring the Far East in what is 
their first and probably last trip 
to the territory. 

Darvas explained that the cur- 
rent tour was possible only through 
he efforts of the late Charley 

ray, a wealthy real estate holder 
with offices in Hongkong, who 
liked to dabble as an impressario. 
With Gray’s death two weeks ago, 
Darvas noted that there was no 
other man in Asia with the com- 
bination of financial status, ability 
and desire to book expensive acts. 

“I think his death ends it,” Dar- 
vas said. “Nobody else has the 
financial backing to make the guar- 
antees. He signed us for three 
months at $3,000 a week. That was 
deposited for us. For two weeks an 
act wouldn't come to Asia. All in 
all, as ! see it, there's nothing here 
for bigtime acts on the cabaret 





a 
— 


Feld Bros. Book Greco 
For ’58 Season Series 


The Feld Bros. are starting to 
book the 1958 season at the Carter 
Barron Amphitheatre, Washington. 
The freres have already. set Jose 
Greco for June 23, and are pro- 
ceeding to line up other personali- 
ties for a full season. 

The alfresco theatre was a suc- 
cessful operation this year. 


Miss America Pageant 
A Boffo Kissoff For 
A. C.’s Summer Season 


Atlantic City, Sept. 10. 
Selection of Miss Colorado, 
Marilyn Elaine VanDerbur, as Miss 
America before some 20,000 in 





Alvin Brandt Named 
Editor of AGVA News 


Alvin Brandt has been named 
editor of the AGVA News succeed- 
ing Dean M. Jennings who re- 
cently resigned. He's the third edi- 
tor of the union’s house organ. 

A plaque, incidentally, is to be 
unveiled at the Actors Temple, 
N. Y., to the late Jimmy Lyons, first 
permanent editor of the sheet. 
| Memorial will take place during 
|the quarterly board meeting of 

the union slated for Oct. 1 at the 
| Manhattan Hotel. 


Camp Shows 
Casts Finale 


USO Camp Shows has cast its 
last shows prior to getting its 
honorable discharge at the end of 
the year. On a unit going out 
Saturday (14) will be Jack Powell, 

| Paul Le Paul, both of whom were 
|on unit 975, first to go out when the 
| present organization was reacti- 
| vated in May of 1951, Harry Reser, 
Lola Jay and Ruth Petty. Package 
will play the Alaskan area. 








Its Up to City Hall ~—- 


Key to whether producers and operators will have to pay off casts 
should an Asian flu outbreak occur, is in the hands of public health 
authorities, says the American Guild of Variety Artists. 

According to Jackie Bright, national administration se¢retary of 
the union, should city or state authorities forbid any kind of con- 
gregation in public places, then the occurrence could be construed 
as an act of God and therefore the employers wouldn’t be liable. 
However, should an operator go ahead-and book a show, and want 
to take a chance on the rescinding of such an edict, then the opera- 
tor will be responsible for salaries, In the event that municipal 
authorities merely recommend that people stay away from places 
of amusement in order to curb outbreaks, then the operator will 
have to be liable for salaries, says Bright. _ 

There have been instances during polio outbreaks when author- 
ities recommended that youngsters stay away from amusement 
spots. It’s recalled that “Ice Capades” dropped a barrel of coin in 
Boston during this period, and couldn’t call off the show without 
being liable te the arena for rental as well as the cast’s salaries. 
A show of that magnitude carries a weekly payroll of about $75,000. 
“Ice Follies” carries a lead of about the same amount, while “Holi- 
day on Ice” has a tab somewhat lower. 


AGVA Stripping for Action In 
Organizing Drive on Burlesque 


——* The American Guild of Variety 
Try Some Apple Poy ‘Artists has started on organization- 











eireuit. On our level, Southeast |Convention Hall and a national; Other layout set to depart Sept. 
Asia is out.” television audiencee Saturday | 99 wij] comprise Joe Young, Jean 
Darvas noted that Gray was| Might (7) brought to its conclu-/| noyie, Ginger Cole, Jay Kirk and 


able to at least balance the books 
on the act by raking off from an 
fncreased cover charge ct the 
Southeast Asia dates. At Tokyo's 
Copa, the cover was doubled from 
800 yen (83 cents) to 600 yen. 

Darvas feels that price is too 
high for the average patron. “Im- 
agine five people coming in a party. 
That's a lot of money,” he said. 
“The people are coming in now, 
but I wonder if it won’t hurt the 
club later, even when it reverts 
back to its regular rates. There is 
nothing to play here,” he reiter- 
ated. “Neither this club nor any 
other club here can afford us. They 
do it as prestige.” 

He did, however, express admira- 
tion for the good business Tokyo's 
plushier clubs are doing generally. 
‘They are keeping their entertain- 
ment budget very low and they are 
making money,” he observed. | 

“But,” he strongly specified, 


sion here one of the most success- Joe Botek. Unit will play the 
ful seasons in the city’s 103-year | Northeast Air Command plus Iee- 
old history. land. Show comes back Oct. 26. 
New queen succeeds Marian; Since its reactiviation, USO- 
McKnight, the Miss America of|Camp shows has sent out about 
1957, and will spend the next 12/300 units, exclusive of svolunteer 
months on tour through the U. S.| units and the gigantic year-end 
and possibly Europe, trips which | holiday name shows. Parent or- 
are expected to net her upwards ganization, USO, will handle 
to $100,000. | volunteer units only for troop con- 
The Miss America title brings sumption, following the breakup 
her $5,000 in a scholarship fund, of Camp Shows. : 
Jody Elizabeth Shattuck, Miss | USO-Camp Shows was disbanded 
Georgia, got $3,000 as first runner- | at a time of an increasing need for 
up. Miss Oklahoma, Mary Nancy | live entertainment. Prior to the 
Denner, got $2,500 as second run-| 2Mnouncement breaking up the 
ner-up; Miss California, Lorna M. Camp Shows, Maj. Gen. William F. 
Anderson $2,000 as one of the Stone in a pitch to USO execs 
finalists; and Miss Florida, Doro- | stated. “Your Camp Shows provide 
thy Maria Steiner, $2,000 as the | a remarkable morale boost to our 
final finalist. servicemen, age seen = — 
Crowning of the Miss America, | 5°25 27°#S. a = ws 
1958, followed a week of Pageant | activity bh being ee = 
events which started when the 51|™0Te an@ more enthusissm. in 


girls arrived from all sections of |‘"® Months ahead, the Air Force, 





al drive in the burlesque houses. 
Honolulu, Sept. 10. 

oa Se First to be signed is the Hudson 
Theatre, Union City, N. J., which 
got a scale of $75 for chorus and 
$125 for principals, together with 
a six day week, extra pay for mid- 
night performances, and midnight 
shows on New Year’s Eve calling 
for a whole day’s pay. 

Jackie Bright, national adminis- 
trative secretary of the union, has 
departed on a trip in which he ex- 
pects to sign other burlesqueries 
to minimum basic agreements. Yes- 
terday (Tues.), he conferred with 
reps of the firm of Bryan & Engle, 
operating the Casino, Boston; Roxy 
Cleveland, Gaiety, Baltimore, and 
the Casino, Pittsburgh. Today 
(Wed.) he’ll confer with Dewey 
Michaels, operator of the Palace, 
Buffalo. 

In Youngstown, a parley will 
take place with Mary Turner, who 
operates five burley houses com- 
prising the Park, Youngstown; 


Columnist Jimmy Starr, 
touring Waikiki's nighf spots 
the other night, came up with 
this capsule review: 

“IT come to Hawaii—go to a 
Japanese club—and see a Mex- 
ican number. So what else is 
new?” 


New Hub Auditorium 
Nears Reality; to Hike 
Opera, Convention Biz 


Boston, Sept. 10. 

Boston’s stock as a convention 
city soared last week when the 
Massachusetts Senate approved a 
bill to allow the city to borrow 
$12,000,00 to build a 6,500-seat aud 
at the $100,000,000 Prudential Cen- 
ter (Boston’s Rockefeller Center) 





“they have the women. Take out/|the country on Labor Day. First 


the women and business would fall 
off one fifth or one tenth. I have 
noticed that 80 to 90% of the guests 
are men, usually in groups with 
one entertaining the others. May- 
be 10 or 20 couples a night come 
in together. The men ask the 
hostesses to their tables. If that 
would be allowed throughout the 
world, the night club business 
would jump 500 per cent.” 

Considering the practise of acts 
coming on military air transports 
in return for playing a number of 
military dates, usually in Korea, 
Darvas cited, “Again, it’s a ques- 
tion of who would want to do it. 
You cannot play those shows in a 
week. You lose maybe two weeks. 
As soon as you lose that, the ad- 
vantage is gone. It makes it 
pretty impossible now if you speak 
of over $500 a week acts.” 

Darvas & Julia played Singapore 
for five weeks (extended from a 
scheduled two) and Hongkong be- 
fore coming to Tokyo late August. 
From here, their plans eall for 
slops at Manila, a return to Hong- 
kong,. and on to Bangkok, Saigon 
and Calcutta before going to Eu- 
rope as they fill in points between 
the Palace and the Palladium they 
have not yet played. 


LaRosa, Hamilton To 
Headline N.C. Fair. 


Greensboro, N. C., Sept. 10. 
A 24-band festival, two-day ap- 
pearances each by Julius LaRosa 
and George Hamilton, fireworks 
and grandstand acts as well as the 
World of Mirth midway shows are 
scheduled as features of the 57th 
annual Greensboro Agricultural 
Fair here Oct. 1-5. The band fes- 
tival is scheduled for 3 p.m. Satur- 
day, Oct. 5, in front of the grand- 
stand, with marching maneuvers 
and figure performances to be com- 
bined with the musical efforts of 
the 25 junior and senior high| 
school bands of the county. 
In addition, each evening will in- 
clude acrobatic, juggling, clown, 
high-wire and other acts, with a 
fireworks display due to top it all) 
off nightly. The World of Mirth 
Shows is to set up 35 rides: and 
stage 22 shows, all due to be in 
place when the fair officially opens 
at noon Tuesday, Oct. i. Opening 
hours will be at noon the first three 
days and 10 a.m. on the final two, 








week National 
brought some 3,000 here to augu- 


big event when crowds saw the 


candidates for the Miss America 
title for the first time was on Tues- 
day (3) when more than 100,000 
watched the three-hour boardwalk | 
parade when the girls rode in spe- 
cial automobiles or on floats. 


Judging started on Wednesday 
(4) night in huge Convention hall 


and continued before large audi- 


ences Thursday and Friday with 


the finals Saturday. Pageant this 
year went off without incident. 
bought here hundreds of news- | 
papermen, 


It 


radio and tv 


Bert Parks, 


an- 


nouncers. again 


emcee, kept things moving through 


the three-hour sessions each eve- 


ning. 


Meantime, bank deposit figures 


released late last week show that 
the resort had its best Labor Day 
weekend 
though the deposits for August 
‘have not yet been announced, it| Stateside experience than all the 
seems certain that they will show 
the best season of all of them also. 

Deposits for the three banks | 
totatled $16,311,063.70, an increase 
of $3,231,137.75 over the figure of 
$13,079,925.95 of Labor Day week- 
end a year ago. 


in its history. And 


A better than usual fall Conven- 


tion season looms, topped by the 
national gathering of the American | 


Legion which comes in for a week 
starting next Monday (16). This 
Exchange Clubs 


ment the Pageant crowds. 


N.Y. Plaza’s Golden Anni 
Tees Sept. 18 With Lilo 


New York's Plaza Hotel will 
launch the 50th anni of its Persian 
Room Sept. 18 with Lilo headlin- 
ing. Spot, originally tagged the 
Rose Room, was switched to the 
Persian Room in 1934. 

Along with Lilo, Ted Straeter’s 
orch will be back for its fifth con- 
secutive year. He'll share the podi- 
um with Mark Monte & His Con- 
tinentals. Meantime, Lilo’s hus- 
band, Marquis Guy de la Passar- 
diere, is working on a tv series 
in which the French chanteuse will 
star this winter. 








Phil Taylor, veteran manager of 


the touring John H. Harris’ “Ice: 


Capades,” is recovering from an 
operation performed in a Port Ar- 
thur, Ontario, hospital. He will re- 


join the company in Dallas, Tex. 


| especially, will probably have an 
|inereasing need for these shows 
| and for this reason. We are going 
| into a period of increased dispersal 
'and even wider deployment of 
many units. 

“As matters stand today we have 
our people stationed at 2,000 
separate installations all over the 
world. Many of these are in iso- 
lated areas. They are put there 
as a matter of military necessity— 
to get our missi.es and planes with- 
in range of their targets or to give 
us a trip wire of radar warning 
against attack. So we shall have 
|to continue the practice of assign- 
| ing our people to areas where they 
cannot enjoy the community and 
family associations that -mean g0 
much to all Americans. In the 
Arctic and other remote areas, our 

people look forward so much to 
| having USO performers bring live 
}entertainment to their stations. 


| This offers a closer tie with their 


| libraries and hobby shows ¢an pro- 
| vide.” 





Cleve. Restaurateur 


Buys Spot for $55,000 | 


Cleveland, Sept. 10. 
Bandmaster Henry George and 
Max George (no relation), who have 
operated Cabin Club 10 years, are 
selling it to Frank Lo Presti for a 
reported $55,000 and dropping out 
of the local nitery picture. 
Maestro intends to devote all his 
future time to his other interests 
| as a talent and disk promoter. He 
| owns half interest in local Reserve 
Records and Custom Records Dis- 
tributing Co., with Sandy Beck, in 
addition to being personal business 
manager for the Tracey Twins, 
Jackie Jocko and Charlie Ross. 
Max George, Cabin Club associ- 
ate, intends to open new cocktail- 
}ery of his own but minus enter- 
tainment. When Lo Presti, a Cleve- 
land restaurateur, takes over the 
club around Sept. 16, he will con- 
tinue floor shows and the previous 
policy. Dave Davis’ Marvelites 
orch is replacing the Henry George 
band which the leader hopes to 
keep intact for his country club 
and recording work. 





Mrs. Ciel Jacobs has joined the 
banquet department staff of Ben 
Maksik’s Town & Country Club, 
Brooklyn. Mrs. Jacobs was_ for- 
ond Mrs. Al Beckman (& Pran- 
| sky). 


Town Hall, Toledo; Gaiety, Cincin- 





in Back Bay. With the governor’s 
signature, a five man commission 
will go into action planning con- 
struction and management of the 
building. 

May, 1959, is the Hub target date 
for completion of the aud, which 
Mayor John B. Hynes said will be 
constructed to standards for pro- 
duction as big as the Metropolitan 
Opera. The mayor said availability 
of 6,500 seats could extend the 
Met’s stay in Boston from one to 
three weeks. 

Completion of the entire center 
is estimated to require five years. 

The convention auditorium is tc 
be located on a two-and-a-half-acre 
tract of the present Boston Albany 
yards, With future Metropolitan 
Opera sessions at the Opera House 
ended because of sale of the the- 
atre and plans for its demolition, 
the new aud is to include facilities 
for staging the opera season. 

Mayor Hynes said the commis- 
sion should have no trouble floating 
the $12 million bond issue within 
the 4% per cent interest ceiling 
set by the legislation just passed 
by the Senate. 

The new auditorium would also 
be used for vaude shows, theatre 
and ballet, as well as conventions 
and trade shows. 

It will have the largest seating 
capacity in the city. 





Kentucky State Fair 


Gate Ahead of 1956 
Louisville, Sept. 10. 

Kentucky State Fair opened Fri- 
day (6) to a 41,925 attendance fig- 
ure. This was a reeord for open- 
ing day, and compares with 36,672 
last year. Second day (7) drew 
66,351, down from last year’s 75,- 
472. Fair officials blamed threat- 
ening clouds for the dip in attend- 
ance. 

Attractions at the annual 10-day 
event are World Championship Ro- 
deo with Buffalo Bill Jr., Sept. 6, 7 
and 8; Country Music Festival 
headlining Minnie Pearl, Sept. 8; 
Paolo Rosi vs. Ray Portilla, boxing, 
Sept. 7; horse show, Sept. 9-14, with 
Jan Garber orch; Johnnie Ray, 
Mills Bros., Dorothy Lamour, Su- 
perman, and Rockettes, Sept. 9-10- 
11; Pat Boone, Fontane Sisters, 
Lassie, and Rockettes, Sept. 12-13- 
14, 





nati; Gaiety, Columbus, and the 
Geneva, Geneva, Ohio. 

During the present drive on bur- 
lesque houses, performers in that 
field will be--permitted to join 
AGVA at half initiation fees. Thus 
chorus members may join for $25 
plus six months dues for a total of 
$43, while principal members, may 
go in for $50 plus six months dues. 
Following this period, regular in- 
itiation will apply. AGVA recently 
obtained the burlesque jurisdiction 
when it was taken away from the 
Burlesque Artists Assn. for failure 
to organize the field. 

For American Legion 
Atlantie City, Sept. 10. 

Resort is preping for annual 
convention of the American 
Legion, which for the first time in 
its history meets in Atlantic City 
next week (15-21) when late vaca- 
tion and other convention crowds 
will be augumented by thousands 
of Legionnaires: The ~ahnual 
Legion parade, schedules to take 
place on the boardwalk next Tues- 
(17) will be the greatest ever 
staged in the city, requiring eight 
hours to pass a fixed point. There 
will be hundreds of side meetings 
with the regular sessions of the 
organization which will be staged 
in the big beachfront convention 
hall. 

George A. Hamid will bring in 
Jo Ann Tolley, recording star, for 
mext weekend (14-15) and has 
scheduled Dagmar in a _ special 
“American Legion Follies” ree 
opening the pier for the week the 
Legion is in towa. Johnny Long 
comes into the Marine ballroom 
from the 14th until the 18th when 
George’ Somers and his orchestra 
are in until Sept. 21. More than 
100 spots scatterea throughout the 
resort will also bid with special 
attractions for the incoming coin. 


Robbins’ New WM Slot 


Ed Robbins, of the William Mor- 
ris Agency cafe dept., is tranfer- 
ing to the legit sector. Place will 
be taken by George Kane, who had 
formerly been assisting Robbins, 

Kane is going to the cafe sector 
from the television dept. 
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AGVA Lifts Walters’ Club-Date 
License With Right to Reapply 








The club-date producing li 
of the Lou Walters Enterprises Inc., 
was revoked until the end of the 
year by the American Guild of 
Variety Artists following an arbi- 
tration held last week. Firm, 
headed by Cass Franklin, was) 
charged with operating illegally 
as an agency for which it had no 
franchise from the union. 

In a carefully worded statement 
on which neither side would am- 
plify, it was stated, “After careful 
consideration and deliberation of 
the arbitration tribunal, it was the 
unam'mous decision that Lou Wal- 
ters Enterprises Inc., violated its 
AGVA club date producers certifi- 
cate as charged by AGVA and that 
the club date producers certificate 
to Lou Walters Enterprises Inc. 
be suspended until Dec. 31, 1957. 

“However, it was the further 
unanimous decision of the arbi- 
tration tribunal that Cass Franklin, 


alters Enterprises Inc., if he ap- 
plies to AGVA after 30 ‘days from 
the date of this decision (Sept, 3) 
for an agency franchise and/or 
club date producers certificate, the 
same will be granted by AGVA 
providing said Cass Franklin has 
fulfilled the qualifications to re- 
ceive same.” Arbitrators were 
Dolores Rosaler, an AGVA exec; 
Isadore Dimmer, attorney for 
Franklin, and George Moskowitz, 
an attorney on the panel of the 
American Arbitration Assn. 

The statement, however, indi- 
cates, that Franklin may have to 
sever ties to Lou Walters. Phrage 
“providing he has fulfilled qualifi- 
cations to receive same” means that 
he will have to fill all AGVA regu- 





lations before the franchise will be 
issued. For example, AGVA regu- 
lations forbid a nitery operator 
from obtaining a license from the} 
union. } 

The recent tiff between the union 
and Phil Consolo on the right of| 
Consolo to use the name Chez | 
Paree Artists Bureau, indicate that| 
the name of the outfit may also 
have to be changed. Consolo waged | 
a battle with the union on the right} 
to use the same tag as the Chicago 
nitery. Union declared that it in- 
dicated a connection with the cafe 
and therefore was illegal., Consolo 
settled for another tag plus the 
right to “formerly Chez Paree 
Artists Bureau” Diliing. 


Hawaii Nitery Angel 
Gets OK to Pay Out Top 
Salaries Via Radio’ Co. 


Honelulu, Sept. 3. 

Heiress Shirley Louise Mendel- 
son can continue to pour an esti- 
mated $10,000 a month into her 
Top o’ the Isle nitery operation 
atop the Waikiki Biltmore hotel, so 
long as she complies with city 
liquor commission technicalities. 
Board earlier had voted to clip her 
wings on grounds she was paying 
talent from her private account 
rather than through her South 
Pacifie Broadcasting Co., which 
holds the Top o’ the Isle permit. 

If-she wants to continue to pay 
her headliner, Haunani Kahalewai, 
a reported $600 a week, that’s okay 
toe, just as long as she does it 
through the broadcasting company. 
Miss Kahalewai, deep-voiced singer 
heard eccasionally on the “Hawaii 
Calls” radio programs, submitted 
an affidavit denying that she is 
“dominating” or “exerting any un- 
due influence over” heiress-angel 
Mendelson. 

Miss Mendelson’s salaries have 
raised evebrows in nitery circles. 
Most of the ome town-entertain- 
ers in other niteries are lucky if 
they're earning $600 a month. Miss 
Mendelson owns all but 50 of 13,- 
840 shares of South Pacific Broad- 
easting Co. stock. Firm operates 
KHON, Honolulu indie, and oper- 
ates Top o’ the Isle on sub-lease 
from Massaglia hotel chain. 


Brussels Fair Pacts 


Snyder’s Water Show 


Sam Snyder’s Water Follies has 
been contracted for the sixmonth 
run of the World Fair at Brussels 
starting next April. 

The vet Boston water showman 
is down for two-a-day at a grand- 
stand to be constructed hy Georges 
Frand at what's desrribed as a 











choice location” on the grounds. 


Jerry Lewis’ Whammo 


153G in Det. 2-Weeker 
Detroit, Sept. 10. 


In an unusual move, David z 
Nederlander, theatre manager, who 
also is manager of the Shubert 
here, took out a large ad on the 
amusement -pages of all three dai- 
lies at the-conclusion of Lewis’ run 
to pay him a personal tribute. 





Ringling Sui 


Asks Accounting, 
Norths’ Ouster 


Sarasota, Sept. 10. 

A suit charging mismanagement 
and diversion of funds from the 
Ringling Bros. and Barnum & 
Bailey Circus was filed against cir- 
cus prexy John Ringling North and 
his brother Henry Ringling North. 
Suit charged that $20,000,000 had 
been drained off the circus funds 
illegally and asked that both 
Norths as well as Arthur M. Con- 
cello, circus’ general manager, be 


| removed from the management of 


the circus. Suit was filed in the 
Circuit Court here by Mrs. Hester 
Ringling Sanford,.a director and 
minority stockholder, and her son 
Stuart G. Lancaster through the St. 
Petersburg lawfirm of Rhubottom 
& Cofer. 

Suit follows a writ of manda- 
mus obtained by Mrs. Sanford 
last February fo force examination 
of the books. Restoration of funds 
“received or taken” from the cor- 
poration was also asked. It alleges 
that J. R. North charged $50,097 in 
personal expenses at the Hotel 
Waldorf-Astoria, N. Y., to the cir- 
cus account in 1955 and 1956, and 
cited charges to the corporation to 
an account known as officer’s ex- 
penses. It continued with the 
charge that North spent $48,278 in 
1954 and $50,763 in 1955 for travel 
in Europe to secure new acts, but 
papers charged that the circus 
maintains an agent abroad for such 
purposes. 

It was charged that Henry 
Ringling North, the veepee and 
treasurer of the circus, maintains 
an apartment in Rome on the cor- 
poration’s expense. Although ap- 





Hurley’s Mayfair and the Show- 
bar continue with continuous en- 
pent nn ee Revere Frolic 

year ge 
with two shows sity, lub has 
three supper clubs, Blinstrub’s, 
Steuben’s and the Bradford Carou- 
sel room going this season. Only 
change from last season is the 
Bradford Carousel Room which 
— the shuttered Bradford 

oof. 





Martha Raye Follows 
Joe E. Lewis Into Copa 


Martha 
her first N. yf de date wh 
years. She'll go into the Copaca- 
bana, Oct. 17, oer he current 


run of Joe E. Lewis. 

Miss Raye’s reviews dates lo- 
cally have been at the Town & 
Country Club, Brooklyn. 


Belafonte, Borge 
Hike Greek’s B.0, 
To Record 6926 


Hollywood, Sept. 10. 

Harry Belafonte’s torrid $253,700 
for three weeks paced the al fresco 
Greek Theatre to its best season 
with a total gross of $692,100 for 
10 and one half weeks. Belafonte 
also set a new house record during 
the stand, notching $94,000 at the 
4,400-seater during his final frame. 
Close on his heels was Victor Bor- 
ge, last year’s record holder, who 
grabbed $93,500 for one week. 

Greek, scaled to a $4 top (no tax 
since it is a non-profit civic organ- 
ization), opened with Judy Gar- 
land, grossing $112.000 in 11 per- 
formances. Jose Greco followed 
with $68,000 for one week, and was 
followed by Belafonte. 

After Belafonte, Greek Theatre 
managing director James A. Doolit- 
tle produced the first full-length 
version of the ballet “Coppelia” 
seen in this country, grossing $54,- 
500 for five performances. Borge 
followed and Doolittle then pre- 
sented “La Traviata” for three per- 
formances, hitting a smashing $36,- 
400 total. 

American Ballet Theatre closed 
the season, clocking $74,000 for its 
two-week stand. 


8.961,534 Pass Through 
Disneyland Wickets In 
Year; Attendance Up 207, 


Disneyland, Sept. 10. 

Paced by a 20% boost in at- 
tendance for June, July and Au- 
gust. Disneyland is racking up new 
attendance and business figures 
daily. Park has attracted a total of 
8.961.534 visitors between its open- 
ing July 18, 1956 and Sept. 1, 1957. 
June, July and August figure for 
this year was 2,157,020 as com- 
pared to 1,800,618 for the same 
period last year. 

Overall investment in the amuse- 
ment park now stands at $21,500,- 
000. Since the park opened, a to- 
tal of more than $4,500,000 has 
been spent on additional exhibits 
and attractions as well as in adding 
to the general facilities. 

During the week ending Aug. 25, 
1957, a new seven-day attendance 
record was set with 209,872 per- 
sons passing through the turnstiles. 
Biggest day’s attendance in history 
of park was clocked up last August 
17, when 36,566 visitors checked in. 
It was further disclosed that acults 
outnumbered moppets by 3'4-to-1. 

Total second year’s attendance 
from July 18, 1956, through July 
47,1957, amounted to 4,072,043, 
for‘an increase of 13% over the 
first year’s mark which totaled 
3,604,351, it was stated. Second 
year’s revenue was proportionately 
reflected in a 26% boost over the 
first year’s operation. An average 
of $2.79 has been spent per person 
during visit to Disneyland, includ- 
ing all charges. 

Report also showed that 42% of 
all Disneyland visitors are non- 
California residents, with all states 
and U. S. territories and 63 foreign 
countries repped here. Average 
stay in the park was revealed to be 
five hours and 40 minutes. 


Boone Plays Cotton Bowl 
Dallas, Sept. 10. 

A “Pat Boone Show” has been 
set for Cotton Bowl on Oct. 13, 
during the 1957 State Fair of Tex- 
as. The personal appearance of 
the singer will be sponsored by | 4 
KLIF, which also presented Elvis 
Presley before some 40,000 fans at 
last year’s fair. 

Ticket prices are $1.25 in ad- 
vance and $1.75 on the day of the 
show. 
with several other top acts and will 
start at 7 p.m. 











| hibition. 


| of the talent. 


‘Wisconsin Spot Goes 


The show will be augmented 


After Run of French Chanteuses, Film 
Songstresses Get Hot in N. Y. Hotels 


7% 





? 


Cooley, Bob Hope’s Mer., 
Hospitalized in Can. 


ager for Bob Hope, collapsed in the 
Royal York hotel here from an 
ulcer and was rushed to the Tor- 
onto General hospital. Cooley must 
remain in hospital here for some 
weeks. 

Cooley and Hope have been as- 
sociated in show biz for some 30 | 
years, 

Comedian was headliner of Jack 
Arthur’s 24,000-seater grandstand 
show at the Canadian National Ex- 





Bob Hope Breaks 
CNE Record With 
$475,500 Rackup 


Toronto, Sept. 10. 

Despite bad weather during the 
entire first week anda rainy La- 
bor Day, Bob Hope broke the 
grandstand record at the Canadian 
National Exhibition. He scored 
$479,500 breaking last year’s mark 
held by Ed Sullivan and channel 
swimmer Marion Dell, a Toronto 
girl who created a big noise by her 
successful swim of Lake Ontario. 
Hope's top take came despite re- 
funds of about $500 during the 
rain. In several instances, Hope 
had to work under a canopy 
wheeled out on stage. 

Hope's basic take was $100,000 
with the exhib paying off the rest 
He was given a 50% 
split of the coin over $472,000 
which was the previous record. 
Thus he added about $4,000 to his 
basic stipend. 

Others on the show included 
Geoffrey Holder & Co., Paul Koh- 
ler, Jo, Jac & Joni, Alcettys, 
D’Arco & Gee, Jerry the Giraffe, 
Martha Ann Bentley and Shari 
McKim. Alan & Blanche Lund did | 
the show’s choreography. 

While in Toronto Hope aided 
several charitable and civic causes. 
He helped raise $500,000 for the 
local Young Men’s Hebrew Assn., 
which attracted about 500 to a 
$1,000 a plate dinner, did a news- 
boys benefit and participated in 
other events. 

He'll do several fair dates before 
retiring temporarily from the per- 
sonal appearance field. 


MISS AMERICA INKED - 
FOR VEGAS’ FLAMINGO 


Abe Schiller, Las Vegas’ travel- 
ling goodwill ambassador who is 
an exec in the Flamingo Hotel 
there, has signed Miss America for 
an engagement at that inn. She'll 
go in Jan. 18 on the Tony Martin 
show. Miss America (Marilyn E. 
Van Derbur) won the Miss Amer- 
ica title on Saturday (7) in At- 
lantic City. Schiller completed the 
Las Vegas deal with Miss America 
Pageant officials in Atlantic City. 
It’s the second straight year that 
Miss America will play that hotel. 
Schiller planed out to Pendleton, 
Ore., where he'll be the grand 
marshall of the Pendleton roundup. 








On Year-Around Basis 
Chicago, Sept. 10. 

First year-round show policy 

in Wisconsin’s Northwoods resort 

area is being undertaken at Show- 

boat nitery of Northenaire hotei 


Femme filmsters are becoming 
premium bookings on the plush ho- 
tel cireuits. Concentration of sing- 
ers with film backgrounds in the 
N. Y. inns indicates that the hostels 
are trying to exploit that angle 
this season. Latest to be booked 
for a tenure in a N. Y. hotel is Jane 
Powell who will be making her 
first N. Y. hotel stand at the 
Persian Room of the Plaza starting 
on April 9. She has worked Miami 
Beach and Las Vegas, but only 


| vauders in her Manhattan appear- 


ances. 

Others due this season include 
Anna Maria Alberghetti who gues 
inte the Empire Room of the Hotel 
Waldorf-Astoria. Marie McDonald 
is also set for the Persian Room. 

Another plush booking at the 


| Persian Room is the first N. Y. ho- 


tel date for Dolores Gray, who will 
also play the Persian Room, start- 
a four-weeker on Dec. 30. Miss Gray 
first came to prominence in New 
York at the now defunct La Mar- 
tinique. 

For the past few years, the inns 
have been concentrating on femme 
singers. For a while, Continental 
imports, especially from France, 
provided the bulk of the entertain- 
ers. Now the bonifaces are seek- 
ing the presold film names, How- 
ever, the inns haven't abandoned 
the Continentals, For example, the 
Persian Room opens next week 
(16) with Lilo, and has Katyna 
Ranieri, a French-Italian number 
to follow. The Waldorf-Astoria 
will play, among others Juliette 
Greco, during the period of the an- 
nual April in Paris Bail. 

The Waldorf-Astoria, last week, 
lined up its preem turn for the 
opening of the Empire Room, Sept. 
19. Los Chavales de Espana were 
signed to kick off the season fol- 
lowing the cancellation of Harry 
Belafonte, who had to bow out be- 
cause of an optic operation. It 
was originally contemplated to ex- 
tend the season on the Starlight 
Roof so that the Empire Room 
would open Sept. 26. However, 
that plan was abandoned with the 
Chavales booking. 

Claude C. Philippe, exec veepee 
of the Waldorf-Astoria, who is in 
charge of the talent buying, is still 
hopeful of playing Belafonte this 
season, and is keeping open time 
for that reason. 


Mpls. Solon Demands 
Enough Light in Cafes 
To Read His Tabs By 


Minneapolis, Sept.” 10. 

Night clubs here will have to 
light up, instead of being in semi- 
darkness, if the city council this 
week passes an ordinance ap- 
proved by its ordinances and legis- 
lation committee. 

In what was called a blow 
against romance, the committee 
decided there must be a minimum 
illumination of one-half foot can- 
dle, to be measured at a height 30 
inches above the floor—enough 
light to read a menu. 

The measure applies to all pub- 
lic dining and drinking spots, in- 
cluding restaurants, taverns and 
bars as well as supper clubs. Its 
author, Alderman Byron Nelson, 
said that what is “atmosphere” to 
some people is just “darkness” to 
him. Other committee members 
indicated they weren't interested 
in the romantic angle. 

Backing the ordinance, city 
health commissioner Kar! Lunde- 
berg said he favors anything “that 
will throw light on an obscure sub- 
ject like dirt.” The lighting in 
some establishments “is so dim 
you can’t tell whether they're 
clean or not,” he claimed. 


Allen, Lassie to Top 











at Three Lakes. The Showboat will | 
be pushing its entertainment policy 
for winter skiers in the area as well | 
as for summer vacationers from, 
the midwest 
Current summer season ends in 
October, and the Showboat reopens 
in December with the Serenaders, 
Kismet and other acts pacted. 
Lapses in show policy will hence- 
forth be only for a couple of weeks 





in spring and fall between seasons 


K.C. Live Stock Show 


Kansas City, Sept. 10. 

American Royal Live Stock and 
Horse Show here Oct. 19-26 will 
bring in cowpoke Rex Allen and 
dog star, Lassie. 

Bookings of names known in the 
outdoor and western field follow 
success last year with the appear- 
ance of Gene Autry and company 
which gave the Royal one of its 


! biggest attendance years. 
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Starred in RECORD-BREAKING ENGAGEMENT 
at Starlight Theatre, K. C., where Producer 
RICHARD BERGER Says—”He’s a MUST to star 


sa“ 


in next season’s ‘Guys and Dolls’. 
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ae) Just concluded FOUR SMASH WEEKS at the 
= COPA, NEW YORK, where JULES PODELL says— 
“Don, you were great, you'll be back at the Copa, 

again and again.” 


Li fear 
| Musical Director JERRY CARRETTA H UMESICK Bi 1/4 § — 





Personal Management 
MANNIE GREENFIELD ASSOCIATES 
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Fe Padlock Alpine Village, 
Cleve's Largest Cafe in 686 Claim 


Cleveland, Sept. 10. 

Herman Pirchner’s Alpine Vil- 
lage, largest nitery here, was pad- 
locked Monday. (9) by Internal 
Revenue agents who charged that 
the owner failed to pay $68,167 in 
back taxes. Bureau  ofiicials 
threatened to sell all of the club’s 
physical assets unless Pirchner 
pays in full within 20 days. 

Claims against the 675-capacity 
room consist of cabaret and with- 
holding taxes for 1952, the third 
quarter of 1956 and the second 
quarter of 1957, according to Jack 
A. Melver, chief of the service's 
delinquent acounts division. He 
said two liens were outstanding 
against Pirehner for non-payment 
of the 20° Federal cabaret tax. 

Proprietor had been making 
payments on one of the liens, 
amounting to $57,458, which was 
slapped on his business in August, 
1956. Second plaster, for $10,711, 
was filed last weekend, allegedly 
represented amount due on a re- 
turn which owner did not pay in 
July. Agents took over the Alpine 


| swing through the major cities of 





Village and its Eldorado Club up- 
stairs Saturday (7), chased out 
customers early and confiscated 
$4,200 from cash tills. That will 





be applied to accounts overdue, 
McIver said. 


Pirehner has been for many 


years a conscientious objector to} 


the 20% federal cabaret tax, claim- 
ing it was killing nitery and enter- 
tainment biz. To keep his 20-year- 
old nitery going this summer, he 
took a side job as chief service 
officer in charge of food, liquor 
and music for the S.S. Aquarama, 
a luxury cruiser that runs to 
Detroit. 





Destine’s Calypso Tour 


Jean-Leon Destine, who just re- 





turned from a Japanese tour with 
a calypso troupe, has set up a new) 
company which opens in Toronto | 
Sept. 27-28. He'll follow with a 


Canada and the eastern U.S. 

New troupe will include The 
Duke of Iron, The Magnets (a steel 
band), Lord Nelson and others 








} 











secs 


dues. 


long a time. 


tive Council. 


GEORGIE PRICE, 


President 





NOTICE TO ALL PERFORMERS | 


j}are Calgary on Monday (9), 


IN THE BURLESQUE FIELD | 


The International Board of the Associated Actors and 
Artistes of America (The Four A‘s) has charged the Ameri- 
can Guild of Variety Artists with the responsibility of or- 
ganizing the Burlesque field. We are currently in nego- 
tiations with the various operators of the Burlesque the- 
atres in America for the purpose of affecting an amicable 
contract for both the performer and management as well. 


From the date of this notice, and for a period of 30 days 
any performer appearing in the burlesque field which is 
now properly under AGVA’s 
member by merely paying half initiation fee. Principal! 
members will come in for $50.00 and Chorus members 
will be accepted for $25.00, plus $18.00, semi-annual 
After the 30-day period, chorus and principal mem- 
bers will have to pay full initiation fees when joining. 


it is our endeavor and aim to provide for those perform- 
ers in the Burlesque Field, all the rights, benefits and priv- 
ileges that are currently being received by members of 
The American Guild of Variety Artists. We ask for your 
help and cooperation, and we sincerely hope and trust 
that we will be providing for you a type of contract and 
future benefits that you have been anticipating for so 
Members of the Burlesque Field will alse 
have proper representation on AGVA boards and Execu- 
Yours will not be a separate entity, but will 
be an actual part of the future and the growth of AGVA. 


Anticipating your help and cooperation, we are, 
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direction may become a 





rs 


Sincerely and fraternally, 


| they'll come out far 


| will 


| the World’s Fair and the tradition- 


Kennedy, 


| Oliver, of the Roxy Theatre Cres- 





AMERICAN GUILD OF aren Binet, Majestic, Thesthe 
VARIETY ARTISTS OF THE 
UNITED STATES AND CANADA 


JACKIE BRIGHT. 
National Administrative 
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Ireland Sez Tourist 
Biz Hits $105,000,000 


Dublin, Sept. 3. 
Tourist traffic to Emerald Isle 


means around $105,000,000 a year | 


to this country, according to an 
official survey for last year which 
has just been completed. Most of 
cash comes from English visitors, 
with Americans second on list, A 
new drive is being slanted to get 
more tourists from the industrial 
north area of England next year. 
Drive in the U.S. will continue, 
particularly aimed at getting air 
visitors to Europe to stop off at 
Shannon for a swing around the 
country. Shannon has appeal for 
many travelers returning to U.S. 
because of its duty-free shops 
where such things as five bottles of 
Irish whiskey can be picked up 
duty free as a last-minute souvenir. 





‘SATCHMO HITS SOLID 


B.0. PACE IN NORTHWEST 


Seattle, Sept. 10. 
Although handicapped by the 
timing which has Louis Armstrong 


| following a recent tour by Elvis|- 
| Presley by a short period, promo- 


of 
like 


ters Volechek & Engerman, 
Northwest Releasing, look 


tour. 


On Sept. 6, the Armstrong show 
hit Vancouver with a hot score of 
$8,500. In Seattle, at the Or- 
pheum, the gross hit $8,000. Only 
|off date, thus far was Spokane 
where only $3,500 was registered. 

Other dates booked for Arm- 
strong by the Seattle impresarios 
Ed- 
monton, the following day, Regina 
|} and Saskatoon in that order. 


Fifth Ave. Assn. Sets 
Golden Jubilee Parade 


New York's Fifth Ave. Assn. 
stage a golden anniversary 

“Torchlight Parade” up the Av- 
enue on Oct. 10 to mark the asso- 
ciation’s 50th year. The course is 
from Washington Sq. to 57th St., 
and “post time” is 8 p.m. 

Tom Lee, who did the interiors 
for the Coast’s Cocoanut Grove, 
will stage the parade and design 
the floats, several of which will 
depict such oldtime landmark 
restaurants as Sherry’s and Del- 
monico’s, with a “cast” including 
Diamond Jim Brady & Lillian Rus- 
sell, Lili Langtry, et al., who'll be 
portrayed by current stars. A so- 
ciety float will reproduce N .Y.’s 
famous 400 arriving at a 1907 re- 
ception. Others will cover the era 
of the flapper, the 1918 Armistice, 
Lindbergh's hop over the Atlantic, 








al Easter Parade. 

Grover A. Whalen !s chairman of 
the celebration,’ Mayor Robert 
F, Wagner the grand marshal 
and Police Commissioner Stephen 
deputy marshal. 


Saranac Lake 


By Happy Benway 
Saranac Lake, Sept. 10. 
Women patients of the Will Rog- 
ers tendered a shower to Elna 





cent Amusement Co., Clarksville, 
Tenn., who flashed top progress 
gain in health via two years of cur- 
ing. She's getting married to Bob 
a gine Smith sometime this 
a 


Sally Frick, mother of Tommy 


| home. 

Frank Healy, at one time singin 
waiter and nitery entertainer, rate 
|a nifty top clinic report, 

Ann R. Morsch, accompanied by 
her husband Frank (IATSE) 
Morsch, in from Emerson, N.J. for 
the annual checkup. Good health 
prevailed 100% in her favor. 

Top progress reported by Joseph 
(RKO) Erwin; Alphonse Loscuito, 





Vande, Cafe Dates 





New York 


Comedian .Henny Youngman 
ote 2 for the Muehlbach, Kansas 
ity 
in three months. . 
going te the Royal York, Toronto, 
Nov. 1. Marie McDonald slated 
for the Beverly Hills Country 
Club, Feb. 28 . . . Rebert Clary to 
the Fairmont Hotel, San Francisco, 
Jan. 2... Arline De Marco tapped 
for the Cliche, Detroit, Nov. 4. 
Helen Forrest current at that spot 
Billy Fields opens at the Eden 
Roe, Miami Beach, Nov. 14 . 
Hildegarde set for the Eden Roc, 
Nov. 20 with The Palmers on the} 
bill. 
The Monsignore resumed opera- 
tions after a brief hiatus with Ros- 
alynda St. John, Jim Farrar and 


Sept. 27 for his second stand! 
Pat Windsor | 


| 


Atlanta 


Leb’s Pigally, redecorated and 
refurbished, opened Monday (9) 
with a new show topped by Mini- 
que Francois and Claudette Pion, 
two French gals who sing and 
dance; Johnny Carnes, Irish tenor; 
George Hefferman and his gypsy 
violin: and Loran Bearden, organ- 
ist. Continental acts are to be fea- 
tured at this downtown rendezvous, 
co-managed by George Petras, lin- 
guistic troubardor, and Ann Arling- 
ton, petite brunette thrush . .. 
Lona, red-haired exotic dancer, 
lopened at -Cireus Lounge, with 
Dave Townsend's Band providing 
tunes . . . Imperial Hotel’s Do- 
mino Lounge has Kalantan exotic 
this week on bill with Julie & 





the Theo Fanidi orch . Johnny 
Mathis pacted for the Cc elebrity | 
Club, Philadelphia, Oct. 7 . 

Three Suns off to the Embassy, 
Binghamton, N. Y., Oct. 24. . 

Eileen Rodgers to the Hi Way Ga-| 
sino, N. Westport, Mass., Nov. 25 |B 
. Stella Brooks rejoins the Up- 
stairs at the Dewnstairs cast to- 








ahead on the| 


jles will open room .. 


morrow (Thurs.) . Gloria Ham- 
ilton a newcomer at One Fifth Ave. 
with Mickey Deems heading the 
layout. 





Hollywood 


Walter Shyretto set for the Ed- 
gar Bergen-Mary Kaye Trio show 
which opens a four-week stand at 
the Sahara, Las Vegas, Oct. 3, fol- 
lowing the current Victor Borge en- 
gagement .. . Interlude has booked 
Shelley Manne for a return date | 
joining the Hi-Lo’s in the layout 
bowing Sept. 20 . Dean Murphy 
opens with Julie Wilson at the Riv- 
erside, Reno, Thursday .. . May- 
nard Sloate, ‘formerly partnered in 


George, acrobatic team; and Vie 
Spadee, comic-emcee, with music 
| by Tokye Trio... Mickey Morano’s 


| Anchorage C lub in Clermont Hotel 





Strip City and latterly in the Cres- 
cendo, opens a new nitery in town | 
Sept. 24, the Avant Garde. . Chico | 
Hamilton Quintet and Herkie Sty-| 
Mary Kaye | 
Trio returns to the Crescendo Sept. 
25. 


Chicago | 
Christian Lamont troupe pacted | 
for Muehlebach, K.C., Oct. 11, for | 
two weeks . . . Gogi Grant tapped | 
for Eddys’, K.C., Oct. 4, for two 
frames to be followed by Don Cor- | 
nell, Oct. 18, also for a pair... 
Sophie Tucker into Chase Hotel, 
St. Louis, Dec. 31, for 10 days and 
then to the Roosevelt, N.O., Jan. 9 
for four frames . . . Dave Gardner 
into Shamrock Hotel, Houston, 
Sept. 19, for two weeks. . . Billy 
Williams (4) into Bonnie’s, St. 
Louis, Nov. 11, for one week... 
Henny Youngman set for Hotel 
Muehlebach, K.C., Sept. 27, for 
two weeks .. . Steven Asht do- 


offers new show dancer Jeannine 
|Carroll and comedy emcee Billy 
Read . Atlanta Biltmore Hotel's 
Fall season opened Monday (9) 
with Freddy Martell, and Sonny 
Morgan Band . . . Magi Gali Gali 
and The Mobiles, dance trio, are 
being held over in Henry Grady 
|Hotel’s Paradise Room, with Erv 
Hinkle orch . 


FOR RENT 
GROUND FLOOR 
For Night Club 


or Restaurant 


50,000 Sq. Fr. 
Air-Conditioned & Equipped 


EAST SIDE 50’s 


Inquire Murray Kay 


PEASE & ELLIMAN, Inc. 
60 East Séth St. TE 8-6600 
BILLY 


etusows FUN-MASTER 
PROFESSIONAL 
COMEDY MATERIAL 
for all Theatricals 


“We Service the Stars” 
Bie a OUT SPECIAL! 
First 35 “ Ty $15 plus one Dollar for postage 
RST ‘s ISSUES $15 
PLUS $1.00 POSTAGE 
OUR MONTHLY SERVICE 


“THE COMEDIAN"—S15 per year 
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200 W. 54th St., N.Y.©., 19 wiede ade 
(WE TEACH Emceéine » ind COM 
retessions! T 


(Let a Real P Yew) 








ing club dates around Chicago dur- 
ing October .. . Ciro Rimac revue | 
set for Northerest Hotel, a 
Wayne, Nov. 18, for one frame . 
Mulcays inked for Muehlebach, | | 
K.C., Oct. 25, for two weeks. . 
Lola & Lita booked for Montie-| 
one, N.O., Tues. (17), for two’ 
weeks. 





100 MIAMI GAGS $1 
Original Material 


800 Gags $5 — 500 Gags $3 
EDDIE GAY 


242 West 72nd St. 
New York 23, N. Y. 














/ a q | 


he inimitabl« 


Nessau, Bahamas (5 Weeks) 





Allied Artists; Lindsay MacHarrie, 
radio-tv director. 
Write te these who are ill. 





STATLER, DET., SETS ROSTER 
Detroit, Sept. 10. 
Hotel Statler Terrace Room. tal- 





rest until } 


ent lineup for the fall includes 
Dorothy Shay, in for a week after 
an absence of four years here; Nel- 
son Eddy, Sept. 30; Eydie Gorme, 
; Oct. 14 and Rowan and Martin, 
' Oct. 28. 


9th International Tour 


EMPIRE THEATRE 
Leeds, England 














Direction: WILLIAM MORRIS AGENCY 
Pers. Mgr: ED KIRKEBY 
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TROTTER BROS. 


FEATURING FABI 


3 EMERALD. ce: oe 
Direction, GENERAL ARTISTS CORP, 





The DEEP RIVER BOYS 


Starring HARRY DOUGLAS 


CAB CALLOWAY 


Starting Sept. 16 


TOWN CASINO 


Buffalo, N. Y. 


Oper 
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AGVA Asks $3,000 For 
L.A. Theatre Runout On 
Scheduled Vaude Show 


Hollywood, Sept. 10. 

The American Guild of Variety 
Artists is demanding $3,000 from 
George Munton, operator of the 
Lyric Theatre, Huntington Park, 
and prexy of the J&S Theatre Cir- 
cuit, for claims filed by union mem- 
bers. 

Move to blacklist Munton and 
his circuit stems from claims filed 
with the guild by singer Johnny 
Desmond,- KLAC deejay Jack 
Smith (latter prior to present job 
was a singer and is still an AGVA 
member) who was to have emceed, 
the Supersonics, Nillsson Twins, 
and Margie Duncan. 

Talent had been contracted for 
by Monton, according to union, 
to play a three-day Labor Day 
weekend stage stint at the Lyric, 
which was to have had vaudfilm 
policy over the holiday. 

Show never opened following 
Munton’s refusal to post a cash 
bond covering salaries with both 
AGVA and American Federation 
of Musicians. Latter union inci- 
dentally is also taking similar ac- 
tion against Munton on behalf of 
member Mischa Novy who had been 
signed to handle bandleader chore. 

According to Irvin P. Mazzei, 
AGVA's Coast topper, union will 
process its members claims to ex- 
tent of civil court action if neces- 
sary. 





Bob Rothafel, managing director 
of the Roxy Theatre, N. Y., left for 
Europe Friday (6) on the second 
talent scouting trip. He's going to 
the Scandinavian countries this 
time. 


HARBERS 


STATLER HOTEL 


Los Angeles 


melt 






















Jackie Miles Toplines 
Judy’s Support in D. C. 


Washington, Sept. 10. 

Comic Jackie Miles tops the line- 
up for first half of the Judy Gar- 
land show, which bows into Loew's 
Capitol next Monday (16) night. 
Backing up Miles will be the Hun- 
garian Ballet team of Nora Ko- 
vach and Istvan Rabovsky; the 
Shyretto’s, acro team, and Tippy & 
Cobina, the monkey act emceed 
by Manuel and Marita Viers. Judy 
Garland, following pattern of her 
Palace Theatre appearance, will 
fill entire second act. Show will 
play 8 performances, with a single 
Saturday matinee. 

Advance sale of tickets for the 
3,434 seat house, which has been 
scaled from $6.60 for weekends and 
opening night, has been okay, but 
not spectacular, with over $17,000 
racked up for initial week of sale. 
However, momentum is expected 
to mount as opening night ap- 
proaches. Despite high tab for 
this town, house is so scaled that 
there are large blocks of seats at 
pop prices. 


AMES BROS. RACK UP 
TALL 496 IN OREGON 


Portland, Ore., Sept. 10. 

The Ames Bros. with Al Semola 
racked up a kot $49,300 in eight 
performances at the Oregon State 
Fair in nearby Salem last week 
(31-7). The 5,500-seater was scaled | 
at $1.50 and the show had ideal | 
weather. 

Supporting the Ames Bros. were 
The O’Dell’s (2), Dwight Moore's 
Mongrel Revue, The Madcaps (2), 
Cycling Saxtons (2), Malione Danc- 
ers (10) with Francesca, and The 
Red Dunning Orch (13). Larry Al- 
len Agency of San Francisco pro- 
duced the ozoner for the first time. 














S. A. HILTON IN FACELIFT 
: San Antonio, Sept. 10. 

A remodeling project, planned to 
cost $250,000, got under way here 
at the Hilton Hotel. 

The rebuilt section, typical of 
Hilton Hotels elsewhere, will in- 
clude a downtown dining and danc- 
ing club, a swimming pool and sun 
terrace, and reorganization of the 


lobby. 





Please direct all 


BIMBO 


of Bimbo's 365 Club, San Francisco 
Is pleased to announce the appointment of 


DAVID BRANOWER 


as House Booker 


information regarding entertainment 
1728 Leurel Canyon Bivd., Hollywood 44—Oldfield 4-4740 
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to Mr. Branower, 

















A en ee wm eee ee eee eee ene ee 


Judy to Philly 
Hollywood, Sept. 10. 

Judy Garland has set a week in 
Philadelphia as a follow-up to her 
scheduled vaudate at Loew's Capi- 
tol, Washington, D. C., Sept. 16-22. 

She'll open Sept. 26 at the Mast- 
baum, Philadelphia. Alan King 
will be on the bill with her in both 
situations. 


Water Show Hits 
176 in Mass. Fair 


Topsfield, Mass., Sept. 10. 

Danny White’s Acquamatics (17) 
grossed $17,000 at the Topsfield 
Fair for 17 performances in eight 
days, Sept. 1-7. Attendance was 
34,000, with a 50c admission fee. 
Paul Corson, fair manager, said he 
has inked the water show for re- 
turn date. 

Fair officials featured the local- 
ly-produced water show, a switch 
in policy this year. Previously, 
disk names were brought in. Pro- 
ducer Danny White had six Acqua- 
models, three divers, Tom Hardy 
Lou Ascol and Jim Flannagan; Cu- 
Beth, songstress; Teddy English, 
emcee; Stan (Zip) Bond, dives into 
pool from 65-foot tower. 

White’s locally produced water 
show will play at other fairs and 
on the supermarket parking lot cir- 
cuit. On the supermarket stands, 
no admish is charged. and show is 
sold to the super on flat fee. 


Whale of a Show Wasn't, 
So He Sues for 3906 


Minneapolis, Sept. 10. 

“Mrs. Haroy,” the preserved 
whale that was paraded up and 
down Broadway and exhibited at 
Coney Island, is the subject of a 
lawsuit brought here by Leif Soe- 
gaard, Copenhagen, Denmark, its 
owner, who wants $390,000 dam- 
ages because of its loss. Defend- 
ants in the local district court aec- 
tion are showmen Morris Chalfen 
and Raye D. Perkins, Minneapo- 
lis, and Emery F. Gilbert, Toledo, 
who were exhibiting it in New 
York and through whose careless- 
ness, it’s alleged, “Mrs. Haroy” was 
destroyed by fire in Gotham on 
July 13, 1954. 

In his complaint, Soegaard says 
that in 1953 he turned the prfe- 
served whale over to the defend- 
ants who had agreed to exhibit in 
the U. S. and other countries and 
to give him 55% of the profits. It’s 
alleged the defendants failed to 
exhibit it in a “proper businesslike 
manner” and didn’t exploit it in the 
way they had agreed. As a result, 
the venture was a financial loss 
costing him $150,000, Soegaard 
claims. 














The new 1958 edition of 
The COTTON CLUB REVUE 


for Miami Beach is AGAIN being 
produced and written by 


BENNY DAVIS 


COTTON CLUB REVUE (second Edition) Opening in DECEMBER ot the 
COTTON CLUB (tormerly the BEACHCOMBER) 


ts s49u 
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Wildwood, N. J., Op Sees One Show 
Policy in Top Spots, Lauds A.C. Co-op 


Wildwood, N. J., Sept. 10. established and had shed its “new- 


After the first season of opera-| ess,” they both would have done 
’ : ls _|well. The initial advertising also 
tion, the Beach Club in Wildwood missed the mark, according to 


peng ae — |James. He said that it wasn’t un- 

: ‘ ~ | til he began use of numerous bill- 
—— PEt it eet UC, | boards and mobile truck, station 
oo meeane Beach poe feels | W280. bus and car billboards and 
that the 3,100-seating capacity, one- — A oe began to 
show nightly policy is the answer | Po , 


to modern-day cafe operation. 


James points out that with a big Altamont Fair Reaches 
mame and name band policy, the 
Saturday night gross is sufficient New Attendance Peak 
to make the weekday night less Albany, Sept. 10. 
The Altamont Fair, near here, 


significant. 

Concerning claims that Wild-| .tablished an alltime high of 91,- 
a 7 } , 
Se ieiaiee ‘comicaen nome 192 admissions. Only one day fell 
City before they opened in Wild- | behind the corresponding one in 
wood, James labeled such claims | 1956. It rained that day in sur- 
as “stupid” and asserted, “I feel! rounding areas, but missed the Al- 
that Wildwood and A.C. operators, | bany-Schenectady County fair- 
by arranging consecutive bookings | grounds. 
with name acts, can obtain better) Jecs than a decade ago, the Al- 
talent at more reasonable prices. | tamont fair was playing to crowds 
It isn't always possible to get @ | of 13,000 to 16,000. Then new di- 
star act to come in from the Coast | rectors took over and decided on 
for one week dates, but if a weeK|/, complete rebuilding program. 
in Wildwood can be backed up with | Modernization will continue, Presi- 
a week in A.C., it becomes easier. ‘dent Arthur S. Tompkins said. 
We, worked with the, $00 Club in|’ “The supermarket check-in ays 
McGuire Sisters and Nat Cole | tems, used at the gates this year 
Far f being injured by the AC. jand dispensing with tickets, tick- 
Tom | the M Gai on we | et sellers and takers, was highly 
Fee ot ae etree gut | successful, Experimentally in 

‘ | stalled, it called for patrons to 

best gross of the so taggst in r pe | drive up to entrance booths, pay 
where business was generally o their admission (punched on cash 
in this area. registers) and hold the torn-off 

He also gives name bands a tre-| tape as a receipt. 
mendous boost, palming the per- | 
formance and pulling power of ag- 
gregations like Charlie Spivak and 
Ray Eberle. Aside from their mar- 
quee value, they lure many dance 
fans inside the club. 
James praised both the AGVA 
jand the W'iliam Morris Agency. 
|He said that both the union and 
agency were very helpful and went | 
all out to help the club continue : 
name operation after they ran into | ns, political, interruptions 
opening difficulties due to a $40,- Views of the News, ‘ore. Stent with 











“THE COMEDIAN” 


The ew f Real Monthly 
PROFESSIONAL GAG SERVICE 
THE LATEST — THE GREATEST — 
THE MOST-UP-TO-DATEST 
Now in its @5th issue, containing 
stories, one-liners, poemettes, seng 
tities, hecklers, audience stuff, mone 

logs, parodies, 





000 salary promise to Frankie current tm #8 yearly ~ econ 
Laine. $200 — NOCOD's . 


James contends that if Laine 
and Ted Lewis had appeared later | 
in the season when the club was 


BILLY GLASON 
200 W. 54 St. New York 19 














VING MERLIN 
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CURRENTLY 
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ice Capades 
i8th edition of the John H. Har 
production; costumes, Billy Liv- 


ingston; scenery, Harvey Warren; 
scoré and music direction, Jerry 
Mayhall: lighting, Peter Dante; 


choreography, Ron Fletcher, Jose 
Greco, Rosemarie Stewart & Rob- 
ert Dench; with Ronnie Robertson, 
Bobby Specht, Cathy Machado, Old 
Smoothies (Orrin Markus & Irma 
Thomas’, Dianne & Bobby Maxson, 
Helen Davidson, Romayne & Steele, 
Labrecque & Gray, Jimmy Grogan, 
Helga, Joan Penwarn, The Schuh- 
plattlers (Bader, Biersack, Geier- 

iger & Papp), Eric Waite, Fred- 
die Trenkter, Forgie & Larson, 
Viercedes & Albano, Norman Lu- 
of Choir, Rhythmic Waters, Ice 
Ice Cadets, Herbert Cow- 
& Colter. At 
N.Y., Sept. 


a pets’, 
in, Dauphinais 
ladison Sq. Garden, 
‘57; $5 top. 


->r?ror 





in this season's 
Add 


word } 
is “classical.” 


The kes 
“Ice Capades” 








KEN BARRY 





Currently 
3 RIVERS INN 
Syracuse, N. Y. 


Met: Stu & WHI Weber, New York 











WILL OSBORNE 
AND ORCHESTRA 


Harrah's Club 
Lake Tahoe 
Mgt.: MILTON DEUTSCH 








,the more “popular,” traditional 
shenanigans of this frosted fro 

fand the overall word is “class 

| Although the music in two of the 
| kingsize numbers is from opera 

;the strains are the mere familia: 
jones from “Madame Butterfly” 
and “Carmen.” Opera lovers might 
| look down- their durantes at such a 
lrefrigerated desecration “iced” by 
| John H. Harris for the 18th edi- 
| tion. Happily for him and the 
boxoffice, however, the serioso sect 
does not especially fayor the deep- 
freeze shows anyway, so he'll have 


160,000,000 or so just-plain-folk 
| around the country. 

What with the quick-as-a-flash 
operas, plus Tchaikovsky's Nut 
cracker Suite “as interpreted in” 
Walt Disney's “Fantasia,” plus a 
“salute” to George Gershwin em- 
bracing some of the late compos- 
er's greatest standards, this is 
Harris’ glossiest and snazziest pro- 
duction. Most of the half-dozen 
outsized numbers are dazzlers. lo 
the less opulent but smasheroo 
sphere, Harris has fielded at least 
six skaters, almost any one of 
whom alone is worth the five-buck 
top, and in Ronnie Robertson es- 
pecially, he has a virtuoso who will 
|draw everywhere. 

Billed as the world’s and Olympic 
j}champ, Robertson spins out his 
|; wares with magnificent style and 
disciplined fury on a bare floor 
|without benefit of the giganti 
trappings and eye-arresting cos- 
}tumes that congest and enrich the 
}arena elsewhere, This diminutive 
| vistuoso of the blades again comes 
| sharply into focus as a solo per- 
| former of such stratospheric talent 
| that he belies his small height 
| And as Escamillo in ‘Carmen,” 
| he is the “toreador” terrific. There 
; is winning support from such other 
|formidable straight and comedic 
bladesters as Bobby Specht, Cathy 
| Machado, Jimmy Grogan, Dianne 
& Bobby Maxson, Helen Davidson 
Freddie Trenkler, Johnny Labrec- 
|}que & Johnny Gray, Hugh Forgie 
| & Stig Larson, Eric Waite, Cathy 
| Steele & Phil Romayne, Germany's 
‘Helga, and “the people’s choice” 





} 


to be content to count on the other | 


Irma | wide kid appeal, and not much less 
so for the older crowd. Joan Pen- 
warn is in the role of Clara, and 
noothies. This is a dream “mil-|the Ca’pets’ and Cadets are in 
ion dollar” spectacular on ice that| there makebelieving with such 
ally looks the pari. It spells out | cherished memorabilia as Chinese 
big b.o. for the tour. ;}mushrooms, a group of 12 roses, 
“lee Capades” reflects no conceit | sugar plum fairies and, best of all, 

oO yomposity in the manner in | ballerinas hippopotamuses. 
h the operas are presented.| The show’s forepart is further 
Butterfly,” in faet, comes in fast | enhanced by the soloists and pair- 
as the warmu», right after maestro|ings. These include the German 
Jerry Mayhail’s overture, and 1s}champ, Helga, an attractive and 
presented as “a profile,” which of | skillful, stately and shapely baller- 
course it is, since there is no|ina operating with “Around the 
no attempt to encompass other| World in 80 Days” as her theme as 
than a few highlight scenes from} she takes command of the arena 
the Puccini work. There are three/solo. Labrecque & Gray provide 
flashy spreads placed in Nagasaki,|a funny stanza as “Dumb Bell 
with Helen Davidson winsome and | Boys”; Forgie & Larson sock over 
winning in the title role, Jimmy | their familiar badminton on skates; 
Grogan loose-limbed as Lieut.| Freddie Trenkler is again the in- 
Pinkerton, and the crackerjack | comparable comedy acrobat on ice; 
Ice Ca’pets’ and Ice Cadets skill-|the mixed duo of Romayne & 
fully carrying the ensemble bur- ; Stelle is a visual and skating 


in Orrin - Markhus and 
Thomas, hiding behind their long- | 
me trademark of The Old} 





dens As throughout, the Billy | delight, and a funster billed “Mr. 
Livingston costumes are rich and!Clow N. Prince” does some fancy | 
expressive without being gaudy. | comedy capering. | 
Selections from the score are} The second half opens with a 
happily mated to the skate activi-| novel and colorful though some- | 
ties. | times repetitious and uninteresting | 
“Carmen” comes before the/feature in “The Schuhplattlers | 
intermission, in four scenes, and | Dance " This is an old terp idea | 
with Milton Cross noting in his|from the Bavarian Alps that con- | 
‘scorded narration that “Carmen”| sists of feet-stamping, clapping | 
is watered down to a “happy” one, j hands, thighs, knees and cheeks. 
sans the stabbing stuff and soap-/It’s a compote of quartet of Ba- 
opera trimmings. For the marquee |varian-Austrian practitioners of 
values, the dance patterns have/|the so-called art, with a couple of 
been done by Jose Greco, the| principals aiding and the Ca’pets 
Brooklyn-born Spanish stomper,/and Cadets operating as bell- 
and the vocals are by the Norman | ringers. 
Luboff Choir Here the score} Jimmy Grogan has the rink to 
‘Habanera,” “Flower Song,” “Tor-| himself for his “world’s champion” 
eador Song,” et al.,) is a stirring|entry that rivets. attention and 
thing, and the production large in|applause. John Dauphinais and| 
scope. John Colter do a Scot session to 
Cathy “Chado” Machado is lusty | standard tunes from the land of 
as Carmen, Bobby Specht is al the kilts. 
vigorous Don Jose and Ronnie The George Gershwin sequence, | 
Robertson, as noted, is whammo as also choreographed by Fletcher, 
Escamillo—meaning their histrion-| brings out several of the principal 
ics on the blades. The boy & girl| soloists for their top-drawer skate 
groups eavort with characteristic | entries. With that unbeatable run- 
deftness as caballeros, toreadors,|through of the composer's memory- 
cigaret girls, ete., to provide good tickling tunes and a color spectrum | 
atmosphere and mood. In a/supplied by the Rhythmic Waters, 
special” Mercedes & Albano are|a splendiferous fountain display, 
rolled out to the centre of the rink such fancydan skaters as Robert- 
on a large circular platform where,|son, Miss Machado, Specht and 
with finesse and grace, they add a|Romayne & Steele, plus the 
fillip with a skateless fla nenco’} Ca’pets’ and Cadets, this is one of 
dance | the best numbers in the entire | 
Also in the first half comes the/layout and a perfect trough for 
“Fantasia” inning, a knockout with | Fletcher’s dance arrangements. } 














Before the finale, the Old 


a } 





BRIDGEPORT SUNDAY POST 
“Scintilla + TONT CARROLL, 
well versed in talent and beauty 

with an extensive back- 
ground in the entertainment 
world ranging from stage to 
night clubs, television to mo- 
tion pictures.” 


OCEAN CITY 

SENTINEL LEDGER 

by Kay Bowen 

“TON! CARROLL, lovely MGM 
recording star, showed her ver- 
satile talent.” 


LONG BRANCH NEWS 

by Lynn Snyder 

“Vivacious TON] CARROLL... 
versatile singer... sings rock 
and roll as well as dreamy 
ballads.” 





Thanks GEORGE JESSEL 
for 8 GREAT WEEKS in Your 


“SHOWTIME”’ 
Just Concluded Highly Successful 
SUMMER THEATRE TOUR 


MGM Recording Star 


Current NIGHT CLUB Act Staged by JONATHAN LUCAS 
NICHOLAS AGNETA AGENCY, 1270 Sixth Ave., N. Y. 


HYDE PARK 

by Henry Werle 

“A very voluptuous singer called 
TON! CARROLL provided both 
songs and a perfect accessory 
for Mr. Jessel. One would 
have to list Miss Carroll's good 
voice as just one of her attri- 
butes in her show business suc- 
cess." 


ATLANTIC CITY REPORTER 

by Alvin Hornstein 

“TONI CARROLL, a voluptuous 
femininity 


package of .++ @ fine 
talent." 


MT. KISCO 

WESTPORT COUNTY 

by David C. Simonson 

“Lasf but not least, one of the 
most statuesque singers we 
have seen. Physically, she out 
Mansfields Mansfield!" 





; Smoothies and Trenkler come on 
for separate numbers. The Mark- 
|hus-Thomas “grayhaired” team} 
|draws considerable mitting and 
|Trenkler, aided by Labrecque & 
Gray and the Cadets, causes pan- | 
demonium with his bouncing tac- 
|} ties as an irrepressible fireman. | 
| The closer is a stormy “spec” 
}ealled “Jet—300 Minutes Holly-,| 
|wood to Broadway” with N. Y.’s 
| Idlewild Airport as the locale. The 
|top principals, including Robert- 
|son, Specht, Grogan, Maxson, 
| cayort like mad, but they are more 
ithan equally matched by the pre- 


leision stuff of the Ca’pets and 

|Cadets, as “movie stars” and 
pilots. This lively ender-upper | 
bears the bright choreographic | 


stamp of Rosemarie Stewart and | 
Robert Dench. Jerry Mayhall ex-} 
pertly leads his men to back the} 
show—in fact, he is faultless on | 
the cues, as is lighting chief Peter 
Dante, with Harvey Warren's 
scenery another decisive factor. 
This “Ice Capades” undoubtedly is 
John Harris’ topmost effort in all 
departments. Trau. 








(Pan Pacific Aud, L. A.) 
Los Angeles, Sept. 5. 

Eddie & Roy Shipstad and Oscar | 
Johnson production of an ice revue | 
in two acts (20 scenes). Directed | 
by Frances Claudet, Mary Jane 
Lewis, Stanley D. Kahn; costumes 
by Renie; written by Hal Berger; 
original music, Larry Morey; mu- 
sic director, George Hackett. With 
Florence Rae, Richard Dwyer, Mr. | 
Frick, Walter & Irene, Janet Cham- 
pion, Barbara Myers, Lesley Good- 
| win, Donald Manning, Gary John- 
| son, Gordon Crossland, Wall & 
Dova, Andra McLaughlin, The 
Beattys (2), The Kermonds .(2),| 
| Bill Jack, Carol Caverly, Frances 
| Dorsey, Patti Crandall, Jimmy | 
Waldo, Bill Thomas, Ice Failiettes 
| (32), At Pan Pacific Aud, Sept. 5, | 
| 1957, $3.60 top. 


ee 
Iee Follies of 1958 








COlumbus 5-0232 





| After 22 years, it’s probably in- 
TRIBE RA ale TT 


evitable that there be some thaw 
set in in the field of blade shows. 
The Shipstads & Johnson probably 
are well aware of it too, hence the 
shortest run on record for the pre- 
miere of the 22d version of “Ice 
Follies.” It will be here a scant 
18 days and the prospects are for 
only the devoted to trek to the Pan 
Pacific Auditorium, for this edition 
doesn’t measure up to the glitter- 
ing phantasmagoria which patrons 
expect in the frappe field. 
_ Weakest portion of the layout is 
in the productions, not as eye- 
filling or as captivating as in the 
past and minus the costume and 
peepee gimmicks that have 
rought oohs and ahs from pre- 
vious audiences. There's an occa- 
sional imaginative portion, as in 
the “Garden in the Sky” number 
which winds up the first act and 
the “Corrida,” which gives a 
torero atmosphere to the finale. 
Latter is colorful, but somehow 
falls short of what could be ex- 
pected from the inherent premise. 
Follies still has some _ stron 
comedy sequences, highlighted o 


(Continued on page 75) 











INK SPOTS 


with 
Deek Watson 


Waldorf Music Hall 
and Tops Records 


AVAILABLE after Oct. 13th 


SONS OF THE 
PURPLE SAGE 


and Linna Shane 


Just Completed 8 Week Tour 
with Lone Ranger Show 
Waldorf Music Hall and 

Tops Albums 


AVAILABLE after Sept. 14th 


BILLY MASON 


14 Year Old Phenomenon 
Roulette Records 


AVAILABLE for Theatre, 
TV and Club dates 


RUSTY EVANS 


Rock ‘n’ Roll Singer 
Brunswick Records 
AVAILABLE oafter Oct. 4th 


JACKIE DEE 


Female Elvis Presley 
Gone Records 


THE ROCK-A-BILLYS 


4 Men- Rock ‘n‘ Roll and 
Western 
Drums - Bass - Electric Guitar 
and Rhythm Guitar 
Gone Records 











Mack Sullivan and Western 
Swing Band 
Available After Nov. 4th 


Roy Baxter and His Carolina 
Cut-Ups ... 4 Men and a Girl 


Available After Oct. 7th 


Contact 


Management 
KNS ASSOCIATES, INC. 


PAUL KALET 


118 West 57th Street 
New York City 
Circle 7-1900 — Plaza 7-0530 
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Copacabana, N. Y. 

Joe E. Lewis (with Austin Mack 
at piano), Peggy King, 4 Mints, 
Sammy Devens, Cindy Tyson, 
Elaine Deming; Michael Durso and 
Frank Marti Orchs;~ staged by 
Douglas Coudy; songs, Durso, Mel | 
Mitchell & Marvin Kahn; costumes, 
Sal Anthony (Mme. Berthe); orch- 
estrations, Deac £berhard; coif. | 
fures, Larry Matthews; $5.50 min- 
imum, 


} 





With the return of Joe E. Lewis) 
for his annual six-weeker at Jules | 
Podell’s East 60th St. bistro, the/ 
fall season is officially on in Goth- | 
am, The summer vacationers, still | 
unusually outdoorsy-looking, will! 
soon acquire the _ traditional | 
Scotch-tan to match the pixie co- | 
median’s now trademarked humor 
pattern. | 

Lewis, per always, can do no 
wrong—and Tie does plenty. What, 
would be professional suicide for | 
many appears a plus in his case. 
His fractured - Frenchisms and| 
other asides would cause the joint | 
to be raided under other auspices | 
—with him it’s “cute.” With it, 
of course, apart from the unsubtle | 
double-entendres there’s a studious | 
design for saucy wit and a pains-| 
taking application to the bon mot 
and the Eli Basse-noted parody. | 

Cheating somewhat on his usual | 
generous running-time at the open- | 
ing (dinner) show,’ when his stint | 
was only clocked at 48 minutes, | 
Lewis observed that his “father 
wanted me to be a sex maniac but 
I couldn’t pass the physical”; that 
he “belongs to the pari-mutuel ag- 
gravation society”; that he’s going 
to star in a new picture titled 
“around a crap table in 80 drinks”; 
that Frank Sinatra’s “The Joker 
Is Wild,” biopic of Lewis’ career, 
“was brought in at $2,400,000; we 
could have done it for $2,000,000 
but we used real Scotch,” 


Referring to the green coiffures 
(credited to Larry’ Matthews), 
which the 8 Copagirls sport for the 
new show—a dramatic if betimes 
soon tiring affectation — Lewis | 
cracked “they look like they all! 
slept on a pool-table.” ~ 

The Four Mints, personable 
rovk ’n’ roll combo, run the gamut 
from “Don’t Ever Say Goodbye” 
through “Tammy,” a jive version | 
of “This Ole House” (the male 
quartet is said to have started orig- 
inally as gospel singers) medleyed 
with “Saints Come Marching In,” 
“Memories Are Made of This” 
medleyed with “Love Is A Many 
Splendored Thing,” and winding 
up with “Hound Dog.” Whether 
ballad or r&b, it’s all in the same 
idiom. A li'l contrast would help 
these four cleancut and attractive 





Peggy King is another near-hit. 
What she needs is a hit record and 
seemingly none knows it better 
than the alumna of the “Hunt's 
Tomato Sauce” jingler. She points 
it up with some cute and appealing 
dialog about her “latest picture” 
and “latest hit record,” both of 
which she has yet to make, and 
when she does essay a “Zero Hour” 
song, which she says was sung un- 
der (or over) the title of this Para- 
mount release, unfortunately it’s 
a slow ballad which loses the cus- 
tomers. She would really have 
scored had she a socko song entry 
at this point. “St. Louis Blues” is 
her best arrangement. Miss King 
still needs a sturdier format, 

A real standout is the leggy 
Cindy Tyson, an attractive blonde 
who, for a big gal, is beaucoup 
agile on the hoof with her acro- 


drancing. She clicks in her two! 


opportunities. Sammy Devens is a 
good thrush as the male number- 
leader opposite Elaine Deming 
who, where Lewis complained of 
mike trouble, indicated she didn’t 
need the mike; her innate robust- 
ness requires no amplification. In 
truth, the mike does her a disserv- 
ice because it shows up some un- 
certain un-pear-shaped notes, par- 
ticularly in that 
(perched-on-the-piano) interlude. 
Lewis came on to a salvo, with 
appropriate equine fanfare to her- 
ald his “post-time!” He observed 
that in all his career he never won 
an Oscar or a gold record or a Pul- 
itzer, but Seagram's was awarding 
him “a solid gold shot glass.” This 
marks his 18th year at the Copa. 
Doug Coudy has staged his usual 
slick floorshow and maestro Mike 
Durso, backstopping a good show 


r always, again collaborated with inclade 


fel Mitchell and Marvin Kahn on 
some good numbers. 

Inflationary note: the Copa min- 
imum has been upped four bits to 
$5.50. Abel. 


Sahara, Las Vegas 
; Las Vegas, Sept. 4. 
Victor Borge, Cee Davidson Orch 
(17); $2 minimim, 


Vietor Borge’s one-man show in 
the Congo Room is almost egg | 
that—a . 90-minute single. Al- 





young men. jout in plentiful—and sa 


“Lover's Island” | p 


(17) stand by ready to embellish 
Borge’s pianistics, they are rarely 
called upon. Borge’s previous Ve- 
gas stint (at the late New Fron- 


tier) found him billed with a danc- | 


ing line, but in this, the girls are 
missing, and it’s just as well. 

The combination of Borge, the 
master keyboard technician, and 
Borge, the unpredictable comedian 
continues to be a phenomenon o: 
show biz. He has a cult of re- 
peaters who seemed to dominate 
the first night audience, a mitt- 
warming group which was reluct- 
ant to let him bow off. Included 
in his initial show were Rachmani- 
noff and Tchaikoysky medlies, 
Chopin's Minute and C Sharp 
waltzes, and “Ave Maria.” In his 
serious moments on the 88s, drama- 
tic lighting adds to the effective- 
ness of his fine tglent. 

Ad-libbing neatly balances his 
memorized dialogue. He got a big 
yock when a baby started crying— 
he asked, “Was a child just born 
in here? Truly a first-nighter!” 
He reprises his hilarious audible 
punctuation bit, and the biz with 
the dictionary as prop. One of the 
top laughs comes when he men- 
tions, “I’ve made a couple of al- 
bums for Columbia, which seems 
to be a secret. I'd like for you to 
buy them. It doesn't matter to 
me financially, because the Govern- 
ment gets the money, but I’ve been 
here for several years, and if you 
like this country as much as I do 
—go out and buy the —- - 





Fontainebleau, M. B’ch 
Miami Beach, Sept. 7. 
Sue Carson, Dick Lee, Del Ray, 
Murray Schlamm, Sacasas Orch; 
$3.50 minimum. 





Sue Carson is playing out a long- 
due date under an old commitment 
and the impact she makes on the 
dwindling patronage that comes 
with the September dog-days for 
this area rates her a return date 
when the smart-setters fill the 
town. 

Last seen in the La Ronde a cou- 
ple of seasons ago, Miss Carson is 
a much smoother, more assured 
comedienne now, than in that out- 
ing. There’s a polish to her de- 
meanor that was then. The 
know-how is there, evidenced in 
the timing, the deceptively wide- 
eyed approach to her _ sophis- 
ticated material which encom 
passes, in the main, the “rocky” 
life as regards the men in her 
world. Laugh provoking advice to 
femmes in form is ladled 

tiric—por- 
tions, sopged by her “Seven Ap- 
proaches To Love.” Lam of 
native singers-dancers in the Yma 
Sumac genre is another class s a 
as is series of impreshes. She's a 
callback click. 

Dick Lee is a personable young 
songster, with immaculate blonde 
hair. His stint is in the same im- 
maculately tailored vein, leaving 
nothing to chance containing the 
standards and currents. He’s okay 
for the September course. 

Del Ray is a well equipped 
magico with a tongue-in-cheek ap- 
proach to his trickery that warms 
the aud and adds to overall hearty 
reception. Per usual, Murray 
Schlamm is a smooth introer with 
Sacasas ditto on the showbacks. 
Due this week: Jerry Lester an 
Rita Constance. Lary. 


Eddys’, K. C. 
Kansas City, Sept. 6. 
Carmen Cavallaro (4), Tony Di- 
Pardo Orch (8); $1-$1.50 cover. 


Back in the Eddy Bros.’ Restau- 
rant after about a year, Carmen 





bass, played by Jimmy Norton, 
Buffy and Sheldon Yates, the 
last of whom has just recently been 
added to the crew. 

By this time most anything 
Cavallaro reels off is familiar to 
the fans and meets with favor, 


how renowned medley from the 
“Eddy Duchin .” and “War- 
saw Concerto.” All have the spe- 
cial Cavallaro touch, ranging f: 
interpretation 


the almost standard 
to the most fanciful of fingerings. 


this is music 
by-one of Am 's men at the 


by Saline drewseeet he 


return date 
nent Fede 2 Se 





his orch 


though Cee Davidson an 


Lenny Gale opening for a fortnight 
Sept. 20. aoe On Quin, 


Mecambo, Hollyweed 
Hollywood, Sept. 6. 
Louis Prima and Keely Smith, 





For some stylized reason, the 
bistro biz in recent years has 
tended to relegate Po neme acts” to 
a secondary position. But after) 
three years at the Sahara, Las | 
Vegas, and other similar stands, 
Louis Prima and Keely Smith are 
out to prove that a good act is a 
good act anywhere. They more than 
succeed, giving the Mocambo ene 
of its most electric layouts in a 
considerable period, auguring hefty 
business for the limited stand. 

Aided and abetted by Sam Bu- 
tera and the Witnesses, they easily 
live up to the billing “The Wildest” 
to knock but a solid hour of enter- 
tainment that never lets up. Prima 
is no longer a singing musician; 
he’s an entertainer in the broadest 
sense and whether spotlighted 
alone or with Keely Smith, a top- 
notch blues or ballad bleater in her 
own right, keeps the show moving 
with patter and bits of business 
that provides continuity. 

Butera and the Witnesses (5) are 
a vital adjunct to the layout, pro- 
viding a driving musical backing 


and joining in the clowning. Prima boxoffice 


is at his best vocally with a varied 
assortment of standards, or when 
investing offbeat material with a 
mild leer. Miss Smith goes with 
equal facility from bounce to bal- 
lad, oceasionally kidding the lyrics 
en route. Part of the humor derives 
from a satirical Svengali routine 
they’ve worked out that registers 
solidly. 

Plan is to do three shows nightly, 
but it’s questionable whether they 
can stand the pace. Three hour- 
long shows like they dish involves 
considerably more than twice as 
much effort as the average act puts 
into two half-hour shows. It’s the 
unbridled exuberance that makes 
the difference—and makes the act 
a must on any nitery patron rn list. 

ap. 





International, Houston 
Houston, Sept. 5. 

Winters, 

(12); no 


Herb Shriner, Bobby 
Paul Neighbors Orch 
cover or minimum. 





Newly refurbished and renamed 
Continental Room (ex-Shamrock 
Room), of Shamrock Hilton's 
International Club, is setting for 
Herb Shriner who keeps the laffs 
rolling for a solid 40 minutes, Co- 
median, always natural, with a 
dozen throwaway lines for 
gag, proves one of most i 
ating entertainers patrons have 
seen. 

Shriner never seems to run out 
of yak reeollections of 
his home town in Indiana. Patrons 
showed pleasure with enthusiastic 

ming, and brought Shriner back 
‘or long encore, 

Bobby Winters masters all the 
familiar ball and dumbbell tricks 
of comic Juggler, couples them with 


Stan ius x oon n for mage i 
turns, Pau group 
its usual solid 


and 
“— gg Latin 


offerings ranging 
rhythms to fox trots for tab-lifters 
terping. 

Dennis Day replaces Shriner 
Thursday (12); Winters holds for 
two weeks. Burt. 


Seville, Hollywood 
Hollywood, Sept. 10. 
Steven Peck & Lita, The Ele- 
gantes (4), George Hernandez 
Orch (6); $3 minimum, ys 


“Bolero,” new Latin show which 
opened four-week stand here Tues- 
(3), looks to be a winner. 





holds attention throu t. 
ing routine, “Mambo of the 
Times,” is vocalled in good fashion 
by The ~~ new vocal group, 
against Peck’s terping. Latter, re- 
s ble for — ee and 
choreogrphy of show, we heavy 
mitt response from first-niters and 
Peck’s dance showmanship 
out his turn is evident 


Melodic backgro' 
jected by George Hernandez orch 
which features Carlos Vidal on 
congos and Ray Rivero on bongos. 

Elegantes, comprised of leader 
Bobby Navarro, Harry Noful, and 
two femme beauts—Mona Watson 
and Joan Swift—have a somewhat 


rom |fresh approach to such standard 


tunes as Lo 


Cc ve Song, 
“Bolero,” “Rhapsody in Blue,” and 


“Get Out of Town.” 

Vocalizing of the Pp was 
somewhat s Saicseped : Ue the 
mike, but made up for it 
by some clever pantomine. © 


show, running 35 minutes, is put 
on twice nightly, with Hernandez 








.|main room seats 1,500, the adjoin- 


‘Jerry Lewis Boffo at Town & Country, 


with Sam Butera & the Witnesses | 
(5); $2.50 cover. 


Brooklyn's Taj Mahal Near the Sea 


The Ben (and Doris, for his wife 
is an equal partner) Maksik show 
iz success story has been subject 
of considerable press attention and 
invariably inspires the intra-trade 
observation that “you gotta see it 
to believe it.” Latter still goes. So 
much so, that on a Monday night 
(9) premiere of Jerry Lewis, kick- 
ing off a succession of saloon 
names that reads like a benefit 
bill, the Flatbush Ave. & Ave. V 
(like in faroff Vladivostok) Brook- 
lyn nitery, in the far reaches of the 
Coney Island belt, had a New 
Year’s eve turnout. Excepting that 
in no bistro, class or mass, have so 
many (1,700, absolute capacity) 
customers, at the $6 minimum 
(average check is twice that) trav- 
elled so far to spend so much. 

The same axiomatic “you gotta 
see it to believe it” inspired the 
safari to the Maksiks’ spot. It was 
both a mass and class turnout for 
Je Lewis who, at $40,000 a week 
for package (‘he’s in for two 
weeks), again evidenced the basic 
adage that if you give 
‘em the attraction they'll find yeu. 

The Town & Country is not only 
the biggest cabaret in the east but 
in the world, and that takes in the 
range from the Pierre Louis-Guerin 
& Rene Fraday's Le Lido on the 
Champs-Elysees, which rivals the 
Eiffel Tower and the Louvre as 


—_—_—_——_" 
Town & Country, Bklyn. 

Jerry Lewis, The Skylarks (5), 
Dick Humphries, Lou Brown; line 


of 10; Ned Harvey orch (11) and 
Raul Martell Latins; $6 minimum. 


—_—_—K—K—K—X——X—<—<“—a—a—=?3—_—"|—"——— 
the most popular tourist sight in 


foils as an offkey community singer 
like Decca’s a&r nman (“and he’s 
the guy who picks the songs!” 
Lewis cracked) to Sophie Tucker, 
Isobel Bigley, Don McGuire ‘pro- 
ducer-director of Lewis’ latest 
film, “Delicate Delinquent”), and 
Hal March, who abstained and 
audibly suggested Lewis continue 
“to do a single.” 

Lewis’ vocal routine still retains 
its autobiographical connotations 
from the opening “Sitting On Top 
of the World,” “By Myself” and 
his signoff salute to the absent 
Patty (Mrs. Lewis) whom he heralds 
with “Come Rain, Come Siine” for 
the finale after a solid solo stint 
that was clocked from 9:26 through 
10:46. It was lean and trim and 
solid virtually all of the way, 
stripped of the fat, not padded and 
always diverting. Perhaps one more 
number out and he'd eowe ‘em a 
litt'e hungrier, always a desired 
technique. 

Back to the Town & Country 
Club operation which grew from 
a hot-dog stand and, like the legen- 
dary “Topsy,” “just grew 'n’ grew.” 
It’s a tribute to the Maksiks in every 
respect from the efficiency of the 
parking ($1 a throw) to the well- 
trained and_ skillfully manned 
corps of 150 busboys, waiters and 
captains who know what they are 
doing every minute—and do it with 
eclat. The prosperity generates 
right down the line. The personnel 
costuming is neo-Eaves out of 
“Student Prince,” with attractive 
waistcoats for the omnibus cad- 
dies and road company admiraity 
regalia for the table-waiters, 

The show is on an elevated floor, 
with a superstructure runw 
above the rear bandstand on whic 
the houseline (7 girls and 3 boys) 


Paris, to Frank Sennes’ Moulin | do an expert if orce hooverized 
Rouge (nee Earl Carroll's cabaret-|terp routine. e Ned Harvey 
theatre) in Hollywood, another | band of 11 is augmented to 18 by 


Lewis’ own AFMers, including s 
cial maestro Lou Brown. Besides 
expertly backstopping the entire 
ce, Harvey's musikers are 
aucoup okay on the hoofology 
music, as are the alternating Raul 
Martel! Latinos. A giant chandelier 
is a highlight decor feature of the 
interior, an irridiscent color-radia- 
tion focal centre as it dominates 


over-1,000 capacity nitery. Maksik's 


ing bar another 200, and there 
is a private banquet room perched 
high above the main room which 
can open up and afford a view of 
the floorshow. 


Jerry Lewis is his same old self, 
versatile, betimes nostalgic with 
an ultra-modern veneer of the cén- 


temporaneous, betimes brash, but, | the mammoth room and lly 
above all, funny. He is slicker, a ae over the 


suaver and a shade more restrained, 
He is also of familiar formula now, 
and undoubtedly is the first to 
recognize that refurbishing of 
his nonsense script must go on 
the agenda for the next time 
around. While it’s a truism “not to 
rewrite a hit” the quick-absorption 


The many architectural touches 
are impressive, from the protective 
velvet ropes girding the elevated 
floor (removed for the show itself, 
to eliminate any possible ob- 
struction) to the clean backstage 
dressingroom suites. 

The. Maksiks’ 


of values, jially when s0 19-year-old son, 
widely ex as it y in the case Ian, now taking the famed hotel 
of a multiple-threat talent like|™anagement course at Cornell 


Univ., is a part-time aide to his 
parents between semesters but it 
would appear that his parents have 
built a Fort Knox-by-the-Gowanus 
that is a readymade lure so long as 
they have attractions like the fol- 
lowing after Jerry Lewiis: Ritz 
Bros., Alan Gale, Victor Borge, 
Johnnie Ray, Gordon MecRae, 
Harry Belafonte, Sophie Tucker, 
Tony Martin and Tony Bennett. 
Town & Country's $40,000 sti- 
pend to Lewis & Co., for this two- 
week semester, exceeds the Vegas 
salaries, and so do the fees to the 
above-named. And without gam- 
bling, of course. The answer is that 
1,700-capacity at $6 a head, which 
can and does take the Maksiks off 
the nut on the weekend gross alone 
—the rest is gravy. As the man 
said, “you gotta see it to believe 
it.” Abel. 


Lewis (films, tv and in-person) dic- 

tates, if only from the perspective 

of personal ego, that the ever- 
unching clown punch up his zany- 
ms. 

In actuality, he has moderated 
on the panze stuff by eliminating 
the male line and only utilizing a 
couple of the boys from The Sky- 
larks, mixed quintet (two of them 
femmes) for the “engagement 
ring” nonsense. Dick Humphries is 
retained from the former precision 
octet for his personal standout 
legmania. The Skylarks run the 
gamut from hyper-arranged ver- 
sions of standards to smoother bal- 
lads, notably the “Fair Lady” med- 
ley which is much less “advanced” 
in its vocalisthenics. Their “Dark- 
town Strutters’ Ball,” avec black 
derbies, is a new added starter and 
one of their best. 

The rest is pure Jerry Lewis. 

ing “and they say the 
Dodgers have no place to play; 
what’s wrong with this dirigible 
factory?” he greets his stylish cus- 
tomers with a Vegas routine. A 
born-in-the-trunk comedian he has 
innate concept of audience values | Adams, Dante D’Paulo, Nat Brandy- 
and knows how to cajole them into | wynne Orch; $3 minimum. 
loosening their palms for the hand- | paeahis 
to-hand musie; shamelessly plug) “You Gotta Be in Love,” the 
his Decca records ‘albeit with com-| most ambitious original musical 
edic overtones); con the ringsiders | ever unveiled on The Strip, has 


Trepicana, Las V 
Las Vegas, Sept. 8. 
Monte Proser’s “Tropicana Re- 
vue” (second edition), music and 
lyrics by Gordon Jenkins; with 
Vivian Blaine, Dick Shawn, Neile 





-|into community sings with “Shine | something for everybody—most of 


On Harvest Moon” (somewhat over- | it good, the rest spectacular. 

done and should be trimmed a bit); Vivian Blaine and Dick Shawn 
cut up with outlandish lempoons | counterpoint song and comedy in 
of sundry song stylists (Latin, hill-|\top billing of Monte Proser’s 
billy, pugilistic and Presley); his | “Tropicana Revue.” second edition. 
now standard Ai Jolsonisms; the|/Add 19 showgirls and dancers, 
Ja rock '‘n’ roller “Tab | words and music by Gordon Jen- 
Yamaguchi,” with some hilarious | kins, dazzling sets by Glenn Holse, 
if borderline mimicry and “Eng-|and it all makes for boxoffice 
lish translations”; the inevitable | draw. plus. 

local jokes about Brooklyn; an ef-| The 88-minute musical is pegged 
fective legmania “challenge” rou-\to a story of “a show within a 
tine with tiptop terper Dick|show” about a summer stock 
Humphries; some ribald but accept-|troupe making its way to Broad- 
able limericks; and a fiock of in-| way. While the plot is not exactly 
calculable but ever-effective bits jost in the huge dimensions of the 
& business that add up to a healthy | extravaganza, it really never de- 
click score in any comedian’s book. | fines itself. “It doesn't make much 





crew filling in evening with some 
good dance music. Kafa, | 


jot NS APOE NAP ch ess ANON edead tet booms). 
“Harvest M tes min 
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Tropicana, Las Vegas 
Brandywynne’s orch (17) races 
even to the anties of comic Shawn. 

Miss Blaine appears in five of 
the 11 sequences, highlighted by a 
skit written, composed and staged 
by Sid Kuller, Jerry Fielding, and 
Jonathan Lucas. Her professional 
zest enlivens each number and 
gives Jenkins’ ballad “I Live 
Alone” a special quality. 

Shawn comes into his own as a 
topflight comic. His impression of 
today’s all-around “superstar” is 
fresh satire executed deftly to 
clearly exhibit his all-around abil- 
ities. Also well-received is his take- 
off on the president of an Elvis 
Presley fan club. Given more time 
than usually allowed a comedian 
in a show of this stature, Shawn's 
performance more than justifies 
its length. 

Other individual standouts in the 
mass of talent include Mary Ellen, 
youthful voeal veteran singing the 
romantic “In The Summertime”; 
Dante D’Paulo, with smooth dance 
interpretations; and Neile Adams, 
who sings and dances the exuber- 
ant “Sex.” 

The Bill Norvas Singers (4) pro- 
vide several bright moments, 
topped by “We'll Take New York,” 
a peppy number abetted by six 
dancers. 

Leona Gage, “Miss USA for a 
Day,” is limited to four walk-ons 
and one brief line. 

Earl Barton's staging and 
choreography give “You Gotta Be 
in Love” its spectacular air, aided 
by the costuming of Billy Living- 
stone. Digl. 





EK! Mereeco, Montreal 
Montreal, Sept. 7. 
Billy Daniels (with Benny 
Payne), Eddie Schaffer, Helen Sil- 
ver & Her Playboys (2), Maury 
Kaye Orch (8); $1.50 cover, 


Once again boniface Peter Van 
Der North proves that a name at- 
traction will bring out the custom- 
ers. With the — of a new 
season in the refurbished El Mo- 
rocco, Billy Daniels brings back 
the lustre and nostalgia to Mont- 
real’s cafe biz, 

it has been a long time since an 
opening occurred such as last night 
(6) in this town; a capacity house 
greeted the performers; all the 
guys and dolls came out in their 
best and Daniels did a solid 45-min- 
utes for his three shows (his con- 
tract calls for three shows on Wed- 
nesday, Friday and Saturday of his 
10-day stint), Backed, as usual, by 
Benny Payne and with an assist 
from Maury Kaye's band, Daniels 
opens briskly with “Just One of 
Those Things.” Routining builds 
steadily as Daniels introduces sev- 
eral new items with his 
and wowing with a medley that 
preceeded a calypso, “Masculine 
Touch” from his latest disk, 

For a breather, Payne takes over 
with a rasping, rollicking “St. 
James Infirmary” for plaudits and 
then Daniels returns reprise a 
few oldies that went back to his 
first singing days in Dickie Wells’ 
Harlem saloon in the '20s. The in- 
evitable closer, “Old Black Magic,” 
is still his biggest and draws an 
ovation as though Daniels was do- 
ing it for the first time. 

Opening show on present layout 
is Helen Silver and her two play- 
boys. Femme is a striking blonde 
with few inhibitions who mixes her 
terp and song talents with a gusto 
that matches the spirit of her part- 
ners. A further note of nostalgia 
is struck with comic Eddie Schaf- 
fer who first apqesre’ in Montreal 
at the original El Morocco. Gab- 
bing centres around the changes 
since he played here which makes 
an easy transition into his “Tene- 
ment Serenade” and his youth in 
New York's Lower East Side. 
Schaffer is a natural in a room 
such as this. 

Daniels holds until Sept. 15 and 
Sammy Davis Jr. opens the follow- 
ing Fri, (20), Newt. 


Beach Club, Wildwood 
Wildwood, N.J., Aug. 29.- 
Carmel Quinn, Allan & DeWood, 
Betty Sawyer, Bob Lappin, Penny 
Parker, Ray Eberle Orch (15); no 
cover or minimum, 





Carmel Quinn, from the Godfrey 
regulars, clicks with her pleasantly 
naive patter, cute dance steps and 


audience participation bits. She| 


also hits with two p numbers, 
“Who Are You Fooling Now,” a 
_—- selection, and “I’m Gonna 
it Right Down and Write Myself 
a Letter.” 
She brings on the entire corps of 


scarlet-jacketed waiters to sing | 


“Irish Lullaby” with her, Her oth 





offerings include “Tammy,” “Har- 
rigan,” “Christopher Robin,” ‘‘Mc- 
Gilligan's Ball,” “Dear Old Done- 
gal,” “Irish In My Eyes,” “Mother 
Machree”, and “MacNamara’s 
Band.” 

Equally winning are the comedy 
team of Marty Allan & Mitch De- 
Wood. Their material is bright and 
is delivered with spirit and fresh- 
ness. 

Dancer Betty Sawyer is pleasing 
and the Ray berle orchestra 
backs up the stars solidly and 
weaves a _ nostaigia-filled Glenn 
Miller musical style pattern for 
the dancers. Ray Eberle handles 
the vocals in great style. Math. 


Amato’s, Portland, Ore. 
Portland, Ore., Sept. 6. 
Nelson Eddy with Gale Sher- 
wood & Theodore Paxton, The 
Claydettes (6), Julian Dreyer Orch 
(8), Nikalani Fo & Buddy; $1.25 
cover, $1.50 Sat. 





Nelson Eddy opened a 10-day 
stint at this plush nitery last week 
and is a big hit. Word will get 
around fast enough to insure a 
hefty take for the engagement. The 
new Nelson is relaxed, easy going, 
confident, and has a flair for com- 
edy and showmanship. His program 
runs the gamut from classical to 
hillbilly to rock ’n’ roll. It is loaded 
with entertainment and has a fine 
change of pace. 

Eddy belts out some tunes that 
he is noted for in addition to pop 
standards. Gale Sherwood, a looker, 
scores heavily in duo work with 
Eddy. The gal is well endowed 
physically and talentwise. She dis- 
plays plenty of salesmanship in 
every number and is a good foil for 
Nelson’s chatter. Best bets are “Out 
of the Night,” “If'n,” and “Desert 
Song.” The act is well staged and 
is top drawer all the way and suit- 
able for all spots. He begs off 
graciously three times after doing 
40 minutes with plenty of applause 
still filling the plush spot. Pianist 
Theodore Paxton batons the house 
crew and works well with the two 
singers in bits 

he Claydettes (6) are on for two 
nifty production numbers. Orb 
filling gals are fresh looking and 
real hoofers. Their precision work, 
choreography, and costuming is top 
flight Nikalani Fo & Buddy please 
the lounge patrons with their songs 
and piano stuff. Julian Dreyer and 
his orch (8) play a solid show and 
get the dancers on the floor during 
the dance seshes. House full when 
caught. 

Ted Lewis opens Sept. 15. 

Feve. 


Blinstrub’s, Bosion 
Boston, Sept. 2. 
Billy Fellows (Paul Lafortune), 
Salvy Cavicchio, Maxwell's (2), 
Hocter & Bird, Dieter Tasso, 
Michael Gaylord Orch (10), Lou 
Weir; $2.50 minimum. 





Stanley Blinstrub kicks off the 
season in hig 1,700-seat den of the 
hot diskers with a record panto 
act, practically foolproof, which has 
the customers divided as to whether 
it’s for real or not, Billy Fellows, 
a genius at upholstering, tape splic- 
ing, stereophonic sound and mim- 
ing, is Johnnie Ray, Sammy Davis, 
Jr., Elvis Presley, a concert pianist, 
etc., to amazement of those not hip 
to the gimmick. In for two weeks, 
closing Sunday (15), Fellows is a 
master of visual impression and 
nabs terrific mitting, specially for 
his Presley opus. Backed by his 
own drummer, Paul Lafortune, and 
Mike Gaylord’s orch coming in 
/on and around the tapes, the tall, 
| persenabie dark haired lad is quite 
a production. He’s also con- 
structed a dummy upholstered 88 
on which he fingers “Hungarian 
Rhapsody,” a dummy guitar, uphol- 
stered too, for the Presley bits, and 
flashes strobe lighted red gloves for 
the piano thumping. At no time 
during his act is the ick given 
away. He weaves ck patter in 
between his tape mimings, does 
a touch of Ed Sullivan, dons orchid 
jacket and sideburns for Presley 
windup. 

Salvy Cavicchio gets the show off 
to a fast start with xylophone tap- 
pings. Maxwell's, acro comics with 
slow motion stands and lifts, score 
with pyramid wicker basket. fall. 
Hocter & Bird earn nice mitt with 
fast taps, dances to request num- 
| bers and Charleston windup. Die- 
\ter Tasso adds patter to his slack 
wire balancing set in which he 
|tosses cups and saucers from his 
toe to head for big returns, Mike 
| Gaylord cuts the show with a crisp 
| beat; Lou Weir is pleasing in the 
jorgan interludes. This layout 
| holds through Sunday (15). 

Four Voices opén Monday (16) 
tor ome Webk£! ¢ VOT el. o Guy. 





St. Regis, N. Y. 
Constance Moore; Milt Shaw and 
Ray Bari Orchs; $2 and $2.50 cou- 
vert. 


| One by one the standard Gotham 
|spots are reopening, and just as 
| Hildegarde and the Persian Room 
|were as synonymous as Haig & 
Haig so, too, Constance Moore has 
|}been going steady with the posh 
| Maisonette in the Hotel St. Regis. 
|The Vineent Astor-owned and 
| Pierre Bultinck-managed hostelry 
|} still maintains a standard all its 
}own, under the aegis of vet maitre 
jd’ August, and the talent com- 
| ponents always match, 

| Personalities of the class aura 
|of Miss Moore, Julie Wilson, Gene- 
|vieve and the like are to the gen- 
eral liking of the Maisonette’s 
| choosey clientele and they deliver 
|aecordingly. Filmster - songstress’ 
| repertoire bespeaks the atmos- 
|}phere, from “Nice Work If You 
| Can Get It,” “This Moment On,” 
|“People Who Are Born in May,” 
|“Just in Time,” “Observe the 
| Niceties” (a Charles Addamsesoue 
} special lyric), “An Affair to Re- 
member,” “Will You Still Be 
| Mine” (with new topical catch- 
| lines), a Rodgers & Hart item, al- 
; ways good, and her now standard 
|“40 Cups of Coffee,” good rhythm 
jnumber. Earl Brent and Matt 
|Dennis authored has special ma- 
| terial; film director Mitchell Leisen 
| designed her gown. 

| Per usual she is accoutred in 
| tres chic style and per usual also, 
maestro Milt Shaw not only gives 
out with his tiptop brand of “so- 


ciety” dansapation but is an in-|o9 


| valuable backstopper to any and 
jall of the personalities. He is 
| spelled by the equally danced com- 
pelling Ray Bari ensemble. Inci- 
dentally, “A Night at the Maison- 
ette” (or “The St. Regis Roof,” 
summer season) is a natural, LP 
album for some diskery, with Shaw 
batoning his sprightly ww 1 
e 


Statler-Hilten, Dallas 
Dallas, Sept. 6. 
Rusty Draper, Chuck Cabot Orah | 
(9); $2-$2.50 cover. 





Rusty Draper, carrot-topped 
belter who forged a local following 
here four years ago in a midtown 
cabaret, gives notice that he'll 
bring boff biz in his two frames 
here. Opening with “Best Things 
of Life Are Free,” and following 
with “Melancholy Baby,” Draper, 
accomping himself on el 
guitar, switched to neat instrumen- 
tal solos of “Beguine the Beguine” 
and “April in Portugal” for hefty 
mitting. Back on vocals, he ex- 
pectedly plugs his Mercury plat- 
ters, scoring with “Seventeen,” 
“Freight Train,” “Are You Satis- 
fied,” “Shifting Sands” and “Gam- 
bler’s Guitar.”. No longer using 
banjo and mandoline, Draper em- 
ploys amplified ukelele to wind his 
40-minute stint, with vocals of “In 
the Middle of an Island” and “Five 
Foot Two, Eyes of Blue,” and it’s 
a begoff. He could use more of his 
between-tunes throwaway gags, as 
they register. 

Chuck Cabot orch lends ample 
assist at showtime and packs the 
floor for terp turns. 

Act ends Sept. 18, with June 
Valli set for Sept. 19, when Bob 
Cross’ orch returns to the Empire 





Room. Bark. 
Vagabonds, Miami 
Miami, Sept. 7. 


Tony Bennett, Vagabonds (4), 
Tanya & Biagi, Frank Linale Orch; 
$7 minimum. 





In an effort to hypo sagging 
business—which began last winter 
—the. Vagabonds brought in Tony 
Bennett for a weekend stand that 
saw sellout houses for all perform- 
ances at a time when rival hotel- 
eafes are singing the September 
boxoffice blues. For Bennett and 
the Americana hotel management 
to which he is committed for three 
dates during the upcoming season, 
his patron-packing value, strong 
last winter, looks to have grown 
to the hot fave stage, insuring his 
upcoming dates. 

For the Vagabonds, it proved a 
point other operators learned long 
ago—that in this jaded showtown, 
you must have a hot attraction if 
you're going to pull them across 
the Bay from the most fertile nit- 
ery territory” around—the Beach 
This may be a lesson learned too 
late, however. The Vagabonds, 
for several years, were a consistent 
big-biz guarantee for their own 
spot. But too much of a good thing 
bounced back in recent months, 
despite fact that with a new part- 
ner, Eddie Peddie, making a strong 
replacement for ailing Pete Peter- 
son, their act is as entertaining and 
fun-filled as ever, 

Their clowning is still concerned 
= the guy _ — too —— 
salt; wit oa ‘ovo 
break-ins of deadpann Cooertt 
ionist Tillio, and with their 
“Lazy River” isbided with ¢ 





“| Casino and garners okay mitting. 





approach to upbeat tempos a la 
ing bits that keep the howls bub- 
a. up throughout their stand- 
ard buffoonery. On the road they 
are consistent clicks—but here, in 
their home base, it’s a matter now 
of getting the topper to their own 
remaining draw values, in the per- 


son of a Tony Bennett, if they're’ 


to keep their attractive bistro on 
the profit course. 

Bennett is a completely at-home 
cafe entertainer now. 


to become the well rounded per-! 
sonality, selling his 
strongly, punching out excitement 
via delivery that is loose and free 
wheeling thanks to neck-band 
mike, and in general establishing | 
rapport via his verbal interchanges | 
~ the auditors. He has to beg 
off. 

Tanya & Biagi are a zingy tee-| 
off act, a pair of legit ballroom-| 
ologists with the femme an eye-' 
catcher, who spice their lifts and! 
spins with comedy bits involving 
slipped holds and split costumes, 
that prime steady laugh returns. 

Frank Linale and his orch back| 
matters superbly. It’s now a ques-| 
tion of whom Vags can come up| 
with if they plan to continue on! 
the “guest” star policy. Lary. 





El Rancho, Las Vegas 
Las Vegas, Sept. 3. 
Milton Berle, Betty George, The 
Dunhills, Stan Fisher, Metropolitan 
Sextet, Renee Molnar Dancers (9), 
Dick Rice Orch ‘14); $3 minimum. 





Milton Berle is back on the 
pera House stage walloping 
across his brash and bawdy revue 
which displays him as still one of 
the best bistro comics in the biz. 
This act, a tour de force for Berle 
who manages to weave himself into | 
all the skits, is a carbon of his 
previous El Rancho romp, and 
probably will repeat the SRO 
traffic of that engagement. It’s not 
designed for kiddies, but in a 
Vegas showroom, who needs ‘em? 

Betty George is the perfect foil 
for Berle’s double-entendre. Her 
socko sex-appeal is embellished 
with pleasant pipery. 

The Dunhills are excellent pur- 
veyors of showy hoofing, and the 
trio gets “help” from the versatile 
Berle, who doesn’t do so badly 
himself in the terp department. 

Stan Fisher, a topflight harmon- 
ica virtuoso, adds class—and even 
a bit of comedy—to the revue. 
Naturally, he doesn't do a single. 
Berle’s duet with Fisher is a ve 
funny bit. And his mingling wit 
the Metropolitan Sextet gets loud 
yocks—he joins the longhair sing- 
ers clad in an atrocious baggy- 
pants getup. On their own, they 
offer some fine serious vocalizing. 

The Renee Molnar Dancers, with 
a specialty by Jan Storey, set the 
stage decorously for the impend- 
ing madness. Dick Rice, who also 
gets involved in the goings-on, ex- 
pertly batons the orch (14), Pack- 
age is skedded for six frames. 
Duke. 


Bellevue Casino, Mont’! 


Arthur Lee 
Charles Prime), Syd & Paul Kaye, 
Frederick & Tanya, Roger Cole- 
man, Bix Belair Orch (11), Buddy 
Clayton Trio, Casino Lovelies (8); 
$1 admission. 


Absent from local nitery circles 
for several years, Arthur Lee 
Simpkins returns this time to the 
lofty Bellevue Casino and his 
dynamic voice still is as effective 
as ever. In the headline slot, Simp- 
kins does a noe 30 minutes before 
the closing production obliging the 
customers with a wide range of 
numbers. His self-effacing manner 
during intros seems to appeal to 
the ringsiders and he seldom man- 
ages to get through a pre-set song- 

og because of audience requests 
for items associated with him. 
Piping still has power and author- 
ity and this handsome colored lad 
could’ve doubled his time judging 
from reception on night caught. 

Adagio hoofers Frederick & 
Tanya open present layout and 
score nicely with their lifts and 
spins. Couple impress on stage 
with their appearance and hold in- 
terest for their varied terp efforts. 
Two newcomers Syd & Paul Kaye 
bring their British nonsense tothe 








Both are young, neatly garbed in 
black silk dinner clothes and play 
the straightman-comic gimmick to 
a fare-thee-well. Material for the 
most part is reasonably fresh and 
boys — up laughs without forcing 
or milking. 

The lavish Craig Daye produc- 
tions with Madame Berthe’s cos- 
tumes make an attractive setting 
for all performers. Music is under 
the baton of Bix Belair. with Roger. 
Coleman doing emcee chores in his 


usual capable fashion. The Clayton | find 


trio cuts the interlude sides. 
3 tiv V0 Nett? >4 





He’s gone} 
beyond the recording-click stage 


song-book } 


Paimer Heuse, Chi 
Chicago, Sept. 5. 
Jo Ann Miller, Bob Lewis & 
Ginny, Martin Bros. (2), Johnny 
Conrad Dancers (4), Ben Arden 
Orch (10); $2 cover. 


Lacking top bracket names, this 
Merriel Abbott production is an ef- 


| fective vaude olio that peddles tal- 


ent rather than name value. 
Headliner Jo Ann Miller is not 
new around Chicago, having played 
at the intimate Cloister Inn, and 
her uppance to the prestige Empire 
Room shows her as a self-possessed 
performer working without the coy 
antics that plague the usual offer- 


ings of hotel room chanteuses.. 


Her relaxed stage manner serves 
her well through ballads, blues, 
and an assortment of ditties in- 
cluding “Tragedy in Trinidad,” 
written by the singer and a fami- 
liar item in the catalogs of Rush 
Street calypsonia. Thrush shows 
herself adeouate throughout her 
20-minute stint except for her 
signoff audience participation bit, 
“Saints Come Marching In,” which 
she renders with rhythmic embel- 
lishments that discourage the 
house from joining in. As a solo 
though it gets good Tesponse. 

Bob Lewis plays the fumbling 
magico act with a convincing 
smoothness, sharp laugh lines, and 
with dandy assists from femme ac- 
complice Ginny. . Besides colorful 
treatment of disappearance stunts 
he passes off a series of rope tricks 
with impressive casualness. Lewis 
amalgam of talents makes this a 
class act which gets live response 
throughout. 

Jugglers have been scarce in lo- 
cal bistros lately and the Martin 
Bros. give an tional punch to 
their turn by intricate duo routines 
as bewildering to the spectator as 
an illusionist act. The gadgetry 
is colorful, the pace fast, and the 
signoff routine with flaming 
torches showy. Heavy hands for 
this pair. 

Johnny Conrad and his three 
femme terpers have a challenge to 
meet in the standards set by pre- 
ceding dance groups in the Empire 
Room. Their costuming 4 _ -— 
choreography. X- 
tra sparkle is lacking in the execu- 
tion there is no denying its com- 

. Both the jazzy use of 
indian motifs the Calypso 
routine show dramatic character. 

Dorothy Shay heads the next 
bill here, Oct. 3. Leva, 


at hes 
Minneapolis, Sept. 7. 

Jan August, Don McGrane Orch 
(8); $2.50-$3.50 minimum. 

Pianist Jan August, formerly 4@ 
regular visitor in this plush Flame 
Room, has been absent for more 
than two years. Local cafe society 
seems happy over his return and an 





overflow supper show 
audience greeted him enthusias- 
tically. 


August comes only a few weeks 
after Carmen Cavallaro, but nitery 
patrons here go for the ivory tick- 
lers in a big way judging by the 
response to the latter, Roger Wil- 
liams and Liberace and in 
supper club. 

On this occasion, August devotes 
himself mainly to numbers with 
which he pow has been associated 
in person and on platters. He also 
does requests and at times has the 
tablesitters humming along. 

As always, he embellishes his 
pianistics with effective fancy frills 
and his own original arrangements 


of and | air classics impart 
ad listenability to the keyboard 
In toto the result is 


massaging. In 
an extremely pleasant musical ses- 
sion. 

Don McGrane and his musicians 
give the performer standout sup- 
port and supply the usual dance 
music enjoyment. Rees, 


Crescendo, Heuston 
Houston, Sept. 4. 
Norman & Dean, Jose Ortiz Orch 
(5), with Charlene Morris; $3 min- 
imum, Sat. night. 








Norman & Dean are a pair of 
comics with lots of gag savvy. Solid 
voice and good looks of Norman 
mixed with big helpings of Dean's 
mad facial contortions and mimick- 
ing talent, plus ala Martin & Lewis, 
perfect timing gets warm reception 
at Club Crescendo, 

All pair lacks is material. 

What they could do with satirical 
situations is demonstrated in their 
baritone (Norman) & soprano 
(Dean) medley. Dean does a swish 
routine for good reaction. Dea 
stalks off stage after this one an¢ 
stays out with the customers for 
about 10 minutes, voll 
with Norman. This bit will 


into som as soon as the 

a su for the heavy 
dialect routine, which sinks 
in Houston, (Ukr sa mi 4 


celiren Be 








ome wearer rmoarrvecrs 
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Blue Ang N. YW, the energetic mite kicks up a storm Riviera, Las. Vegas couple of audience members, who | Berns Salongen, St kh’m 
Carol Burnett, pears Hy Luc| with his Latino hip-swings, work- Las Vegas, Sept. 5. a. = Pan meng - La si salle A omg +g Sol 
Poret, George Matson, Jimmy Lyon | overs of ringsiders, impressions on} | Spike Jones Orch N11), Helen Giovanna & Gianni Fabbri sing | cesco, Karl Sanner, Jerry Hoeg- 


Trio; $5 minimum. 





The Blue Angel, following a 
brief vacation, is now again open 
for business with a sprightly show 
that earries a fair share of en- 
tertainment. The Herbert Jacoby & 
Max Gordon enterprise has gotten 
together a tasteful layout which is 
demonstrating the staying powers 
of Carol Burnett, who seems to be 
building consistantly during her 
stay at this intimerie. Bill also 
includes the local bow of.The Axi- 
dentals, the moveover of George 
Matson from the Latin Quarter, 
and the songs by Gallic singer Luc 
Poret. The varied blend goes over 
well. 

Miss Burnett who came up with 
her lament on her love for John 
Foster Dulles, has acquired a more 
confident mien, it’s now easier for 
her to get laughs and her material 
has an easy swing that gets the 
crowds rolling. Her varied disser- 
tations on her teevee singing, the 
weather forecasters have now be- 
come familiar to the BA patrons. 
Another holdover should force her 
to acquire some new numbers, but 
she’s still making out handsomely 
with what she’s serving up. 

The Axidentals, a foursome com- 
prising three lads and a girl, are 
influenced by the moderns. It's a 
group that seems to be searching 
for a new medium of vocal expres- 
sion, and experimenting for dif- 
ferent harmonies, even if it has to 
be done via dissonances. The re- 
sults are extremely interesting. 
The foursome has a rich lode of 
harmonic originality and an assort- 
ment of offbeat tune treatments. 
For amusement seekers such as 
abound at the Angel, they’re a bit 
hard to follow. But a jazz room 
would give them a terrific sound- 
ing board. There are elements of 
appreciation in this room, but not 
enough for the thought and efforts 
that goes into an act of this kind. 
_ Lue Poret, who used to be Gene- 
vieve’s guitar accomper and now in 
business for himself, is developing 
into a powerful and_ sensitive 
singer. Although a Gallic chan- 
teur, his treatment of a flamenco 
number has the feel of authentic- 
ity. There’s a meaningful ode in 
which he swings his guitar in emu- 
lation of a pealing bell, and a com- 
edy number that gets him off 
strongly. Poret scores in every 
respect here. 

Matson’s recorded pantomimes 
go over in this room with a greater 
force than that experienced on the 
West Side spot which he recently 
vacated. His femme takeoffs carry 
a lot of clever comedy, and the 
crowd gives him a chance to do 
an unusually large number of en- 
cores. 

The Jimmy Lyon Trio provides 
staunch support to the oP, 

ose. 


Americana. Miami B. 
Miami Beach, Sept. 8. 


Joan Roberts & The Escorts,| A 


Herkie Styles, Tun Tun, Jackie 
Heller, Lee Martin Orch; $5 mini- 
mum, 





The Bal Masque in this uptown- 
ery has presented probably the 
most consistent set of aud-pleasing 
bookings in recent weeks along the 
oceanfront cireuit and with this 
layout, follows the pattern into off- 
ish September, when the budgets 
usually are pared downward. 

Joan Roberts and her two male 
aides, in the topliner slot, are a 
definite hit here, a switch from the 
recording-tv thrushes who've been 
playing the aréa. Miss Roberts’ 
act, tailored to her musicomedy in- 
clinations and background, comes 
off to zesty returns on a cafe stage. 
Working with verve and distinc- 
tion, she evokes optimum plaudits 
as she works over inventively ar- 
ranged set of “My Fair Lady” ex- 
tracts with the Escorts lending top 
assist in the song-dance depart- 
ment. A change of pace is well 
placed midway, with a comedy 
“lecture” that is aimed for the 
classy spots the act evidently 
has been slanted for reprise on 
“Oklahoma” role in shortie form, 
is a palming zoomer-upper that 
leads to encore demands. As is, 
any segment of the act could make 
for a solid tv-guester entry. That 
the class cafes are in her future, 
ig obvious. 

Herkie Styles is making his first 
foray along the top hotel situation 
run here and shows plenty of pro- 
mise. He’s a tall, goodlooking lad 
who knows his way around a com- 
edy line, familiar or new. With it 
he displays plenty perez in work- 
ing over the ringsiders funnybones 
in personalized theme when the 
gags float off into oblivion. The 
gimmick stands him in good stead. 
With addition of a more set rou- 
tines with a fresh touch, he'll be 
ready for the better spots. 


the lampoon side notably Ed Sulli- 
van and Presley. His is an unflag- 
ging pace that keeps the interest 
 § and reaction stirring through- 
i) 


Jackie Heller warms matters 
quickly with his nostalgic tenorings 
and adroit introings while Lee Mar- 
tin and his musicrew add solidity 
to the goings on. Arriving Thurs- 
day are Sallie Blair and Norman & 
Dean. Lary. 





Sands, Las Vegas 
Las Vegas, Sept. 8. 
Nat (King) Cole, Joey Bishop, 
Copa Girls (12), Antonio Morelli 
& Orch (17); $8 minimum. 





Nat (King) Cole holds the Copa 
Room stage for more than half of 
the current Jack Entratter produc- 
tion to offer a hatful of 14 songs 
plucked primarily from his record- 
ing successes. 

Cole’s five-week engagement is 
another under his five-year con- 
tract with Entratter for a whooping 

,000. The relaxed showman 
responds unstintingly behind the 
imaginative orchestration of the 
Antonio Morelli orch. Especially 
outstanding are “Stardust,” “Mak- 
ing Whoopee,” and his piano styl- 
ing of “Just One of Those Things.” 

During his Copa Room stay, 
Cole will originate two of his NBC- 
TV network shows direct and live 
from the Sands stage. Dates are 
Sept. 10 and 17. Ella Fitzgerald 
and the Four Lads will be featured 
in one of the productions for tele- 
vision. 

Joey Bishop, longtime Sands 
comic favorite, unleashes more of 
his rapid-fire witticisms for a re- 
ceptive audience. His urbane spoof- 
ing includes takeoffs on famous 
personalities and the next-door 
neighbor. 

The Copa Girls hit with a lively 
ore number featuring the use 
of hand-mirror ps. Choreog- 
raphers Bob Gilbert and Renne 
Stuart open the second production 
number, “You Ste Out of a 
Dream,” with four showgirls spot- 
lighted in the audience. Gilbert 
solos when the dancers return to 
the stage. Digl. 





Celeny, Londen 
London, Sept. 3. 
Virginia Somers, Felix King and 
Don Carlos Orchs. 


Virginia Somers has become 
uite a regular at this Berkeley 
uare restaurant and is currently 
in her second engagement there 
this year. She's in for a month's 
run and looks set for another suc- 
cessful season. 

A singer of considerable vitality 
and a pianist of no mean skill, Miss 
Somers employs both these accom- 
a stout rane. 
opener, she’s 
mainly self-accompanied on the 
ivories, with the Felix King combo 
giving subtle and discreet addi- 
ti backgrounding. 





entry, 

“Money Isn’t Everything,” 

sets the pattern for a breezy half- 

hour show. Over at the piano she 

follows with a gay conversation 
in French 


P ao a ~ train and 
achie a e 
Pain ay Ag k S 


e with 

other feat in 4 

plus on a good all 

The two resident bands take ex- 
pert care of the dance — 
yro. 





Ottawa House, Ottawa 
Ottawa, Sept. 4. 
Jerri Adams, Bob Gibson, Cana- 
dian Jazz Quartet; no minimum or 


—— 

Booking of jazz cana Jerri 
Adams and sete gy Bob Gib- 
son sim to an inti- 
mate jazz-cond room like 
the Circus Lounge of the Ottawa 
House is a bold effort and one that 
20 opposite in type and style, Mise 

a yle, 
Adams and Gibson are spaced 
apart on the with the house’s 
Canadian Jazz ucing 
bay between. A s uses 

aried peneee r 
“Guess Who I Saw ” from 


Gibson (New Acts) works 
no band backing, to 


i 
i 





Tum (Bun is a returnee here and 


and gab into a 
Gorm. 





Grayco, Gil Bernal, Freddy Mor- 
gan, Billy Barty, Mousie Gardner, 
Bob De Voye Trio, Dorothy Dor- 
ben Dancers (12), Ray Sinatra Orch 
(12); $3 minimum. 





Spike Jones and his group of 
musical zanies toot, bang, and clat- 
ter back into Vegas for their 10th 
time. They're in top nonsensical 
form this trip, and toss in a batch 
of new tricks with some of their 
sure-fire yock-pullers. The gag 
props, the collapsing musical in- 


struments, the fireworks—they're 
all there, and they’re all very 
funny. 


Missing is the “City Slickers” 
tag, group now being billed as the 
“Band That Plays For Fun,” new 
title used on Jones’ tver and al- 
bum, “Dinner Music For People 
Who Aren't Very Hungry.” 

Helen Grayco changes the pace 
with pleasant pipery on “You Do 
Something To Me,” “How About 
You” (in which she mentions vari- 
ous other Strip _ headliners), 
“Around The World,” “One For My 
Baby,” “All For Me,” and ‘Fire 
Down Below.” Miss Grayco shows 
versatility in joining Bob Powell 
and Mitchell Nutick for an out- 
standing bit of terping. 

Gil Bernal, the sax man, is im- 
pressive during a tooting stroll 
through the audience, and also is 
competent in the impresh depart- 
ment. Freddy Morgan, the banjo- 
ist with the rubber kisser, fits per- 
fectly into the madhouse antics, as 
do Mousie Gardner and Billy 
Barty. 

The Bob De Voye Trio are grace- 
ful in their dance numbers, adding 
sock contrast to the festivities. Ar- 
nie Ross expertly batons the Ray 
Sinatra or¢h (12) during Miss Gray- 
co’s numbers, and the Dorothy 
Dorben Dancers (12) represent 
precision decor in two ambitious 

roduction numbers. Show is 

ked through Sept. 30. « Duke. 


Beverly Hills, N 
Newport, Ky., Sept. 7. 

Johnny Puleo & Harnenten Ras- 
cals (6), Four Step Bros., Donn 
Arden Dancers (10), John Juliano 
& Mary Fassett, Gardner Benedict 
Orch (10), Jimmy Wilber Trio, 
Larry Vincent; $3 minimum, $4 
Sat. 








A solid hour of sock entertain- 
ment unfolds in this holiday pack- 
age. Sharing top honors in this 
two-framer are Johnny Puleo and 
his harmonica gang and the Four 
Step Bros,, well established with 
Greater Cincinnati cafe society 
and both high on the list of acts 
that are fixtures for repeats at 
lush Beverly Hills. 

Turning on as much class and 
speed as ever, the Four Step Bros. 
garnish top single, double and 
quartet tap dance routines with 
acrobatics and light comedy. Tor- 
rid quarter hour ends with a polite 
encore exit, 

Diminutive Puleo, in his cowboy 
getup, and his five assisting har- 
moncists have no difficulty in main- 
taining the show's zippy tempo. 
Puleo’s artistic mimicry while 
ing shovetl around in his efforts to 
break into the harmonica ensem- 
ble is the core of yocks over a 23- 
minute route. 

Two 10-minute production num- 
bers are contributed t the highly 

lished Donn Arden line, featur- 
ng Ronny Meren and Ellie Stattin, 


with John Juliano and Fas- 
sett the vocal leads. The Noveli- 
ties and Carmel Quinn top the 


lineup opening Sept. 13. 


Bimbo’s, Friseo . 
San Francisco, Sept. 5. 
Davis & Reese, The Boginos (5), 
Giovanna &. Gianni Fabbri, Dor- 
othy Dorben Dancers (12), Al Wal- 
lace Orch (9); $1-$1.50 cover. 


Bimbo Guintoli calls this pot- 
pourri his “Italian Follies” and 
who's to argue? It’s a fast-paced 
show with the young slapstick team 
of Davis & Reese turning in a sur- 
prisingly good comic performance 
after a fairly slow start. 

This is a team in the tradition of 
Abbott & Costello, Martin & Lewis, 
Wheeler & Woolsey, with Pepper 
Davis the _—— butt of the comedy 
and Tony Reese handling the 
straight-man chores. They have 
a lot of fast gags, much physical 
comedy and do a number of “im- 
pressions”—these are the least ac- 
ceptable bits of the act, with the 
cliches of tv rather overp 








gh|Team winds up with a Seating 


and hoofing bit that’s dandy 

the whole act may be summarized 
as loud, stupid and quite funny— 
audience loves it. 

The_Boginos, three men and two 
women, do a risley act with great 
deftness and one of the team 
ee iy mia yw ty em- 
ployed nicely. prob- 
ably. ;the jovi-Juaglipe user on - 


has | food-in-a-basket 


several Italian operatic selections 
in good voice, and Dorothy Dorben 


ing dance chores very well. Al 
Wallace orch is excellent. Show, 
playing three weeks, runs just over 
an hour. Stef. 


Flamingo, Las Vegas 

Las Vegas, Sept. 8. 
Tony Martin, Beatrice Kraft & 
| Dancers (7), Bob Williams, Louis 
| Basil & Orch (17); $2 minimum. 





| Tony Martin returns to the Fla- 
|}mingo Room for four weeks with 
something old, something new, and 
something blue, tailored suavely 
for an audience including long- 
time fans at his familiar stamping 
grounds. 

Five string instruments are used 
jin Louis Basil’s orch (17) when 
pianist Al Sendrey assumes direc- 
tion during Martin’s appearance in 
the Hal Belfer production. Mar- 
tin wheels through 10 songs with 
the romantic string complement, 
including an imaginative interpre- 
tation of “Around the World” and 
comedy-laced “Top Hat, White Tie 
and Tails.” 

Beatrice Kraft & Dancers make 
two warmly received appearances. 
In Far st whirling dervish 
fashion Miss Kraft's turbaned trio 
and their harem-girl counterparts 
swirl through six exotic routines. 
Miss Kraft herself solos in an 
artful presentation of ‘“Radha- 


“My Love.” 

Sandwiched between the Kraft 
Dancers and Martin in the 80-min- 
ute production is a refreshing dog 
act featuring Bob Williams and 
“Red Dust.” The dog varies from 
others in similar circumstances— 
he refuses to do anything. his mas- 
ter commands. illiams dashes 
about, issuing frantic orders, while 
Red Dust looks on complacently. 

Unusual closing — for a Las 
Vegas nightclub — marks the cur- 
rent Martin show. He takes the 
mike to sing “I'll See You In My 

ams” and as the footlights dim 
he invites the audience to join in 
ne on the stage. General 

licy is to usher the crowd out— 
to the area of the Casino. 
Digl. 


Adolphus, Dallas 
Dallas, Sept. 7. 
Rickie Layne & Velvet, Vincent 
Bragale Orch (6); $1.50-$2 cover. 


In his first local date Rickie 
Layne is breaking in a new format, 
this time doing an opening 10'min- 
utes of standup solo comedy, sans 
Velvel, his dialectical dummy. At 
opening (29) Layne scored well 
with the warmup sesh. The near- 
capacity crowd augurs a hefty fort- 
night's biz for the Century Room. 

When he starts the dialect come- 
dics via his sassy dummy, the 
laughs roll, Ventro smartly works 
in throwaway gags and hits with 
his woodenhea’s solo on “Old Man 
River” to add further rapport. 

Vincent Bragale orch has little 
showbacking to do, but packs the 
floor for terp turns. Act winds 
Sept. 11 when Betty Summer and 
Chan Canasta open for three —— 

rk. 








Bradford Carousel. Bos. 


Boston, Sept. 5. 
Helen Ferguson, Count Bernar- 
dino & Palmetto Boys (5), Harry 
DeAngelis Orch (5); $2.50 mini- 
mum. 








Calypso kick still prevails at 
boniface Al Taxier’s 400-seat tto 
in the lower level of the Hotel 


Bradford. Helen Ferguson, petite 
songstress, however, switches from 
calypso to pops in second half of 
her stint to nice rounds. Layout, 
ay 4 out a two-weeker Saturday 
(14), split in two parts with 
Miss Ferguson warbling standard 
caly diet numbers, “Zombie 
Jamboree,” “Woman Never Let 
Go,” “You Need Vim, Vigor- and 
Vitamins,” then to pops, while 
Count Bernardino fronts his ag- 
gregation with calypso classics. 
Miss Ferguson displays a torchy 
style on ‘It's All Right” and “Love 
for Sale” for nice effect and big 
rounds. Count Bernardino, with 
the peculiar brand of calypso 
rnythm that stands out, pitches a 
big batch of cal ngs bordering 
on the funny. Palmetto Boys do a 
workmanlike job of backing him. 


sets in fine- style. Taxier plans 
some changes in format as three- 
a-night calypso bill has held since 
opening this spring. 

Where previously..spot was on 
kick, complete 
dinner setup, similar to the style 
used in the shuttered Bradford 
'Roof nitery, is now offesed, Guy, 





line does up its opening and clos- , 


Krishna” set to the slowly phrased | 


Harry DeAngelis plays the dance | 


rhtenddn pt oar I 


| stedt and Orch (8); admission 5 
| kronor (about $1). 





The 1,442-seat Berns Salengen, 
Stockhoim's foremost variety-res- 
taurant, has seen a considerable 
jnumber of outstanding interna- 
tional headliners within the past 
‘years, Caterina Valente’s appear- 
ance is one of the biggest clicks at 
this nitery. Taking into account 
| that in addition to the entrance fee 
| (five kronor) the average dining 
bill per customer comes up to 
about 40 kronor ‘about $8) and 
|that an average of 150 Caterina 
| Valente records, on which the 
| house also has a cut, are sold dur- 
jing the intermission each evening, 
| the overall profit is quite obvious. 

International songstress ‘born in 
Paris of Italian parents, raised in 
,;Germany and became a German 
national after her marriage with 
|ex-juggler Eric von Aro) doesn’t 
disappoint her local fans. She ap- 
peared here with her brother, 
Silvio Francesco (singer, dancer, 
clarinetist, guitarist), her ows 
drummer Karl Sanner (from Ger- 
many) and Jerry Hoegstedt orch, 
;the Berns’ permanent musi¢ 
makers. Choreography was done by 
| Billy Daniel, American, whom Miss 
| Valente first met in Los Angeles 
| when she appeared on Colgate-TV 
some years ago and who, since then, 
has handled the choreography in 
nearly all Valente (German) musi- 
cal pix. 
| Most of her songs were Latin 
numbers, the rest American and a 
few of German origin. She teed off 
| with “Still of the Night,” followed 
| by “Oho, Aha, Oho.” Then brother 
| Silvio Francesco took over with 
“Hora Staccato” and “Quiera Me 
Mucho,” fine clarinet solos. Miss 
Valenie, returns in a red instead 
a black gown, for a new song and, 
inevitably, her two biggest num- 
bers, “Malaguena” and “The Breeze 
and I.” 

Miss Vaiente, apart from her re- 
markable singing qualities, repre- 
sents outstanding showmanship, 
has a fine sense of humor and a 
warm personality. Helping, of 
course, is the fact that she speaks 
several languages ‘German, French, 
Italian, Spanish, Swedish) and it's 
always effectful to address the 
audience or to announce the vari- 
ous songs in their respective lan- 
guages. Remarkably, her films in 
Sweden are complete flops. 

Brother Francesco has improved 
considerably within the past years. 
His voice has sympathetic appeal. 
His clarinet playing is of fine 
calibre. He has the kind of charm 
which goes with the bobbysoxers, 
Drummer Sanner also is very good. 

ans. 


_ Ice Show Reviews 


A Continued from page 72 Gams 
Tee Follies 


course by the zanyisms of Mr. 
Frick. He's great in some “Al- 
pine Antics” but is completely 
wasted moments later as the di- 
rector in a “Silent Movie Days” 
production that emerges as the 
standout number of the show, par- 
ticularly with the flickerin; ght 
finale. It features, too, Florence 
Rae, the standout skater of the 
extravaganza. 

Other comedy is deftly handled 
by The Scarecrows, whose acro- 
| bladics add tingles to the titters, 
Wall & Dova, The Beattys, the 
Kermonds and Denald annin 
and Gary Johnson as a St. Berna 


dog. 

Best of the cast remain the fa- 
miliars, Richard Dwyer whose 
Young Debonaire routine gets a 
champagne atmosphere this time; 
Walter & Irene, Frances Dorsey 
and Andra McLaughlin and the 
crowd - pleasing moppet, Janet 
Champion. 

Show is directed by Frances 
Claudet, Mary Jane Lewis and 
Stanley D. Kahn with costumes, in- 
cluding a fine array of styles in 
“Champagne Fashions,” by Renie. 
George Hackett is music ——— 

Pp. 


=e Continued from page 1 eee 


and Roy Waldron, owner of Muggs, 
through attorney Martin Schnei- 
derman. Complaint, in  back- 
grounding the case, states that 
| Muggs was with the “Today” show 
|for four and a half years, until 
|he was dropped last March, at a 
weekly salary of $1,275. Owners 
|had no complaint about his being 
| dropped from the show, since they 
| intended to get other work for him, 
| but the remarks of the defendants 
j have made this difficult, they con- 


celly} :¢t 4" 
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VARIETY BILLS 


WEEK OF SEPTEMBER 11 


whether full 


Numerais in connection with bills belew Indicate opening day of show 


or split week 


Letter in parentheses Indicates circuit: (1) Independent; (L) Loew: (M) Moss: 
(P) Paramount; (R) RKO; (S) Stoll) (T) Tivell; (W) Warner 














NEW YORK CITY 
Music Hall (P) 12 age od a 
‘Fiesta at Roxy 
india Adams El Giusti 
Georgie Kaye Bka‘' Squires 
Rockettes ye 
Raymond Paige Ore ‘ Roxy Orch 
AUSTRALIA 
MELBOURNE Diagetote Bros, 
Tivoli (T Aimee 
Archie Robbins Les Thaika 
Margo “Z” Medlock & Marlowe 
Boys of Mexico Ralladinis 
2 Faris Hilly Rayes 
Christine & Moll Darryl Stewart 
Lebrac & Bernice | J o’Connor 
ne See y 
slicados wyn 
Willlams & Shand Rae Morgan 
Buster Fiddess Pamela 
Brenda Rowe Olivia Dale 
Frank Ward # 
Della Vance Ritz Cabaret (T) 16 
Dionne Vail Darvas & Julia 
Ballet (13) BANGKOK 
SYONEY Oasis Cabaret (T) 16 
Tivoli (T) Bai & Demuth 
Johnny Lockwood LBOURNE 
pobby Limb Town Hall (T) 
awn Lake uigi Infantino 
BRITAIN 
BIRMINGHAM Florence Whiteley 
Hippedrome \M) 9 ls 
Dickie Valentine C Smith 
Sylva & wp Four Ramblers 
divamy James & Co, | Maxine Daniels 
Roy Castle Rosinas 
Les Brazilianos Nat Gonella 
Vie Hyde Ss DA 
Les Mallini Shrewsbury (i) 9 
BLACKPOOL Carroll Levis 
Palace (i) 9 Terry Thomas 


Hylda Baker 
Tanner Sis 
Odette Crystal 
Sonny Ro 
George Mitchell 
impero Bros. 
Janet Gray 
Martin Granger 
Boliana Ivanko 4 
Joan Co. 
Opera House 
Jewel & Warriss 
Yana 
Holger & Dolores 
Latona 
Graham & Chadel 
George Mitchell 
Dancing Debonaires 
Dorothy Dampier 
Herbert Hare 
Audrey Mann 
Nirsk 
Garden 
Bob Monkhouse 
Karen Greer 
Morris & Savage 
§ Romanos 
3 Merkys 
Eliane & Rodolphe 
BRADFORD 
Alhambra 
Eddie Calvert 
Burke & Kovae 


Darly’s Dogs 
Top Drum Four 
Jim Couton 


Joan Manning 
Jeffrey Lenner 
Georgette 
BRIGHTON 
Hippodrome (M) 
Winifred Atwell 
David Nixon 


Dogs 
George Mitchell Co. 
EDINBURGH 





Tony” Stuart 
‘on 
Coffren & Spencer 
Mistin Juniors 
Legos 
Empire A , 
Deep River Boys 
Command Girls 
i 
e 
Allen & Albee Sis 
nti Twins 
Dick Henderson 
Mumford’s peste 


Elimar 
Winters & Fielding 
ri e 
NORTHAMPTON 
New (i) % 
Lauri Ly 
George 


o Lane 


Roc o 
Frank Preston 














Henri Vadden 

Empire (M) 9 Carlos Sis 
Mel Torme ‘ini 
Six Jivers SOUTHSEA 
Mandos Sisters Kin Mw? 
Archie Glen David Whitfield 
Mack & Kirk Harry Worth 
Woodward & Cooper; Audrey Jeans 
Bert Bendon King Bros. 
Rusty B Dainty 
FINSBURY PARK | Sky! 

Empire (») 9 Souw' a Hes 
Tony Hancock SUNDERLAND 
Betty Fox Girls Empire ) 
Maurice French Lawrence 
Margery Manners Tiki & Del 
Joan Hinde M & le 
Evers & Tont AV & Aurey 
Peggy Cavell Walthon & Dorraine 

ASGOW R R Marl 
Empire (Mm) % J & D Dean 
Nat Jackley Jack Beckitt 
Cabaret Bills 
NEW YORK CITY 
Bon Soir me. Kaye Ore 
Tony & Eddie Morel SHetier 

. oy B Morrow 

Felicia Sanders tel Taft 
Bive Angel Vincent Lopez Or 
Carol Burnett Hotel St. Regis 


Luc Poret 
Axidentals 
George Matson 
Casanova 
Jacques Zarow 
Alex Alstone 
Chateau Madrid 
Naja Karamuro 
Mariclo Torrente 
Ralph Font Ore 
El Canay 
Candi Cortez 
Copacabana 
Joe E. Lewis 
Pegey King 
Four Mints 
Cindy Tyson 
Sammy Devens 
Elaine Deming 
Michael Durso Ore 
Frank Marti Ore 
No Fifth Ave 
Mickey Deems 
Bob Downey 
Harold Fonville 
Hotel Ampassador 
Chauncey Gray Ore 
Jani Sarkozi 
Gypsies 
Quintero Rhumbas 
Hote! Pierre 
Stanley Melba Ore 
Alan Logan Ore 
Joseph Sudy 
Hotel Roosevelt 


Badic, Lane Orc.» « 





Latin Quarter 
Molidor Trio 
's 
Gillian Grey 
Simon McQueen 


Spark Thurman 

lennese Lantern 
Loma Duke 
Laureanne Lemay 
Ernest Schoen Ore 
Paul Mann 


Vivian Swanson 
Ed Smith 


u 
Jack Marlin 
Piute Pete 
by Meyers Orc 
lage Vanguare 
Horace Silver 
hris Connor 
Helen Merrill 
Slim Gaillard 
Waldort- Astoria 
Count Basie 
Sarah Veughan 


Hiijuan Ders 
els, Ba 


nk OFE soo 


Bleck Orchia 
Frances Faye 
Joe Parnello (3) 

Biue 
“Caly; 
Phil nchez 
Lydia Lora 
Lord Carlton 
Ted Shovon (3) 


Cruise” 


Cher Paree 

Pearl Bailey & 

lison (5) 

Chez Adorables (6) 
Ted Fio Rito 


‘Ice Review. Spec” 
“Tee Review 
Glenn & Colleen 


Miss Lucille 


CHICAGO 


Bill Christopher 
Gil Shepard & De 
Soto Sisters (3) 
Paul Gibbon & 
Sully Kothman 
Fred Napier 
Norman Crider 
Tune Tattlers (4) 
Charlie Fisk Ore 
Gate of Horn 


etta 
Glen Yarborough 
Marilyn Child 
London House 
Andre Previn (3) 
Eddie Higgins (3) 
Mister Kelly's 


Ore 13{ Jeri Southern 


Cindy & Lindy 
Marty Rubenstein 3 
Paimer House 

Jo Ann Miller 
Martin Bros. (2) 
Bob Lewis & Ginny 
Johnny Conrad 





Jan Peerce 
Happy Jesters 
Gina_Genardi 
Art Johnson 
Donn Arden 
Cotten, Daves Ore 


unes 
“Minsky Follies” 
Garwood Van Ore 
El Cort 


orter 
“Rhythm on_ Ice” 
George Arnold 
The Tarriers 
Buster Hallett Ore 
El Rancho Vegas 


Met Sextette 
Molnar Dancers 
Dick Rice Orch 
Flaminge 
Tony Martin 
Kraft Dancers 
Bob Williams 
Merry Macs 
Lou Basil Orch 
Fremont Hotel 
Stardusters 
Make Believes 
Mark Wayne 4 
Golden N 
Hank Penny 
Sue Thompson 
Harry Ranch 


Riviera 
Spike Jones 


Harolds Club 





Matty~ Malneck Ore 
Harrahs 
Jackie Miles 


DeCastro Sisters 
Tippy & Cobina 


Jo Ann McGowan Dancers (4 
Ros Pettinger Ben Arden Orc, 
LOS ANGELES 
8, Srav’e Band Box interlude 
y Gray Bobby Short 
Pee Chamber Jazz Sex’t. 
Bert Gordon Mecambe 
Ric Marlowe Louis Prima 
Le Hermen (3) Keeley Smith 
Bob Barley Trio Frankie Sands Trio 
Coconut Grove Paul Hebert Orc 
M. Pia: Moulin Rouge 
Bobby V. Jerry Colonna 
F, Martin Ore Statier Hotel 
Crescende Irene Ryan 
Stan Kenton Harbers & Dale 
Mort Sahl . Bergman Orc 
LAS VEGAS 
Desert tnn Helen Grayco 


Freddie Morgan 

Dorben D‘ners 

Ray Sinatra Ore 
Royal Nevade 


ers | Art Mooney 


Phyllis Inez 
Chase & Mitchell 
Jimmy Grosso 
Sparkletongs 
Sahara 
Victor Borge 
Cee Davidson Ore 
Mary Kaye Trio 


Sands 
Nat King Cole 
Joey Bishop 
Copa Girls 
Antonio Morelli Ore 
whoat 


Garr ! 
Showboat Girls 
Mike Werner Orch 
Silver siipper 
flank Henry 
Toni Mohr 
Jimmy Cavanaugh 
Sparky Kaye 


Mac nnison 
Geo. Redman Orc 
Thunderbird 

Four Lads 


Allan Jones 
Thunderbird Dners 
Jahns Orch 
Tropicana 

Vivian Blaine 
Dick Shawn 
Nat Brandywynne 


RENO 


Amin Brothers 


Jodimars Skylets 
Tersy a. Ed Fitzpatrick Ore 
gene. of a ein New Goiden 
abulous Woodsons 
L neo thy > ye ag 
— t.~ ° Sue Thompson 
Wilder Bros. Sabres (3) 
Jacqueline Fontaine Riverside 
4 Canuc Andrews Sisters 
Eddie Bush Bauers (2) 
Los Nortenos Don_ Dellair 
Mapes Skvroom Starlets 
Helen Traubel Bill Clifford Ore 
LAKE 1AHOE 
Cal Neva Will Osborne Orc 
Tony Martin King’s IV_ Stateline 
‘ Ginny Jackson 
Lotere Ders Bob Scobey 


Noel Boggs 
Johnny Ukelele © 
Frank Morraco (3) 


Wagon Wheel 


MIAMI-MIAMI BEACH 


Americana 
Jaye P. Morgan 
Jay Lawrence 
Priest & Fosse 
Stan Ross Trio 
Jackie Heller 
Lee Martin Ore 
Maya Orc 

Balmoral 
Billy Mitchell 
Rosina Aston 


Sonny Kendis Ore 


Lido 
Mandy Campo Ore 
Othella Dallas 
Jane Moore 
Bernie Sager 
Jack Barcena Ore 
a Roc 


Eden 

Cab Calloway 
Lois O’Brien 
Bobby Sargent 
Johnny Cesta Trio 
Mai Malkin Ore 
Chico Cuban Boys 

Fontainebleau 
Toni Arden 
Frank Marlowe 
Raye & Naldi 
Jack Stuart Ore 





Lucerne 
Havana Mardi Gras 
Diosa Costelie 
Miles Velarde 
Don Casino 
Tonia Flores 
Tony & Francella 
Juan Romero 
David Tyler Ore 
Luis Varona Orc 
Murray Franktin’s 
Roy Sedley 
Joe Mayer Trio 
Dick Haviland 
Murray Franklin 
Sue Lawton 
Eddie Bernard 

Nautilus 
Larry K. Nixon 
Marriette 
Mario & Tonia 
Syd Stanley Ore 

Seville 
Bob Sennett 
Murri & Ruth 
Tommy Ryan 
Johnny Silvers Ori 
Rey Mambo Ore 

Saxony 
Mari Leighton 
Charles & Faye 
Al Stuart Archette 
Jimmy Grippo 








casas Ore Fred Thompson 
Pupi Campo Ore Tommy Ange! 
Natali-Fields Trio Vagabonds 

Lon Towne Vagabonds (4) 
Arthur Blake Micki Marlo 
Weela Gallez Dunhills (3) 
| Jean Tourigny Frank Linale Or: 

HAVANA 
Montmartre Gladys Bocay 

Raul Mesa Guzman Singers 
Raquel Barisba Fajardo Orc 
Ivette De La Fuente Nacional 
Clanisse Nova’ « » «| Shelle Rewnokis 


Frank Morraco (3) | 


Ray Carson Ore 
Dancing Waters u 
uis Garcia 
W. Reyes Ore Alberto Rochi 
Sans Souci at: el 
| Gloria & Rolando Gladys & Freddy 
| Alfredo Sadel Rive: 
| Miriam neras Dominique 
Roberto Barcelo Tropicana Ballet 
8 Suare: Org 


| Maria Magdalene 
La Seri 


rie Ore @ Romeu Org 


Unit Review 





Elvis Presley Show 
Portland, Ore., Sept. 3. 

Al Dworins production starring 
Elvis Presley with the Jordanaires 
(4), The Blue Moon Boys (3), How- 
ard Hardin, Frankie Trent, Rex 
Marlowe, Frank Connors, Jodi 
Gray, Joe Adamek & the Al Dvorin 
Orchestra (12), At Multnomah Sta- 
dium, Portland; Sept. 2; $3.50 top. 





Elvis Presley wound up his five 
performances in four days tour of 
the Pacific Northwest over the La- 
bor Day holidays (30-2) in great 
shape, physically and financially. 
He grabbed $147,400 in five key 
bergs and loads of publicity space. 

The layout is set up in two parts 
with an intermission before Pres- 
ley comes on, The singer is spot- 
lighted in a convertible car as he 
enters the stadium and the kids 
scream for the full 45 minutes 
he is on stage. He is driven 
around the arena track so that al 
can get a closer look. Decked out 
in a gold lame coat trimmed in 
rhinestones, he slams out all of his 
platter stuff with assists from the 
Blue Moon Boys (3) and the Jor- 
danaires (4). He finales with 
“Hounddog.” The kids are then 
told that Presley had left the park. 
The mob here was very orderly 
and there was no need for the 200 
police on duty for the event. 

The first part of the show goes 
off quickly as the customers only 
wanted Presley. Comic juggler 
Howard Hardin grabs yocks with 
his better-than-average juggling 
and line of continuous chatter. He 
also handles the emcee chores well 
|and keeps the entire layout mov- 
| ing quickly. 
| Young Frankie Trent tees off 
| with some nifty cleating. Rex 
|Marlowe, in the deuce, has a 
|rough time due to the distance to 
the crowd who cannot see his 
mugging at its best. His eccentric 
visual portion sells well, Tenor 
| Frank Connors belts out a couple 
|of tunes and displays some real 
pipes. He can do more. The Jor- 
|danaires closed the first half and 
| click with their tunes. 
| Orb filling Jodi Gray gets the 
|}second half under way with some 
| lively xylophoning. She pulls off 
| her breakaway skirt and does some 

nice heel and toe stuff while hit- 
ting the blocks. 

Presley is by far the biggest at- 
j traction to play this part of the 
|country from the boxoffice point 
|of view. Lee Gordon & Art Schur- 
| gin promoted the tour, Presley 
| only worked light dates prior to 
| this tour. Joe Adamak batoned the 
| orchestra for the show. Feve. 











| 


House Reviews 











Apelie, N. Y.° 
Davis Sisters (4); Pilgrim Trav- 
;elers (5); Gospel Wonders (5); 
| Hart Singers (5); Elizabeth Lands, 
| Golden Arrows (6), Herman Stev- 
ens, Fred Barr, Doc Wheeler; “The 
| Burning Hills” (WB). 


Doc Wheeler and Fred Barr, of 
New York radio station WWRL 


} 


| which programs for the Negro mar- | 


ket, have assembled another Gos- 
pel Caravan, taking over the 
| Harlem vaude hcuse this week for 
a religious songfest. 

Against a Cathedral backdrop, 
the stage, which regularly spot- 
| lights more earthy rhythmic lyrics, 
is converted into a singing Temple, 
| with the lights picking up the 
gospel singers. The groups, some 
dressed in satin black, others in 
white, green and red, form a color- 
ful array. The singing varies in 
competency, but each group brings 
an emotional intensity to its spiri- 
tual singing that catches the sym- 
pathetic audience, stirring ‘“‘amens” 
j}and hand-clapping all over the 
house. 

The level of the appeal of each 
song is simple and fundamental, 
telling of the trials and tribula- 
tions of man on earth and the 
Kingdom he strives for. The singers 
appear swept by their message, a 
few seemingly shaken in a trance 
|on stage. It’s quite a show even 
over the nearly two-hour span. 

After a spotlight intro of a few 
of the groups, the Golden Arrows 
| (6) open followed by the Hart 
| Singers (5) and the Gospel Won- 
jders (5), each singing a few 
spirituals to good effect. Elizabeth 
Land, a young, attractive soprano, 
,then. takes OVET 6 she ap- 


pears to have trouble in the high 
notes, she scores. Pi Travelers 
(5), one of the few groups dressed 
in mufti, take over for a moter of 
spirituals, with the show winding 
up with the gospel pros The Davis 
Sisters (4), to a solid finish. 
WWRL’s Doce Wheeler and Fred 
Barr are comfortable in their 
_emceeing chores. Horo, 


Empire, Glasgow 
Glasgow, Sept. 4. 
Charlie Gracie, Fredye Marshall, 
Victor Seaforth, Max Geldray, Gil- 
bert, Henri Vadden & partner, Jack 
Beckitt, Kathleen & Ann Kemp, 
Bobby Dowds Orch. 








| Charlie Gracie, youthful Amer- 
jiean, with his guitar and rock ’n’ 
|roll tunes, gets pronto reaction as 
headliner here, Juves in audience 
respond with solid mitting and 
;screams. Singer-musician, with 
pleasant manner and expert mu- 
| sicianship, brings best response 
| with “All Shook Up,” “Hound Dog” 
and “Butterfly,” and exits to high 
|rating on mitt-meter,.despite not 
jhaving name locally with older 
| stubholders. 

First-half segment is closed by 
Fredye Marshall, tall Negro song- 
stress, who offers stylish songalog. 
}She gives out with tunes from 
“Carmen Jones” and “Porgy and 
Bess,” and clicks with “Stormy 
Weather.” Also exists to good 
| palming. 
| In average support layout, Vic- 
|tor Seaforth contributes impres- 
| sions of the Inkspots, English com- 
|edian Vie Oliver, George Sanders, 
|Churchill, and Charles Laughton. 
| Performer has talent in travesties, 
| but should avoid the indigo flavor- 
|ing to some of his stories. 
| Max Geldray scores with har- 
monica selections. Jack Beckitt is 
lan offbeat ventriloquist using the 
backs of shoes for dummies. Henri 
| Vadden juggles with plates, tap- 
dances while tossing clubs, bal- 
| ances a heavy table while climbing 
a ladder, and catches a heavy 
|cart-wheel on spiked helmet atop 
jhis head. Kathleen & Ann Kemp 
are song-and-dance openers. Clever 
chimp act, Gilbert, is reviewed in 
New Acts. Showbacking from the 
Bobby Dowds house orch ™ a 

ord, 











; 
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Yates Selling Rep 


| =m Centinuen from page 1 


|sition of the lot by MCA is re- 
| garded as a strong possibility with 
| Blau-Harris, et al, eyeing the cap- 
ital gains.. 

It’s logical to assume that the tv 
subsid will be merged with, or ab- 
sorbed by, NTA. Post-1948 pictures 
which haven't been already sold 
will go to tv, also for the cap gains. 
And with Rep bowing out of the 
feature production picture, expect- 
edly the film-making guilds will be 
denied any cut-in on the gross. 

Yates, who is now in New York, 
and his immediate associates own 
between 500,000 and 600,000 shares 
,of Rep’s outstanding issue of 
slightly over 2,00,000 shares. Com- 
pany, which has never paid a cash 
dividend, has been under Yates’ 
one-man rule since its inception. 

In the feature field Rep faltered 
by remaining with the status quo. 
While other companies sought to 
adjust to changes in the economy 
of the business and placed new em- 
phasis on “A” values, the Yates 
outfit continued with its output of 
westerns and “B” entries, many 
fof which starred the prexy’s wife, 
| Vera Ralston. 

















| The result was a string of losses 
'from this branch of the company 
| and these were compensated for by 
| gains in the tv and laboratory 
divisions. - 


| Tom Mix Biog 


Continued from page 2 














| Rogers—pulls no punches in re- 
counting the rise and fall of her 
| husband, Closely linked into the 
saga is their daughter, Ruth Mix, 
who later starred in the Tom Mix 
Circus, an undertaking which, when 
he forsook Hollywood, with the ad- 
vent of sound, was to prove his 
economic undoing. 

After his film novitiate with Col. 
William Selig’s corapany he was to 
become the old Fox Film’s No. 1 
boxoffice attraction, yet the star’s 
impatience with th» vagaries of 
Mixville—as his ranch, which was 
the production capital of his proli- 
fic output, was called—frequently 
caused him to disappear and seek 
anonymity as respite from the fans 
and sycophants. 

It’s a warm nostalgic hark-back 
into the mellower orbit of Holly- 
| wood's growing-up phase. Abel. 








New Acts 
BAKER SISTERS 
Comedy, Songs 
30 Mins. 
Hi-Way Casino, Fall River, Mass. 

Baker Sisters, formerly the Mce 
Coy sister act of singing comes 
diennes, replaces Thelma, wife of 
Gene Gendrome, owner of 
Pierre's, New York, who left to 
become a housewife, with Fran 
Burr, tall looker. Playing straight 
to Bobbi Baker’s zany clowning, 
the new Baker sister gets off some 
neat piping and impresh work, Her 
straight work shows off Bobbi’s 
comicking to slick advantage, 

Act retains former fast-paced 
pitch, with addition of new patter 
and scenes. Opening with duet, 
“Mutual Admiration,” the femmes 
go into takeoffs of current pipers, 

thel Merman, Roberta Sherwood, 
Elvis Presley, Pearl Bailey. Fran 
has a nice impresh of Louella Par« 
sons, and gets yocks as narrator 
of Wide Wide World visiting Met 
Opera, with Bobbi as len 
Traubel. Stripper impresh b 
Fran, as Gypsy Rose Lee, an 
Bobbi, as rt Lahr, is nicely 
etched. Vaude routine to “Me and 
My Shadow” with straw skimmers 
and canes, makes nice visual im- 
presh. 

Femmes are attractively gowned 
in black and pink sequin sheaths 
and act is fresh and brightly paced, 
Act looks to go far with warm ¥ 
sonality of femmes and looks right 

Yy 


for all visual mediums, Guy. 





ELEANOR GUNTHER 
Acrobatic 
7 Mins. 


Empire, Glasgow 

Eleanor Gunther is a hone 
an acrobatic act, and okay for 
vaude and video. 

Shapely gal is young and a leok- 
er, and works act for m um 
s.a. Has skill in contortionist rou- 
tines, and shows extreme flexibil- 
ity in bending body and limbs. 
Walks deftly on hands, then does 
backward balance walk on trestle, 
and holds herself balanced steadily 
on hands atop two sticks. Also 
suspends herself with limbs in air 
and resting in mouth-balance posi- 
tion. 

Definitely an 
tential. 


of 
th 


t with U.S. po- 
is Gord. 





GILBERT 
Chimpanzee Comedy 
7 Mins, 
Empire, Glasgow 

Cute four-year-old West African 
chimpanzee offers fairly satisfying 
comedy as it mimicks its trainer, 
Animal responds obediently to all 
commands, such as baring its teeth, 
smiling, and giving appropriate 
gestures in response to questions. 

At a word from its master, Hans 
Vogelbein, Gilbert, the chimp turns 
round on a table, engages in a 
dance, stands on its hands, turns a 
somersault, and walks away clever- 
ly on its hands. Comedy strain is 
introduced as it does exact walk 
in imitation of trainer, or when it 
gives a happy mouth-crackle when 
asked for an opinion on Marilyn 
Monroe. Okay for general Hans 
Vogelbein run of vauderies. 





Catskill Ops 


— Continued from page 1 = 


talent. While ships plying the 
European routes have an agree- 
ment not to use floorshows, the ac- 
cent on shows is one of the selling 
points on the cruise ships. The 
WOR Artists Bureau, headed by 
Nat Abramson, is the booker for 
the Holland American lines, 
which takes on name entertainers 
when available. Even during the 
Florida season, there are many 
names that will take an oppor- 
tunity to go on a two-week cruise, 
getting a salary as well as a vaca- 
tion. For example, performers af 
the stature of Georgie Price have 
worked the ship circuits at vari- 
out times. 

The Holland - American line 
started the cruise season earlier 
this year with a full house on a 
ll-day sail around the Caribbean 
on the Maasdam. Shortly, most of 
their boats will go off the Euro- 
pean run for junkets from New 
York to the West Indies. included 
will be the Niew Amsterdam, 
All will have a complement of full 
shows. According to spokesmen 
for the line, most cruises are run 
at a loss to the line, but they are 
necessary in order to keep the 
boats in operations, crews together, 
and vital to the commerce of the 
yarious ports at. which they step. 
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‘Mousetrap’ to Set London Record 


Reaches 1,998-Performance Mark to Become Longest- 
Run Play; Approaching ‘Chu Chin Chow’ 





?- 


London, Sept. 10. 

“The Mousetrap” becomes the 
longest-run straight play in Lon- 
don history next Friday night (13) 
when it plays its 1,998th perform- 
ance. That will top the old rec- 
ord set by “Blithe Spirit” during 
World War II. 

The Agatha Christie thriller, 
presented by Peter Saunders, will 
hit the 1.998 mark at the 435-seat 
Ambassadors Theatre, where it 
opened Nov. 25, 1952, and has since 
been seen by over 750,000 paying 
customers. Prior to its London 
run it played a seven weeks’ tryout 
tour. 

The all-time London record is 
still held by the World War I Inuw- 
sical, “Chu Chin Chow,” which 
played 2,238 performances at His 
Majesty’s Theatre, opening Aug. 
31, 1916. “The Mousetrap” is due 
to equal that mark next April 12. 

Richard Attenborough, who with 
his wife, Sheila Sim, originally 
starred in “Mousetrap,” will in- 
troduce an excerpt from the play 
in a program to be aired over 
BBC-TV the night the new record 
is established. 

Among the long-running hits in 
the West End in recent years were 
“Worm’s Eye View,” which opened 
in 1947 and held for 1,745 shows; 
“Reluctant Heroes,” which opened 
in 1950 and ran for 1,610 perfor- 
mances; “Seagulls Over Sorrento,” 
also opening in 1950, and playing 
1,551 performances, and “Arsenic 
and Old Lace,” which opened in 
1947 and ran for 1,337 perform- 
ances. 

In between the wars “The Far- 
mer’s Wife” opened in 1924 and 
held for 1,324 shows, and before 
the turn of the century the origi- 
nal productions of “Charley's 
Aunt,” opening 1892, played 1,466 
performances. 








Broadway Shows 

The long-run record on Broad- 
way is held by “Life With Father,” 
which played 3,224 performances 
over a span of nearly eight years, 
opening Nov. 8, 1939. Other mara- 
thon hits included “Tobacco Road,” 
3,182 performances; “Abie’s Irish 
Rose,’ 2,327 performances, and 
“Oklahoma,” longest-run musical, 
2.248 performances. Sixteen other 
shows, including seven musicals, 
have topped the 1,000-performance 
mar 


Hub Opera House Sold; 
Shift Ballet to Loew’s; 
Plan 6,500-Seat Aud 


Boston, Sept. 10. 

Sale last week of the 3,000-seat 
Boston Opera House by the Shu- 
berts to the S. & A. Allen Con- 
struction Co., of Chelsea, Mass., 
has touched off a number of de- 
velopments. New owner Alvin 
Allen said, “We haven't completely 
analyzed the condition of the 
building, but we know it is in bad 
shape. It’s likely that we will tear 
it down. It is our understanding 
that the J. J. Shubert interests can- 
celed all existing contracts for the 
use of the Opera House.” 

Mayor John B. Hynes said the 
citys new 6,500-seat aud to be a 
at the Prudential Center in 
Bay will be constructed to stand- 
ards allowing the Metropolitan 
Opera to play there. He pointed 
out the availability of 6,500 seats 
might extend the stay of the Met 





from one to three weeks in future | of 


years. (The Mass. te approved 
a bill last week to allow the city 


(Continued on page 80) 


Buster Keaton Will Do 
‘Merton’ on Coast, Tour 


Hollywood, Sept. 10. 

Buster Keaton, who starred in a 
strawhat revival of “Merton of the 
Movies” during the summer, will 
do the old comedy at the Hunting- 
ton Hartford Theatre opening Oct. 
8, prior to a road tour. It will be 
produced by Huntington Hartford, 
who envisions a possible Broadway 
stand if road reception is strong. 

Play, written in 1922 by George 
S. Keufman and Mare Connelly, 





Resident Theatre Men 
Ogle Foundation Coin 


San Francisco, Sept. 10. 

The prospects of a Rockefeller 
or other foundation grant to assist 
regional theatres will be discussed 
next weekend at Madison, Wis. 
The confab has been called by 
Robert Gard of the Wisconsin Idea | 
Theatre, who was asked by the) 
Rockefellers to conduct a survey of 
the operation and financing of resi- 
dent theatres in the U.S. and Can- 
ada. 

Jules Irving, managing director 
of the local Actors Workshep, will 
attend the parley, as will Tom Pat- 
terson, the principal founder of 
the Strati Ont.) Shakespeare 
Festival; Jack Higgins, of Chicago; 
Walter Jensen, of Atlanta; Fred 
Burleigh, of the Pittsburgh Play- 
house, and John Wray Young, of 


Teghead Opening 


Season in Cleve.; 
Det. Gets ‘Heart 


Cleveland, Sept. 10. 

The local legit season will open 
next Monday (16) with the break- 
in of “The Egghead” at the Hanna 
Theatre. The play by Molly Kazan, 
wife of legit-film director Elia 
Kazan, is rehearsing here this 
week, with Hume Cronyn as 
stager. Karl Malden is star. The 
show is in for a single week, then 
goes to Cincinnati and Washington, 
en route to Broadway. 

Subsequent bookings for the 
Hanna include “Waltz of the Tor- 
eadors,” Oct. 7-12; “Carefree 
Heart” (tryout) Oct. 14-26; a ten- 
tative date for a proposed road 
edition of “Auntie Mame,” Oct. 28- 
Nov. 9; “Middle of the Night,” Nov. 
18-23; “Separate Tables,” Dec. 2-7; 
“No Time for Sergeants” (first 
touring company), Dec. 25-Jan. 4; 
“Most Happy Fella,” Jan. 13-25; 
“Cat on a Hot Tin Roof” (tenta- 
tive), Feb. 10-15; “Bells Are Ring- 
ing” (touring company), Feb. 17- 
March 1; “Diary of Anne Frank,” 
March 17-22, and “Visit to a Small 
Planet,” March 24-29. 


Detroit Tees Off Sept. 30 
Detroit, Sept. 10. 

Legit season gets under way 
Sept. 30 with the premiere of 
“Carefree Heart,” starring Jack 
Carter, at the Cass. New musical 
comedy is based on Moliere’s 
“Doctor in Spite of Himself.” It 
will play two weeks before going 
on to Cleveland and Cincinnati, 
prior to its New York opening Nov. 
7 at the ANTA Playhouse. 

Shubert’s season opens Oct. 1 
with a three-week stand of “The 
Diary of Anne Frank,” starring 
Joseph Schildkraut. 


‘Planet’ For National 
Washington, Sept. 10. 

Two more bookings have been 
added for the National Theatre 
schedule. “Visit to a Small Planet” 
comes in for a fortnight, starting 
Feb. 24, and the Canadian Strat- 
ford Players will — one week 
beginning March 17. 

Except for eurrent week, 
that leaves the National with only 
two open weeks for the remainder 
the season week and 
Feb. 3-8 However, there is a 
possibility of more open space. “No 
Time For Sergeants” is skedded 
for an eight-week stand starting 
March 24. There is some question 
about whether this might be too 
long a D. C. run for the comedy. 
In the event it is cut, there'll be 
room for additional plays. 


GEO. BRANDT SEEKING 
‘CAT’ RIGHTS ON TOUR, 











with the Playwrights Co. for the 
touring rights to Tennessee Wil- 
liams’ “Cat on a Hot Tin Roof.” 
A tentative route has been laid 
out for the show, although no cast- 





has been revised to conform to 
Keaton’s age. 


hice tures tat oi 


George Brandt is negotiating | 


‘Fur Lady’ Campus Revue 
Now Half Professional 
Ottawa, Sept. 10. 
“My Fur Lady,” McGill U, revue 
which ended an SRO two-week run 
last Saturday (7) at the Royal 
Alexandra Theatre, Toronto, will 
return there Sept. 23 for a third 
stanza, It opens tonight (Tues.) 
for a previously-booked fortnight 
at the Garden Centre Theatre, 
Vineland, Ont. 
The campus musical will play 
an engagement here later, and 
probably return to Montreal, where 
it had a 10-week capacity run last 
spring-summer before doing five 
weeks at Stratford, Ont. More 
than half the cast is now profes- 
sional, many of the students having 
dropped out. 


Stevens on Bike 


Built for Three 


Roger L. Stevens, who has be- 
come one of the most prolific pro- 
ducers in Broadway history, has 
hired two new assistants to work 
on shows he’s doing under the 
Playwrights Co. banner. Jeannette 
Kamins, who has authored several 
plays and was formerly assistant 
to producer Cheryl Crawford, will 
be a production coordinator. Gayle 
Stine, who has produced two 
Broadway shows, one in association 
with the Playwrights, will serve as 
Stevens’ liaison with talent, especi- 
ally stars, 

George Hamlin, who has been 
serving as a contact with the Play- 
wrights Co., of which Stevens is a 
member, will continue that assign- 
ment, also retaining his spot as 
executive of the New 
Dramatists Committee. 
Samrock, general manager of the 
Playwrights, will continue that as- 
signment. 

Besides being a Playwrights 
member, Stevens is partnered with 
Robert Whitehead and Robert W. 
Dowling in Producers Theatre, 
which produces shows and operates 
three New York theatres, the Mor- 
oseco, Helen Hayes and Coronet, 
and is reconvesting the Globe for 
use as a legit house, reopening 
next January. Stevens is also 
partnered in such upcoming Broad- 
way shows as “West Side Story,” 
(With Robert E. Griffith & Harold 
S. Prince), “Nude With Violin” 
(with Lance Hamilton & Charies 
Russell), “Saturday Night Kid” 
(with Oliver Smith) and “Under 
Milk Wood” (with Henry Sherek 
and Giibert Miller). 

At the moment, Stevens is asso- 
ciated in 10 productions scheduled 
for Broadway this season, plus 
four others slated for London. 
Through the Producers Theatre, 
he recently purchased The Playbill 
official program for the Broad- 
way theatre. He is also a major 
realty operator, with multi-million 
dollar operations in various cities. 


‘LARRY’ SHUBERT ILL; 
SHUBERTS’ PHILA. MGR. 


Lawrence Shubert Lawrence, 
local manager for the Shubert 
theatre interests in Philadelphia, 
is critically ill in the Uxiversity 
Hospital His only son, 
Lawrence Shubert Lawrence Jr., 
manager of the Majestic Thea- 
tre, N. Y., and other members of 
the family, including J. J. Shub- 
ert, head of the firm, and the lat- 
ter’s son John Shubert, were re- 
portedly at his bedside yesterday 
(Tues.). 

“Larry” Shubert, as he’s known 
in the trade, has been a fixture 
in Philly for the Shuberts for a 
quarter-century, but became one 
of the key elements in the involved 
affairs of the family and firm upon 
the death several years ago of his 
uncle, Lee Shubert. The latter, the 
senior partner of the firm, carried 
on a bitter feud for many years 
with his brother, J. J. (“Jake”). 

When J. J. took over control at 
Lee’s death, “Larry” Shubert sided 
with him in the subsequent 
maneuverings and litigation that 
are still in progress among rela- 
tives and heirs. 











“I Knock at the Door,” Paul 
Shyre’s adaptation of Sean 
O’Casey’s initial volume in an 
autobiographical series, has been 
booked into the Belasco Theatre, 
N. Y., for a gy 29-Nov. 9 run. 
The venture is La | produced by 

ucille and Howard 


Only 50 Sarn Tryouts This Summer; 
~ Authors Wary of Strawhat Quality 





Avondale, Indpls. Tent, 
Had Profitable Season 


Indianapolis, Sept. 10. 

For the first time in its four-year 
history, the Avondale Playhouse, 
local strawhat, earned a profit on 
its summer season that closed last 
Sunday (8). 

It’s planned to expand opera- 
tions next summer, with a new 
tent seating about 1,000 in place of 
the present 750-seater. The talent 
budget will also be increased. The 
aim is to continue at the same lo- 
cation next year. The fact that 
this summer, for the first time, it 
did not have to move; is figured 
to have helped draw attendance. 
Another plan for next season is to 
have bus service from downtown 
Indianapolis, 16 miles away, in- 
stead of continuing to rely entire- 
ly on drive-in trade. 

W. Wilson Taylor is president of 
the group and William Tregoe di- 
rector, 


Silo Producers 
Foozled B.0. Bet 
With T. C. Jones 


Female impersonator T. C. Jones 
confounded the strawhat experts 
last week. That is, all except 
Michael Ellis, operator of the 
Bucks County Playhouse, New 
Hope, Pa. 

No major barn producer except 
Ellis would book the Jenes show, 
“Mask and Gown.” It played Bucks 
County last week and broke the 
house record with a $7,629 take. 
The stand there was in the nature 
of a pre-Broadway tryout, since the 
production opened last night (Tues.) 
at the Golden Theatre, N. Y. 

Leonard Sillman and Bryant 
Haliday, producers of the show, had 
planned a four-week strawhat try- 
out prior to the Broadway preem. 
The deal for Bucks County was set 
last May, but no other silo would 
book the revue, apparently on the 
theory that Jones wouldn't draw 
and that they didn’t want to risk 
offending their audiences. 

When the show played New Hope, 
one Philadelphia paper refused to 
cover the opening on the assump- 
tion tke show wasn’t for family 
trade. When other papers came out 
with rave notices, a representalive 
of the sheet called Ellis and apol- 
ogized, claiming that advance ad- 
vertising in the New York press 
had created the wrong impression. 

Although the Wednesday matinee 
of **Mask and Gown” was slightly 
off at Bucks County, Ellis more 
than made up for the lost business 
by putting in over 60 extra seats 
last Saturday (7) night. 


LARDNER VICE GIBBS 
FOR THE NEW YORKER 


John Lardner will be the drama 
critic for the New Yorker this sea- 
son, subbing for Wolcott Gibbs, 
who's taking a year’s leave of ab- 
sence. He has handled the assign- 
ment several times previously on a 
temporary basis. 

Gibbs has reportedly been an- 
xious to quit the legit reviewing 
stint for some time, but was per- 
suaded to accept a year’s leave in- 
stead. He’s reportedly working on a 
new play, and may do occastonal 
non-review pieces for the mag. He 
had been ill some months ago, but 
has recently been in gocd health. 

Gibbs is the author of “Season 
In the Sun,” which had a 367-per- 
formance run on Broadway in 
1950-51. 


Knickerbocker Legiters 
Play Guest Barn Stand 


Albany, Sept. 10. 

The Knickerbocker Players, a lo- 
cal strawhat group, played a guest 
engagement last week at the Mal- 
den Bridge (N. Y.) Playhouse. The 
company at the latter barn ended 
its season the previous week. 

The Knickerbocker troupe pre- 
sented the period meller, “The 














Shyre, L’ 
ottfried. 





play toured last season, fol- 
lowing its 


87-week Broadway run. | G 


Streets of New York.” 


+ Strawhat operators are apparent- 


ly shying away from tryouts. New 
entries, which in recent years num- 
| bered 60-80 on the barn circuit, 
dropped to less than 50 this siim- 
| mer. 

The falloff in fresh product is 
believed to stem mainly from the 
overal! poor quality of plays avail- 
able for barn preems. This is ap- 
parently due in turn to the re- 
luctance of playwrights to release 
scripts for uncertain-quality barn 
| Production if there’s any prospect 
| of having them optioned for Broad- 
| way presentation. 

Nevertheless, producers appar- 
ently aren't willing to alienate their 
customers with a play that might 
turn out to be a turkey. In the 
same vein, audiences are hesitant 
to gamble on previously untested 
product, particularly if they've 
been stuck before. 

Of the shows tried out this sum- 
mer, only three are definite Broad- 
way entries, one, “Mask and Gown,” 
having opened last night (Tues.) 
at the Golden Theatre, N.Y. The 
other two are Jack Dunphy’s “Sat- 
urday Night Kid” and “An Even- 
ing With Kukla, Fran & Ollie.” 
The former is at the Westport 
(Conn.) Country Playhouse this 
week prior to the start of the regu- 
lar pre-Broadway out-of-town try- 
out. It opens Oct. 2 at the Moroseo 
Theatre, N.Y, 

The “KF&O” show was presented 
earlier this summer for a week at 





the Canal Fulton (O.) Summer 
Theatre. It's slated for a Nov. 
21 Broadway opening. Another 


entry, James Van Lare’s “A Part 
of the Memory,” which tried out 
at the Bushkill (N.Y.) Playhouse, 
is slated for off-Broadway prodwe- 
tion next November at the Theatre 
Marquee. 

Some of the other properties 
were announced as Broadway 
prospects, but have thus far not 
been scheduled for Main Stem pro- 
duction. 


Montreal Checks Out 
So-So Strawhat Season; 
Bad Weather Hurt Start 


Montreal, Sept. 10, 

All strawhattérs in the Montreal 
area have now called it a season. 
For most of it was an indifferent 
semester which got away to an 
almost disastrous start in late June 
with a near-hurricane. In the fol- 
lowing weeks, the grosses climbed 
steadily, solid weekend biz in most 
spots making up for so-so returns 
during the week. 

In Ste. Agathe some 60 miles 
| north of Montreal in the Lauren- 
| tians, Joy Thomson's Tent Theatre 
|took a beating on the opening 
weeks despite okay productions. 
Cool weather and continued rains 
made it aimost impossibie to re- 
coup losses when weather finally 
turned in her favor. 

The North Hatley Pl_yhouse in 
the Eastern Townships experi- 
mented with a one-night stand in 
Rock Island on the U.S.-Canadian 
border but dropped the idea after 
two performances due to indiffer- 
ent response. Weather had little 
effect on this company as theatre 
is in a converted curling rink. How- 
ever, productions during season 


(Continued on page 78) 


Mull Adding Off-B’way 
To N.Y, Review Reprints 


Publication in permanent book 
form of reprints of the Broadway 
legit reviews appearing in the gen- 
eral-circulation New York dailies 
may be expanded to include off- 
Broadway. The weekly publica- 
tion, New York Theatre Critics’ 
| Reviews, is offering the increased 
coverage to subscribers, at a pro- 
| posed increase from $25 a year to 
approximately $50. 
| The upped costs involved in as- 
sembling off-Broadway reviews was 
brought to the attention of NYTCR 
subscribers in a letter from Rachel 
W. Coffin, editor of the publication, 
Miss Coffin revealed that there 
have recently been requests for 
| the inclusion of off-Broadway re- 
| views in the publication. The let- 
ter also pointed out that because 
of the “irregularity” in off-Broad- 
way coverage, those reviews would 
! be issued on a monthly basis. 
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Shows Out of Town 


P P a 
all unsuecessful. The heiress is so ° 


Remanoff and Juliet 
t. 9. 
, 

David Merrick production of three-act 
comedy by Peter Ustinov. Staged by 
George S&S. ufman; settings, 
Malcles; seenlée and lighting su! ° 
Howerd Bay; costumes, He’ ‘ons; in- 
eidental music, Rome; 
Anthony Hopkins and Ustinov. Stars Usti- 
nov; features Fred Clark, George Vos- 
kovee, Natalie Schafer, Gerald Sarracini, 
Suzanne Storrs, William Greene. ward 
Atienza, _ ~~ parame Deen. 
ing. Sylvia Daneel, Leeds, d 
ford. At Shubert Theatre, Boston, Sept. 
9, *S7 


at Soldier ....scsccrsceees Phil Leeds 
24 Soidier .. Jack Gilford 
General... ... saueeess Peter Ustinov 
Hooper Moulsworth.....- Fred Clark 
Vadim Romanoff ......- George V) ec 


Igor Romanoff 


see ereane 


— aba ok aver Alvin Epstein 
Beulah Moulsworth .. Natalie Schafer 
Evdokia Romanoff Maria 

Jr. Captain Zlotochienko Syivia Danee 


Freddie Vandestuyt 
Archbishop . 


“Romanoff and Juliet,” although 
providing a romp for author-star 
Peter Ustinov, looks lightweight in 
its American preem at the Shubert 
Theatre here. It ts not destined to 
set any boxoffices on fire and has 
limited appeal. 

It seems less funny than might 
be gathered from first-night laughs. 
The first act is dull and slow paced, 
needing fixing. There are unique 
flashes of wit in the modern-day 
Romeo and Juliet yarn, but the 
story line of an American ambassa- 
dor’s daughter falling in love with 
the Soviet ambassador's son may 
have seemed funnier in London 
than in the U. S. 

In addition to a big hole in the 
first act, the entire piece needs 
tightening and strengthening. 
Ustinov, as a general of a mythical 
country where love conquers all, 
has a field day with spongy legged 
struttings and posings in confabs 
with American and Soviet ambass- 
adors over the lovers. He scores 
brilllantly in a they-know-that-you- 
know bit of diplomatic shennani- 

ans. 

‘ The staging is slick with a revolv- 
ing four-level set, but up-paced 
direction seems needed. What 
happens when the Soviet boy meets 
the Yank girl isn’t much, After 
some burlesque Russian antics in- 
valving spying and _ confessions. 
which don’t quite seem to come off, 
and rantings and ravings by the 
U. S. ambassador and his frau, the 
lovers are wed in a gimmick rigged 
up by Ustinov. 

The best thing about Suzanne 
Storrs, the “contest” winner play- 
ing Juliet, is her figure, which is 
nicely displayed most of the time 
in night attire reclining on a bed 
in the upper right of stage. It's 
hardly the fault of the players that 
the piece gets weary. 

English imports William Green, 
Edward Atineza and Marianne 
Deeming turn in cofnpetent per- 
formances. Alvin Epstein makes 
the most of a meaty role as the spy. 
Sylvia Daneel is nice as a suscep- 
tible Russian captain, Fred Clark 
is fine as the U. S. ambassador and 
George Vokovec plays the Soviet 
one with nice touch of pathos. 

It's Ustinov's show all the way, 
with the rest window dressing. 
Fixing should improve it, but in its 
present form, “Romanoff and 
Juliet” seems dull. Guy. 


<8 
Edward Atienza 


Four Winds 
Philadelphia. Sept. 


Worthington Miner 
presentation of three-act (five scenes) 
comedy-drama by Thomas W. Phipps. 
Staged by Guthrie MecClintic; decor, Don- 
ald Oenslager; assistant on scenery and 
lighting, Klaus Holm; a on_ cos- 
tumes, Patton Campbell. Stars Ann Todd, 
Peter Cookson; features Gear, 
Conrad Nagel, Robert Hardy, Carl Es- 
mond, James Rennie, Harry Mehaffey, 
Ludmilla Toretzka, Harry Shaw Lowe. At 
Forrest Theatre, Philadelphia, Sept. 9, 57. 
Axel Doorn Carl Esm 
Audrey Pender 
Garrett Scott ... 


9. 
Wase 


Gage ‘onrad Nagel 
BQO ..0.>00.s000ee arry Shaw e 
Jeremy Paget ; Robert Hardy 
Madamoiselie .. iMa Toretzka 
Davina Mars ..... Ann Todd 





Dr. Cazalet 
Tad Willis 


Philly has opened its legit sea- 
son with much worse plays than 
“Four Winds,” the first stage work 
by tv seripter Thomas W. Phipps, 
which preemed at the Forrest The- 
tre here with Ann Todd and Peter 
Cookson co-starred. The town has 
had many more exciting ovenings, 
however, and this one adds up to 
a possible but not too probable 
Broadway entrant. 

The outstanding angle of “Four! 
Winds” is that it brings the first) 
American stage appearance of Miss, 
Todd, who has made one Holly-| 
wood film and two American tele-| 
vision appearances, but whose ma- 


James Rennie 





i good role of the fiance. 





ond | sical director, Hugo Rignold. The 


bored with her existence that she 
turns to drink and, being of a pas- 
sionate nature, to affairs with men| 
whom she realizes are only inter-) 
ested in her millions. 

The play starts on a note of 
drawing room comedy, but ends in 
a mood of serious drama, even| 
near-tragedy as the neurotic her-| 
oine reverts to her decadent exist-| 
ence instead of clinging to the 
genuine love of a healthy-minded 
suitor, 

Conrad Nagel, reversing his} 
usual characterization, scores as a) 
conniving family lawyer. Cookson, | 
last seen here in the musical,| 
“Can-Can,” gives a good account 
of himself in the completely no- 





Roberty Hardy as the visiting| 
Englishman scores in the earlier 
scenes, but seems a little floored 
by his material in the last-act. 
Luella Gear, a last-minute addition 
to the cast, flubs a few lines, but 
indicates that she will be a stand- 
out in the cast. 

Also liked by the first night 
audience here which was inclined 
to be polite but not enthusiastic, 
was Carl Esmond as one of the 
heiress’s former husbands, and 
James Rennie scores sharply in a 
single appearance as her press- 
agent. 

Producers Worthington Miner 
and Kenneth Wagg have given au- 
thor Phipps plenty of help, not 
only in the afore-mentioned cast 
of players, but in Guthrie MeClin- 
tic as director and Donald Oecen- 
slager as designer. If the play 
never quite comes alive and in the 
first act is discursive and meander- 
ing, it is hard to see how he could 
have gotten much more out of it, 
though of course the effect should 

better when all the players 
know their lines and the speeches 
are sharpened and tightened. 
Waters. 


Royal Baliet 
Britain’s Royal Ballet is a cinch 
to stand them up throughout its 
four weeks’ season in New York. 
The ex-Sadler’s Wells troupe, roy- 
alized less than a year ago by a 
decree of the Crown, is eminently 


worthy of the honor. At its open- 
ing Sunday (8) at the Metopera, 
there were a couple of hundred 
standees, most of them young peo- 
ple who, like their elders in the 
audience, cheered their heads off 
for the full-length “The Sleeping 
Beauty.” 

It was a notable curtain-raiser 
on the season, for “Beauty” is a big, 
spectacular ballet which even a 

atfoot can dig. The television 
version given some months ago 
by the company through arrange- 
ments by impresario Sol Hurok, 
U.S. manager of the Royal Ballet, 
only Served to show in retrospect 
how pale an electronic edition can 
be, especially when abridged to 
rob the work of its true elegance 
and the personal virtuosity thereof. 

Although there is no star billing, 
Margot Fonteyn is recognized as 
top of the toesters, but with a com- 
pany of superlative principals in- 
cluding Nadia Nerina, Rowena 
Jackson, Svetlana Beriosova, 
Michael Somes, Frederick Ashton, 
Brian Shaw, Alexander Grant, } 
Philip Chatfield, David Blair, Anya 
Linden, plus the large mixed 


corps, 
The Tchaikovsky score was under 
the baton of the troupe’s new mu- 





scenery and costumes are by Oliver 
Messel. 

Of the dozen works to be pre- 
sented, six will be premieres or 
new productions, The preemers 
are Ashton's “Birthday Offering,” 
Kenneth MacMillan’s “Solitaire,” 
John Cranko’s “The Prince of the 
Pagodas” to Benjamin Britten's 
music, Ashton’s “La Peri” to Paul 
Dukas’ score, and MacMillan’s 
“Noctambules.” 

The new production is Fokine’s 
“Petrouchka,” re-created by Serge 
Grigoriev and his wife Liubov 
Tchernicheva, to the Stravinsky 
score. There will be a revival in 
“Sylvia,” another full-lengther not 
seen for four years here. “Sleep- 
ing Beauty” is down for eight per- 
formances, and the’ others will like- 
wise be repeated. 

There'll be a lot of money flow-| 








Separate Tables 
(MUSIC BOX THEATRE, N. Y.) 
Having undergone extensive cast 
changes and taken time out for a 


summer engagement at Central 
City, Col., the longrun British 
import, “Separate Tables,” has re- 
turned for a sort of refresher stint 
on Broadway before going on tour. 
Terence Rattigan twin-bill 
remains an engrossing and moving 
show, though perhaps not quite as 
as taut as when it opened at the 
same theatre nearly a year ago. It 
should do reasonably well on the 


The principal cast change is, of 
course, Geraldine Page in the dual 
role originally played in London 
and then in New York by Margaret 
Leighton, Apparently without try- 
ing to copy her  predecessor’s 
characterizations, Miss Page gives 
a thoroughly believable and mov- 
ing rformance, especially com- 
mendable in view of the lack of 
comparable direction, rehearsal 
and length of time to get inside the 
two parts. 

She finds less range in the roles, 
being less the “carved out of ice” 
woman of the opening playlet, 
“Table by the Window,” and not 
quite so bisbnering 8 frump in the 
following “Table Number Seven.” 
She therefore misses some of the 
theatricalisms of the spectacular 
contrast Miss Leighton got in the 
two parts. 

It is a skillfull and striking per- 
formance, however, even for play- 
goers who saw Miss Leighton, and 
it should be genuinely affecting for 
first-time audiences. Miss Page’s 
English accent, though somewhat 
inconsistent, ts acceptable. Her 
playing of the frigid ex-wife, the 
key role of the opener, is a bit less 
tense and more frankly helpless 
than was Miss Leighton’s, but her 
performance of the pitiful neurotic 
of the closer (a less dimensional 
and interesting character) seems a 
little better understood and pro- 
jected, 


Eric Portman, continuing in his 
original dual role as_ top-billed 
costar, still gives one of the mem- 
orable performances of recent 
seasons. Particularly in the more 
compelling (presumably more 
deeply felt and tensely con- 
ceived) playlet, “Table Number 
Seven,” his characterization of the 
emotionally contorted, transpar- 
ently jovial, bogus ex-Major is 
virtually an acting classic. 

Beryl Measor, continuing in the 
featured role of the perceptive, 
sympathetic hotel manager, is still 
giving a solid rock of a perform- 
ance, while William Podmore 
remains capital as the retired 
schoolteacher, Helena Carroll is 
convincing as the giddy young 
waitress and Georgia Harvey is 
credibly heavy-handed as the 40- 
years-older waitress. 

With the exception of Laura 
Pierpont, who portrays the pony- 
betting eccentric with an engaging 
twinkle, thé other replacements 
tend to play a bit broadly, though 
not unbelievably. They include 
Ann Shoemaker as the self- 
righteous maternal tyrant, Cather- 
ine Proctor as the timid BBC fan, 
Michael Lipton as the young medi- 
cal student and Valerie Cardew as 
his sweetheart in the first playlet 
and wife in the second. obe. 








Montreal 


=—_—a Continued from page 17 game 


failed to maintain the high level 
established in their first season in 
"36. 

Newest company in province was 
one started by Denise Pelletier 
and in the Art Centre at Perce. 
This small town, whose rep is 
mostly as a_ tourist attraction, 
is situated some 650 miles north 
of Montreal on the Atlantic coast. 
Playing three nights a week in a 
230-seat house, Miss Pelletier and 
her company had a remarkably suc- 
cessful first season. All plays were 
in French and plans for next year 
include a greater range of offerings 
in both French and English. 

Oldest strawhatter in district is 
Norma Springford’s Mountain 
Playhouse atop the mountain right 
here in Montreal. Playing a full 
week and holding all shows for 
three weeks at a time, Miss Spring- 





\ing into the Met, with the open-| ford has maintained her rep as a 


jor successes on both stage and jing top at $10.80 and $7 otherwise. | producer and for the first time 


screen have been made in London. 
She’s an able performer and a) 
striking personality, and whatever! 
happens to “Four inds,” she 
seems a cinch to enhance her rep-) 
utation. 


Trau. | 





Morton Gottlieb, general mana- 
ger of the American Stratford | 


| Festival Theatre & Academy has | 


offered a play in French, Andre 





Roussin’s “L’Amour Four” (Love 
Madness), 
Jack Weiser, manager of the 


Her part is a juicy and many-/ resigned as of the close of the Adelphi Theatre, N.Y., is an in- 
faceted one, as an almost-fantasti-; summer season next Sunday (15)|structor at City College, N.Y., and 


cally 
has had a number of marriages—) 


duction and management. 


wealthy young woman who and will return to Broadway pro- the High School of Performing 


Arts, N.Y. 





Stock Reviews 


The Saturday Night Kid 


Westport, Conn., Sept. 9. 
Playwrights Co. & Oliver Smith 
entation of drama by Jack Dunphy. s 
Shelley Winters. Staged by George oe 
ley; lighting, Tharon Musser; setting de- 


signed by Smith, executed by 

Reiss; costumes, Lee eS At West- 
port (Conn.) Country yhouse, Sept. 
9-14, °57. 

Mrs. Topaze ...sssesees Shelley Winters 
Young Man .. Alex Nicol 
Duvet... sccioveweses Joseph Wiseman 





Shelley Winters, when she can 
be heard, has an almost immobile 
vehicle in “The Saturday Night 
Kid.” The Playwrights Co, & Oliver 
Smith, in one of its few summer- 
time gambles, have not found a 
writer of more than ordinary inter- 
est, except for one hair-raising 
minute when a sly and daring taxi 
driver slinks down a fire esca 
te spy upon a pair of fares who 
have aroused his fascination. 

Miss Winters, having lately 
stabbed her husband to death, 
jumps into a passing taxi occupied 
by a romantic and articulate vaga- 
bond who gives her shelter in 
flat. Their driver not only suspects 
the lady, but has his own tortured 
longings, which he now has an 
opportunity to exploit. 

In one of Smith’s customarilly 
adult settings this trio now taunt 
each other without too much help 
from the new author, Jack Dunphy. 
And Joseph Wiseman, handsome 
and catlike, almost walks off with 
the proceedings as the cabbie, com- 
pelling even the most obdurate 
theatregoer to vow to note cab 
driver licenses hereafter. 


Miss Winters has many effective 
moments in a confusing assign- 
ae and Aijcx Nicol figures as the 

ost. 


“Kid” next goes to Philadelphia, 
with a Broadway opening set for 
Oct. 2 at the Morosco Theatre. ‘ 


The Minotaur 


Westport, Conn., Sept. 2. 
Lawrence Langner & Michael Myerberg 
gs aren of two-act (and epilog) drama 
y Robert Thoms. Sta by 
Lumet; settings, Marvin Reiss. At West- 
got — Country Playhouse, Sept. 


ER +s po rcacccccesoones 
Felix Spurr ........ 
Felicity Davis .. 


essa ane . 
Wilma Hartly . 





Michael Myerberg, who has had 
this Robert Thoms script on his 
Broadway production docket for 
some time, has teamed with Thea- 
tre Guild brasshat Lawrence Lang- 
ner to give it a tryout run at the 
latter’s local strawhat.. Sidney 
Lumet has staged the work, one of 
the most impressive, if not en 
worthy, workouts of the waning 
summer. 

“The Minotaur” is a rather grim 
yarn about a mythical half-man, 
half-bull who destroys the seven 
people nearest him. The author 
has created a ruthless Park Ave. 
wastrel who spreads cruelty and 
ugliness in futile efforts to recap- 
ture an early love. He rejects his 
wife, abuses her mother, debases a 
young student, discards his sister, 
shocks his housemaid, contributes 
to the murder of his mistress and 
nearly disillusions even a sort of 
Greek chorus slyly and impeccably 
played by Philip Bourneuf. 

Lumet has strung out these inci- 
dents with a stage cunning that 
dilutes some of the unpleasantness. 
One character has not y pmo made 
his exit when a new figure, not 
immediately related, enters from 
another door and pauses there till 
the first incumbent has retired. 
The show is played on two risers, 
with only a changing panel at the 
rear of the stage, to record the 
passing scenes. These illusions pro- 
voke a special interest when the 
author’s passions become unwieldy. 

The interesting ahd expensive 
east includes Betty Furness and 
cabaret pianist-performer Spivy 
who once operated her own New 
York nitery. 

Gene Lyons has the central role 
of the unsavory protagonist, but 
does not seem to be a commanding 
enough personality to throw the 
threatening shadow the author ap- 
parently intended. Miss Rule brings 
fine quality to the part of the lost 
love, and Gloria Vanderbilt is fra- 
gile and lovely as the rejected wife, 
although her voice clatters now 
and then. 

Ruth White has some wry mo- 
ments as an exasperated parent and 
George Peppard is excellent as the 
mislead youth. Spivy plays the 
piano in a Greenwich Village bistro 
where the pivotal murder takes 
place, adding authenticity to a play 
that has many elements to make it 
remembered. Doul. 


Ny 


Marvin | Smolk 





Mask and Gewn 


New Hope, Pa., Sept. 3. 
Michael Ellis presentation of 


t 
two parts. Stars T. C. J 
features Dette Caer. Gaby Monet, John 
o, Rod ong. Continuity by Ronny 
Graham and Sidney Carroll; choreography 
and musical staging, Jim Russell; special 
and lyrics, Graham, June 
Carroll, Arthur Siegel, Freitag: 
musical arrangements and_ direcfion, 
Hackett; lighting, David’ Hale Hand At 
ett; * 
ks ty Playhouse 


revue ones; 


» New Hope, Pa., 





T. C. Jones, the female imper- 
sonator featured on Broadway last 
season in “New Faces,” has a vehi- 
cle worthy of his talents in this 
new Leonard Sillman-Bryant Hali- 
day production. After a _ single- 
week breakin at this Delaware Val- 
ley strawhat, the show goes to 
Broadway for what’s announced as 
a five-week run, but should be 
good for considerably more than 
~—. if 4 wee pveierhe. Other- 
w ‘sa ely. prospect for 
touring. 

Jones seems peerless in the van- 
ishing art of female impersonation.. 
He has an acceptable singing voice 
considerable actin skil and 
enough dancing ability to get 
around, plus unerring good taste. 

In “Mask and Gown” his comedy 
talent is showcased in funny and 
topical sketches by Ronny Graham, 
Sidney Carroll and co-producer 
Sillman, The repeat impressions of 
Tallulah Bankhead and Bette Davis 
get laughter and applause, as Jones 
adds just enough exaggeration give 
to them flavor. 

Four talented yo assistants, 
Betty Carr, Gaby Monet, John 
Smolko and Rod Strong, are fea- 
tured along with Jones in a satire 
of show business from the turn of 
the century to 1960. This includes 
sketches of Louelia Parsons and a 
ae ‘n’ roll bit written by Ronny 

raham. 

A feature of the second half has 
Jones portraying. various film stars 
as they might play Shakespeare. 
He also offers caricatures of Ethel 
Merman, Marilyn Monroe, Clau- 
dette Colbert, Judy Holliday and 
Katharine Hepburn. 

Jones is always in character and 


ood | always in good taste, with none of 


the vulgarity that might be asso- 
ciated with the female imperson- 
ater. “Mask and Gown” is a fast- 
moving, timely revue worthy of the 
talents of its star. . 
(“Mask and Gown” opened last 
night (Tues.) at the Golden Thea- 


s| tre, N. Y., for an announced five- 


week engagement.—Ed.) _ Bitt. 





Pink String and Seeling 
Wax 





Staged by Jobe ‘Ainooenti 

Robert Hf Bernie .Joy. At 

— (gthemaencigs .¥., Sept. 5, °S7; $3.60 
Cast: Nina Reader, Doris Smith, John 

Gaudry, Mercer McLeod, wee Ash, 

Eileen Summers, Marriott Wilson, Peter 

Forster, Paula Dean. 


Hammering backstage up to cur- 
tain time an 8 o'clock curtain 
that went up at 8:15 heralded the 
start of a new off-Broadway season 





at the Royal P . At the 

Se Wik nee en Nh pete 
ax” these s' a 

ht have seemed minor, how- 

ever, had they not luded three 

stodgy acts an mystery 


er. 

Roland Pertwee’s “Pink String” 
is said to have been a London suc- 
cess a few seasons back. Even 
acknowledging the known perils of 
trafisatlantic transplantation, how- 
ever, it is still difficult to fathom 
=r could have so intrigued West 


End. 
Early in the play, talk of poisons, 
gallows, murderers and prison is 


introduced with the obvious object 
of setting the mood. Sw’ uently 
strychnine poisoning is icated 


to lockjaw in its un- 
pleasant manifestations. Herewith 
a young wife of dubious -morals 
filches some of the poison from 


in the park” with the analyst's son, 
= goes home oe her spouse's 
ergy to stry ‘ 

As most of the cast is said to be 
British, it might seem that there 
would be evident know-how for this 
sort of thing, but it mostly nar- 
rows down to attacking lines with 
fearsome breathiness, and vocaliza- 
tion that occasionally gets as shrill 
as a bobby’s whistle. However, 
Mercer McLeod, as an ov 
father who converts to mellowness, 
manages conviction, as does Ejleen 
Summers, as a rebellious daughter 
who is discovered by Mme. Adelina 
Patti. Geor, 


rt gm 
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VARIETY 





Pat O’Brien: Traditionalist 


The fact that Pat O’Brien, star of the incoming 
Lonelyhearts,” is a former legit actor, is 


legit play, “Miss 
contisns the ee oe 


445 


agement an extra $50. Having gone into pictures from the Bros. 
way stage some 25 years ago, the actor was used to learning his 


lines from 


“sides” (a typed portion of the script containing just 


his part and the cue lines). General ee - Rn today is for 
actors to use the entire script in memorizing th 


Shortly after 


ir parts. 
agreeing to return to arentuty in the Howard 


Teichmann dramatization of the Nathaniel West story, O’Brien 
telephoned from Hollywood and asked for the “sides” to be sent 
him, There was some palaver, but at the actor’s insistence that that 
was the way he'd been used to working in legit, the management 


had the “sides” typed to order. 





Legit Bits 


Ed Parkinson will be advance sustained while attending rehear- 


agent and Ed Perper company) 
manager for the 57-city U.S.-Can- 
ada tour of the Massed Pipers, 
Regimental 
Dancers of the Black Watch, 
ginning Sept. 19 in Washington. 
jorie Housepian’s novel, “A House- 
ful of Love,” 

will dramatize for Broadway pro- 
duction next season. 

Wyn Pearce is pinchhitting for) 
Charles Hohman in the Broadway 
pr oduction of “No Time for Ser- 
geants,” with Hehman slated to 


resume his lead assignment in the | local season opene 





Dasha ‘Amsterdam, 
which John Patrick assistant for the in 


j the upcoming mus 
Paul Gregory has optioned Mar- and Brass 


sals of the musical, 
Norman Maibaum has resigned 
as general manager —- producers 
Stanley | ¢ 


Rand and Hi land | Carmen Capalbo 


r for 
per 


roduction 

res 
Lonelyhearts,” has announced her 
engagement to Hemry Epstein, a 
realtor. 

“The Egghead,” set en a tuneu 

engagement the week of Se; 
‘in Cincinnati, will be not 


be-| Chase to be com 


y the 
also the 


r but 
comedy when it begins touring initial subscription “offering of the 


Sept. 23 in Altoona, Pa. 

Charles Aidman and Mary 
James returned to the cast of the 
off-Broadway production of “Ca- 
reer” last week after appearing the 
Playhouse in the Park, Philadel- 
phia, production of the play the 
previous week. 

Staats Cotsworth is back in New 
York from Hollywood, where he 
had a featured role in the filmiza- 
tion of “Peyton Place.” 

A score written by Jacques Ibe 
for “The Italian Straw vat” will 
be utilized in the forthcoming pro- 
duction of the comet, at the 4th 
Street, Playhouse, N 

John Fostini, actor-director, and 


Vincent Campo have formed Bo-| tien and stage lighting w 
om-. 


liere Productions for the 
Broadway presentation of a series) 
of plays adapted from orignals by | 
the French playwright. Scheduled | 
as the first production is “The| 
Merry Pranks of Hoiman.” adapted 
by Campo | from “Les Fourberies 
de Seapin.” A theatre hasn't been | 
designated yet. 

The school and executive offices 
of the Ballet Russe de Monte Carlo 
will be moved to the new 7 Arts 
Center, N. Y. 

Onna White has been set as 
choreographer for “The Music 
Man.” . 

Ben Edwards wili design the sets 
and Lucinda Ballard the costumes 


for “The Dark at the Top of the t 


Stairs.” 

Jule Styne has written a title 
song for “Miss Lonelyhearts.” 

Richard Whorf will double as 
director-designer on “The Genius 
and the Goddess.” 

“An Evening With Kukla, Fran 
& Ollie,”. which Robert Fryer 
Lawrence Carr will present on 
Broadway in association with 
Beulah Zachary, who produced the 
“Kukla, Fran & Ollie” tv show, 
will precede its scheduled Nov, 21 
New York opening with tryouts at 
the McCarter Theatre, Princeton, 
N. J. (Nov. 7-9) and the Shubert 
Theatre, Washington (Nov. 11-16). 
The -show may be retitled “An 
Afternoon wi Kukla, Fran & 
Ollie” for matinees, 

June Havow has been tagged 9 
star of “One Foot in the 
the Julie —~ a drama 


which Richard W ara 
rae =, Broadway es 

ecember under lection ot 
Robert Douglas, with Mor- 


rison as scenic designer Pond Her- 


— Bernstein as general man-|, 


ae Middle of ‘the Night,” which 
halted its Broadway run. early in 
the summer, will resume on the 
road Oct. 9 at the Shubert The- 
atre, New Haven. A_ six-month 
tour is planned, with Edward G. 
Robinson continuing as star. The 
offering, originally uced and 
directed by Joshua an, will be 
restaged by Curt Conway, while 
Walter Fried, Logan’s general 
ree = er, ’ handling the 5 sg 
on 

Richard Armbruster, 
peared in “Fanny” and ong vena 
company of “Plain and Fancy,” 
weds actress Nuella Dierking next 





| 


| semester. 
Beatrice Rice, treasurer and busi- 
ness manager at the S ; aged 


Theatre 
Se staff = how 


joined the bo 
York's Town 

John Huntington, operator of 
the Spa Summer Theatre, Sara- 
toga, N.Y., will resume his “Broad- 
way Report” column to a string of 
upstate papers. 

Dr. John Reich, co-author of 


et “Mary Stuart,” season opener pe. 


& at the Phoenix Theatre, N.Y., 
director of the Art Institute —- 
|the Goodman Theatre in ‘Chicago. 

A new course in scenic produc- 
be of- 
fered this fall. in -the Sehool of 
General Studies of Hunter College, 
N.Y. It will be conducted by 
seph Londin, the college's stage 
technician. 

In a last minute switch, Jane 
Kean has replaced stripper Julie 
|Gibson in the Bucks County Play- 

house, New Hope, Pa., uction 
of “Will Success Spoil k Hun- 
ter,” which opened Monday (9). 
Miss Kean succeeded Jayne Mans- 
yaw bo the original Broadway pro- 
uction. 

“An Evening With Ruth St. Den- 
nis” will be presented 20-22 
at the Theatre Marquee, YY. 

Leon Gersten is stage manager 
‘or “Tevya and His Daughters.” 

Nikos Pscharopoulos, executive 
director of the 
(Mass.) Summer Theatre, ‘has re- 


A 


' joined the faculty of the Yale 


School of Drama. 
Basil nm has exited as di- 


Langto 
& | rector of “Nature’s Way,” which be- 


gins a tryout tour (Wed.) 
in Wilmington, Del. de Li- 
agre Jr., producer of ~ comedy, 
has taken over the s' 

Roger L. Stevens be associ- 
ated with Gilbert Miller and Henry 
Sherek in the Broadway a 
tion of “Under Milk Wood 

“Pale Horse, Pale Rider,” the 
Karen Jacker etaptatien of the 
Katherine Anne Porter novel, will 
be preemed next Saturday-Sunday 
(14-15) at the White Barn Theatre, 
Westport, . Featured in the 
production, which Miss Jacker will 

aaa pag be Douglas Watson, 


com of Mame” in- 
of two as reported in last 
week’s VARIETY. t’s being fi- 


p-| ducers on the assumption 
that their experience on the single 
company will enable them re- 


Saturday (15) in phn na Cal. After| second touring 


a honeymoon in Cal., the 
couple returas to New tek. 

Betty Jane Watson is starring 
“South Pacific” this week and next 
at the Pocono- Playhouse, Moun- 
tainhome, Pa. 

Peter Dugid has taken over as 
resident stager at the Citizens 
Theatre, Glasgow, starting with 
Arthur Miller’s drama, “View from 


the Bridge.” 
—_ Loesser, co-producer of the 
incoming “Carefree Heart,” is/ geon, 


hobbling around on a broken toe, the F 





month’s vacation. 
John house manager 
this summer at the Bucks County 
- an, will be 
— by season at 
The roe tour of 


_| man Feld, Phyllis Wynn, 





‘Show Boat’ $60,000, K.C.; 
See 6706 Season Gross 


Starligh 
son last Sunday (7) witha rush for 
“Show Boat.” Despite a-rain-out 
and weather threats, the second 
as - A the venerable musical 

ww a big take, but be 
w y yp sale and interest 
indicated. Previous, week drew 
$64,000. 

The musical starred Dorothy 
Collins and featured Terry Saun- 
ders, Robert Rounseville and La- 
vern Hutcherson, 

During the 1l-week season there 
were four rain-outs, the most in 
several years. Early estimates in- 
dicate the season's gross will come 
clese to the anticipated budget of 
$670,000, but final allies later will 
have to tell the profit and loss 
picture. 


‘Annie’ SRO 566, 
Diary’ $19,000, SEF. 


San Francisco, Sept. 1 

Civie Light mr +d vevival, ‘of 

“Annie Get Your abso- 
lute capacity in 

and second stanza 


Anne Frank” fell off. “ No Time 
for Sergeants” skidded in its 10th 


week, 

Randolph Hale’s West Coast ver- 
sion of “Tunnel of Love” has been 
set back a week and is now sched- 
uled to open Oct. 7 at the Alcazar. 

Estimates for Last Week 

Annie Get Your Gun, Curran 
(2d wk) ($§.50-$5.90; 1,758; $58, 
000) (Mary Martin, John Raitt). 
Capacity $56,034; previous week, 
$29,425 for four —— 
CLO | subscription holds house 
slightly below absolute potential. 


Diary of Anne 
(2d wk) ($4.40-$4.95; 1,147; $33,500) 
(Joseph Schildkraut). "Almaot $19,- 
000; previous week, $21,100. 

No Time for Sergeants, Geary 
(10th wk) ($4.40-$4.95; 1,550; $36,- 





| 000). Down to $23,800; previous 


week, $29,500; exits Oct. 
sume tour. 


‘LADY’ $85,776, OMAHA; 
HOUSE JUST GETS BY 


Omaha, Sept. 10. 
“My Fair Lady,” 
Brian Aherne and Anne Rogers, 
grossed a pe $85,776 in eight 
forman last week at the 
600-seat Cit — Music 
Hall, at a $5. 

Despite the AL. EF biz, Pe 
moter Dick Walter ma f we 
break even in view of the terms, 
what with the heavy expense of 
stagehands ($8,000), music ($3,400), 
rental ($8,000) and advertising 
($2,000). 


6 to re- 








BROADWAY 
Under Milk Wood: Patricia Moore. 
t Knock at the Door: Aline Macmahon, 
Staats Cotsworth, Rae Rae Allen. Paul Shyre. 
Visit te @ Small Planet: Diana van 
ing Sarah Marshal!). 





Cave Owellers: Wayne Mo 
Harrison, Bobby rk. 
R Jerome Cowa 
Ca Heart: Jack "sittner. od 


Isbell, Michael Kermpya ae A 
tin, John Howar4 ~ Rocema 7 O'Reilly, 
Jogunalya McKeever, Philip Ab- 
bott, Gerald Mohr, Kevin Coughlin, 
Compvuision: Frank Conro: 

Look Back in Anger: Vivienme Drum- 





Fair Game: — McRae. 
Dark at the of the Stairs: Timmy 
Everett, Charies Tree Saari. 
Soft Touch: Michael Higgins. 
Four W Luella Gear ‘(succeeded 
Andrews), Harry Mehaffey (suc- 
Bannister). 


Egghead: Drohan. 
Country Wife: Richard Easton, Ernest 


Winesburg. Ohio: Dorot McGuire. 
OF F-BROADWA ay 
Cleremberd: Edith Atwater, Ruth Me- 
Devitt, Will Kuluva. 
Johnny it: 


Eid 
Sent of Burlesque: Tom 
Synge Triclogy: lenhnet” an (re- 


Norbo. 


Byrne Piven, Elaine 


Htallan Strawhat: 





Nancy Pollock, Ethel 
Britton, Sylvia Davis, Doris Belack, Nor- 
Peg Shirley. 


Stock Tryouts 


(Sept 9-15) 








ter’s novel—White Theatre, West 
port, Conn. (14-15). 

%, Kid, by Jack Dunphy 
(Shelley inters, Alex Nicol)—Westport 
(Conn.) Country Playhouse (@-14). 


der | (3d wk) 





B'way NG, But ‘Mame’ Record $47,921, 
‘Abner’ $49,800, ‘Girl 496, ‘Bells’ 39446, 
‘Journey’ $25,600, ‘Separate’ $12,400 





‘Hour’ Not So Dazzling 
9G at Philly Playhouse 

Philadelphia, Sept. 10. 
The Playhouse in the Park, 
Philly’s municipally operated tent 
theatre in Fairmount Park, 
wound up its sixth summer season, 
and one of its most profitable, with 
a sour $9,000 gross with “The Dazz- 
ling Hour.” It was the lowest 
figure of the 13-week season. Mony 
Dalmes, one of the Comedie Fran- 
caise Kk. her debut in an 
Lederer “speaking part, Francis 


erer and Mary Sinclair were 

with Jose Ruben and 
Alexander Clark featured. 

Playhouse will do away with 

its — next summer in favor 

of a substantial hard-top structure. 


Fanny 70/56,LA.; 
Debutante’ $9,200 


Los Angeles, Sept. 10. 

Two local legit houses felt the 
effect of the Labor Day weekend 
last week, with grosses holding 
close to the previous session's level. 
Pace slackens next week following 
departure of “Reluctant Debu- 
tante.” No new entries are due 
until Oct. 7, when “Annie Get 
Your Gun” will replace “Fanny” 
at the Philharmonic. The follow- 
ing night “Merton of the Movies” 





Alcazar | hows at the Huntington Hartford. 
Estimates 


ites for Last Week 

Reluctant Debutante, Hunting- 
ton Hartford (C) (2d wk) ($4.40; 
1,024; $33,000) (Lynn Bailey, 
Brenda Forbes, Reginald Gardi- 

). Unprofitable $9,200 after 
sé,700 opening week; closes next 

turday (14). 

Fanny, Philharmonic (MC) (3d 
wk) ($4.95-$5.50; 2,670; $80,000) 
(Claude Dauphin, Doretta Morrow, 
Italo Tajo). Another $70,500 
frame; closes Sept. 21. 





coxiarring| ‘STORY’ SOLID $46,800, 


ON 3D WEEK IN WASH. 


Washington, Sept. 10. 

“West Side Story” ended 4 
three-week tryout run at the Na- 
tional Theatre here last Saturday 
(7) with another over-capacity 
gross. It also got standee business 
the second week. The show is now 
in Philly for a fortnight’s addition- 
al tuneup prior to opening Sept. 26 
at the Winter Garden, N. Y. 

The a oo a. A 
reopens w a tryou 
“Nature’s Way,” and has almost 
solid bookings thereafter. 

Estimate for Last Week 

West Side Stery, National (MD) 
($5.50; 1,667; 

Standee trade again for almost 
$46,800; previous week, $46,900 


Fur Lady’ Warm $27,800 
On 2d Week in Toronto 


Toronto, Sept. 10. 
With an extra matinee Labor 
Day, po nightly turnaways, “My 
Fur dy” 27 802 





grossed last 
week, its second, with the fort- 
night's Toronto engagement rack- 
ing up a $53,367 total out of a pos- 
sible $56,000. The 1,525-seat 
Royal Alexandra Theatre was 
scaled at $3 eves, except Fridays 
and Saturdays when tariff was 
bumped to $3.50 top, and $2.50 for 


mats. 

McGill college show is currently 
in Vineland, Ont., then plays Ot- 
tawa and returns to the Royal 
Alexandra for the week of Sept. 23. 





OFF BROADWAY 
(Opening date in parenthesis) 
Dees Actors Playhouse (4-30- | 

) 


Iceman Cometh, Circle-in-Square 
(5-8-56). 

In Good King Charles’ Golden 
Days, Downtown (1-24-57). 

Purple Dust Cherry 
27-56). 

Sweeney Todd, Sullivan St. 
(8-27-57). 

Synge Trilogy, Theatre East (3- 
6-57). 

Threepenny Opera, de Lys (9- 


20-55). 
Closed Last Week 
k String & Sealing 


Pin Wax, 
Royal (9-5-57). 


Lane (12- | 


+ Broadway held to form last week, 


as business reflected the traditional 
Labor Day droop. Receipts ed 
for erettinaliy all shows, ut 
“Auntie Mame” and “My Fair 
Lady” continued at capacity, 
former even topping its previous 
house record. 

The season's first new entry, 
“Mask and Gown,” opened last 
night (Tues.), and “Carousel” opens 
tonight (Wed.) for a scheduled 
three-week stand at the N. Y. City 
Center. 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O <Opera}, OP ‘Op- 
eretta), 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last \ Saturday, top prices, number 
of seats, capacity gross and stars. 
Price includes 10% Federal and 
5% City tax, but grosses are net; 
Le., exclusive of tares. 

Auntie Mame, Broadhurst (C) 
(39th wk; 309; $6.90; 1,214; $46,500) 
(Rosalind Russell). Previous week, 
$47,900; last week, new record for 
house at $47,921. 

Belis Are Ringing, Shubert (MC) 
(41st wk; 324; $8.05; 1,453; $58,101) 
(Betty Garrett, Larry Parks). Pre- 
vious week, $49,500; last week, 
over $39,500. Star Judy Holliday 
and featured male lead Sydney 
Chaplin returned to the cast last 
Monday (9) night following a fort- 
night's vacation. Miss Garrett and 
Parks subbed during their absence. 
Miss Holliday, however, was un- 
able to go on Monday night be- 
cause of illness, Her standby June 
Ericson subbed. 

Damn Yankees, Adelphi (MC) 
(123d wk; 979; $7.50; 1,434; $50.- 
000). On twofers. Previous week, 
$25,500; last week, over $22,200. 

Happy Hunting, Majestic (MC) 
(40th wk; 316; $8.05; 1,625; $69,989) 
(Ethel Merman). Previous week, 
$43,800; last week, almost $33,800. 
Closes Nov. 30. 

Li'l Abner, St. James (MC) (43d 
wk; 340; $8.05; 1,028; $58,100). Pre- 
vious week, $56,300; last week, al- 
most $49,800. 

Long Day's Journey Inte Night, 
Hayes (D) (37th wk; 222; $6.90; 
1,039; $30,000) (Fredric March, 
Florence Eldridge). Previous week, 
$28,100; last-week, nearly $25,600. 

Most Happy Fella, Imperial (MD) 
(71st wk; 564; $7.50; 1,427; $57,875). 
Previous week, $34,100; last week, 
almost $29,000. 
| My Fair Lady, He linger (MC) 
(78th wk; 619; $8.05; 1,551; $67,696) 
(Rex Harrison, Jniie Andrews). As 
always, $68,700 

New Girl in Town, 46th St. (MD) 


(17th wk; 135; $9.20-$8.60; 1,297; 
$59,084) (Gwen Verdon, Thelma 
Ritter). Previou. week, $53,100; 


last week, over $49,000. 

No Time for Sergeants, Alvin (C) 
(99th wk; 788; $5.75-$4.60; 1,331; 
$38,500). On discount tickets. Pre- 
vious week, $21,600; last week, 
over $19,700. Closes next Saturday 
(14) to tour. 

Separate Tables, Music Bex (D) 
(39th wk; 308; $5.75; 1,010; $31,021) 
(Eric Portman, Geraidire Page). 
Resumed Sept. 2 after a seven-week 
absence; grossed nearly $12,400 for 
the week. Remains until Sept. 28, 
then tours. 

Simply Heavenly, Playhouse 
(MC) (3d -wk; 22; $5.75-$4.60; 996; 
$25,000). Previous week, $14,500; 
last week, nearly $13,200. 

Tunnel of Love, Royale (C) (29th 
wk; 237; $5.75; 944; $34,000) (Tom 
Ewell). Previous week, $14,800; last 
week, almost $12,300. 

Visit to a Smal! Planet, Booth 
(C) (31st wk; 244; $6.90-$5:75; 766; 
$27,300) (Cyril Ritchard). Previous 
week, $21,400; last week, over 
$20,100. 

Opening This Week 

Mask and Gown, Golden (R) 
($5.75-$4.60; 800; $20,000) ‘T. C, 
| Jones). Revue, presented by Leon- 
ard Sillman & Bryant Haliday, cost 
about $25,000 to bring in after a 
one-week strawhat tryout; opened 
last night (Tues.) for an announced 
five-week run. 





Carousel, City Center (MD) 
($3.80; 3,090; $61,812) (Victor 
Moore, Howard Keel, Barbara 


Cook, Russel Nype, Pat Stanley, 
| Marie Powers, Bambi Linn, James 


|Mitchell, Kay Medford, Victor 
Moore). N.Y. City Center Light 
Opera Co. revival; opens tonight 


(Wed.) for a scheduled three-week 
run. 


LEGITIMATE 


VARIETY 





Wednesday, September 11, 1957 





"Park Ending Varied-Fare Season 


EE 


Opera House 


==umm Continued from page 77 Gamae 








‘Consul’ Gets Pro Production as 2d Legit Entry 
In 14-Week Spread 





Michael P. Grace & Chris F. An- 
derson. sueceeded last week in 
squeezing a respectable legit pro- 
duction info their varied enter- 
tainment schedule at Theatre Un- 
der the Stars in New York’s Cen- 
tral Park. The presentation was 
Chandler Cowles’ production of 
“The Consul,” which Cowles put 
on earlier in the summer in Bos- 
ton and had originally produced on 
Broadway in 1950 with Efrem Zim- 
balist Jr. 

Although the outdoor venture 
was originally announced as a 
showease for a series of musical 
productions, “The Consul,” which 





The Consul 


Michael P. Grace & Chris F. Anderson 
presentation of Chandler Cowles produc- 
tion of three-act (six scenes) opera by 
Gian-Carlo Menotti. Staged by Cowles. 
Musical director, Lehman Engel. Features 
Patricia Neway, Gloria Lane, George 
Gaynes, Norman Atkins, Norman Kelley, 
Lydia Summer, Maria Marlo, Jeanne 
Grant, Emile Renan, Georganne Bour- 
donne, Francis Monachino. At Theatre 
pads the Stars, N.Y., Sept. 3, °57; $3.45 
op. 


SOR. DOO oa ves ccadivice Norman Atkins 
Magda Sorel .......seee- Patricia Neway 
Mother -.» Lydia Summers 
Secret Police ‘Agent. teecees orge Gaynes 
DOUCHE cnn + «-0enees 100s Oh n 


Mr. Kofmer 
Foreign Woman 
Anna Gomez 
Vera parent. 
Magician 

Assan . 





60 Jeanne Grant 
. 'Georgeanne Bourdonne 
vs orman Kelley 

. Francis Monachino 





ran a week, was the second tuner 
of the 14-frame season. The other, 
which ran two weeks, was “Rosa- 
lie.” Jazz shows have dominated 
five of the stanzas, including the 
current and final one. Another 
four weeks were split evenly be- 
tween ballet and pop recording 
artists. The remaining fortnight 
was devoted to “The Cotton Club 
Revue.” 

The park venture has been most 
effective when outside producers 
have been brought in, as was the 
case with the jazz shows, the pop 
recording artists’ program, “The 
Cotton Club Revue” and “The 
Consul.” In these instances, ex- 
cept for the Revue, Grace has re- 
ceived double billing as presenter 
with Anderson and as producer 
participant on the individual offer- 
ings. Although Anderson is billed 
with Grace as co-producer of the 
operation, he’s said publicly that 
he's an inactive partner. 

The production of “The Consul,” 
on which which Grace was billed as 
Cowles associate producer, demon- 
strated that a legittuner could be 
put on in the park without turn- 
ing into a fiasco, as was the case 
with “Rosalie.” The Gian Carlo 
Menotti musicaldrama may be 
somewhat heavy for popular taste, 
but the production was _ profes- 
sional. 

The cast, headed by Patricia 
Neway in the role she originated 
on Broadway in 1950, was impres- 
sive. Others repeating parts they 
originated were Gloria Lane, Maria 
Marlo and Francis Monachino. 
Cowles’ staging had impact, while 
the orchestra, conducted by Leh- 
man Engel, registered solidly The 
settings were also a plus. 

“The Consul” had some slow 
stretches, but in the overall it’s a 
dynamic work. Jess. 
a 


to borrow $12,000,000 to build the 
auditorium.) 

First of the incoming produc- 
tions, the Royal Ballet, formerly 





IATSE Local Gets Foot 


Sadler’s Wells Ballet, originally 
set for the Operd House, has been 
, transferred to er State, a, 
Legit Booklet Door} seat film house, for the same dates 

In | the International | | Oct. 8-12. An ‘additional 400 seats 
ates ees Shaos E | for each performance is figured by 


m- a 
ployees has made some headway |the booker, Aaron Richmond. A 


| th h the Opera House has a 
in its effort to break into the legit | 4 soteent Ma. a magn ge 


field by adding souvenir program | -2.+. are obstructed. Stage facili- 
salesmen to its onan, seat ities at the film house will necessi- 
booklet hawkers ~ "tha ©| tate a slight change in the reper- 
sented by the Bookmen harge- Richmond said. 


toire, 
men’s Union, Local 1115-D. | A ‘ticket mixup is also likely. 


Local H-63, now mainly active a8 The engagement was announced 
the representative of office work-|jast April and 11,000 tickets have 
ers in the film industry, won one| been mail-distributed. They will 
election and lost another in a vote | have to be exchanged by mail for 
among two companies held Aug. 27 | comparable locations in the State. 
under the supervision of the Na- In the meantime, opera and sym- 
tional Labor Relations Board. Mem-. | phony groups and ‘cultural bookers 
bers of the Superior Program Pub-- yoiced their consternation over the 
lishing Co. balloted in favor of} removal of the Opera House from 
Local H-63, while employees of the! the scene. Talcott M. Banks, Jr., 
Greenstone Publishing firm voted | prexy of the Boston Opere Assn., 
no union. revealed that the Met has been 
tentatively booked for a week in 
Boston next spring, and that the as- 
sociation is continuing with plans 


SET B’WAY LEADS FOR and considering acquisition of one 
LONDON ‘BELLS’ CAST 2. Sci icoe‘Mtcwopoiken sans 
London, Sept. 10. | house, or Loew’s State. 


es | Three prospective purchasers 
A West End production ah Bells | nave evidenced interest since the 
Are Ringing” is slated for mid-|saje became known, the Allen Con- 








November, following a two-week | struction Co. head asserted. One 
e 


tryout opening Oct. 29 at the Opera|is Northwestern U. However, it's 
+ Anat ececineter. The og me figured that the 48-year-old struc- 
tuner will be presented here by | ture will be demolis The price 
S. A. Gorlinsky, a concert impre-| Paid the Shuberts for the property 
sario who entered the legit field | Was reportedly over $100,000. 

last year with the Drury Lane pro- 
duction of “Fanny.” The latter mu- 


sical folds next Saturday (14) and M t Ins Self 
goes on tour. e ures 











Broadway personalities will be 
cast in the Judy Holliday and = e : 
ney Chaplin roles in “Bells” an it @ar act 
be in a featured part. Names will 
be announced within a few days, T R e 
after contracts have been ‘signed 0 ll Ing 
through the Ministry of Labor. 
Rudolf Bing, who has just inked 
bs , manager of the Metropolitan Op- 
Wanamaker Anna Wiman era, returns next week from Eu- 
4 rope where he’s been inspecting re- 
At Odds on New Project’ cently built opera houses. His sur- 
Sam Wananahe Is panne | Corns ig ae nd ae 
go ahead with the reopening Oct.) | purpose of gaining architectural 
Liverpool, despite the announce-| the Met shapes its plans for a new 
ment last week by Anna Deere| home in the proposed Lincoln Cen- 
Wiman, chairman of the company, | ter of the Performing Arts. 
poned. Wanamaker, managing di-| will continue as general manager 
rector of the venture, says that the | for the next five years plus options 
initial show will be Arthur Miller’ 8| for an additional two years accord- 


another U. S. performer will also 
and work permits negotiated 
a new five-year pact as general 
London, Sept. 10. ioe of playhouses in Cologne, 
31 of the Shakespeare Theatre, | ideas that will be of value when 
that the project was being post-| With the Met since 1949, Bing 
“A View from the Bridge,” to be| ing to Anthony A. Bliss, prez of 


followed Dec. 3 by N. Richard|the Metropolitan Opera Assn. 
Nash’s “The Rainmaker” and then | Bing’s old ticket, which would 
Dec. 26 by the musical, “Finian’s| have expired June 1, 1959, was 
Rainbow.” torn up by mutual consent. Fresh 


In issuing the postponement an-| deal, it was said, will insure con- 
nouncement through her press’ tinuity of his direction during tran- 
representatives, Miss Wiman indi-| sition from the Met's existing arena 
cated that her action was necessi-| on W. 39th St., N. Y., to the Lin- 
tated by heavy production commit-| coln Center. 
ments in London and New York. Bliss, who hailed Bing’s leader- 
Her statement said she would leave | ship as “imaginative and dynamic,” 
shortly for the U.S. | emphasized that the Met board 
“wishes to be certain to have the 

Critics currently in town to catch | benefit of Mr. Bing’s extraordinary 
the Broadway shows include Lily | ability during these next years 
Mae Caldwell, of the Birmingham | Which promise to be the most im- 
Orleans Times-Picayune, and Hope | portant in the history of the com- 
Pantell, of the Baltimore Evening | pany.” Likewise, the board’s move 








News. | in assuring itself of Bing’s services 








£ Theatre--Radio—TV 

t ance ase ete aT 

; Actors, Workgroups 

} Comp. Review of Acting 
f TV & RADIO Commercials 
4 Directing 

Scriptwriters Workshop 
t Piay Analysis 
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AMERICAN THEATRE WING 
PROFESSIONAL TRAINING CENTER 
ADVANCED COURSES FOR FALL TERM 
ACTORS—SINGERS—DANCERS—WRITERS—DIRECTORS 


(For other courses see catalog) 


APPLY NOW '\ cals. A feature of the summer was 
Classes start September 23rd 


351 West 48th Street, N. Y. 36 





was editorially hailed Friday (6) in 
the N. Y. Times. It regarded the 
new agreement as a “tribute to Mr. 


|Bing’s gifts as an administra- 
epee ey 





_ Attendance Goes Up 5% 


At Barn, Augusta, Mich. 
Augusta, Mich., Sept. 10. 
The Barn Theatre, winding up 


Music ond Dance _\with a two-week engagement of 


Clinic (New) _|“Janus,” featuring Betty Ebert, 
LEHMAN ENGEL * | John Newton and Louis Girard, 
°. octeeeet }ends its 12th year of stock opera- 


| tion next Saturday night (14). It 
~ | has been the best season since pro- 
| ducer Jack Ragotzy took over op- 
| eration of the spot, with attend- 


DR. LEOPOLD SACHSE 
Musical Theatre Tech's 
STONE, ROSENSTOCK, 


NAGRIN “\ance about 5% over last year’s 
Writing for Musical | record figure. 

Theatre | Using a resident company, the 

JAY GORNEY | Barn offered a 15-week season, in- 


| cluding seven plays and two musi- 


|the production of a new script, 
| “States with Pretty Names,” by 
- | Elliott Baker. 


CO 5-6638 


PORE OEE 





| . | St ff J i 

If an authentic one can be located, a descendant of Moliere will be 
brought to the U.S. to attend the Broadway opening of “The Carefree 
Heart,” a musical version of the great French satirist’s comedy, “A 
Physician in Spite of Himself.” The show will premiere Nov. 7 at the 
ANTA Playhouse, New York, after a tryout tour. 

Arthur Cantor, pressagent for the production, arranged with the 
Paris daily, France Soir, to conduct a search for a Moliere descendant, 
and Air France has agreed to provide the round-trip transportation. 
Since the candidate doesn’t have to be named Moliere, it’s expected that 
someone will be located for the assignment. 





Overlooked in last week’s obituary of veteran stage director Edward 
J. MacGregor, reader Arthur J. Sheldon points out, was the fact that 
he produced and directed “Fighting the Flames.” This was billed as 
“The Great Fire Show” at Dreamland, Coney Island, N.Y., in 1906. 
Sheldon, who is a guest at the Percy Williams Home, East Islip, L.1., 
says he well remembers the occasion since he was paymaster at Dream- 


British Shows So. African Mgt. Group 
Asks US., British Agents 


(Figures denote opening dates) 
To Favor Pro Outfits 


Johannesburg, Sept. 3. 

The recently formed South Afri- 
can Assn. of Theatrical Managers 
has sent a circular letter to authors 
and talent agents in the U.S. and 
England listing the recognized legit 
and vaude managements in the 
Unien of South Africa and suggest- 





LONDON 
At Drop of Hat, Foriune (1-24-57). 
Boy Friend, Wyndnam’s (12-1-53). 
Bride & Bachelor, Duchess (12-19-56). 
ha 


Dead Secret, Piccadilly (5-30-57). 
Dear Delinquent, Westminster (6-5-57). 
tehal -31-54). 


Dry Rot, White 

Entertainer, Palace (9-10-57). 

Fanny, Drury Lane (11-15-56). 

For Amusement Only, Apollo (6-5-56). 
Free A Air, Savoy (66-57). 

poet tte a Gondola, Lyric (12-26-56). 
jouse by ‘Lake, 7x 's (5-9-56). 


ws Than Kind, Arts (6-27-! 37). ing the withholding of amateur 
ee Adelphi 309. ) rights here until after professional 


performance. 

The communication points out 
that professional theatre is slowly 
developing in the Union, but must 
be protected by getting perform- 
ance rights before local amateur 


Meet By Moonlight, Aldwych (-1-57). 

mouvetrap Gang, Vie. Pal. 218.50. 
Crary ic 

Neo Time Maj. (8-23-56) 

Nude With Violin, Globe (11-7-56). 

Odd Man in, St. Martin’s (7-16-57). 

Plaisirs De Paris, Wales (4-20-57). 

balior Beware, Strand (2-1 try 


baled Days, Vaudeville (8-5- groups can present the material. 
Wer Weddl - are ig 8 The scope of the professional 
ix Months’ Phoenix (6-4- 


Grace, theatre is indicated, it notes, by 
Summer of 17th, New (4-30-57). ‘ ft 
fea & Sympathy, Comedy (4-25-57. recent productions. here of “The 
Tropical teat, ew Lind. (4-23-57). Boy Friend, 
Wa ef Toreaders, Criterion (3-27-30. Lonely,” 
Yerma, Arts (7-31-39). y, 
SCHEDULED OPENINGS 
Chinese Theatre, Drury (9-16-57). 
Nekrassev, Royal Ct. (9-17-57). 
Repertory, Old Vie (9-18-57). 





“The Strong Are 
an American ice show and 
Luisillo and his Spanish Ballet. 
The letter also declares that the 
association hopes to assure payment 
Ever Since Eve, Arts (9-19-57). of full author royalties for profes- 
on teu -|sional productions, and therefore 
Desert Song urges reed rights be given — 
vly Carte recogn managements. It ts 
peor te te Meu the membership of the association, 
plus two recognized non-member 


ef the Family professional firms. 


Mote! Peradiso 


Love Match, The The members include Brian 
Nekrassey Brooke Co. Ltd., National Theatre 


Pa Pelame Gem a Organization, gat te Theatre, 
jain na Pr y He Margaret Inglis Presentations, 
a i oa Ruth Oppenheim Co. Ltd., Cockpit 
Players, Hugo Keleti Productions, 
Company of Three, Taubie Kush- 
lick Productions, Anthony Farmer 
L (Sept. 9-22) Productions and Cecil Williams 
opper and Brass (tryout) (Nancy | Productions. Non-member. profes- 
Joan Blondell)—Shubert, New| sional managements are African 
Diary of Anne Bronk ,orerh Schild- ——— Theatres Ltd. and 
wi Johann Repertory Players. 
cgreaeaiy (ikarl. Malden). Hanna, Brian Brooke is president of the 
Conese Perret tems Ane P eae Peter | association, with P. D. Breytenbach 
wiemeles (tryout) (Lena Horne, Ricardo} and Stuart Brown vice-chairman 
a 
Tigrtensivanere ayant ut S-neten |*84 Robert Langford secretary. 


—McCarter, Princeton (12-14); Colonial, 
Bost. (17-21) 


gine Roger Steitr bes ined STS: | Jack Benny, Geo, Burns 
Angels of ‘Foot in Door’ 


Nature's Wa Situt-~-Ptarteneet: 
Jack Benny and George Burns 


Touring Shows 








se 


mington (11-14); National, Wash. ‘aga. 
N @Qd ‘Co. 
Geary, S.F. (9-21). (Reginald Gard 
m ¥ 
ner, Brenda Forbes)—-Hartford, L.A. | ate putting up 50% of the financing 
Cae et ee uled Broadway production of Julie 
Saturday Night Kid (tryout) (Shelley Berns’ comedy, “One Foot in the 


io Time for Ser geants 
@- 
Roma and Juliet (tryout) (Peter for Ric W. ra rs “sched- 
(9-21). 
Winters, Alex Nicol)—Locust, Philly Door.” 


7-28), The show, which will star 
West Side (tryout)—Erlange June Havoc, is being capitalized 

Philly ays» Rev viewed in ARI at $100,000 

Au 


Ziegfeld Pollies—Royal Alexandra, To- 
ronte (12-2) 








THE THEATER SCRAPBOOK 

SCHEDULED N.Y. OPENINGS |] 2¢-Pase booklets of Broadway's, Hi 

BROADWAY . 
(Theatres Set) 

Four Winds, Cort (9-25-57) 

West Side Story, Wint. Gard. (9-26-37) 

Knock at Door, Belasco. (9-29-57): 


THE THEATER 
Look in Anger, Lyceum (10-1-57). P.O. Sex 81 


RAPBOOK 
. V2 


White Plains, M. Y. 
——————— 
Standard Legit Forms 





Romanoff & Juliet, Plymouth (10-10-57). 
Cave Dwellers, Bijou (10-14-57) 
Under Milk Wood, Miller (10-15-57). 


Nature's Way, Coronet (10-16-57). 


Copper and Brass, Beck (10-17-57). Box 
Compulsion, Ambassador, , (10-81-80. Theatre Party Contracts, Ete. 
bg (10-22 on 





Sq. Root of Wonderful, oNat’l (10-30-57). | | American 
Jamaica, Imperial (10-31-57). 

Fair Game, Longacre (11-2-57). 

Alvin (11-5-57). 

Carefree Heart, ANTA (11-7-57). 

T Remembered, b aetngy A+ 12-57). 
Nude With Violin, Belasco (11-14-57), 
Kukla, Fran & Ollie (11-21. 3) 

c ife, Adelphi (11-27-57). 














trymore (11- 











Dark Top Stairs, M Box 9 = 
Music Ma ic /12-19-57) 4,000 Clear Square Feet FOR RENT 
' st, Ro: (12-26-57). 


sobel, 
bm el de 's Paradise, Alvin (1-26-57). 
Globe (3-6-57). 






Room 7901 
(Theatres Not Set) 350 Fifth Ave., New York, N. Y 
(10-2-87). -5380 
euch (11-86-57). Plase 7 
Dancers (wk. 11-18-57). 
of My Enemy (wk. 12-9-57), 
Air My eS -27-58). 
a Campobetie 11-20-58). YOUNG SUMMER THEATRE 
Me L PRODUCER 


‘OFF-BROADWAY 
-1 





Tevya Avaliable from Oct. 1 
bag tuoctre Stes. ¢ rg 
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Atlantic Monthly’s Centennial 

The Atlantic Monthly, making a 
three-issue splurge to mark 100 
years of publication, is shooting 
the works, especially with the No- 
vember number, the actual cen- 
tennial issue It will print about 
175,000 copies for ne sale, 
about double the normal run, with 
the price upped from 60c to $1 for 
that copy. In view of some of 
the material being included, the 
issue is expected to have especially 
enlarged circulation among film 
and tv story editors, etc. 

Among the features in the No- 
vember number will be the first 
installment (of an expected five or 
six) of James Thurber’s series, 
“The Years with Ross,” about the 
late New ‘Yorker editor and the 
early years of the mag, with a 
number of previously unpublished 
drawings by the author. The issue 
will also include a pair of short 
stories by Ernest Hemingway, un- 
der the joint title, “Two Tales of 





Darkness.” It will be virtually/a 
30th anniversary stint for the no-| 
velist, whose first U.S. publication | 
was a short story, “Fifty Grand,” | 
in the July, 1927, issue of the At-| 
lantic. 

Other items in the November | 
number will be an article by psychi- | 
atry pioneer Dr. Carl Jung, titled | 
“God, the Devil, and the Human 
Soul;” a Thornton Wilder one-act | 
play, “The Drunken Sisters;” pieces | 
by Edith and Osbert Sitwell; a 
Nicholas Monsarrat piece about 
Dunkirk; an article by publisher 
Alfred Knopf about his discovery 
of Joseph Conrad, and a short} 
story by Isak Dinesen, 

Of the other two _ centennial- 
marking issues of the Atlantic, the 
October will include a supplement 
on science and industry and the 
December a supplement on mass | 
communications. 





Elsa Maxwell’s How-To 

Designed as a practical aid for 
the femme who wants to be “the 
hostess with the mostess” is Elsa 
Maxwell’s new tome, “How to Do 
It, Or, the Lively Art of Entertain- 
ing.” It’s due for publication Oct. 
28 via Little, Brown. 

Miss Maxwell, who's thrown 
many a party. herself, also tosses 
in some hints for the male host. 
Book includes menus and recipes 
as well as a separate chapter on 
“The Art of Preparing a Party.” 


158-Year-Old Weekly Suspends 

158-year-old New Hampshire 
Sentinel,. one of the oldest week- 
lies in the U.S. continuously pub- 
lished under its original name, has 
ceased ublication in Keene, 
N. H. The newspaper, which had 
recorded the deaths of all of the 
nation’s Presidents, championed 
the Federalist party in New Hamp- 
shire in its early days. 

Publisher James D. Ewing said 
it was ho longer practical from an 
economic standpoint to continue 
publication of the weekly news- 
paper in an area served by the 
daily Keene Evening Sentinel, 
owned by the same company. 


Mere On Defunct Boston Post 

Testimony that former Boston 
Post. publisher John Fox took 
$144,000 from the Post Publishing 
Co. in 1953 was given in Boston 
federal court Fri (6) by the 
former controller and _ business 
manager, Francis Sullivan, of the 
defunct daily newspaper. 

Sullivan testified at a hearing 








before referee in bankruptcy 
Edwin F. Hannon as the t 












ee | those 


Now in Book Form! 
BROADWAY'S SMASH HITS 


A 
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Landis, counsel for the trustees, 
Sullivan testified that the with- 
drawals were entered in the so- 
called John Fox Exchange Account 
on the books of the tion. 
He told Referee Hanpon that Fox 
sold the building at 17-21 Schoo} 
St., Boston, owned by Post Pub- 
lishing Co, in 1953 for $11,000 and 
kept the Sullivan testi- 
fied that Fox then gave the corpor- 
ation a promissory note for that 
amount, 





Christiansen, Whitley Retiring 

Arthur Christiansen has retired 
as editor of London Daily Express 
after 24 years in the chair. He re- 
tains his seat on the board of 
Beaverbrook Newspapers and con- 


tinues as executive director and) 


consultant on editorial matters. 
He’s succeeded by Edward Picker- 
ing, who joined the Express in 
1950. Christiansen has been 
poor health for some time and re- 
cently had an extended stay in 
Bermuda to recuperate. 

Reg Whitley, with the London 
Daily Mirror for 50 years and its 


film critic for 40 years, is shortly, 
to retire. He'll be 65 this month. 
He joined the paper as an office 
boy in the managerial department, 


and joined the editorial room after 
war service in 1919. In his 40 
years as the paper’s critic. Whitley 
has seen 7,000 films, travelled 
70,000 miles to films on location, 
including five trips to Hollywood. 
He was the first critic to fly the 
Atlantic on business. Last year he 
was the nominee of the Critics’ 
Circle on the selection committee 
for the Royal Command Perform- 
ance and was presented to the 
Queen. 





Scot’s TV History 

The Scottish Daily Mail, Edin- 
burgh, has made history by becom- 
ing the first Scot newspaper in its 
field to advertise on television. 
Viewers on the new STV channel 
saw various es of the news- 
paper’s production in Scotland, 
from arrival of the news from all 
over the world to sale of the fin- 
ished artic] 


e. 
Members of the staff were seen 
in closeup. 





Ted Patrick's ‘Holiday’ Pitch 

Ted Patrick, editor of Holiday, 
is flying to the Coast Sept. 15 to 
participate in an intensive local 
ame ion of the October issue, 
evoted to “The Astounding World 
of Los Angeles.” He is slated to 
sgueee on several of the 31 tv 

ows tied-in with exploitation and 
to accept a scroll from the Cham- 
ber of Commerce. A _leather- 
bound copy of the magazine will 

sent m Mayor Poulson to 

Walter O’Malley of the Brooklyn 

. Blowups of illustrations 

will! be featured in department 

store windows, supermarkets and 
at the L. A. County Fair. 

All articles are bylined by local 
— Pate 2 Robert ss ae 
“Haun ywood,” a erry 
Wald’s piece on Bevhills are 
among these, 


N, Y. Writers Conf. Slate 
More than a dozen reps of the 
publishing field are slated to speak 
at the-New York Writers’ Confer- 
ence to be held Nov. 8-9 at the 
Sheraton-McAlpin Hotel. Among 
listed are Robin Little 















By GORE VIDAL 


A Visit toa Small Planet 


Ilustrated with photographs. $2.95 
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By JOSEPH FIELDS and PETER DE VRIES 


The Tunnel of Love 


Wustrated with photographs. $2.95 

















LITTLE, BROWN & 





COMPANY * Boston 


‘late French actor-manager. 


in, 


Kyriakys, exee editor, Gold- Medal 

ks; Mrs. Albrecht, ar- 
ticles editor, Parents mag; Doris S. 
Patee, children’s books editor, 
Macmillan. 


Also Edith -Margolis, 
Lenniger literary agency; 
Land, assistant articles ° 
Week mag; Donald McCampbell, 
literary agent; Howard Cady, edi- 
tor-in-chief, G. P. Putnam’s Sons; 
editor Poetry 
ndre Fontaine, roving 
editor, Redbook, and Mrs. Helen 
Diehl Olds who's authored some 
14 juvenile books, 





Louis Jouvet Biog 

“Louis Jouvet, Man of the Thea- 
tre,” by Bettina Liebowitz Knanp 
(Columbia U. Press; $6), is an ex- 
|cellent, full-scale biography + the 
na 
| forward to the book, Michael Red- 
| grave calls Jouvet a true “Renais- 
|sance man,” meaning, theatrically, 
| that he fused with exceptional bril- 
liance and balance the three skills 
| of his craft: creative, interpretative 
and managerial. Jouvet, who d'ed 
in 1951, began his career in 1904 
and thereafter was constantly on 
the stage, before film cameras, or 
| producing books and articles. Mrs. 
Knapp has provided one of the 
most carefully-documented siudies 
of a contemporary theatre figure; 
and since, in time, Jouvet’s im- 
portance to the French stage may 
give him a place close to Moliere, 
her labors are not wasted. She 
establishes not only the porirait 
of a great professional, but also a 
satisfying reflection of the man) 
himself, his challenges and defeats, 
his aspirations and achievements. 

The accord between Jouvet and 
American audiences, created dur- 
ing his brief Broadway appearances | 
in 1951, is touched ang Iustra- | 
itions are good. The book was 
| manufactured in Holland. 





wn. 


Toledo’s Amus. Compendium 


Mrs. Marion S. Revett has pres- 
ented the Toledo Public Library 
with a reference book listing 
every booking date in Toledo in 
the 19th century, starting on July 
|4, 1837, when the city celebrated 
its first Fourth of July. The ref- 
erence work was begun in 1947, 
when Mrs. Revett began to help 
Lina C. Keith prepare a musical 
history of Toledo and Lucas 
County. Miss Keith died in 1950 
but Mrs. Revett decided to con- 
tinue and widen the scope of her 
research. 

The work covers lectures, plays, 
circus engagements, musical con- 
certs, minstrel shows and variety 
bills. Every offering is by 
title, date and place, along with 
the name of every member of the 
cast. The index alone covers 236 
pages and is so prepared that one 
can find an event either by title 
or by reference to any member 
of the cast. Mrs. Revett is planning 
another reference book, this one 
to deal with entertainment in To- 
ledo from 1900 to 1930. 


CHATTER 


Sports Car Times Inc. author- 
ized to conduct a publishing busi- 
ness in N. Y.; Axelrod & Jaffe, 
filing attorneys at Albany. 

William Longgood, N.Y. World- 
Telegram & Sun staffer, authored 
“Suez Story—Key to the Middle 
East” which Greenberg: Publisher 
is bringing out Sept. 17. 

The Philadelphia Daily News, 
city’s sole tabloid, coming out with 
a weekend edition Oct. 1. Don 
Robinson, sheets picture desk chief 
named editor. 

W. Bradford Briggs has resigned 
as publisher of McCall's Pattern 
Book and McCall's Needlework & 
Crafts mag to join Ziff-Davis Pub- 
lishing Co. as assistant to prexy 
William Ziff. It’s a new post at the 
publishing house. 

Onetime Broadway publicist K. 
K. Hansen, now Col. Kenneth K. 
Hansen, has authored “Heroes Be- 
hind the Wire” (D, Van 
Nostrand Co.; $4.95), book about 
the 88,000 heroic Chinese and 
North Korean POWs. 

Epsie Kinard, formerly associ- 
ate editor of Woman's Day, joined 
House Beautiful as a te edi- 
tor. Another HB addition is Mrs. 
tsmanship = 


. Whelan & Nugent, 
ye were filing attorneys at 


bany. 

Author Gene Markey's wife, who 
owns the Calumet Farms, whose 
two-year-old colt, Kentucky Pride, 

Arlington Park's Matron 


lished book, “Kentucky ,” is 
a Civil War yarn, set in the moon- 





Perlberg Bullish on Venice 


Con:inued 


Government (which gave him a 
long briefing before he flew over 
for the Festival)- was vitally 
interested in the Venice. Festival 
because of its friendly relationship 
with the Italian Government, 
which indirectly fosters a friend- 
ship of the two film industries. 
“Besides,” says the producer, “to 
paraphrase Charles Wilson: ‘What's 





| good for the United States is good 


for its film industry’.” 

It is Pefiberg'’s conviction that if 
the U. S. sends “bad” pictures to 
Venice, neither the U. S. nor the 
Motion Pictadre Export Assn., nor 
Hollywood itself is helped. On the 
other hand, if Hollywood sends 
over “good” product, does a good 
job at the festivals, and cooperates 
in a friendly way, it will soon be- 
come indispensable. 


tions: with the Italian film industry, 
whereas the opposite could damage 


such negotiations, which are get- | 
important | 


ting more critical and 
every year in the vital foreign 
market, now providing half the 
industry’s revenue. This, of course, 
applies in other European coun- 
tries as well. 


Which brings the producer to 


|}one of his main bones of conten- 


tion: the present method for selec- 
tion of Yank pix for the various 
world film festivals. While prefac- 
ing his comment with a reminder 
that this year’s Venice choices 
(“Something of Value” as the offi- 
cial MPEA selection, and “Hatful 
of Rain” as a Festival invitee) 
“happened to be” okay, he add 
that for the very same reasons a 
poor choice could be made in the 
future—as it has many times in 
the past. 

According to Perlberg, the pres- 
ent method for selection of Yank 
entries (via a committee set up by 
MPEA from among New York com- 
pany men) is “a shameful thing.” 
He expressed his doubts about 
New York film men’s competence 
with regard to such specific festival 
selections, and is in favor of mov- 
ing this closer to the film industry 
proper, and to the film critics. This 
he feels, also applies to participa- 
tion at festivals, where MPEA men, 


because of their impersonal status, ! 


“make poor representatives.” 
Nominations Plan 


In order to give the U. S. a more 
rigid and reliable selection setup 
for “festival films,” Perlberg pro- 
poses the following plan, designed 
to take care of the four important 


European festivals every year: 
Cannes, Berlin, Edinburgh, and 
Venice. Four films, one for each 


event, to be drawn from the four 
non-winning Academy Award nom- 
inees for best picture. Four more 
features, again one each to the 
four fests to meet the total of two 
required, to be selected (from films 
not yet nominated for the Academy 
awards) by the New York Film 
Critics. This method, Perlberg 
feels, would properly “balance” 
the selections, and could not be 
criticized. In order to insure that 
the pix get to the respective festi- 
vals and meet their regulations, 
which say that a pic cannot be 
shown outside the country of ori- 
———— 


This he feels | 
will aid the MPEA in its negotia- | 


from page 2 


gin before its fest screening, Perl- 
berg suggests that the companies 
be made to agree to hold up release 
on the above selections uniil their 
festival dates are met. (In some 
/eases a special dispensation can be 
{had with regard to the British 
market.) 

|} On the other hand, Perlberg is 
| in favor of abolishing the rule 
jallowing Venice to “invite” a 
{certain number of pictures outside 
jof the national or industry selec- 
ltions. This, he feels, exposes the 
lU. S. to possible dangers ‘should 
| the festival direction change hands 
in future years) such as that en- 
countered some years back when a 
| festival “invitation” to “Sali of the 
| Earth” was caught and discouraged 
jonly at the last minute. The pro- 
ducer feels that though there is no 
such danger now, the faculty might 
conceivably be purposely misused 
some time in the future. 

Queried regarding possible in- 
terference of this proposal with the 
currently cetup MPEA-FIAPF rul- 
ings about selections ‘which he 
privately feels have proven them- 
selves teo binding and inefficient, 
witness this year’s rash of poor 
“official” selections more or less 
forced on the Festival), Periberg 
said that “if something has shown 
itself to be unsatisfactory, it should 
|be reexamined.” In this light, 
|Perlberg§ stressed that Venice 
;}should be allowed to refuse any 
| film not up to standard, regardless 
jof origin. Failure to do this cost 
{the Venice show some points this 
|year, he added, but the experience 
should prove valuable in the 
| future. 
| Better Coordination 


| In reviewing this year’s event 





jmentally, Perlberg noted that 
| there was insufficient contact be- 
|tween delegations, as well as 


between the press and the delega- 
tions. In some cases, press accredi- 
tation appeared haphazard, while 
the festival lacked a_ well-oiled 
public relations setup, especially 
with regard to meeting VIPs, stars, 
producers, and buyers, though 
admittedly doing an already fine 
job taking care of the press. 

Producer will try to convince 
Hollywood of the need to get stars 
to attend festivals, also as function- 
al accessories to festival pic entries 
and future boxoffice of their pix in 
foreign countries. Perlberg hopes 
to get some fund-raising machinery 
started on the Coast in order to 
help finance such glamor missions 
to fests, admittedly a problem 
because of stars’ increased divorce- 
ment from studios. These are now 
|}more reluctant than ever to foot 
travel bills, while on the other 
jhand the already short-changed 
| festivals are unable to pay for such 
| transport themselves. ‘ 
In conclusion, Periberg pointed 
jto the all-out effort that other, 
often much poorer nations, were 
making at Venice in the way of 
promotion, star attendance, etc., as 
a warning to Hollywood ‘and the 
USA) that it, too, must make every 
effort to cooperate and support 
international events such as this in 
order to maintain its front-ranking 
position in the world. 
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The Astonished 


BY REUEL DENNY 


A witty and revealing portrait of 


boisterous and seemingly incomprehensible 
American mass entertainment market. A wry 


but always candid look at the 


practices of the American public—from televi- 
sion to hot rodding—with a shrewd forecast of 


probable trends in amusement 


the next fifty years. By the co-author of the 


best selling The Lonely Crowd 
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Broadway 


George Jessel back from his 


Paris-Israel quickie. © 
Alice and Frank Scully due back | 
from their European safari. 


Joel Shaw’s orch laying down 
the beat for the Hotel Imonico’s 
Sunday “Champagne Brunch.” 

A fire in the kitchen of the Latin 
Quarter on Monday afternoon (9) 
failed to disrupt operations that 
evening. 

Richard Widmark back to the 
Coast tomorrow (Thurs.) after dis- 
tribution huddles on his ‘Time 
Limit’ picture. 

Artkraft - Strauss prepped the 
Budweiser “salute in lights’ for 
the American Legion conclave in 
Atlantic City Sept. 16. 

E. R. (Ted) Lewis, chairman and 
managing director of British Dec- 
ca, in from London yesterday | 
(Tues.) on the Queen Elizabeth. 

Ailing Peggy King dropped out 
of the Copacabana show Sunday 
and Monday. No replacement — 
Joe E. Lewis just did more time. 

Showmen ra R. Baker writes, 
“The first producer who mentions 
doing a musical version of the 
Oberammergau Passion Play is a 
rotten egg.” 

Margaret Ann Young, director 
of the Motion Picture Assn. of 
America’s title registration bureau, 
wed Lester J. Franklin Aug. 17 in 
Connecticut. | 

A cocktailery at the Waldorf | 
last week celebrated the appoint- 
ment of Hilton Hotels _ Inter- 





national veepee Curt R. Strand 
as gm; of the soon-due Berlin) 
Hilton (Germany). 

Yvonne DuMont, daughter of tv 
pioneer Dr. Allen B. DuMont, en- | 
gaged to Cadet James Allen God-| 
bey, now at West Point. No mar-| 
riage date set, The DuMonts re- 
side in Upper Montclair, N. J. 

Realtor Theodore Backer and 
Michael (Michael’s Pub) Pearman 
“poured” for Jean and Percy Hos- 
kins, in from England, where he is 
crime reporter for the London 
Express and his wife heads Celeb- 
rity Service in Britain. | 

United Artists’ cocktailery at 
“21” Monday ‘9) in celebration of 
the new tieup with the Mirisch 
Brothers drew unusual number of 
top exhibitors, one of whom ex- 
plained, “We all like to ride with 
a winner,” this being a reference 
to UA's money-making record. 

Music biz execs toasted the 70th 
birthday of music publisher Rocco 
Vocco (Bregman, Vocco & Conn) 
at a surprise party at Danny’s 
Hideaway Monday fight (9). Shin- 
cig was arranged by Phil Spitalny, 
NBC veep Manie Sacks and song- 
writer Rube Bloom. 

Bob Hope wound up his date at 
' the Canadian National Exposition, | 
Toronto, and came in to see United! 
Artists execs about the release of! 
“Paris Holiday.” His indie com-| 
pany (Tolda Productions) made it! 
in France and he, Fernandel and) 
Anita Ekberg are in the leads. 

Meyer Davis, bandleader, or-| 
chestra contractor and legit in-| 
vestor, sails N. Y.-Europe Sept. 19) 
on the S.S. United States and Eu- 
rope-N. Y, Oct. 2 on the S.S. Amer- 
ica. He’s making the round trip | 
to check on the six Davis orches-| 
tras which play regularly on the 
two ships. 

Hollywood attorney Martin Gang 
(Gang, Tyre, Brown & Rudin) backs 
to the Coast this week after a 
three-month safari through Europe, 
with his wife and their four 
adopted children, on behalf of the 
American Jewish Committee in 
whose work he is very active in 
California. 

Paintings by three bank execu- 
tives now attracting attention in 
Wall Street district, at Churchill's 
Restaurant on lower Broadway. 
Works of art now on display are 
by Robert Clark, an atiorney for 
Irving Trust, John Lewis, assistant 
veepee of Title Guarantee & Trust, 
and George W. Freese, analyst and 
designer for Chase Manhattan. 

Showman Donald Flamm writes 
from Salzburg that “all the hotel) 
concierges are doing a terrific busi-| 
ness scalping Festival seats; they 
get 40° above the boxoffice Price | 
for so-so seats that cost 270 shil-| 








lings (about $10.80 each, at 4c per | 


shilling) so going to the theatre) 


and Sympathy” 


professional appearances therein. 

Marcel Achard’s “Will You Play 
We Me?” is at the Windsor Pocket 
Theatre, European nomenclature 
for a small-capacity legit house. 

Italian pic actor Walter Chiari 
to film “Buenos dias amor” (Good 
Morning Love) with French star- 
lets Yvonne Monlaur and Isabelle 
Corey at Garraf Hills 15 miles out- 
side Barcelona. 

Maestro Padilla, author of “Va- 
lencia,” “El Relicario” and other 
hits, in Barcelona for his new mu- 
sical show “La Chacha, Rodriguez 
y su padre” (The Nurse, Rodriguez 
and his Father), with Queta Claver, 
Gomez Bur and Rafael Somoza. 
Lyrics by Munoz Roman, at Bar- 
celona Theatre. 


Frankfurt 


UFA chain has added another 
theatre, the Gloria House in Frank- 
furt. 

German actor Curd Juergens 
booked up in U.S. and French films 
until March 1958, when he returns 
to Germany to film the “Schach- 
novelle” (Chess Novel) at Geisel- 
gasteig. 

American Leon Askin en route 
from Hollywood to Hamburg, 


London 


(Temple Bar 5041/9952) 
Boris Karloff judged the finals 


of a bathing beauty contest or- 
| ganized by ABC-TV. 
Percy Livingstone, 20th-Fox 


sales manager in London, upped to 
a seat on the board. 

Lillian Gish to Berlin, where 
she'll appear in two one-act plays 
at the New Congress Hall. 

Jack L. Warner guest of honor 
at a cocktail party last night (Tues.) 
and a luncheon today (Wed.). 

The Frank Scullys to Dublin on 
last leg of their European tour be- 
fore returning home to the U.S. 

Robert Clark, Elstree studio pro- 
duction boss, hosted a cocktailery 
to launch the upcoming production, 
“Iee Cold in Ice.” 

Frances Day returned from the 
Riviera last weekend to open a 
|cabaret season at the Society res- 
| taurant this week. 
| Anna Russell set for a Sunday 
afternoon concert at the Royal Al- 
| bert Hall, following her season at 
|the Edinburgh Festival. 
| Peter Thorneycroft, Chancellor 
|of the Exchequer, was a guest 
|speaker at yesterday's (Tues.) 
| monthly luncheon of the Variety 





where he is going to direct and | Cjyp 


star in G. B. Shaw’s “Widower's 
House," after which he will play 
“Othello” there. 

East Germany has lured another 
talented artist away from the West. 
Balietmaster Herbert Freund, for- 
merly with this town’s City Stage, 
pacted by the Leipzig, East Ger- 
many, City Stage. 

American choreographer Billy 


Daniel staging new series of tele | 


shows for German songstress Cate- 
rina Valente from South German 
television station in Baden-Baden. 
First show set for Sept. 10. 

Several German _ stars—Helen 
Vita, Hans Christian Blech, Bar- 
bara Rutting, Alice Treff—signed 
for parts in the new Universal film, 
“Time to Love, Time to Die,” 
which Douglas Sirk is beginning 
shortly in Berlin. 


Miami Beach 
By Larry Solloway 

(1755 Calais Dr.; Union 5-5389) 

Ruth Wallis back for another 
extended stay in the ,Saxony’s 
Tropical Room. 

Carlyle, ex-Sans Souci (and other | 
Havana nitery show stager), set to} 
ditto at the new building Capri. 

Diosa Costello had contract ex- 
tended through season of ‘57-58 by 
Oscar Markovich for Latino revue | 
in his Lucerne’s Club Chalet. | 

Morris Lansburgh, topper of new 
Deauville, heading for European | 
jaunt and search for talent for| 
international revue he'll present 
there. 

Tony Bennett, pacted to Ameri- 
cana on exclusive-deal, played the 
Vagabonds past weekend as favor 
to the quartet, with Americana’s 
Larry Tisch okaying the gesture. | 

Bill Miller bought a _ bayfront 
estate here, moving his family 
down from New Jersey. He will 
be headman for the cafe operation 
of the 600-room Monte Carlo, now 
under construction in Havana. 


Madrid 
By Ramsay Ames 

(Castellana Hilton: 37-22-00) | 

Andres Segovia giving concerts 
in Chile. } 

Mexico's Trio Calaveras croon- 
ing nightly at the Pavillon in 
Retiro Park. 

Miguel Mihura’s “Mi Vida” (My. 
Life), which he is completing now, 
will be preemed at Teatro Maria 
Guerrero. } 

Pastora Pena, touring with “Tea 
in the northern 
provinces, alternating with Anou- 
ilh’s “Antigone,” 

Scripter Jose Maria de Sagarra| 
preparing a version of “Julius Cae- | 
sar” in Catalan, to be presented | 
at open-air Greek Theatre in Mont- 





South American singing star 
Regulo Ramirez, who has been big | 
recently in cabaret, radio and tele 
here, crooning these nights at out-| 


costs about $30 a pair but, believe | 490" Jardin Anton. 


it or not, the productions are so} 
wonderful that it’s worth it!” 


Barcelona 


By Joaquina C. Vidal-Gomis 
(Angli. 43—Tel. 30-89-20) 


“Marina” operetta is in revival, 
Marcos Redondo at the Cal- 


by 
deron here. 

Franco Rossi, Italian pic direc- 
tor in search of location at the 


Emma Pennella’s sister, Elisa 
Montes, busy in the starring role 
of “El Puente de la Paz” (The) 
Bridge of Peace) for CEA Films, 
directed by Rafael Salvia. 

Teatro Recoletos preparing for 
the new season with Graham) 
Greene's “The Sleeping Lion” and 
Jose Maria Peman’s “The Three 
Etceteras of Doctor Simon.” 

Miguel de Molina, absent from 
his native Spain for 15 years and 
a big hit in Spanish Flamenco re- 


Costa Brava (Gerona) to film two} vues in Buenos Aires all this time, 


features. 
The Comedia Theatre has the 


legit-play “Crime Pays” by Yvan) 
with | 


Noe and Pierrette Caillol 
Isabel Garces in lead. 


moving from the Parque Florida 
to the Teatro Albeniz. 

One of Spain's busiest and most 
popular actor, Francisco Rabal, on 
his way to Rome, where he will 


Swimming pools are on the in-| star in Italian produetion of “Jeru- 


crease in Spain and a company 
called “The Mermaids Gala Water 
Show” has been touring to make 


| salem Liberated.” 


Screenplay is 
adapted from a poem by Torcuato 
Tasso. 


| Charles Collingwood, CBS news- 
man, named moderator for the 
| World Congress on Commercial 
| Television, which opens in London 
|next week. 
| Alistair Cook aired his 500th 
| “Letter From America” BBC radio 
|}program last Sunday (8). The 
| show’s been on the air, with a few 
short breaks, over the last 11 years. 
Margaret Rutherford going to 
| Australia to star in a stage version 
of “Happiest Days of Your Life” 
| after she’s finished filming in Nor- 
|}man Wisdom comedy, “Just My 
| Luck.” 
| Sir Philip Warter, chairman of 
| Associated British Picture Corp., 
|named chairman of Independent 
| Television News. This post rotates 
among the tv program contracting 


companies. 
Peter Saunders celebrating 
1,997th performance of “The 


Mousetrap” tomorrow (Thurs.) with 
a buffet lunch. On that day the 
Agatha Christie thriller will have 
|equalled the longest-run straight 
| play in British theatre history. 
Tom O’Brien, M.P., general sec- 
retary of the National Assn. of 


elected to general council of the 
Trades Union Congress, with a 
majority of more than 5,000,000 
over his nearest rival, George H. 
Elvin, general secretary of Assn. 
of Cine, Television and Allied 
Technicians. 


Philadelphia 
By Jerry Gaghan 
Mike Todd Jr. in to meet press 
and exhibs this week (9). 
Dory Schary doing script for 


Chanukkah Festival at Convention | 27 


Hall (Dec. 15). 

Judy Garland and her revue 
booked into the 4,370-seat Mast- 
baum Theatre (26). 

Harvey Husten, operator of the 
Red Hill Inn, Jersey jazz spot, in 
hospital for surgery. 

Dick Barstow, who staged all this 
year’s productions for the Music 
Fairs, starting rehearsals for Judy 
Garland’s planned London revue. 

Grand Theatre in Bristol, Pa., 
formerly operated by John Kenley, 
reopens in mid-October with Ber- 





nard L. Sackett pacted as producer. 

Alfonso Cavaliere, 26-year-old | 
conductor of the Philadelphia Civic 
Ballet Orch, named musical. direc- 
tor for Erlanger Theatre, by owner 
William Goldman. 

Pat Patterson, former hotel 
manager, is new branch manager 
of the American Guild of Variety 
Artists; sueceeds Morrie Wayne, 
who gave up the local AGVA post 
to return to show biz in Chicago. 


Paris 


By Gene Moskowitz 

(28 Rue Huchette; Odeon 4944) 

Jose Limon Ballet Co. into the 
Theatre Marigny. 

Michele Morgan set for another 
film version of Gustave Flaubert’s 
classic, “Madame Bovary.” 

In and then out for vacation 
spots are George Jessel, Sidney 
Chaplin and Judy Holliday. 

Ray Anthony’s appearances in 
numerous jazz spots around town 
recently helped his disk sales. 

Gallie actress Evelyn Eyfel play- 
| ing three roles in Otto Preminger’s 
“Bonjour Tristesse,” as three sis- 
ters. 

“Love in Afternoon”” (AA) go- 
ing into a second firstrun setup 
after a lucrative 18-week run in its) 
first slotting. 

Maria Schell in from her Holly- 
wood stint and right into Gallic 
pic “Une Vie,” based on a Guy De 
Maupassant story. 

Joseph Conrad’s “Ramuntcho,” 





jabout a pre-revolutionary assassin- 


ation, also will be in for a remake. 
It was made before the war by 
Marc Allegret. 

Jean Renoir’s 
Clifford Odets’ “The Big Knife” 
due at Theatre Bouffes-Parisiens 
later this season. Stars will be 
Daniel Gelin and Claude Genia. 

Gallic pic “Miss Catastrophe” 
banned in East Germany by Com- 
munist Party because it was felt 
that a film in which a millionaire 
gives up his money for love could 
affect audiences without their be- 
ing aware of it. 

A surprise strike was pulled by 
stagehands at three theatres hous- 
ing allyeag operettas, The Mogador, 
Chatelet and Gaite-Lyrique. More 
money demands are in the offing 
and there may be some stormy 
strike times ahead for legit houses 
this season. 


Colombia 

“Giant” (WB) first picture to be 
exhibted in Barranquilla and Me- 
dellin at increased admission price 
of 42c broke all house records at 
Colon and Opera theatres. 

New Olympia theatre, a 1,400- 
seat cinema, opened “Around 
World in 80 days” (UA). Theatre 
will give only 10 performances 
weekly instead of normal 21 with 
85c top, about double highest ad- 
mission price charged up to now 
in Colombia. 

Government-owned tele station 
having trouble projecting films 
because of faulty scanners. Local 
sponsers prefer mediocre live 
shows as result of protests over 
faulty reception of films. Now 
planned to import new scanners 
which would be a boon to Ameri- 
can companies trying to push their 
filmed shows here. 


Minneapolis 
By Les Rees 

Hildegarde into Hotel Radisson 
Flame Room. 

Edyth Bush Little Theatre offer- 
ing “The Curtain Rises.” 

Lily Pons opening Minnesota U. 
Artists Course season Oct. 23. 

American Ballet Theatre inked 
for Northrop Auditorium Oct. 8. 

Col. Norman E. Sproul trans- 
ferred here from K. C. by Cine- 
rama to handle Century publicity, 
replacing Anna Lee who returns to 
Dallas. 

Glenn Jordan of NBC Opera Co., 
new St. Paul Civic Opera Co. 
director, and will handle its three 
offerings, starting with “The Great 
Waltz” next month. 

With departure of pianist Meade 
Lux Lewis after long engagement, 
Gay 90s reverting to former vaude- 
ville policy with five acts and 
Horace Henderson band. 

Minneapolis Symphony off on 
32,000-mile tour of Greece, India 
and 10 other Fir Eastern countries. 

“Jazz at Philharmonic” set for 
annual local Auditorium visit Sept. 


Cleveland 
By Glenn C. Pullen 

(Plain Dealer; MAin 1-4500) 

Portia Nelson at Billy’s Club for 
fortnight. 

Ed Clark, ex -newspaperman, 
made press agent of Cleveland 
Play House’s three theatres. 

Johnny Singer moving his orch 
from Riviera Room to Statler to 
tee off its. Terrace Room’s fall 
season. 

Johnny Singer moved his orch 
from Riviera Room to Statler Ter- 
race Room in teeing off latter’s 
fall season. 

K. Elmo Lowe’s production of 
“Witness For Prosecution” re- 
opening Play House’s - Drury 
Theatre this week. 

After skipping Cleveland last 
year, Norm Granz is swinging new 
“Jazz at Philharmonic” into Public 
Music Hall Sept. 18 as season's 
first pop concert. 

Harvey Epstein and Jean Wein- 
berger wound up their Chagrin 
Falls strawhat semester’ with 
“Something Wild in Country” 
Sunday (8), in the black. 

John Reardon, Ronnie Conte. 
ham and Donn Driver currently 
handling top roles in “Damn Yan- 
kees” for three weeKs at Musicar- 
nival Tent strawhatter. Johnny 
Price, its producer, making one of 
his @are stage appearance as base- 
ball manager. 

During weekend visit in N.Y., 
Sam Firsten, gperator of Modern 
Jazz Room, signed George Shear- 
ing for current stanza; Anita 
O'Day, for week of Sept. 16; May- 
nard Ferguson unit, Oet. 7; Aus- 
tralian Jazz Quartet, Oct. 21; and 
Oscar Peterson, Oct. 28. 

Hume Cronyn getting in town 
Sept. 11 ahead of his Broadway- 
bound cast of Molly Kazan’s new 
comedy, “The Egghead,” whichr he 
is directing in one week tryout at 


Hanna starting Monday (16).|here in same vehicle last July 
Authoress also coming with troupe} when a ra blew down the 
headed by Karl Malden. Drury Lane tent. 
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David Hoffman in Cedars for his 
rs. 


ce 
Roger Corman to Brazil to final- 
ize a film deal, 
George Sidney named to board 
of Mary Bailey Foundation for 
Heart Research. 

Gilda Gray in Glendale Com- 
munity Hospital for treatment of 
stomach disorder. 

Ruth Lewis, formerly a colum- 
nist on various local papers, 
the William Schuller Agency as a 
10%’ er. 

Robert McElwaine joined Ted 


Loeff’s tage which will hence- 
forth known as Loeff & 
McElwaine. 


David Golding checked in at 
Paramount to launch a special six- 
month chore as promotional coor- 
dinator on “Des Under Elms.” 

William F. McNutt, administra- 
tive assistant to William Dozier for 
oF geek a 10 ? us as 
studio story departmen r, 
exited RKO. aan 

Milton Schapp, prexy of Jerrold 
Electronics, will discuss the 
Bartlesville experiment and its 
place in the ind ‘s future at 
Screen Producers Guild’s member- 
ship meeting Sept. 23. 

Paramount contacting silent film 
western stars to take part in a 
chuck wagon barbecue Sept. 19 in 
connection with fall m of the 
Westerners, national y to 
preserve the old West's history. 


Wilder Brothers break in a 
lounge act at Holiday Hotel. 

Liberace signed by Harrah's 
Club, Lake Tahoe, for Sept. 9. 

Beatrice Kay doing three shows 
a night at her own guest ranch. 

Riverside manager Lee Franko- 
vitch moves in as new manager of 
Holiday Hotel. 

Universal completed shooting at 
Lake Tahoe for musical short star- 
ring Louis Prima and Keel h. 
The couple moves from Harrah's 
at Tahoe to Harrah's Reno this 


week. 
Istanbul 


By N. Zarar 

Teddy Seidler orch head bill at 
the Floria Casino. 

Rediey’s “Circus on Ice” a solid 
hit at Palais des Sports. 

The Parisian “Night and Day 
Follies” to open at Open Air The- 
atre for a eek run. 

Legit director Max Meinecke re- 
turned from Vienna and started 
rehearsals for Victor Hugo’s “Her- 
nani” at the Dram Theatre. 

Legit actor-director Haldum 
Dormen signed contract with Kucuk 
Sahne Theatre where he will per- 
form with his own company for 
the next five years. For the first 
season his plays include “Queen 
and the Rebels, “Stalag 17,” and 
“Inspector General.” 


Bermuda 


By Al Wagstaff 

Patrice Munsel, with hubby Beb 
Shuler and baby Rett, born last 
year in Bermuda, in for month's 
holiday at Ann Deere Wiman’s 
house. ~ 

Clare Booth Luce back for more 
skin-diving lessons from local ex- 
perts, Park and Jean Breck. 

Wally Griffin, signed by Ed Sul- 
livan for seven tv-shows during 
latter’s recent Bermuda vacation 
closed fourweek stint at Alibi 
Room of Empire Club, 

Roy Talbot, bass player with 
Talbot Brothers, long a Calypso 
favorite, lost t fingers on hand 
and rushed to N, Y. for treatment. 
Will play again. 











Chicago. 

Ike Cole, brother of Nat, opens 
at Black Orchid Jr. Sunday (15). 

Dick Marcus, former MCA agent 
in Chi, entered Marine Cerps last 
week. 

Lenny Garmisa, ABC-Paramount 
record distrib here, recovering 
from surgery at Michael Reese 
Hospital. 

Roulette Records’ Stan Pat tak- 
ing Pearl Bailey to radio and tv 
interviews during her Chez Paree 


stand here, 

Socialite-drummer Freddie 
Wacker and his orch play a one- 
niter at Aragon next 


Friday (20), 

David Le Winter orch, society 
band at the Pump Room, etched a 
new LP for Mercury, “An Ev 
at Pump Room.” 

Karen Chandler filled in for five 
days at Chez Paree last week be- 
tween Billy — els’ and Pearl 
Bailey's stints there. Latter opened 
yesterday (Tues.). 

Marie Wilson back in town in 
“Will Success Spoil Rock Hunter?” 
at Drury Lane Theatre. She was 
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Wednesday, September 11, 1957 VARIETY 83 
|on WHAS radio. Prior to returning | pital on Aug. 31, a day after he 
to Louisville to teach violin, he|had been admitted. MARRIAGES 
was violinist in various nitery} He had been instrumental in| Ivy Benson to Berthold Brantly 
. forming tlie KRS and was also the| Callaway, USAF. Sept. 6. 


OBITUARIES 





MARCUS HEIMAN | 

Marcus Heiman, 74, veteran thea- 
tre manager, a former head of the | 
old Orpheum circuit and in recent 
years president of the United Book- 
ing Office, died of a heart attack 
Sept. 9 in New York. He was 
stricken in his office in the Sardi | 
Lidg. In recent years he was more | 
or less in semi-retirement, princi- | 
pally due to failing eyesight. | 


Heiman, who had been associated | ward N. Rugoff began in 1922 also credited as being 


with. the legitimate theatre and | 
vaudeville for more than 50 years, | 
became the center of a controversy 
some 10 years ago when he re-| 
fused to admit Negroes to the Na- 
tional Theatre, Washington, despite 
protests by Actors Equity. Presi- | 
dent of the operating company for | 
the National, Heiman said he wou'd 
change the house’s policy only if 
general racial discrimination in | 
Washington was removed by law. | 
He continued to be a holdout 
even after Equity passed a rule for-} 


HERMAN 


New York yesterday (Tues.), with 
interment to follow in Syracuse. 
Three sisters survive. 





HERMAN BECKER 
Herman Becker, 66, partner in. 
the Rugoff & Becker circuit which 





—_ 20 theatres in the New 
ork metropolitan ar/#i, died Sept. 
8 in New York after a illness. 


His association with the late Ed-) 
when they built an open-air audi- 
torium on the roof of the Parks- 
ville Theatre in Brooklyn. 

A native of ——<. Becker 
started his show bBusimess career 
at the age of 16 as an office boy) 
for Gus Edwards. Before even-| 
tually turning to exhibition, he 
acted as a personal manager and 
handled his sister, Ruth Roye, as| 
well as Jack Pearl and Bert Lahr 
when they were trouping in the 
helyday of vaudeville, } 

With the growth of the Rugoff 


BECKER 


September 8, 1957 


The Employees of Rugo 
regretfully announce the 
employer. 


bidding its members from appear- | 
ing in any Washington theatre hav- | 
ing a racial discrimination policy. | 
Unable to get touring shows for | 
the house, Heiman switched to a 
film policy, and another theatre, 
the Shubert, was subsequently cone 
verted to legit. Ultimately, upon 
expiration of Heiman’s lease, the 
National was taken over by other 
New York interests, City Play- 
houses, Inc., in partnership with 
Aldrich & Myers, and again be- 
came the key theatre tn the Capital 
for touring Broadway shows. 


A native of Syracuse, Helman 
started his managerial career as 
assistant treasurer of the Vastable 
Theatre there. It was controlled by 
the Shuberts. Years later he acted 
as treasurer for them in Boston 
and Chicago. He also rejoined them 
in 1932 when he berame head of 
the Shubert-dominated United 
Booking Office. 

Heiman’s introduction to theatri- 
cal combines stemmed from a thea- 
tre he bought in 1906 in association 
with Joseph Finn. Out of this lone 








house grew the Finn & Heiman 
cireuit, which eventually became 
art ot the Orpheum loop. In time 


eiman became 
His ability as a manager and 
booker was instrumental in aiding 
the chain in e 
tion via pooling agreements™ with 
rival circuits in a number of key 
cities, 

Heiman remained UBO t 
until last year, when the coahinn 
was dissolved in compliance with 
a Government consent decree. Be- 
fore its dissolution the Government 

Heiman 


had charged it, along with 
and the Shuberts, with ng 
“monopolistic pravtices” viola- 
tion of the antitrust laws. 


Despite his failing health, Hei- 
man operated several thea- 
tres on his own up until time 
of his death. These included the 
Erlanger, Chicago, and Biltmore, 
Los Angeles. He also handled the 

Boston, but dropped it a 
couple of years ago. 





LOU CLAYTON 


(Sept. 12, 1950) 
You Are Ever With Us 


d.| A native of Tracey 
wrote his initial cons in 


competi- | in 


ff and Becker Theatres 
passing of our esteemed 


& Becker chain through the years, 
the loop placed considerable em- 
phasis upon art product and 
stressed a plush atmosphere in 
some of its houses in keeping with 
the type of film on the screen. 
Among these operations are the 
Sutton, Beekman, the 8th St. Play- 
house, the Art, all in N. Y., plus 
the recently completed Cinema in 
Manhasset, L.I. 

R. & B. chain was also a pioneer 
in the yesteryear “subway circuit” 
when Broadway legit hits toured 
the outer reaches of New York. It 
acquired the Brighton Theatre in 
Brooklyn in 19 and also pur- 
chased the Castle Theatre, Long 
Beach, L.I. Both houses were fre- 
quent showcases for vaude and 
legit fare. 

Surviving are a daughter, two 
brothers and three sisters. 


WILLIAM G. TRACEY 
William G. Tracey, 74, song- 
writer who turned out such tunes 





as “Gee, But It’s Great to Meet a/2 in 


Friend from Your Home Town,” 
died Sept. 5 in New York. He had 






worked for a number of music pub- 


lishers and most recen was 
associated with Broadway Music. 





Funeral services were held in 





combos in Chicago. 
Surviving are a daughter and 
two brothers. 


HARRY ‘PINKY’ GREEN 
Green, 





Harry “Pinky” 66, former 
vaude performer and producer, 
died Sept. 3 in New Y after a 


lengthy illness. He was a member 
of the comedy team of Fenton & 
Green which played houses 
throughout the country. He later 
became a writer and in conjunc- 
tion with Phil Morris produced a 
series of vaudeville acts. He was 
the writer 
and producer of the revue, “Just a 
Minute.” Not to be confused with 
the former Paramount Pictures 
comedian of same name, now re- 
siding in London. 
Survived by a brother. 


VIRGINIA DALE 

Virginia Dale, 50, novelist, short 
story writer and one time film and 
drama critic, died Sept. 5 in New 
York. Born in , she was 
motion picture and drama critic in 
the early 1930s on the Chicago 
Journal. 
Miss Dale, who privately was 
Mrs. Hermona Shirk-Johnstone, 
authored three novels includin 
“Honeyfogling Time.” Publish 
in 1946 by Harper and Bros., it was 
acquired for filming by 20th-Fox 
in a pre-publication deal. 





ALICE L. POLLOCK 
Mrs. Alice L. Pollock, 76, retired 
actress and playwright, died Sept. 
6 in Philadelphia after a long ill- 
ness. Born in New York, she was 
seen in David Belasco’s 1910 
production of “The Heart of Mary- 
land.” -In subsequent years she 
wrote operatic librettos and for a 
time authored screenplays. 
Surviving are a _ daughter, 
Eleanor Pollock, executive women's 
editor of the Philadelphia Bulletin, 
two sisters and a brother. 


MARVIN FISHER 

Marvin Fisher, 50, veteran radio- 
tv comedy writer, died Sept. 1 of a 
heart attack in Pacific Palisades, 
Cal. A former drummer, he turned 
to writing 20 years ago and was 
chief scripter for Jack Carson dur- 
ing the latter’s entire radio career. 
He also wrote for Bob Hope and 
other network comics and recently 
collaborated on a tv script for 
Eve Arden. 

Wife, son and daughter survive. 


GORDON D. WEST 

Gordon D. West, 74, prominent 
North of England exhib. died Sept. 
2 in Liverpool, Eng. He had been 
secretary of the northwest England 
branch of the Cinematograph Ex- 
hibs’ Assn for nearly 40 years. 

His connection with the cinema 
trade started in 1910. In addition 
to being secretary for a number of 
cinema companies, he was a direc- 
tor of Liverpool Palais de Luxe. 











. Dudley West, 75, secretary of 
the North Western branch of the 
Cinematograph Exhibitors’ Assn. 
for more than 40 years, died Sept. 
Liverpool. Apart from being 
a senior partner in a firm of char- 
tered accountants, he was also a 
director of several theatre com- 
goatee, including the Liverpool 

alais de Luxe. 

Survived by a son. 


QUINTON GIBSON 
Quinton Gibson, 95, pioneer ex- 
hib and former vaude artiste, 
aye BR pan pny 
ear appe many 
vauderies as a femme imperson- 


in the 1890’s at the Trocadero, 
London, retired from 
shortly after 1918. 


ROBERT W. ORR 
Robert W. Orr, 60, who headed 
of Robert W. 


the advertising firm 
Orr & 
Southampton, L. I. 
own agency in 1946 shortly after 
as v.p. of Lennen & 


Surviving are his wife and two 





tled “Barbershop Chord,” it was 
rate Be Ms The lee rats 
’s atre. 
He later authored “Is My Baby HOWARD W. RAPPORT 
Blue Tonight?” e,”|. Howard W. Rapport, 49, radio- 
Back My Daddy to Me.” tv commercial supervisor for Ta- 
“Dixie Is Dixie Once More” and |tham-Laird ad in Chicago, 
“Give a Little Credit to Your Dad,” | died in that city A 31. He was 
* la former actor and radio script 


etic writer. ; 
LOUIS RIGO Sister ‘survives. 
Louis , 65, violinist in the IRENE STANLEY 
Louisville Symphony orches-| Irene Stanley, 58, former nitery 
Louisvill . Born | singer, of throat cancer in 
5. She had been 





Hugh 
viser to the Kinema 
ers’ Society, died in a London hos- 


Cinematograph Trade Protection 


Society. 


Eric Neusser, 55, actor-producer, 
died of a heart attack Aug. 30 in 
Vienna while in the midst of shoot- 
ing a picture. Originally an ac- 
tor with the German UFA, he 
switched to producing and became 
a co-founder of the Wien Film Co. 


Mrs. Augustus Fleischer, 82, 
mother-in-law of director William 
Beaudine and widow of Philip 
Fleischer, former member of the 
20th-Fox police department, died 
Sept. 3 in Los Angeles after a 
brief illness. 


Mother, 82, of Harry F. Shaw, 
division manager of Loew's Poli- 
New England Theatres, died Aug. 
30 in New Haven after a long ill- 
ness. Also surviving are a daugh- 
ter and two sisters. 


Fred Weissler, 45, bandleader of 
Ed Mann orchestra and for 10 
— leader of Chez Paree rhumba 

nd in Chicago, died Sept. 5 in 
Chicago. Wife, two brothers, son 
and daughter survive. 


Jose Luis Tapia, dean of Mexi- 





a La Prensa (New York) and E) 
Mundo (Havana) film and stage 
critic, died in Mexico City Sept. 5 


Charles Henry Erben, 66, mem- 
ber of the Paramount studio elec- 
trical operating department for 27 
years, died Aug. 30 in Hollywood. 
Wife survives. 


Son, 14, of Michael Matacchiero, 
assistant manager of Saratoga 
Drive-in, Latham, N. Y., drowned 
Sept. 3 in Lake Ontario. 


Lawrence Ollins Birch, manager 
of Morecambe Pleasure Park for 
over 40 yeerrs, died Aug. 17 ia 
Morecambe, Eng. 


Luther B. Marchant, 69, former 
chairman of the music department 
at Mills College, died Sept. 4 in 
San Francisco. Three sons survive. 


T. De Witt Bittenbender, 61, for 
29 years a projectionist at Loew's 
Capitol Theatre 
D.C., died Sept. 6 in that city. 





Mario Tecero Gonzalez, 38, stage- 
pic comic, died in Mexico City Aug. 





matic actor, died in Mexico City 
Aug. 28. 


West Indies 


ques ~4(Continued from page 1 eee 
adopted legislation which permits 
merchants in Port au Prince to 
compete with such free ports as 
Curacao, Virgin Islands, and 
Jamaica. Thus far, most of the inns 
and niteries on the islands are 








pect that within a few years they 
will be in the market for acts from 
the U.S. 

The past year, admittedly, was 
disastrous for the island as far as 
its tourist development is con- 
cerned. Severa! cruise ships re- 
fused to permit the vactioners to 
alight on the island, specially dur- 


=~ ing the rapid changes in govern- 


ment. However, during the peace- 
ful period when the Junta took 
over, tourism returned, and off- 
season indication point out to rec- 
ord breaking number of vacation- 
ers. Just so long as there are suffi- 


commodate wellheeled visitors, and 
with political peace continuing, the 
island’s businessmen feel that 
they'll be hitting one of the best 


in| strides in years. 


In Havana, until the naval revolt 
of last week, hotelmen had pre- 
dicted few inconveniences because 
of the insurrection. A compara- 
tively long period of quiet had pro- 

calming influences. Tourist 

boats and planes gave an ex- 
tremely percentage of occu- 
pancy to the Hotel Nacional and 
other inns, and with the opening 
of the Riviera and Capri, both 
slated for December and the Hil- 
ton Havana, set for January, it was 
anticipated that Havana would be 
an extension of Miami Beach as 
far as the number of tourists were 
concerned. The Riviera is still nego- 
tiating for Harry Belafonte to pre- 
side over its opening show, while 
the has set Jose Greco for 
its The Hilton has thus far 
set only a band, and whether it 
will have a floorshow policy, is still 
Gambling, of course, 


t-| will be the keystone of the enter- 





tainment in al! of the new inns. 





can theatre critics, and formerly | 


in Washington | 


Julio Daneri, 43, stage-pic dra-| 


using native shows, but many ex- | 


cient number of luxury inns to ac- | 5 


iser to it redecessor, the Douglas, Isle of Man. Miss Benson 
a oe Tre }is the foremost femme bandleader 


in Britain and w.k. for her Euro- 
pean concerts at Allied service- 
men’s installations. 

Jean Carrol to Thomas Wynne 
Evans, London, Eng., recently. 
Bride is a concert and radio singer. 

Evelyn Frankel to Cyrus Marder, 
| New York, Aug. 31. Bride is daugh- 
| ter of publicist Lou Frankel. 

Elsa Cardenas to Guy Preston 
Patton, Mexico City, Aug. 31. 
Bride's an actress; he's non-pro. 

Ha Lee Danziger to Angela 
King ndon, Sept. 3. Bride's the 
daughter of an exhibitor; he’s a 
film producer. 

Barbara von Hazmburg to Lieut, 
Jim Mikulecky, Chicago, Sept. 7. 
Bride's with CBS press department 
in Chi. 

Lillian Epstein to Erwin Gelsey, 
| Great Neck, L.1., Aug. 31. Scripter 
| Gelsey is now head of Famous Art- 
|ists’ literary dept.; bride is non- 
pro, widow of writer Philip Ep- 
stein. 
| Meredith Edwards 








to Clarke 
(Duke) Wales, Santa Barbara, Cal., 
| Aug, 23. Bride is secretary to Uni- 
— s legal eagle Joseph Dubin; 
he’s public relations chief for the 
Motion Picture Assn. of America. 
Mary E. Heneghan to Thomas J. 
| O'Hagan, Dublin, Aug. 29. He's a 
| news exec with Radio Eireann. 

| Frieda Ogrodnik to Boris Volk- 
off. Toronto, Sept. 6. Bride is a 
| Singer-actress; he’s a dancer- 
| choreographer. 

| Carol Shane to Ron Scott, Hamp- 
stead, Eng., Sept. 6. Bride’s a 
dancer; he’s a comedian-vocalist. 

| Marcella Schneider to Phillip 
Beigel, New York, Sept. 7. He's a 
director for WCBS-TV. 

| Nina Yoneff to Nathan Shoe- 
|halter, South Orange, N. J., Sept. 
7. Bride is assistant to the publi- 
city director of WCBS-TV, N. Y.; 
| he’s head of radio-tv for Rutgers U. 
| Eileen Barton to Vie Jarmel, 
| New York, Sept. 6. She is a singer; 
he’s an agent. 

| Lynda Lynch to Gene Lyons, 
|New York, Sept. 8 She is an 
actress and daughter of Mr. and 
Mrs, Fred Lynch ‘he is N. Y. Music 
| Hall ad-publicity director). Lyons 
is an actor, 

Barbara Pulisfer to Edward 
| Hanlon, New York, Sept. 7. He's 
jan actor, 
| Deborah Millman to Stan 
| Schneider, Flushing, L. 1., Sept. 2. 
He's an actor. 





} 

| BIRTHS 

| Mr. and Mrs. Henry Oliver, son, 
| Chula Vista, Cal., Sept. 4. Mother 
is an actress; father is an actor. 

Mr. and Mrs. Shepard Henkin, 
| son, University City, Mo., Aug. 30, 
| 57. Father is publicity director for 
Universal Match Co., St. Louis, 
and formerly dittoed for the Car- 
ter Hotels chain in New York. 

Mr, and Mrs. Monte Vernon, 
son, oll , Sept. 1. Mother is 
| actress la Powers. 

Mr. and Mrs. Gerry Sherman, 
son, Hollywood, Aug. 30. Father 
is an indie publicist. 

Mr. and Mrs. Bob Elson, son, 
| Chicago, Sept. 5. Father is sports- 
caster on WCFL and commentator 
on WBKB in that city. 

Mr. and Mrs. William Hitchcock, 
son, Chicago, Aug. 24. Father is 
with WGN-TV continuity in Chi. 

Mr, and Mrs. Jimmy Arnold, son, 
Las Vegas, Sept. 4 Father is a 
member of The Four Lads, 

Mr. and Mrs. Jim Schneider, 
daughter, New York, Sept. 4. Fa- 
ther a, with the CBS Radio pro- 
gramming Pens. , 

Mr. and Robert __ Ford, 
daughter, Santa Monica, Cal., Sept. 
* ather is film editor at Film- 
craft. 


Mr. and Mrs, Larry Galipeaux, 


daughter, San Fernando, Cal., 
Sept. 7. Mother is actress Judy 
Thordsen, 


Mr. and Mrs. Geoff Davis, son, 
Teaneck, N. J., Sept. 2. Father is 
a mernber of the Yankee Network. 

Mr. and Mrs. Alex Munro, daugh- 
ter, Morecambe, recently. 
Father is a vaude comedian. 

Mr. and Mrs. Carl Bakal, daugh- 
ter, New York, Sept. 1. Mother is 
formerly Shirley Sesser, concert 
pianist; father is editor of Real and 
See mags. 

Mr. and Mrs. Robert I. Myerson, 
— New York, Sept. 5. 
Mo! i> singer Paula ayne; 
father is a CBS-TV stage manager. 

Mr. and Mrs. Edwin Shade, 
daughter, West Chester, Pa.. Aug. 
24. Mother formerly was with 
program dept. of WEFM, Chicago; 
pel is a legit, designer ani direc- 
or. 

Mr. and Mrs. Irving Faskow, son, 

New York, Sept. 5. Father is head 
of CBS record library. 
Mr. and Mrs. Don Cherry, son, 
Chicago, Sept. 7. Father is a sing- 
er; mother, Sharon Kay Ritchie, ‘ 
former Miss America. 








VARIETY Wednesday, September 11, 1957 





DEP-1057 —“FOUR BY PAT” —pat Boone 
15602 — There’s A Gold Mine In The Sky 
Remember You’re Mine —Pat Boone 
15570 — Love Letters In The Sand 
Bernardine —Pat Boone 
15686 — Rebel 
Whirlpool of Love ©"! 2o"v's 
15636 —I’'m Spinning—kripp Johnson, Lead Singer of “Whispering Bells” 
When | Come Home—the Dell-Vikings and Kripp Johnson 
15611 —From A Jack To A King 
Slow Train —Jim Lowe 
15612 — There’s A New Moon Over My Shoulder 
Mister Fire Eyes —Bonnie Guitar 
15626 — My Cabin Of Dreams 
Dedicated To You —The Hilltoppers 
DEP-1056 —“A CLOSER WALK WITH THEE” —pa: Boone 
15606 — Love By The Jukebox Light | 
On My Mind Again —Gale Storm 
15635 — Short Wa'k 
Dedicated To You—Sonny Knight 
15627 — A Sweet Kind Of Love 
Need Me —Jimmy Newman 
15622 — Love Me, So I'll Know 
I’m Sending You This Record—8ob Denton 
15592 — Whispering Bells 
Don’t Be A Foo] —the Dell-Vikings 
15619 — Old Fashioned Love 
You Can’t Get Lovin’ (Where There—sohnriy Maddox 
Ain’t Any Love) and the Rhythmasters 
15625 — Baby Sitten 
Without Your Loye—8ob Riley 
15609 — Longing to Hold You Again 
Se Long —Don Robertson and Lou Dinning 
15601 — From A Jack To A King 
Parade of Broken Hearls—Ned Miller 


NEW ALBUMS 


DLP-307! —“PAT’S GREAT HITS” —Pat Boone 
DLP-3064 — “MELODIES IN GOLD” silly Vaughn & His Orchestra 


DLP-3063 — “THE THIRTIES IN RAGTIME” “ 
—Johnny Maddox 


DLP-3058 — “HELEN TRAUBEL” 
Dot wo 








